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* Abstract

The purpose of the article is to summarize the functioning of Ukrainian folk musical instruments
on the territory of the Slovak Republic and identify the areas of its today’s existence for further
research. A comprehensive approach is the main principle of solving the task. The research
methodology consists in using theoretical, historical, culturological, art studies approaches,
which allowed revealing the interaction of trends represented by multicultural phenomena, as
well as the relations between the ethnic groups, regions and countries. The article is based on
the methodological principles of the historical approach to the analysis of artistic phenomena.
By self-improving and adapting to the new forms of living, the folk instrumental, vocal and
dance culture of Ruthenian-Ukrainians of Eastern Slovakia is, to a great extent, a component
of the artistic process in modern social life. The scientific novelty of the study consists in an
attempt to comprehensively generalize the existence and functioning of Ukrainian folk musical
instruments on the territory of Slovakia in the historical aspect. Conclusions. The nature of the
distribution and use of Ukrainian folk musical instruments on the territory of the Slovak Republic
is influenced by the existence of rituals among Ruthenian-Ukrainians; the development of the
folklore movement; the introduction of folk instruments to academic, popular, rock and other
music styles; stage culture (amateur and professional), etc. The factors that influence the
existence of folk musical instruments are: academic, social (at the levels of distribution and
existence); cultural, which reveals the level of spread of mass culture, the influence of popular
and rock music; ethnic and national, which results from ethnic or national musical traditions.

' Keywords: history; folk music instruments; Slovakia; performance; musical folklore
* Introduction

Throughout the history of development, the folk musical instruments of any coun-
try in the culture of an ethnic group in regional, timbre diversity are a bright component
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of history and a phenomenon of material and spiritual culture. Its design, structure,
material, musical and expressive, technical and performing capabilities in a complex
reflect the specific nature of musical thinking, historical traditions, the level of prac-
tical and scientific knowledge, worldview (Huliaieva, 2007). According to the Slovak
multi-instrumentalist M. Smetanka (Smetanka, n. d.), musical instruments, which are
a means of expressing harmony between the human soul and the outside world, are
one of the greatest treasures of culture and traditions given to us by our ancestors.
The musical instruments of the ancestors, in the first place, were not intended for en-
tertainment. They were an important addition to the landscape, community life, com-
munication and transfer of information, and part of the broader context of existence.
Today, there is a connection between instrumentation and variety, choreographic, vo-
cal, choral performances not only in Ukraine but also in Slovakia and Poland. Com-
parative research of the specific nature of preservation and functioning of Ukrainian
folk musical instruments on the territory of the Slovak Republic is relevant today.

Folk musical instruments have been studied by many scientists for a long time.
I. Matsiievskyi, M. Khai, V. Dutchak, L. Pasichniak, N. Hanudelova, N. Huliaieva and
others are among contemporary researchers. In particular, Bohdan Yaremko (1986;
1987) and lhor Matsiievskyi (2012) study the musical instruments of the Hutsuls.
Mykhailo Khai has been carefully researching the musical and instrumental culture
of Ukrainians for decades (2007; 2011a, 2011b). The comparative analysis of the
folk instruments of Hutsuls, Boykos, Lemkos and Ruthenians and folk instrumental
art on the border of Ukraine and European countries is covered by Violetta Dutchak’s
research (2018; 2019). Liliia Pasichniak (2002; 2003; 2007) examines the way of life
and specific features of folk and instrumental art of Ukraine of the 20th century, as
well as the development of academic instrumental ensemble performance. Nadiia
Hanudelova has published a lot of research on the specific nature of wind instru-
ments (2009a; 2009b; 2010; 2011; 2012).

