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AHoTauin

Merta cTaTTi — BU3HAYMTN COLOKYNBTYpHI AeTepMiHaHTX hOPMYBaHHS CUCTEM iHTeprnpeTauii
MOZHOT LisinbHOCTI ik hakTopa rapMoHisaLii rnobanisauiiHix npo6rnemM cy4YacHocTi. Y AoChimKeHHi
BUKOPUCTaHO KOMMapaTUBHWIA Ta CUCTEMHUIA NiAX0Au, WO AOMOMOITIO BU3HAYUTM MOZY SiK CUCTEMyY
3MiH Ta iHHOBALj y KOHTEKCTi aHTpononoriyHoi npobnematvku. Taki dinocodcebki MeToau, sk
TpaHCLUEeHAeHTanbHWii, JonoMaratTb 3'iCyBaTW, HACKINbK/ MOXMIUBI 3MiHA MOAHMX iHHOBALiN 3a
06U rnobanisavii; SKUM YUHOM CTalOTb HAsIBHUMU caMmi 3MiHM ((heHOMEHOIOrYHNIA MeTon); SIK OAWH
LMK MOAHMX iHHOBALN NEepeTBOPIETLCS Ha iHWUA. MeTop KynbTYPHO-ICTOPUYHOI PEKOHCTPYKLT
fJornomarae BU3HA4YUTU MOAHI apTedakT SK (PeHOMEH HOBITHBOI KynbTypu. HaykoBa HOBM3HA.
AHTPONOSOMYHNI NOBOPOT KOHLEHTPYE yBary Ha aHTPOMHOMY BUMIpi MOAW, SKUA CBIAYUTL NpO
aHTpOMonoriYHy 06yMOBMEHICTb MOAHOMO TEOLIEHTPU3MY Ta Tepiomopdiamy. BucHosku. [loBeaeHo,
WO B Teopii CyyaCHOi eCTeTUYHOI AYMKW, MWUCTELTBO3HAaBCTBI, KyMnbTYpOIorii BU3Ha4YaloTb Tpu
MOBOPOTW: aHTPOMOMOriYHUIA, CEMIOTUYHMIA Ta BidyanbHWIA. Tak cTanocs, Lo Li NOBOPOTY pO3BOASATb
Y 4acoBi, i BBaXa€eTbCs, L0 aHTPOMNOMOriYHUI NepeayBaB ceMioTuYHOMY. [pobnema anckypcy, TEKCTY,
3HaKy TpaHcdopmye npobnemy mioguHK, sika byna rocTpo nosHadeHa Ha mexi XIX—XX ctoniTb,
y NMOLMHY MOBHUX adekBaLin. AHTPOMOSOrYHUIA NOBOPOT BifoOpaxye CbOTOAHILLHI0 CUTYaLito, sika
npeseHTye HaaMmipHy, binblue Toro, Hag3BMYaWHO eKcTpaBaraHTHY pearnbHICTb Bidyanisauii CBITY,
HOBWI ONTUKYM, NAaHOMTUYHWUIA YHIBEPCYM, SKUN [AEe MOXNMBICTb Macmegia, peknami, BipTyarbHin
peanbHOCTi AeMOHCTPYBaTU, NPe3eHTyBaTK, pO3LUMPIOBATK CBIT iHbOpMaLlii HAaCTiNbKY, WO noguHa
Malixe Becb Yac nepebysae y nonisapiaHTHOMY npocTopi GaraToBMMIpHOrO CBITY ekpaHa. ExkpaH
CTa€ HaCTINbKW AiOBUM i aKTUBHUM, WO (PaKTUYHO ycyBae Npobnemu TiNnecHOCTi Ta ifeHTUYHOCTI
SIK OHTOMOTYHOrO Npeamnkaty. B KOHTEKCTi CTaTTi BU3HAYalTbC OHTONOriYHI TpaHcdopmMalLlii B MoAi
XX CTONITTS KPi3b NPU3MY KYNbTYPHUX NPaKTUK CbOTOAEHHS.

Knroyoei cnoea: kynetypa; Mofa; aHTPOMOMOriYHUIA NOBOPOT; CEMIOTMKA; BidyarnbHWUIN CBIT
mogu

© bapHa, H. B, 2019 CtatTd Hafirwna no pepaxuir 17.09.2019
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AHTPONONOriYHUA, CEMIOTUYHUI Ta BidyanbHWUI NOBOPOTU NPE3EHTYIOTh Pi3Hi 3a-
cobun repmMeHeBTMKN Ta iHTepnpeTauii kynbTypu. MpoTe Taka XpoHosoriyHa noetarn-
HICTb 30a€eTbCA HEKOpPEKTHO. O3Ha4YeHi NOBOPOTKH, onNucaHi B pamkax XX CToniTTs,
He € nuLle pearbHICTIO LbOro CTONITTS, iCHyBanw Bif BiKy sik noTpeba 3HanTV HOBUIA
I'PYHT, MeTadi3nyHi BUTOKU AN KYNbTYPHOT AECKPUMLIT TOro Yn iHLWOro peHOMEHY,
30Kpema mMoau B il KOMYHiKaTUBHOMY BUMIpi. Tak, aHTPONONOriYHUiA MoayC, 3HaKo-
BMI | ONTUYHWUIA 0Bpa3 NMoanHN NPe3eHTyTb camy noTpeby onucy, npe3eHTauii Ta
MOAENbHOI iHTepnpeTauii 9k neBHMX NoBopoTiB. KopensiTuBHa CniBMipHICTb 3HaKO-
BOro, 0OpasHoro i BidyarlbHOro CBITiB Tak Y iHaKLWe BUXOAUTbL Ha Npobrnemu imMigxy,
CLIEHIYHOT peanbHOCTI K OHTOMOri0 KOMYHiKaLil B Mofi.

lMpobnema OHTOMNOrYHMX, AHTPOMOJIONYHMX KOHCTAHT $IK MEBHUX MOBOPOTIB
pocnigxysanacsa B pobotax H. bapHoi (2015), Ae onucyeTbCa HACKpi3HMI aHani3
@HTPOMOMOrYHMX KOHCTAHT Y MPOEKTHIN AiNbHOCTI, 30Kpema B Au3anHi ogdary. de-
HOMEHOMOrYHI Ta MCUXOMOriYHi 03HAKM MPOEKTYBAHHS BM3HAYaKOTbCHA SK aHTPOIHI
BMMIpK, NpOTe cnevjianbHOro aHTPOMNOMoriYHOro aHanisy He NPOBOAUTBLCS.

