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Abstract

The essence of metamodernism as a concept of cultural studies is analysed in the article.
The article points out the expediency of conceptualization of the cultural features of the (post)
postmodernism era, on the one hand, and the need to develop adequate approaches, different
from the traditional ones, for the implementation of a cultural analysis of a new research
direction and modern world trends, on the other. The purpose of the article deals with a critical
understanding of metamodernism as a contemporary concept of cultural studies. Comparative,
analytical, and systematic methods were used to achieve the research objectives. The
application of these methods allows us to substantiate the intertextuality of traditional cultural
strategies that encourage the creation of a new discursive field; to “read” the changing and
unpredictable cultural processes of the 21t century; to analyse the significant issues of
metamodernism in the context of the relevance of the present-day needs. Conclusions. It has
been proved that the concept of metamodernism is characterized by the dialectical ambiguity
and the mixture of different directions of scientific research. In the scientific discourse of our
time, metamodernism is studied as a cultural paradigm, a philosophical trend or a period
of the historical development of culture. The essence of metamodernism as a concept of
cultural studies is reduced to the so-called language of sensuality, which contributes to the
understanding of the aesthetic and cultural advantages of the present and is developed not by
studying of the individual, isolated phenomena, but through the continuous studying of trends
that dominate in the culture, the combination of styles and conventions of the past with the
strategies and passions of the present. It has been emphasized that metamodernism goes
beyond the previous paradigms, avoiding deconstruction, irony, relativism, nihilism, trying to
revive sincerity, hope, romanticism, the potential for a great narrative and universal truths.

Keywords: cultural studies; metamodernism; postmodernism; modernism; oscillation;
discourse
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Introduction

The first decades of the 21t century are characterized by the rethinking of the
existing concepts of cultural studies, the emergence and crystallisation of new ones.
Today, the cultural dominant is metamodernism, which, combining the forms, meth-
ods, and visions inherent in modernism and postmodernism, creates a new language
of sociocultural reality, based on an “open approach to the study of the world” (Rénk-
ko). Its influence is felt in various spheres of social activity: economics, politics, com-
puter science, culture, art, which makes scientists reflect on the metamodern state
of modern culture; to develop tools for the definition and analysis of modern cultural
phenomena and trends, on the one hand, and building a holistic cultural theory, on
the other hand.

At the end of the 20" — beginning of the 21t century, the cultural space was en-
riched with works where the idea of postmodernism as a cultural period that comes
to the end is substantiated: due to various factors, but above all — levelling of his-
toricity, the fading of affect, lack of depth and its replacement with superficiality
(Jameson, 2018). Researchers point to the inability of orthodox postmodern theory
to describe and analyse modern cultural — primarily discursive — practices (Spivak-
ovskii, 2018, p.197).

It is worth mentioning the research of A. Kroker and D. Cook (The Postmodern
Scene. Excremental Culture and Hyper-Aesthetic, 1986), L. Hutcheon (The Politics
of Postmodernism, 1989), A. Furlani (Postmodern and After: Guy Davenport, 2002),
A. Kirby (The Death of Postmodernism And Beyond, 2006; Digimodernism: How
New Technologies Dismantle the Postmodern and Reconfigure Our Culture, 2009),
N. Brooks and J. Toth (The Mourning After: Attending the Wake of Postmodernism,
2007; The Passing of Postmodernism, 2010), R. Eshelman (Performatism, or the
End of Postmodernism, 2008), S. Burn (Jonathan Franzen at the End of Postmod-
ernism, 2011), M. K. Holland (Succeeding Postmodernism: Language and Human-
ism in Contemporary American Literature, 2013). Thus, A. Kirby justifies the idea that
the theory of postmodernism is slowly but steadily departs into oblivion, not remind-
ing of itself in the modern market of culture either in film, music and book industry,
or in scientific discourse. “The theory has served its purpose, its cultural movement
has faded, its impotence and uselessness are felt... Today, people who produce and
consume a cultural product... have abandoned the ideas of postmodernism and its
forms” (Kirby, 2006).