Among foreign scholars are O. Elschek (Elschek, 1992) and I. Chyzhmar (1972;
1974; 2009). However, today there are few studies that cover the functioning and
preservation of Ukrainian folk musical instruments on the territory of the Slovak Re-
public. The long-term belonging of Slovak lands, Transcarpathia and Galicia to the
Habsburg Empire, Slavic common roots, the neighbouring location of Ukrainian and
Slovak ethnic territories, the similarity of economy type and way of life, which con-
tributed to intensive contacts between Ukrainians and Slovaks, stimulated the emer-
gence of scientific research. The need to study the folk musical instruments of the
Ruthenians of Eastern Slovakia is due to several factors: the Ukrainian population
of Priashivshchyna lived in extremely difficult conditions of national and social op-
pression for many centuries, which contributed to a significant slowdown in its cul-
tural and national development; geographical and economic conditions of Ukrainian-
Ruthenians, prolonged isolation due to the location of the region led to the preserva-
tion of archaisms in folk culture, which creates favourable conditions for the study of
Ukrainian-Ruthenians for ethnology, folk studies, cultural studies etc. Despite almost
a thousand years of rejection of this population from the indigenous Ukrainian peo-
ple, they managed to preserve the old Russian and all-Ukrainian character of their
traditional culture, although, however, with some new original elements; despite the
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fact that the culture of Ukrainian-Ruthenians is connected with the maternal culture
of the Ukrainian people, today it is still intertwined with the cultural influences of
Slovaks through the common territory. Slovaks and Ukrainians of Priashivshchyna,
Carpathian Ruthenia and Halytska Lemkivshchyna felt almost no difference either in
conversation or in songs. Priashivshchyna is considered a natural centre of the cul-
tural, educational and religious life of Ukrainian-Ruthenians on the territory of mod-
ern Slovakia.

Purpose of the article

The purpose of the article is to provide comprehensive coverage of the function-
ing and preservation of Ukrainian folk music instruments in Slovakia. The research
methodology consists in using theoretical, historical, culturological, art studies ap-
proaches, which allowed revealing the interaction of trends represented by multi-
cultural phenomena, as well as the relations between ethnic groups, regions and
countries today. The article is based on the methodological principles of the historical
approach to the analysis of artistic phenomena. We hope that in the course of the
research we managed to prove that by self-improving and adapting to new forms
of living, the folk instrumental, vocal and dance culture of Ruthenian-Ukrainians of
Eastern Slovakia is, to a large extent, a component of the artistic process in modern
social life.

Main research material

The Ukrainian (Ruthenian) population that lives on the territory of North-Eastern
Slovakia has been isolated from its maternal family for many centuries, which has led
to its partial denationalisation and loss of some characteristic ethnographic features.
But despite this, a certain specific feature of Ukrainian (Ruthenian) folk culture has
been preserved, which has its own distinct ethnic features, because it was formed in
difficult everyday and social conditions.

According to lvan Chyzhmar, the clergy interpreted musical instruments as some-
thing devilish, sinful, because people dance and have fun with them. Iconographic
monuments depict musical instruments in the hands of the devil, Satan in hell, which
play for dancing. The villagers listened to the instructions of the clergy but did not
stop thinking and creating melodies in everyday life and during hard work.

The most archaic layer of instrumental music in the Carpathian region is relat-
ed to playing mouthpiece instruments such as a cone-shaped trumpet without neck
holes “trumbeta, timbita”, “fujara trombita, bacovska truba”. The instrument consists
of a conical tube with a bell and a mouthpiece. On the territory of Slovakia, there are
the following types of trembitas: bark trombita and fujara trombita, which is a wooden
pipe without neck holes, with a conical bell and mouthpiece, has two spruce or fir
halves forming a solid pipe up to 5.5 meters long. Trembitas are glued together with
oleoresin, and the outside is wrapped with cherry or birch bark and fastened with
hoops made of wood or tin. A mouthpiece is inserted into the upper entrance hole
to form a sound, and the extended lower part of the instrument is called a “roztrub”.
A characteristic feature of fujara thrombita production is that during harvesting, the
wood was sawn and used completely. Paying attention to the large size of Slovak
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trembitas, they were fastened with hoops and bark and for example, Transcarpathian
analogues — with bark or hoops (Huliaieva, 2007).