FO. JlereHbkun (2003) nepeBaXHO OpiEHTYE CBOT 4OCHIIKEHHSA Ha NONICUMCTEMHUI
aHarni3, BM3Ha4YalTbCA aHTPOMOOriYHi MeXi Moau siK pUTOpMYHa Ta CemiornorivyHa
CTPYKTYpu. ABTOp nuLle Npo TeoMopdiiam, TepioMopdiaM MoaU SIK NEBHY CUCTEMHY
ginicHicte. B. Capuyk (2013) B3arani BigMivae, wo y XX CToniTTi cnig rosoputu npo
OHTONOrIYHWIA, @ HEe aHTPOMOMOriYHMI NOBOPOT, NPO MIHIBICTUYHUIA Ta BidyanbHUN
noBopoTW. Takui nigxig npobrnematruaye aHTPOMHUIA NPUHLMMN SIK CyYacHy napagur-
MYy KyrbTypoTBOpeHHs. A. YcmaHoBa (2007) aHanisye BidyanbHWUiA MOBOPOT 5K nepe-
BaXXHO couionoriuHy pedunekcito. BTim BapTo BIgMITUTY, WO BCi 03Ha4YeHi NOBOPOTHU
BUHUKIM He Y XX CTOMITTI, a iCHyBanu B peXuMi CUHXPOHIT Ta giaxpoHii, novnHaoum
3 [JaBHIX KymbTyp.

KoHcTaTyloum 3HaUMMICTb BKasaHUX OOCHigKeHb, MaeMO 3ayBaXuTu, L0 3anu-
LWaTbCA Mano BU3HA4YEHUMU €CTETUYHI Ta KynbTypOnoridHi acnektu oopMyBaHHS
KyNbTYPHUX MaTpuLb iHTepnpeTauii Moau ik aHTPOMHOTO (PEHOMEHY.

3aBOaHHAM CTaTTi € 30IMCHUTU PEKOHCTPYKLKD aHTPOMOSIOrYHOro, NiHFBICTUYHO-
ro Ta Bi3yanbHOro NoBOPOTIB SIK @aHTPOMHOI LiNiCHOCTI B CBITOBIN KynbTypi, 30Kpema
B MPOCTOPi MOAHMX iIHHOBALiN.

MeTa ctatTi

Bun3HaunTn couioKynbTYpHi AeTepMiHaHTN (hopMyBaHHA CUCTEM iHTepnpeTauii
MOLHOT LiSNbHOCTI AK dpakTopa rapMoHisauii rmobanizauinHux npobnem cy4ac-
HOCTI.

Y OOCnigXeHHS BUKOPUCTAHO KOMMapaTUBHUN Ta CUCTEMHUIA Nigxoaum, Wo Oo-
NMOMOITIO BU3HAYUTU MOAY SIK CUCTEMY 3MiH Ta IHHOBALli Y KOHTEKCTi aHTpomnono-
riyHoi NpobnemaTukn. Taki dinocodcbki MeToau, SK TpaHCUEeHAEHTanbHUIA, 4OMNO-
MaratoTb 3'ICyBaTu, HACKINbKN MOXIUBI 3MiHM MOOHUX iHHOBALN 3a Jobwu rnobani-
3aLil; SKMM YNMHOM CTaloTb HassBHUMW caMi 3MiHW ((PEHOMEHOMOrYHUIN MEeToL); SK
OAVH LMK MOAHMX iHHOBALi NepeTBOPIETLCS Ha iHWKIA. MeToa KynbTypHO-iCTO-
PUYHOT PEKOHCTPYKLIT JonoMarae BU3Ha4YMTM MOAHI apTedakTu ik PeHOMEH HOBIT-
HbOI KyIbTypH.

BapHa, H.B. AHTpononoriyHmii NOBOPOT sk MeHoMeH pednekcily Mol XX—XX| cToniTe
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BapTo roBopuTM Npo AiaXpOHit0 Ta CUMHXPOHID aHTPOMOMOriYHOro, Cemionoriy-
HOro Ta Bi3yanbHOro MOBOPOTIB. AKLLO 3arnMbuUTuCh B iCTOPIlO, TO MOXHA B KyIbTY-
ponoriyHoMy BUMIpi 3BepHyTUCS Ao TBopyocTi ®. mita (LUmuTtb, 1919), akunin pos-
rnaaaB KynbsTYPOnOrivHi LUUMKNY PO3BUTKY MUCTELTB, SKi BiH BU3Ha4aB sik cTuni. BTim
CTUNbOBA AMHaMika B KyNbTYpOTBOPYOMY MPOLIECi Aae MOXIUBICTb BinblU KOPEKTHO
onucaTtn KOpensaTUBHI CTOCYHKM B3aEMOAIT aHTPOMONoriYHOro, 3HaKOBOrO i Bidyanb-
Horo obpasiB sk CKnafoBUX NepeyTBOPEHb MPaKTUK KyNbTypu, 3okpema moan. Mu
He Oyaemo ix Has3MBaT «NOBOpPOTaMmy, 60 BOHM HEOOHOPA30BO «ObepTanucsa», Ha
KOXXHOMY eTani KynbsTYpHOro pO3BUTKY BMHUKANW HOBI MOBOPOTMU.