At the same time, the scientific space is enriched with alternative concepts aimed
at understanding the senses, tendencies and meanings of the contemporary world
of culture. The cultural discourse of the late 90s and early 2000s outlines the themes
of supramodernism (M. Augé), altermodernism (N. Bourriaud), hypermodernism
(G. Lipovetsky), post-postmodernism/performatism (R. Eshelman), neomodernism
(A. Zhitenev), automodernism (R. Samuels) or digimodernism (A. Kirby), the begin-
ning of the century/de’but de siecle (M. Epstein), metavirtualism (O. Donska, O. El-
kan). However, none of these options has gained popularity and a certain constancy
in the scientific community.

The most thoroughly developed and promising concept claiming to be an equiv-
alent alternative to postmodernism has become the concept of metamodernism,
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which absorbed dialectically ambiguous theoretical concepts. Metamodernism,
as the dominant cultural paradigm of the 21t century is studied by A. Dumitres-
cu, H. Freinacht, T. Vermeulen and R. van den Akker, C. Moraru, and others. In
2017, the first academic collection of essays “Metamodernism Historicity, Affect
and Depth after Postmodernism” was published, in which the authors attempted to
understand social changes and summarise the main tendencies in the context of
metamodern categories, and in 2018 there was the monographic study of H. Fre-
inacht “The Listening Society: A Metamodern Guide to Politics, Book One (Meta-
modern Guides 1)".

In the Ukrainian humanities, there are practically no detailed works devoted to
the analysis of metamodernism as an object of cultural studies. The only exceptions
are individual articles and discursive materials discussed by the public on the pages
of periodicals and individual websites, as well as cultural and artistic events that par-
tially or generally correlate with the metamodern concept (Drozdovskyi, 2013; Liutyi,
2018; Miroshnychenko, 2017, etc.).

Purpose of the Article

The purpose of the article is a critical understanding of metamodernism as a con-
temporary concept of cultural studies. To substantiate the intertextuality of traditional
cultural strategies that encourage the creation of a new discursive field; to “read” the
changing and unpredictable cultural processes of the 21 century; to analyse the sig-
nificant issues of metamodernism in the context of the relevance of the present-day
needs. Comparative, analytical, and systematic methods were used to achieve the
research objectives.

Main research material

The term metamodernism has appeared in the 1970s and is used in philology,
art, aesthetics, philosophy, and social sciences (Zavarzadeh, Okediji, Furlani, Du-
mitrescu, and Dember). However, as a cultural paradigm, it does not attract much
public attention until the Norwegian researcher T. Vermeulen and the Dutch scientist
R. van den Akker publish their vision of the essence of metamodernism in their work
“Notes on metamodernism”, emphasising that the proposed substantiation for the
metamodern concept is not derived from the previously published points of view
(Vermeulen & van den Akker, 2010). Western researchers argue that the historical
preconditions for metamodernism were the synergy of such factors as protest and
populist movements, terrorist acts, climate changes, computerisation of society, and
the global financial crisis. “Everything that is a System has destabilised everything
that is Life on a planetary scale, and the metamodern structure of sensuality, with the
corresponding logic for it, has become dominant precisely because of these condi-
tions” (Vermeulen & van den Akker, 2017, p. 6).

Since the end of the 20" century, the museum exhibitions (one of the first was
the thematic exhibition “Postmodernism — Style and Subversion 1970-1990”, the
Victoria and Albert Museum), conferences (“After Postmodernism”, 1997; “Writing
History after Postmodernism”, 2009, “Reconstructing Postmodernism”, 2011, and
others) have been organized in support of metamodernism as a cultural trend; there
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have been issues of periodicals (“Adbusters”, 2010, “American Book Review”, 2013),
in which individual contemporary artists and cultural figures were identified as met-
amodernists (R. Bolafo, D. Eggers, H. Murakami, F. Wallace, others); internet sites
and social network pages have been created (http://www.metamodernism.com,
https://metamodernism.wordpress.com, https://www.ignant.com, https://metamod-
erna.org, https://biggggidea.com, etc.), which enabled an active dialogue between
various participants of the cultural process.

“Notes on Metamodernism” by R. van den Akker and T. Vermeulen prompted
the English artist L. Turner to publish the official “The Metamodernist Manifesto”
(Turner, 2011) in 2011. The Manifesto calls for liberation from modernist ideologi-
cal naivety, cynical postmodernism insincerity, and inertia as their common conse-
quence. L. Turner states that metamodernism is, first of all, “the mercurial condition
between, among and beyond: irony and sincerity, educational naivety and under-
standing, relativism and truth, pragmatic idealism and moderate fanaticism, optimism
and doubts, in the pursuit of numerous disparate and elusive horizons. We must go
forth and oscillate!” (Turner, 2011). The essence and objectives of the metamodern
project are developed by L. Turner in the article “Metamodernism: A Brief Introduc-
tion” (Turner, 2015) and on the website “metamodernism.com” (founded in 2009 by
R. van den Akker and T. Vermeulen), co-editor of which is the British artist.