Another signal musical instrument that was used by shepherds for communi-
cation (communication with the population of the valley in the pasture) is the fujara
trombita (bacovska truba). Its special feature is a way it is held in the hands of two
people — one of them plays the trembita, and the other carries a bell on the shoulder,
and if there was one trembitar, in this case, he had to put a bell on a spreading tree
due to the length of the instrument (to 5,5 m). Functionally, such instrument is relat-
ed to the large trembita, which exists in Transcarpathia, but is not used in the ritual
sphere. From the acoustic point of view, the instrument has a wide range from 3 to
16 overtones of the natural scale, and the working range reaches from 3 to 11 over-
tones. The distribution area is almost all mountain regions of Slovakia from the Little
Carpathians to the High Tatras (Huliaieva, 2007).

In the northern part of Slovakia, there were twisted pipes made of alder bark,
ranging in length from 1.0-1.5 meters. The range is limited — from 3 to 6 overtones,
the timbre is soft. The instrument also functioned as a signal tool of the pastoral
tradition. Preserved archaic forms and types of folk instrumentalism distinguish the
Slovak instrumental tradition from the Ukrainian (Transcarpathian) one.

The imitation of the trembita signal is more variable, alternates with jumps and
gradual development in intonation. The function of the trembita was levelled and
came into use by shepherds with the appearance of church bells (17"-18" centu-
ries). The melodic line of Slovak trembita compositions is based on fanfare intona-
tions, which are sometimes filled with gradual movement. Ethnoorganologists believe
that the most archaic are the Slovak compositions, respectively, the Transcarpathi-
an trembita playings are younger than the Slovak ones. According to N. Huliaieva
(2007), the nature of Transcarpathian melodies, the free and improvisational style of
performance, a certain variant discrepancy between individual stanzas of the form,
as well as a rather significant scale of signals, can probably indicate the existence of
program suites-poets in the repertoire of trembitars (pp. 230-235).

For decades, musician, ethnographer, photographer lvan Chyzhmar has been
collecting musical instruments, which are stored in the Museum of Ukrainian Culture
in Svydnyk. The exhibition of the collection of instruments is divided into themat-
ic areas: archival sources, children’s musical toys, shepherds trumpets and horns,
sopilkas — “pyshchky”, pipes, percussion instruments, mandolins, banduras, cym-
bals, bowed instruments, accordions and modern musical instruments. In particular,
among the exhibits is a sopilka — a typical Ukrainian folk musical instrument, often
made of maple or walnut wood. The sound of a sopilka is similar to the sound of
a flute. It is used independently and in orchestras of folk instruments. It was often
made as a double whistle; tambourines — musical instruments that make a sound
with a strike of a stick or another object. In the Ruthenian region of Eastern Slovakia,
there were small tambourines used to call the peasants together in order to report the
news. Tambourines consist of a wooden or metal frame in the form of a circle. The
frame was covered with leather on one side or on both sides. Tambourines amplified
the rhythm in wind, symphony and jazz orchestras. Stringed plucked instruments in
the museum’s exposition include the balalaika, domra, and bandura. Cymbals are
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a stringed percussion instrument that promotes the development of a harmonious
imagination and richness of melodies. In the 18" and 19" centuries, the production
of cymbals developed intensively. The ensemble music creation was common and
over time solo music prevailed.

Researchers consider bowed instruments to be the most common musical in-
struments in Slovakia. Even today in the folk environment, ancient musical instru-
ments, imitations of professional instruments can be found. Accordions and “heli-
gonka” were popular instruments in everyday life, and are also used in solo music
creation, especially in Eastern Slovakia. The Ruthenians and the Lemkos played
dudas, pipes, violins and double basses.