Lle npu3BoanTb 40 NEBHOrO iHBapiaHTa 0bepTaHHs, a (hakTUYHO NPE3EHTYETLCS
UMKNI3M, ifeaTUBHUIA KOMMMEKC AK MNEBHWUA pUTyarni3Mm BigMiHIOBaHHSA NPeaMETHUX,
BidyanbHuX, BepbanbHux HacTaHoB abo npegmkaLin CyTHOCTI KynbTypu. |4eTbes Nnpo
Te, WO Y BEPXHbOMY Naneoniti Toi obpas CBiTY, AKMIA MOXHA 3a3HaYNTKU sIK NaHHa-
TypaniCTMYHUIA 3a 4OMIHAHTO Bi3yanbHOCTi, OykBanbHO HeWTpanidyBaBcs i Lie He
BM3HaAYaBCA SK igeanbHuin, OyB TOTanbHO LiHHWMM i TOTANbHO OHTOMOTMNYHUM.

dakTUYHO Taka X cuTyauisi icHyBana i B laBHbomy €runTi, AaBHIX UuBinisauisax,
e xnib sk iepornid, 3Hak, xnib HamanboBaHUI i XNid peansHUA, NOKNALEHUA Y CXO-
BuLe hapaoHa, byB eguHOCYLLHUM. LIS eAMHOCYLHICTb, CNiBMIpHICTb, CMiB’€QHICTb
yCiX apTedakTiB KynsTypu sik YHIBEPCYM MPUCYTHBOIO CBITY € CUHKPETUYHUM KOMII-
nekcom. PearnbHICTb e He pO3aiNseTbCsa Ha pearbHIiCTb «TyT» i «Tam». MoxHa ro-
BOPUTU MPO TOTanbHWUIA Mih, TOTanbHICTL Ta TOTanorilo MipoTBOPYOCTI. AKLWO MK
rOBOPUMO MPO AnbepeHLiiHi NPaKTUKN KyNbTYypu, TO MOXEMO BU3HA4aTW CUHKpe-
TU3MU B MOZi, NUCbMI, apXiTEKTYpi, afXe B HUX BXe iCHYE TON 3apOAoK YHiKanbHOro
CaMOCTOSIHHSA MIOAMHN B CBITi, KU BUXOOUTb 3a MeXi Midy, CTPYKTYpye pearnbHicTb
MPUCYTHOCTI NOANHM B 06pasi, 3HaKy, CroBi, sika NoTiM cTae AudepeHLinoBaHolo.

BuHuKkNa gudpepeHuinHa oHTONOriA, a K HacnigoK — KOHAQMIKT oHTonorin. Tak,
MOXIMBICTb iCHyBaHHS 3aranbHO CyTHbOTO B OKpeMIl YacTuHi Byna 3aBxaun cniBmip-
HOM KyNnbTypi siK NogMHOBUMIpHOMY dheHoMeHy. ABcontoT, inean, obpas sik Mapkepu
LiniCHOCTI KynbTypu He MOXHa parMeHTyBaTK, AecakparnisyBaTu, PO3HECTU Mo 03-
Ha4yyBaHWM KyNbTYPHUM BUMIpaM.

OTxe, BXe BEPXHiN naneonit Nnpe3eHTyBaB NpeaMeTHY HaALUiHHICTb CBITY 3a Bi-
3yarnbHO AOMIHAHTO, XapakTepmnsyBaB B3aEMUHU TIOAMHU i CBIiTY, NMOAMHU i Npuy-
poawn. MNpoTOKYNETYPHUI CUHKPETU3M 3roI0M PO3ropTaeTbCs SK LMBINi3aLinHUM cno-
cib po3BMTKY MpaKTKK KynbTypW, AMdepeHLialis KynsTypHUX npaktuk. OTxe, nepwa
cLeHa, NepLunii CLEEHIYHUI NPOCTIp BEMMKOro TeaTpy MOAYyCiB CBITOOyAyBaHHS, Moau
B Il nNaHeTapHOMY BUMIpi hOpMYETLCS Y BEPXHLOMY naneoniTi. Tepiomopdiam (TBa-
PUHHWUI KOA) ik 3acaga MidhonoriyHOro ToTeMiaMy NOPOLKYE NepLUi cakparnbHi obpa-
3u CBITY. Tak, Tepiomopiam y Mogi (04sa3i, AnsariHi, apXiTekTypi) iMNMILUTHO iCHYE SK
HacTaHoBa POPMOTBOPEHHSI.

FAKLWO KOPOTKO onucaTn «noBOPOTU» B KyrnbTyporeHesi 3a @. Lmitom (LLUMuTs,
1919), To BidyanbHWM Yy naneoniTi 3MiHUBCS CEMIOTUYHMUM Y HEONITi (HaTypaniam
300paxeHHs1 3HWMKAaE, 3aMiHIOETbCS rpademMmamMmu-crMBonamu), opMyeTbCsa Bi3y-
anbHa cMMBONiKa AaBHix UMBInisauin (€runet, MeconoTamis, IpaH, Kutan, AnoHis,
JlaTuHcbka Amepuka), JOMIHYE yrpynyBaHHs Mopdem-cumBonis. pacdomaTuyHum

BapHa, H.B. AHTpononorivHmnii noBopoT sk theHomeH pednekcil'y Mofi XX—XXI ctonite 13
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KOMMNEKC 3MiHIOETLCSA Ha AaBHLOMPELIbKUA NIAacTULM3M, LLO aKLEeHTY€E 3HaKoBY CU-
cTeMy engocy (BUHWKHEHHS NiTepHOro Nucbma 3arnepedye nikrorpadivyHe Ta noro-
rpacpiyHe nucbmo). Kynetypa CepefHboBiu4g TpaHCHOpMyeE NnacTuLUmM3mM Ta Cemios
HaeHboi peuii, amxe B 0oby BigpooxeHHs BOHM noBepTatoTbes. HoBuia i HoBiTHIl
Yyac akLeHTYTb MPOCTOPOBI Ta YacoBi LiHHOCTI. Moga BignosigHo peanisye Ui cTpa-
Teril 9K aHTPOMHUI KOA.