Having analysed scientific works and generalised approaches to the definition of
the concept of “metamodernism”, we can say that the latter is studied as a cultural
paradigm, philosophical tendency and historical period.

Metamodernism as a cultural paradigm and cultural logic of the Internet era is im-
bued with contradictions, tensions, ideological oppositions and ambiguous achieve-
ments. It partly coincides with postmodernism, partly arises from it as a reaction
to postmodern fragmentation, individualism, analyticism and specialisation, and is
based on the idea of the numerous interrelations of contemporary cultural phenome-
na (Dumitrescu, n.d.b). It is developed not by studying separate, isolated phenome-
na, but through the continuous studying of tendencies that dominate the culture, the
combination of styles and conventions of the past with the strategies and passions of
the present (Akker R. van den, Vermeulen T., 2019).

Metamodernism is the creation of the language of sensuality (O. Dumitres-
cu defines this trait as “cultural sensitivity” or “cultural metamorphosis”), which
contributes to the understanding of aesthetic and cultural advendages of present
(Akker R. van den, Vermeulen T., 2019). To explain this idea, metamodernists use
the concept of “oscillation” as a form of individual experience that is not inherent in
other cultural epochs. Oscillation is reduced to the destruction of stable states, stimu-
lation of the sense of continuity of movement, constant fluctuations and shakes of the
already familiar and established: metamodernism dynamically fluctuates between
irony and enthusiasm, sarcasm and sincerity, eclecticism and purity, the processes
of destruction and creation (Akker R. van den, Vermeulen T., 2019).

However, both the use of the concept of “oscillation” and its interpretation are
perceived by various scholars quite critically and ambiguously. In particular, O. Dumi-
trescu emphasises that the core aspect in this process is, first of all, not fluctuation,
but the ethical aspect (Dumitrescu, n.d.a). At the same time, most scholars agree
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that the society of metamodernism is a society of complex and numerous relations
formed under the influence of doubts, hopes, deep searches and dynamic changes
(Savoiskii, 2016).

Metamodernism as a historical period changes the era of modernism (the first
half of the 20™ century) and postmodernism (the second half of the 20" century)
and describes the processes of human functioning in the 215t century (values, aspi-
rations, life dreams, achievements, motives of the individual). As R. van den Akker
notes, “metamodernism is only a phase in the development of western capitalist
society ... and, of course, is not its final stage” (Syundyukov, 2017). H. Freinacht
is convinced that the perception of metamodernism as a historical stage of devel-
opment, and not just as a cultural paradigm, makes it more powerful and univer-
sal tool for understanding the changes that are taking place in the contemprorary
world, because “metamodern people ... function differently ... they intuitively see
the world differently than their modernist and postmodern fellow citizens” (Frein-
acht, 2018). However, this movement is hindered by a person’s lack of understand-
ing of how he wants to see his future and what narrative tools to use to approach
it (Syundyukov, 2017).

Metamodernism as a philosophy and intellectual alternative to modernism
and postmodernism reflects “a clear but ultimately open position on life, science,
reality, spirituality, art, society, and man” (Freinacht, 2018), trying to define “what
is the true reality” (Freinacht, 2017). Metamodern philosophy, which, according to
R. van den Akker, was originated in the continental philosophy and the Western
tradition of Marxism (Syundyukov, 2017), is to be, at the same time, subtly ironic
and unshakably sincere, idealistic and Machiavellian, responsible for the creation of
man as a personality; able to recognize the inconstancy of things and phenomena,
because life is a continuous variable flow, the process of emergence, development,
immanence and inevitability of decline; able to give priority to playfulness in life,
“which requires us to be extremely serious, due to extraordinary opportunities for
untold suffering and bliss” (Freinacht, 2018). This integration as a core feature of
metamodernism is substantiated in the work of Feldman (Feldman, 2003, p. 297):
he analyses metamodernism as a paradigm of thinking; a worldview that forms the
perception and orientation of a person in this world. This integrative ability of meta-
modernism gives grounds for some scholars to state that in the near future there will
be the formation of Homo Integralis — “a man of integrity, equidistant from the guilt of
modernism and the shamelessness of postmodernism, able to solve his spiritual and
evolutionary problems” (Savoiskii, 2016).