Instrumental ensembles were supplemented by sopilka, clarinet, tambourine,
saxophone, accordions, which gradually replaced the double basses. Playing these
two instruments often led to the play out of tune, disharmonious sounds. The most
common instrument in dance music was the violin (gusli). The capella, which includ-
ed a violin, a sopilka and a tambourine, was called “gudatsy” — as the first name
about a band that played at weddings and other amusements. There were also the
following ensembles: violin, “pyshchky”, double bass, mandolin, varieties of accordi-
ons. Due to lack of money, musicians made musical instruments by hand, and there
were special craftsmen.

In the village of Brutovce, there is a Museum of folk musical instruments, found-
ed by musician, multi-instrumentalist, music teacher, manufacturer of folk musical
instruments, promoter and populariser of Slovak folk culture, collector and connois-
seur of folk music Michal Smetanka, who has collected in his collection more than
500 musical instruments from all over the world, with the aim of sharing the richness
of the collection, its stories. Initially, the collection of musical instruments was focused
on collecting folk musical instruments of the Carpathian region, with an emphasis on
aerophones. However, gradually the collection was replenished with chordophones,
idiophones from outside the Carpathians. The exposition was gradually moved to the
traditional wooden house in Brutovce in 2008-2010. In 2010, the Slovak National Mu-
seum added the Museum of folk musical instruments in Brutovce to the register of in-
stitutions that have the character of a museum presentation under registration num-
ber ZMP / 42/2010 (MuzikMuzeu, n. d.). The museum functions as a place of music
education for children, as a place of research for ethnoorganologists, musicians and
the public; preserves and popularises regional folk musical instruments, pointing out
their features and uniqueness in the context of world musical instruments. An inte-
gral part of the interactive presentation is the opportunity to see regional differences,
functioning, hear the sound, etc.

Conclusions

Thus, it should be stated that the folk music instruments that have existed and
are still functioning in Eastern Slovakia are related to the specific nature of ethnic
consciousness, way of life, rituals and type of activity of Ruthenian-Ukrainians and
other ethnic and sub-ethnic groups. The characteristic features are: 1) the partial
preservation of the local tradition, the functioning of such musical instruments as gui-
tars, mandolins, harmonicas, heligonka, large and small tambourines, lyres, cymbals,
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violins, cello, double bass, bells, spizhak, klepach, rapkach, drymba, bayan, accor-
dion, various pipes, horns, trembitas — two or three meter long wooden pipes with
a funnel-shaped resonator at the end, wrapped in cherry bark, sopilkas, flutes, fuja-
ras, clarinets, bagpipes; 2) the development of the processes of slovakization of the
Ukrainian population, mutual influences in both vocal and instrumental performance
(in musical language, styles, various playing techniques, etc); 3) the repertoire of art
groups is enriched, supplemented, updated; 4) Polish, Romanian, Gypsy, Ruthenian,
Ukrainian, Czech, Hungarian songs sound along with Slovak songs and melodies.
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" AHoOTauin