PaKkTUYHO Napagurma «rnoBoOpOTY» SK MOLLYKY MeTadi3nyHUX BUTOKIB CYTHLO-
ro 6yna 3aBgaHa B HeoniTi. HeoniTM4HmMiA cemio3 — BNNMB 3HaKiB — BM3HAYaETLCS
rpacdbemamm: Koo, YaCcTMHM Korna, XBUISICTi NiHii OTOTOXHIOTbCA 3 AGCOnoToM —
6orvHeto Heba, Ti CMMBONI3YOTb Yy BUIMSAI TOYOK, MPE3EHTYI0Tb HECKIHYEHHUI BUMIP
XUTTS, KU POPMYETLCS SIK 3anuc, OYikyBaHHS AMBa, Ginblue TOro, HagHaTyparnb-
HOro cumBornivyHoro ceiTy. OgHak Ls nos3aHaTyparbHICTb | N03ayyTnuBICTb Mae ne-
penyMOoBY HafuyTTsl, TOOTO BENMKOrO YyTTs, YyTTS €4HOCTI 3 ABCOMOTOM, €QHOCTI
noavHu i Benvkoi 6orvHi, ska 3abupana i nopogxysana ntogen. | 3apas y mogi o
Hac JoxogsaTh BiA3HaKkuM abcomntoTy: obpyyka, ska ogaraeTbCsl MPU OAPYKEHHI, BiHKK,
LLIO MPUHOCATLCA Ha MOruMy, HaMUCTO ToLlo. B3arani BCi NigB’sa3kuM xapakTtepusyoTb
CEMaHTUKy Heba, NepeTuHy CBITOBOrO TiNna, L0 XapaKTepusye Ton CEMIO3, AKUA CUM-
BOMIYHO Bigobpaxye CMiNbHICTb NOANHM i CBITY.

O6pasun-cumBonu Heba i 3emni, IX NEPBUHHNUIA LWINO CTaloTb MOAENOYNM 00-
pa3oM €4HOCTI NpeaMETHOro CBiTy B 0asasi. OTxe, AeHoTaT (CMMBOMIYHO O3HAYEeHUN
npeameT mMoaum), LWo npeseHTye coboto HaALUiHHICTb ByTTS, He Mae OyKkBarnbHOro Bu-
3Ha4YeHHs B 300pakeHHi, cnosi, 30epiraeTbcs sk NeBHUI 0Bepir LinicHOCTI NoanHn
i cBiTY. ®aKTMYHO MU NOTPaNNAEMO B «NpOTOoaBaHrapa», SKMM CBIAYUTL NPo Te, Lo
HaZpearnbHiCTb He MoXe OyTn HaTyparbHO OKPECIeHOo i chopMoBaHa K TWM Mo-
BeLiHKM, OisiNbHOCTI, CTaHy. AHTPOMOMOriYHNA MOAYC MOOW € BXe SIBHO BU3HAYEHUM.

MeTadiamyHa konucka nogcTea — Hebo. Hebo — maTtu Bcboro cyTHeoro. O6pasm
Heba HasaBxau 3anuwmnucb y Midi. BTim nepBuHHUIA beMiHi3m, sk | maTpiapxar,
TpaHcopmytoTbes. YonoBiunii BUTOK yCyBae iHoumin. Cumbio3 hopmMoTBOpPUMX Ha-
CTaHOB (beMiHHOro Ta MackyriHHOro cTae BUOYXOBUM, SIKLLO HE cka3aTu — KaTtacTpo-
divyHuM. | B3arani aHapOriHHICTb, «riOpuaHICTb» reHAepHUX BUTOKIB Moau, sik 01 Le
MeTachopuUYHO He 3By4Yaro nicns riopuaHmx BinH, Nicns cenekuii MivypiHa, oHTUYHO-
ro gemMaply npoTu TpaguuinHoi metadisvkn Ta oHTonoril Mangerrepa, skui npo-
BiB CenekLito OHTOMOr4YHOro NPOCTOPY, 3acCHyBaBLUN PyHOAMEHTarlbHYy OHTOMOTrIt0,
cBiAYaTb NPO OHTOMOrYHI NpeaukaLii cyTo aHTponHoro Tuny. Bce cBigumTh npo Te,
LLIO BXXE B [aBHiX KynbTypax MOXHa nobaynTy BeCb KOMMIEKC Npobrem, Sk 3apas
HamaratoTbCsl BU3HauUMTK sk peanii XX—XXI ctonite, 3abyBatoyum npo Te, WO eKBi-
BOKaLlis (4BOOCMUCIIEHICTb) — MW BUKOPUCTOBYEMO TEPMIHOMOrit0 cepefHbOBIYHOT
dinocodii — € ABOOCMUCIIEHHSAM pearbHOCTI Nifg, KyTOM 30pY NiHrBICTUKU, CEMIOTUKN,
aHTponororii, e noniBaneHTHICTb, aMbiBaneHTHICTb, MPOTUPIYYS, NPOTUCTABIEHHS
SK Qirypuy gianekTu4Horo MMcrieHHs oopMyBarnuch i sk NeBHe cnepevaHHs peanin,
crnepeyvaHHs iHTeprpeTauin 6a4eHHs CyTHLOTO.