The semantic emphases of metamodernism are reflected in its principles, thor-
oughly developed by S. Abramson (2015; 2016). Among them: syncretism, dialogic-
ity, paradoxicality, comparison, remote collapse, multiple subjectivity, collaboration,
simultaneity and generative ambiguity, optimism, interdisciplinarity, reconstruction,
efficiency and influence, no obstacles and boundaries between real and abstract
structures, flexible intertextuality.

As we can see, the essence of metamodernism is not reduced to general met-
anarratives, a clearly defined idea, ideology or theoretical concept. However, the
principles of the metamodern concept are aimed at creation of positive changes both
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in separate communities and around the world (Abramson, 2015). In general, the
ethics of metamodernism is manifested in the revival of responsibility for nature and
the future, which significantly distinguishes it from the current trend of dominance
over nature (Dumitrescu, n.d.a).

It is impossible to ignore works containing criticism of metamodernism as such,
which has not proved its theoretical ability and is characterised by unreasoned state-
ments, unfounded socio-philosophical generalisations, ideological “superficiality”
and “content infertility” (Zhitenev, 2012; Pavlov, 2018; Sednin, 2017) and is, in fact,
a “fantasy of a new cultural paradigm” (Kardash, 2019). The transformation of met-
amodernism into the leading concept of our time is hindered by a superficial study
of the Internet influence on the evolution of popular culture; the fragmentation and
“selectivity” of “metamodern thought”; metamodernists’ inattention to social problems
(Pavlov, 2018). “Until metamodernism states something about the epoch in its totality
at the proper level of theoretical and socio-philosophical generalisations, we can’t
talk about its indispensable hegemony” (Pavlov, 2018).

O. Dumitrescu is convinced that the term “metamodernism”, in the meaning pro-
posed by Vermeulen and Akker, has a rather generalised approach to the description
of cultural and artistic events and phenomena, and the lack of a single organizational
principle/principles does not allow characterising contemprorary cultural processes
as purely metamodern (Dumitrescu, n.d.a). Dutch scholars’ representation of meta-
modernism as a paradigm of dialogue does not protect them from complete ignoring
of other points of view regarding the use of the concept of “metamodernism” (Dumi-
trescu, n.d.a). After all, most aspects of the definition of metamodernism in the works
of Vermeulen and Akker reflect recent events of postmodernism and postmodern
sensuality rather than postulate a new sensuality (Dumitrescu, n.d.a), and the con-
cept of oscillation is used as a “typically postmodern thesis”.

* Conclusion

The dialectically ambiguous theoretical system of metamodernism attracts
the attention of the scientific community thanks to the works of T. Vermeulen and
R. van den Akker, the manifestos of L. Turner and M. Epstein, the works of S. Abram-
son, O. Dumitrescu, H. Freinacht, St. Feldman, and others. The metamodern dis-
course is characterised by a mixture of different directions of scientific research —
cultural research, artistic reviews, economic forecasts and sociological statistics,
philosophical, religious and psychological reflections. The critics of metamodernism
as a concept of cultural studies insist on the conventionality and palliativity of the
term, the limited and superficial study of the new theoretical system; the wandering
of thoughts between epistemological and ontological descriptions of the theoretical
foundations of the new concept.

Metamodernism is studied as a cultural paradigm (the so-called language of
sensuality, which contributes to the understanding of the aesthetic and cultural ad-
vantages of the present), a philosophy of culture (as an intellectual trend that can
integrate the best achievements of modernism and postmodernism), and a historical
period (which is the next stage of social development). Metamodernism goes beyond
previous paradigms, avoiding the “naive” ideological positions of modernism and

Petrova, |. Metamodernism as a Concept of Cultural Studies 19



TEOPIA TA ICTOPIAA KYJIbTYPU

MUTaHHA KyABTYPOAOTIT ISSN 2410-1311 (Print)
2020 « 36 « 14-23 ISSN 2616-4264 (Online)

20

deconstruction, irony, relativism, postmodern nihilism, trying to revive sincerity, hope,
romanticism, develop the potential for a great narrative and the confirmation of uni-
versal truths. Instead of studying existing, established phenomena (modernists) or
non-existent, imaginary ones (postmodernists), metamodernists focus the attention
of a person on the process of formation a phenomenon.