Merta cTaTTi — y3aranbHUTV NMUTAHHA PYHKLIOHYBAHHS YKPAiHCbKOTO HapOg4HOro MY3W4HOrO
iHCTpymeHTapito Ha TepuTopii Cnosaubkoi Pecnybnikn Ta BusBUTM cdepn nobyTyBaHHA
B Hall Yac Ana noganblunx AocnifXeHb. [ONOBHMM MPUHUMMOM € KOMMMEKCHWUNM nigxig Ao
BUPILLEHHSA MOCTaBneHnx 3aBAaHb. MeTogonoria [ocnioXeHHs nonsrae Yy BUKOPUCTaHHI
TEOPETUYHOrO, ICTOPUYHOrO, KyMbTYpPOMOriYHOro, MMWCTELTBO3HABYOro nigxodis, WO Aano
3MOry pO3KPUTW B3AEMOAIK TEHAEHUIN, penpeseHToBaHMX ABULLAMU  MONIKYNLTYPHOCTI,
a TaKoX BWSIBUTU B3AEMO3B'A30K MK e€THOCamu, perioHamm Ta KpaiHamu HuHi. CratTs
I'PYHTYETLCA Ha METOZOMOrMYHMUX NPUHLMNAX ICTOPUYHOrO MIAXOAY A0 aHanidy MUCTeLbKUX
auy. CaMoBOOCKOHAMNOKYMCL Ta NPUCTOCOBYIOYUCH A0 HOBMX (DOPM MoByTyBaHHSA, HapogHa
iHCTpyMeHTarnbHa, BoKarnbHa Ta TaHuoBarnbHa KynbTypa pycuHis-ykpaiHuis CxigHoi CnosayyunHm
3HAYHOO MIpPOI0 Y Cy4aCHOMY CyCMiflbHOMY XMWTTi € CKNafoBOK MUCTELILKOro npouecy. Haykosa
HOBM3HA OOCNIMKEHHs nongdrae y cnpobi KOMMMEKCHOro y3ararnbHEeHHs MobyTyBaHHS Ta
(PYHKLOHYBaHHS YKpaTHCbKOrO HapO4HOrO My3MYHOTO IHCTPYMEHTApIt0 Ha TepuTopii CnoeavvnHm
y icTopnyHoMYy acnekTi. BucHoBku. Ha xapakTep po3noBCloKeHHS Ta BUKOPUCTaHHS YKPaiHCbKOro
HapOAHOro MY3WYHOrO iHCTpyMeHTapito Ha TepuTopii CnoBaubkoi Pecnybniku Bnnveae
nobyTyBaHHs 0BpAdOAi Yy CepedoBULLi PYCUHIB-YKPaTHLiB; PO3BUTOK (POMBLKIOPHOMO PyXY;
3anyyYyeHHs HapOAHOro IHCTPYMEHTapito 40 akafdeMidHOil, NonynspHOi, POKOBOI Ta iHLUUX CTUNIB
MY3WKM; CLeHIYHa KynbTypa (amatopcebka i npodeciviia) Ta iH. Cepen YHHUKIB, LLIO BNMBAKOTL Ha
nobyTyBaHHA HAPOAHOr0 MYy3MYHOrO IHCTPYMEHTapIto, cnig Ha3BaTW: akageMiuyHun; couianbHUn
(Ha piBHSAX NOLUMPEHHs i NOBYTYBaHHS); KyNbTYpPONOriYHUiA, O PO3KPUBAE PiBEHb MOLUMPEHHS
MacoBOi KynsTypu, BNAMB €CTpagHOi MOMyMNApHOi Ta POKOBOI MY3UKU; €THIYHO-HaLOHanbHWUN,
AKUVA BUMNNBAE 3 ETHIYHMX YY1 HaLiOHaNbHUX TpaauWLin My3uKyBaHHS.

' Knroyoei cnoea: ictopis; HapoAHUM MYy3WYHUIN iHCTpyMeHTapin; Cnosay4unHa;
BMKOHaBCTBO; MY3UYHUI (POMbKIop
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OYHKUMOHUPOBAHUE U COXPAHEHUE YKPAUHCKUX
HAPOOHbIX UHCTPYMEHTOB HA TEPPUTOPUN CINIOBAKUA

®dabpuka-Mpoukas Onbra PomaHoBHa

KaHndoudam uckyccmeogedeHusi, doueHm,

ORCID: 0000-0001-5188-1491, e-mail: olgafp4@ukr.net,

lMpukapnamckuli HayuoHasnbHbIU yHUsepcumem umeHu Bacunus CmegaHuka,
UeaHo-®paHKo8CK, YKkpauHa