Mopga 3aBxau 3anuaeTbCsl LiniCHOK, CUHKPETUYHOK, CUHTETUYHOK K 0bpa-
3Ha uinicHictb. Tak, BXe moga [aBHboi [peuii goBoguTb, WO 3aBgaHWi nag, no-
PSO0K, CTpin, KOCMOC POPMYIOTECA SIK MEeBHe ideanbHe Tino — dnew-imigx. Mig
KOCMOCOM pO3yMieMO Tifno, obpas, po3yMHUIn Bug, TO6TO Mae NEBHUIA anroputMm,
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KU BUKOPUCTOBYE NPOMOPLiNHY cknagosy. Ha noBepxHio dinocodcbkoi pednek-
Cil BUHOCSAITbCS N0r0C, PO3yM SIK MeBHa nororpadisi, Lo Ma€e 3aBepLUeHy KaHOHIYHY
aBTeHTUKy. Jlororpacia Moau — Ue TOWM CUHTETUYHUIA KOHCTPYKT BeCTiMEeHTapHOro
koay, sikui onaHysas P. Bapt (2003) y 60-Ti poku XX cTonitts. Migetbes npo Te, wo
obpas noavHM B Mo CTae 3anexHuM Bif iHOYCTpii, peknamm, pUuTopuyHOro Aumc-
KypCy MOOHUX (MMSHLEBUX) XXypHariB Towwo. 3HOBY BMHMKAE NoTpeba 3BepHEHHS A0
iieanbHOI TiNeCHOCTI NIDAWHU BCECBITY (MMaTOHOBUX Tif), 3aMKHEHUX, 3aBepLLEHMX
¢opM, caMoLOCTaTHIX aHanoriB aHTPOMNonoriYHoro BUMIpy cBiTy. Bce ue cBiguntb
npo Te, WO M1 MaeMO aMOiBaneHTHY CTPYKTYpY EAHOCTI CNoBa, 300pakeHHs1, npea-
METHOrO CBIiTY MOAM K 3aBEpLUEHOro LNOro BXe B KOHTEKCTI MOCTCTPYKTyparnicT-
CbKOI pedhrekcil.

OTxe, aHTPOMOMOri4YHUA NOBOPOT HE MOXE OyTW pagukanbHO NEPLUMM SIK MOLL-
TOBX O CEMIOTMYHOrO Ta BidyarnbHOro noBopoTy. B XX cToniTTi TeX He MOXHa Xpo-
HOMNOTYHO MOro MNO3HAYUTU SIK MOPOLKYOUNIN BUTOK, 3 AKOr0 BUHUKNK BCI iHLLII Moaeni
PO3LUYKY, HOBOIO BUTOKY KYNbTYPOTBOPEHHS (CEMIOTMYHA Ta BidyansHa moaeni). JTo-
OVHa € BepXxiBKoto BoXXoro TBOPiHHS, 3a cepeaHbOBIYHMMUM NpoNUcamun, BOHa BignoB.i-
Oae 3a BcecBiT, BOHa e4MHa, XTO Ma€e po3yM, ane B ninaHi KynesTyporeHesy i 6ioLeHosy
KynbTypU NioguHa Npe3eHTyeETbCA NEBHUMU KOAAMU KynbTyporeHesy — TepioMmopdis-
MOM, TEOLEHTPU3MOM, aHTPOMNOLEHTPMU3MOM.

OTxe, Bi3yanbHUN i CEMIOTUYHWUIA MOBOPOTU € NEBHUM €EriLeHTPOM aHTPOoMorno-
riYHOro MOBOPOTY, KU HE MOXHa Bigpa3dy nobaunTtun, 60 BCi cnpuiMaroTb NoguHY
SIK KOHCTaHTY KynbTyporeHesy. AHTPOMOLIEHTPU3M MOAW He € Bce3ararbHUM, Y Hir
HaA3BUYaNHO rocTpo abConMTU3YOTLCS | 3aBXAN PeakTUBI3YOTbCS TBAPWHHI KOAU —
Tepiomopiam. AKLLO iAeTbCA NPO LMKNI3M KyNbTYPOTBOPEHHS, L0 € KOHCTUTYaTuB-
HOO O3HAKOK MOAU, TO BAapTO FOBOPUTU NPO NEBHY anropuTMi3aLito Moau, BU3Ha4YeH-
HS1 NOFICTUYHMX, CEMIOTUYHNX Ta aHTPOMOMONYHNX KOHCTAHT. AHTPOMOSOri3aM MOoau
€ MefianbHUM Ta eK3UCTeHUINHMM. « Te3a npo Te, WO Bce € Meaia, 3 HeoOXiaHicTIo
npu3BOaUTL 00 BU3HAYeHHA Mefia BcepeanHi Hac, — nuwe B. Casuyk (2013). — BoHu
HanpaBnsaloTb HaLly aHaniTUYHY YCTaHOBKY Ha BiACTEXEHHS Tiei poboTu, KOTPY BOHU
BiJTBOPIOIOTb BCEPeaUHi Hac (KOHCTPYKLisi CNpUAHATTSA) | no3a Hamu (Bigbip Ta ce-
nekuia Toro, Wo cnpuimaeTtbes). KoxkHu Bua Mefia € akumaeHuieto. KoHKpeTHui
BWA Mefjia CTBOPHOE CBO pearbHiCTb, CBii CNOCIO NpakTUKM NOBEAIHKM 3 HAM, agpKe
TakoX — i ue 3aBxau NOTPIOHO Nam’saATaTtu — BiH MAe CBOE OKPECIEHHSI/OOMEXEHHS,
obmexeHi 3acobu, Lo BKOpiHeHi B NobyaoBi TMx anapartiB i 3acobiB, ski MU BUKO-
puctoByemMo» (c. 39).