The conducted research does not limit the range of scientific issues, on the con-
trary — it calls for the updating of the discussion on theoretical and practical issues
that are waiting for urgent coverage. After all, significant changes in cultural practices
and discursive formations of the present prove significant differences of the world
perception between modernism and postmodernism.
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AHoTauin

Y cTaTTi aHani3yeTbCA CyTHICTb METaMOAEPHI3MY K KyNbTYpPOMOrivyHOT KOHLLenLii.
BigsHauyaeTbca  OOUINbHICTL  KOHUeENTyanisauii ocobrnmMBocTen KynsTypu Oo6u
(mocT)nocTmMoaepHiaMy 3 ogHoro GoKy, Ta HeobXigHICTb onpaLoBaHHSA afeKkBaTHUX
nigxoais, BiAMIHHMX Big TpaguUiNHWUX, ANS 34INCHEHHS KynbTYpOroriYyHoro aHanisy
HOBOrO AOCRIAHULBKOrO HanpsMy M Cy4acHUX CBIiTOBMX TpeHAiB — 3 iHworo. MeTa
OOCHNIMKEHHS MONArae y KPUTUYHOMY YCBIAOMIEHHI METAMOAEPHI3MY K CydYacHOT
KynbTyponoriyHoi KoHuenuii. [Ana gocarHeHHs 3aBAaHb OOCHIIKEHHSA BUKOPUCTaHO
KOMMapaTUBHUN, aHaniTUYHWIA, CUCTEMHUN METOAW. IXHE 3aCTOCYBaHHS [03BONSE
OOr'pyHTYBaT! iHTEPTEKCTYaNnbHICTb TPaAMUINHMUX KYMbTYPHUX CTpaTerin, Lo
CMOHYKaTb A0 TBOPEHHS HOBOrO AWCKYPCUMBHOMO MONS; «NpoduTaTuy MiHAUBI
" HenepenbayyBaHi KynbTypHi npouecy XXI CT.; npoaHarnizyBaTy 3HauyLLi NOMOXEHHS
MEeTaMOEpPHI3MYy B KOHTEKCTI pPeneBaHTHOCTI noTpeb cborogeHHs. BuicHoOBKW.
[oBeneHo, O MeTaMoAepHICTUYHA KOHLENLUis XapaKTepu3yeTbCs OianeKkTUYHO
HEOOHO3HAYHICTIO Ta CYMILLLLKO Pi3HUX HaMNpsIMiB HayKOBWUX MOLUYKIB. Y HayKoOBOMY
ONCKYpCi Cy4yacHOCTI MeTamMoAepHi3M BUBYAETbCA HK KynbTypHa napagurma,
dinocodcbka Tevis abo X nepiog iCTOPUYHOrO PO3BUTKY KynbTypu. CyTHICTb
MeTaMOAepHI3MY SK KynbTYpOroOriyHOiT KOHUenNUil 3BOAUTbLCA OO Tak 3BaHOi MOBU
YYTTEBOCTI, LLO CNPUSE PO3YMIHHIO €CTETUYHMUX i KYNbTYPHUX NepeBar CbOroAeHHs
" HabyBae PO3BUTKY He LUMSAXOM BUBYEHHSI OKPEMUX, i30MbOBAHNX OOHE Bif OAHOMO
SIBULLL, @ 3aBASKU HENepepBHOMY MPOYUTAHHIO AOMIHYOUMX B KYNbTYpi TEHAEHLIN,
NMOEQHAHHIO CTUMIB | YMOBHOCTEM MMWHYMOro i3 cTpaTeriaMm Ta MpUCTpacTsiMu
Cy4acHOCTI. Haronowyetbcs Ha TOMYy, WO METAaMOLEPHI3M BUXOAUTb 3a MeXi
nonepeHix napagurM, yHUKawun [OEKOHCTPYKLUIT, IpOHIi, penaTuBiaMy, Hiriniamy,
HamaraluMcb BiAPOAMTU LUMPICTb, HaAil0, POMaHTU3M, MOTEeHUian Ans BErvkoro
HapaTuBy Ta yHiBepcanbHUX iCTUH.