AHHOTauunA

Llenb ctatem — 0606WuTh BOMPOCHI  (PYHKLUMOHUPOBAHUSA  YKPAWHCKOTO HapOOHOro
My3bIKanbHOro MHCTpyMeHTapus Ha Tepputopun Cnosaukon Pecrnybnmkn n BbiSBUTL cdepbl
ObITOBaHMSA B Halle BpeMsi AN AanbHENLWMX uccrneaoBaHuii. MmaeBHbIM NPUHLIMNOM SIBNSETCS
KOMMMEKCHbIN NOAXOA K PeLUeHWio MocTaBfeHHbIX 3adad. Metoponorns wuccnegoBaHus
3aKMN0YaeTcss B UCMOMb30BaHUM TEOPETUYECKOTO, WCTOPUYECKOrO, KyNbTYpPONOrM4eckoro,
NCKYCCTBOBEAYECKOrO MOAXOAOB, YTO MO3BONUMO PacKpbiTb B3aUMOAEWNCTBUE TEHOEHLMN,
NPeACTaBNeHHbIX  SBMEHWAMMW  MOMUKYMBTYPHOCTM, a Takke BbIIBUTb  B3aUMOCBA3b
Mexay I3THOCamu, permoHamm u cTpaHamu B Hawe Bpems. CTaTbd OCHOBbIBAeTCS Ha
METOA0MOMMYECKNX NMPUHLMNAX NCTOPUYECKOrO NOAX0Aa K aHanun3y XyaAoKeCTBEHHbIX ABMEHUN.
CamocoBepLUeHCTBYACL U npucrnocabnmeBasicb K HOBbIM opmam OblToBaHUS, HapopHas
MHCTPYMEHTanbHas, BOKarnbHas W TaHUeBanbHas KynbTypa PYCUMHOB-yKpauHueB BocTouHow
CnoBakuv B 3HAYMTENbHOW CTENEHNW B COBPEMEHHON OOLUECTBEHHOW XU3HW SBNSETCH
COCTaBHOM Xy[AOXECTBEHHOro mnpouecca. HayyHas HOBM3Ha wccnefoBaHWs 3akroyaercs
B MOMbITKE KOMMMEKCHOrO OCBELLEHWUS HapOOHOTO My3bIKanbHOr0 WMHCTPYMEHTapus, KOTOPbIA
6biTyer B Crnosakun B nCTOpUYeckoM acnekte. BbiBogbl. Ha xapaktep pacnpocTpaHeHus
N MCMNONb30BaHWUSA HapOAHOrO My3blKanbHOTO WMHCTPyMeHTapus Ha Tepputopumn CrioBaukown
Pecnybnuiku BnuseT cpeaa, B ee 06psa0BbIX M HEOOPSA0BbIX BapuaHTax; passuTme (ornbKnopHOro
OBWXEHNS, COMETaHNE UMW YaCcTUYHOE MpUBMEYEHUE akageMUYecKon, MonynspHON, POKOBOM
N OpYyrMx CTUNen MysbikW; CcLeHundeckas Kynetypa (mobutenbckas um npodeccrmoHanbHas)
n ToMy nogobHoe. K dakropam, KOTOpble BNMSAOT Ha OGbITOBaHWE HapOAHOrO My3blKarbHOro
MHCTPYMEHTapus, uccrnegosaTteny OTHOCAT: akafeMUYeCKU, YTO MPOSIBIAETCA Ha YPOBHAX
XaHpoB, cTunen, opM akageMmnyeckor My3blK1; COLManbHbIN; KynbTypornornyeckuin (KoTopbin
packpbIBaeT ypOBEHb PacnpOCTPaHEHUS MacCOBOW KynbTypbl, BMUSHWE 3CTPagHON NonynspHoOn
N POK-MY3bIKM); 3THUYECKN-HALMOHAMbHbLIN, KOTOPbIA BbITEKAET U3 ATHUYECKMX HaLMOHAMNbHBLIX
TPaauLIMIn My3nLIMPOBaHUS.

Knroyeebie croea: VCTOpUSA; HapOAHbIN My3blKarnbHbI MHCTPyMeHTapui; Cnosakus;
MCNOMHUTENBCTBO; My3blKanbHbIA (OOMNbKIOP
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