Linkniam moau sik medianbHWUi heHOMEH 3aaeTbCs reHETUYHO igeallieto, puTy-
anbHO LIMKITIYHICTIO aKTiB KyNbTypOoreHesy, Lo € HAaNBaXNMBILLMM KOHCTUTYaTUBHUM
MexaHi3MOM KynsTypoTBopeHHs, 3a 1. CopokiHum (1992). OTxe, MM MyCMMO 3HanTH
NEBHOIO «KOHCTPYKTOpay MoAaw, NpogyLeHTa MOGHOIo YHIBEPCYMY, Lo cybCTaHuinHO
BM3HAYaETLCS sIK MOOHICTb, OpiEHTaList Ha rpy, cueHy OyTTsa nmoguHu B Uinomy. Lien
CLIEHI3M HabyBa€e poO3ropHYTOro aHTPOMOOriYHOro obpasy CBOro icHyBaHHS B [1aBHiln
Ipeuii. Lle TeaTpoH Ak (beHOMEH KynbTypu — BEMUYE3HUIN NPOCTIp BUAOBULL, 3Ma-
raHb, oniMmniag. TeaTpoH — Le NeBHUN NaHLUOr EAHOCTI NIOAUHK | CBiTY. BTiM noaun-
Ha He NoMivYaeTbCsl, JOMIHYE IMNEPCbKUIA CBIT BUAOBULLA KOCMIYHOrO aroHy. OaHak
y XXI ctonitti «imnepia noanHu», nNpo sky nucas A. lNevuel ([Neuyden, 1985), 3a-
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CHOBHMK PUMCBLKOro KryOy, MepeTBOPIETLCA Ha iIMMEPi0 MaHeTapHOro nacTea.
Pi3ko 3MiHIOETLCA 1 MOAa — 1T MKMW KONMUBaHHS (OPMYIOTBCS B MeXax BiJ ToTanbHOT
romoreHisadil, yHicpikaLii 4o nokanisauil eTHOKYNbTYPHUX CRifbHOT.

Axwo HoocdepHuii npoekT B. BepHaackkoro (BepHaackuit, 2004) € BepxiBkOO
MOZEPHY B LLUMPOKOMY PO3YMiHHi, TO BApTO 3a3Ha4MTK, LLO HOOMOris i B3arani Heon-
naToHi3M, Ha SIKMi opieHTyBaBca BepHaacbkuiA, He BTpaTUM CBOrO perynatuBHO-
ro ceHcy. Tak, O. JloceB (Jloces,1960) nuile Npo HeonnaToHi3M AK NpuMat Oyxo-
BHOCTIi B LUMPOKOMY CeHCi. BTiM TyT Baxkko NoGaunmT XpUCTUSIHCLKUIA NIOTEKCT, KN
€ HasiBHUM Y Tensp ge WapaeHa (2012). Bece cBigunTb Npo Te, WO XPOHOMOrivyHe
PO3HECEHHST aHTPOMOOriYHOro, CEMIOTUYHOIO | BidyanbHOro NOBOPOTIB € OAHIEH0 i3
repMeHeBTUYHUX cxeM XX CTOMITTS, SKy NOTpiOHO nogonatu i nobaunTn B pamkax
TUX KOHCTPYKLIR, SKi iCHYIOTb Y MNaHi KynsTYpOTBOPEHHS SIK pearnbHiCTb €CTETUYHOTO
CBIiTYy — B LUMPOKOMY CEHCi YyTTEBOrO pPo3yMiHHSA. Lle fae MoxnmBicTb nobauntu 3a-
NEXHICTb BCIX aHTPOMOMOriYHMX iMMMiKaLi KynbsTypOTBOPEHHS Big 6a3oBux, GinbLu
LUMPOKNX NpeaunkaLii, Lo NoB’si3aHi 3i CBITOBUM pO3yMOM, KOCMIYHUM Tinom y [as-
HbOI [peuii i B3arani 3 anroputMaMmn MoAau: TiNECHICTO, NIIAaTOHOBUMM Tinamu, siki
nisHiwe onucyoTb y BUMMSAi rpadeMaTukn, Mopgem, CUHTarMaTuku, CUHTaKcUcy sk
NIHrBICTUYHMX KOHOTAaLiN ceMiody B MOAi.

BaxnunBo, 3HOB-Taku, 3BepHyTuCs A0 CepeaHbOoBiYYs, e TEOLEHTPU3M npeseH-
Tye ABGCONIOT y KOHLEHTPOBaHOMY, iKOHIYHO HasiBHOMY BUrnsagi. Lie npekpacHo onu-
caB I1. ®nopeHcbkuin (1914), sknii 3a3HayvmB, WO OOXECTBO YTBOPIOETHLCS Ha Binomy
TNi, IKe Haragye po3Manb0oBaHWi rinc Mymii, a Tino MepLs aBTOMaTUYHO NePETBOPHO-
Banock Ha 6ora Osupica. BTiM ikoHa cTae Binblw cumBoniyHMM, BinbLl MidonoriyHo
CTPYKTYpPOBaHMM NPOCTOPOM TiNleCHUX iMMiKaLin i3 TOYkK 30py npeseHTauii Abco-
noTy. IKoHa BTpayae nepBUHHUI Tepiomopdiam. [lomiHaHTa ceMiOTUYHOI CKnagoBoi
SIK CUMBOMIYHOrO, NOMYHOrO UiNoro €, 3BU4anHo, TyT NPIOPUTETHOD, ane He MeHLL
NPIOPUTETHUM 3anmMLIAETLCA aHTpOnosoriYHa cknagosa sik obpas boxui. Cknagosa
BidyanbHa npeseHTye HasiBHICTb BOxecTBa B iKOHi, HaMoneHoMy obpasi, Sk dak-
TWUYHO BCTynae cy6cTntyTom ABCONIOTY.