Knroyoei crioea: KynbTyponoris; METaMOAEPHI3M; NOCTMOAEPHI3M; MOLEPHI3M;
ocuMnALisa; AUCKypc
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AHHOTauun

B cTaTtbe aHanuanpyeTcsi CyLLHOCTb MeTamMogepHN3Ma Kak KyrbTyponormyeckomn
KoHuenumn. OTmevaeTcs LenecoobpasHoCTb KOHUenTyanusaumm ocobeHHocTeln
KynbTypbl 3MoXu (MOCT)NOCTMOAEPHM3MA C OAHOW CTOPOHbI, U HeobxoaumocTb
pa3paboTKnageKkBaTHLIXMOAXOA0B, OTIIMYHBIXOT TPAANLMOHHBIX, 4TSI 0CYLLECTBIEHNS
KynbTypOrnornyeckoro aHanm3a HOBOrO WUCCMeAoBaTernbCKOro  HamnpaBneHus
C YY4eTOM COBPEMEHHbIX MMUPOBbIX TPEeHOOB — C Apyrov. Llenb uccneposaHus
3aKM4aeTcss B KPUTUYECKOM OCO3HaHWM MeTamModepHM3Ma KakK COBPEMEHHOM
KynbTypornornyeckon KoHuenuuu. [Onsa [OOCTMXeHMs 3adad  uccrnegoBaHus
MCMonb30BaHbl  KOMMapaTUBHbLIA, aHANUTUYECKU, CUCTEMHbIN MeToabl. WX
NpMMeHeHne no3BossieT 0O0CHOBAaTb WHTEPTEKCTYarnlbHOCTb  TPaAWLMOHHBLIX
KyNnbTYpHbIX cTpaTerni, nobyXaawWmx K CO34aHUI0 HOBOFO  [AMCKYPCUBHOMO
nons; «nNpoyYnTaTb» W3MEHYMBbIE W Hernpeackasyemble KyrbTypHble MpOLecChl
XXI| B.; npoaHanu3anpoBaTtb 3HA4YMMbIE MOJIOXEHNA METaModepHU3Ma B KOHTEKCTE
peneBaHTHOCTU MoTpebHocTen HacToswero. BeiBoabl. [lokazaHo, YTO KOHLUEenuus
MeTaMoepHM3Ma  XapakTepudyeTcs  OuaneKkTM4yeckon  ABYCMbICIIEHHOCTbIO
N CUHTE30M pPasNUYHbIX HamnpaBfieHUN Hay4HbIX MOWCKOB. B HayyHOM Auckypce
COBPEMEHHOCTM METaMOAEpPHU3M U3YyYaeTCd KakK KynbTypHasi napagurma,
dunocockoe TeHeHme Unm NCTOPUYECKUn Nepmnoa pasBuTus Kynetypbl. CyLLIHOCTb
MeTaMoepHM3Ma Kak KyrbTypOonormyeckomn KOHLUENUMN CBOAMTCS K Tak Ha3blBaeMom
YYBCTBEHHOCTW, 4TO CMOCOOCTBYET MOHMMaHUIO 3JCTETUYECKUX WU  KYJBTYPHbIX
NperMyLLEeCcTB HaCTOSILLLEro 1 KOTopasi pa3BMBAETCS He NyTEM U3yYeHUsi OTAENbHbIX,
N30NMPOBaHHbIX APYr OT Apyra siBNeHuin, a brnarogapsi HENPEPLIBHOMY U3YYEHUIO
OOMUHUPYIOWNX B KynbType TeHOEHUUN, COYEeTaHuo CTUMeh U YCNOBHOCTEN
NPOLLUNOro co cTparersaMm CoBpeMeHHOCTU. [ogyepkmBaeTcs, YTO METaMOAEPHU3M
BbIXOOWUT 3a Npedensl nNpeabiaywmx napagurm, nsderas OEKOHCTPYKLMKU, MPOHUN,
pensiTuBu3ma, HUrmnNu3ma, Ctapasicb BO3poauTb UCKPEHHOCTb, HAAEXAY, POMaHTU3M,
noTeHuman ans 60onbLoro HappaTMea 1 YHMBEpPCarbHbIX UCTUH.

Knroyeenlie cnoea: Kynbryponoruma; MetamoaepHu3M; NOCTMOAEPHU3M;
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