Y Bi3aHTINCBKIN KynbTypi (hOPMYETLCA HOBUIA CUHKPETM3M, HOBaA CMHTarMaTuka,
HoBuI npocTip, gkun J1. XKerin (XKerun, 1970) Ta B. ®aBopcbkuin (dasopckuin, 1966)
BU3HAYUNN TakMM YMHOM: MAOCKUA penbed KynbTypu daBHbol peii (po3luapyBaH-
HS LLIHHOCTEN) «BUIMHAETBbCS» HaBKOMO LEHTpanbHOI OCi — TEOLEHTPUYHOI BepTu-
Kani. Ampxke penbed Kam’siHAA He BUTPUMYE Hanpyry BUrMHY (CUMBORIYHOI Hanpyru)
i «TpickaeTbCs», B TPiLLMHAX NPOpUBaETbLCA 0e304HSA HEDYTTS.

BucHoBku

BcTtaHoBneHo, Wwo kynstypa XX CTONITTS TpaHcOpMye MMUOUHHI iMnnikauii
ANYHULITBA, XPUCTUSHCTBA, iKOHI3M, aHTPOMOosorito obpasy MauHU K €AHICTb
TpaHcueHAeHTHoro Ta npodgaHHoro. OcobnmBo Lie NOMITHO B MOAI, BCiX ii cueHax,
[e niogvHa Mae crnpaBy 3aBXau 3 3eMHUM OyTTaM, a ecTesic (YyTTeBi BiZHOCMHM A0
3eMHOro OyTTs) 3aBXAM BUMarae BUHECEHHS Ha MepLUMiA NIaH He JN1LE aHTPOoro-
MOPMHUX, arne 1 TeoOMOpPdHUX CKNagoBUX KynbTypoTBOpeHHsi. Moga BMHOCUTL Ha
NMOBEPXHIO Ti iMNikauii MOAHOCTI, BiYHOI FOBEHANbLHOCTI NOAMHMK, WO HabyBaloThb Bi-
3yanbHUX hOpM MOFIOAOrO TiNa, sKe BXe He Mae CMepTHOI (hOPMU iICHYBaHHS.
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Kibopru (BipTyanbHi icTOTU) TpaHCOPMYOTb aHTPOMOSIONK0 MOAW B €KpaHHUX
dopmax TpaHcdopmallii OyTTs, pe3oHYTb NPOCTip, MOB’A3aHWUIA i3 AaBHIMUW LIMBITTi-
3auiamu. Kynst deHTesi, CTUnb rpaHmpxk, KibepnaHk y Mofi CTBOPIOKOTL HOBITHI Npo-
cTip MmoaHux aHknagiB XXI| cToniTTa. ABGCONIOT YyCyBaETHCS, BiH BXE He MOTPiOHWA,
rOrioBHE — MOrO BidyaribHa Konisi, ika € ToTarnbHUM CyOCTUTYTOM Tiei pearnbHOCTI, Lo
noe’sidaHa 3 AGCOMOTOM, ane He € cakpanbHOK. YTBOPHETLCS HOBA CUHKPETUYHA
peanbHiCTb MOAW, LLO NOeAHYE TeoMopdi3m, aHTpornoMopdiaM Ta TepioMopdi3M.

OTxe, Mofa cTae rapMOHi3ytounM hakTopoM YHidoikaLii Ta roMmoreHisaLii cMakis
3aBAsKuM Ti BKOPIHEHOCTI B HAMrOMOBHILWi peanii KynbTypOTBOPEHHS: aHTPONOoMnoriy-
HWUWA, NPegMETHO-CUMBONIYHUIA, CEMIOTUYHMI Ta BepbanbHUIN KOOU KOMYHikauii. AB-
TOop BOa4ae noganbLuy NepcrneKkTMBY aHTPOMOMOriYHOro aHanidy Moau Sk CUHTETUYHY
LiniCHICTb MEeTaKynsTYPHUX, METaxyA0XHIX, MynbsTUCLEHIYHUX CUHTES.
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= Abstract

The purpose of the article is to determine the socio-cultural determinants of the systems
building of fashion activity interpretation as a factor of harmonization of global problems of the
times. The research methodology has used comparative and systematic approaches to help
to define fashion as a system of changes and innovations in the context of anthropological
issues. Philosophical methods such as the transcendental help to clarify how changes in
fashion innovation in the age of globalization are possible; how the changes themselves (the
phenomenological method) become obvious; as one cycle of fashion innovation transforms into
another. The method of cultural and historical reconstruction helps to identify fashion artefacts
as a phenomenon of modern culture. Scientific novelty. The anthropological turn focuses on
the anthropic dimension of fashion, which testifies to the anthropological dependence of motive
theocentricism and zoomorphism. Conclusions. It is proved that in the theory of modern aesthetic
thought, art, cultural studies determine three turns: anthropological, semiotic and visual. As it
happens, these turns are bred in time and it is believed that the anthropological come before
the semiotic. The issues of discourse, text, sign transform the man’s problem, which was
sharply marked at the turn of the 19"-20™ centuries, into the plane of linguistic adequacy. The
anthropological turn reflects the present situation, which presents the excessive, more, extremely
extravagant reality of the visualization of the world, a new optics, a panoptic universe that enables
the media, advertising, virtual reality to show, present, expand the world of information so much
so man is in the multivariate space of the multidimensional screen world. The screen becomes
so active and active that it actually eliminates physical and identity problems as an ontological
predicate. The ontological transformations in the fashion of the twentieth century are defined in
the context of this article through the prism of cultural practices of the present day.

u Keywords: culture; fashion; anthropological turn; semiotics; visual world of fashion
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= AHHOTauus

Llenb ctatbm — onpenenuTb COLMOKYNBTYpHbIE AETEPMUHAHTBI POPMMPOBAHUSA CUCTEM
WHTEpnpeTauum MOAHOW AeATenbHOCTM Kak haktopa rapMoHu3aummn rmobanusaumoHHbIX
npobnem coBpeMeHHOCTU. B uccnegoBaHnM MCMONb30BaHbl KOMMAPATUMBHBIA W CUCTEMHbIN
NoAXoAbl, YTO MOMOII0 ONpeaenuTb Mody Kak CUCTEMY U3MEHEHWUN W MHHOBALMA B KOHTEKCTE
aHTponosnoruyeckoi npobnematuku. Takme dunocodckme MeToabl, Kak TPaHCLEHAEHTanbHbIN,
MOMOraloT BbISICHUTb, HACKOMbKO BO3MOXHbI W3MEHEHUs! MOAHbIX WHHOBAaLUWW B  3MOXY
rnobanunsaunu; kakuMm obpasom CTaHOBSTCS SBHbIMW Camy U3MEHEHUs! (PeHOMEHONOTNYECKUI
METOA); Kak OAMH LMKN MOAHbIX WMHHOBaUMA npeBpaliaeTca B Apyron. Metoa KynbTypHO-
MCTOPMYECKOW PEKOHCTPYKUMU MOMOraeT onpegenuTb MOAHble apTedakTbl kak (eHoMeH
HOBOW KynbTypbl, HOBOTO MOAHOrO UMkna. HayyHas HOBW3HA. AHTPOMONOrMYEcKUin MOBOPOT
KOHLEHTPUpPYeT BHWMaHWe Ha aHTPOMHOM W3MepeHUM Modbl, CBUAETEeNbCTBylOWeEM 06
aHTponosnorMyeckoi obycnoBneHHOCTU TeOLEHTPM3Ma M Tepromopduama. Beisoapl. [lokasaHo,
YTO B TEOPUWM COBPEMEHHOW ICTETUHECKOW MbICIN, WCKYCCTBOBEAEHWUM, KynbTyponoruu
onpenensoT TPY NOBOPOTa: aHTPOMNONOrMYeCcKniA, CEeMUOTUYECKWI U BU3YarbHbIN. Tak Cryymnocs,
YTO 3T MOBOPOTHLI PA3BOASAT BO BPEMEHU, U CYUTAETCSH, YTO aHTPOMNONOrMYECKUIN NPEALLECTBOBAS
cemmoTnyeckomy. MNpobnema guckypca, Tekcta, 3Haka TpaHcopMupyeT npobnemy yYenoseka,
KoTopasi 6blna ocTpo 06o3HaveHa Ha pybexe XIX—XX BekoB, B MIIOCKOCTb peyeBbIX afeKBaLui.
AHTPOMONOrNYeCKUn MOBOPOT OTOOpaxaeT CErogHSLLHIO CUTyauuio, NPeAcTaBnstoLLyo
Yype3mMepHyto, bonee TOro, O4eHb SKCTpaBaraHTHYK peanbHOCTb BU3yanu3auuv Mupa, HOBbIN
OMTMKYM, NAHONTUYECKWI YHNBEPCYM, AALOLLMIA BO3MOXHOCTb MaccmMeama, peknamMe, BUpTyarbHON
peanbHOCTU AEMOHCTPUPOBATh, NPEACTaBNATh, PacLUMPATbL MUP UHPOPMaLIMM HACTOMBKO, YTO
YenoBeK MOYTU MOCTOSIHHO HaxoguTCs B MOMMBAPUAHTHOM MPOCTPaHCTBE MHOFOMEPHOrO Mupa
3KpaHa. OKpaH CTaHOBUTCH HacCTOMbKO AEVWCTBEHHbIM W aKTUBHbIM, (DaKTUYECKW YCTpaHseT
npobrnembl TENECHOCTU U MOEHTUYHOCTU Kak OHTONMOrMYECKOro npeaukarta. B koHTekcTe cTatbu
onpenensTcs OHTONorMyeckme TpaHcdopmaumn B Moge XX Beka yepes npuamMy KymbTYpPHbIX
NPaKkTUK COBPEMEHHOCTH.

' Knroveeble crioea: KynbTypa;, MOLA; aHTPOMOMOMMYECKWiA MOBOPOT; CEMMUOTUKA;
BU3yarbHbIi MUP MOAbI
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=  Abstract

The purpose of the study is to characterise the development trends of modern design with the
identification of factors influencing their formation and the motivations of recent trends emergence.
An assessment of the design thinking value as the concept-methodological background of design
creativity is given. Research methods based on a system approach to the analysis of modern
design trends development. The elements of comparative, critical, historiographical and content
analysis, as well as the complex processes decomposition method, were used for assessment
of design thinking potential as a concept-methodological basis for design theory and practice,
identifying the main groups of factors influencing of trends formation and new directions of
design. The scientific novelty of the research consists of determining the trends of modern design
development taking into account social, utilitarian-technological and artistic-aesthetic factors. It
is proved that because of culture and technology elements synthesis, the emergence of new
features can be achieved, which, in combination with the social request of a new lifestyle, is
the motivating factor for the emergence of new directions of design creativity. Conclusions. It is
shown that the characteristics of the Fourth Industrial Revolution in modern design are reflected
in the form of trends of synthesis the technology, the arts, elements of ethno-culture and ecology.
The principle of differentiation of design creativity processes from other processes of activity is
proposed. It is shown that the influence of social factors to contemporary design development
trends manifests in the form of design “areas of action” expanding, the art-aesthetic factors
stimulate the trend of expanding designer’s imagination horizons, and utility-technological factors
of modern design gave a chance to realize the earlier “impossible” technological operations.
Analysis of design thinking potential as a conceptual and methodological basis of design creativity

showed the feasibility of using it to systematize the designing process.
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Introduction

In the context of the Fourth Industrial Revolution, the formation of both new life-
styles and lines of activity occurs within the broader socio-economic, geopolitical
and demographic drivers of development than was noted during the earlier stages
of industrial progress (The Fourth Industrial Revolution, 2016). The phenomenon of
expanding the range of drivers of development appears in multidisciplinary fields of
activity strongly.

These changes did not omit the design sector, which foundations multidiscipli-
nary, in combination with information technology, created a source base for the con-
vergence of design specializations and became a catalyst for the development of
new areas of design creativity in the digital environment. The automation of routine
operations has freed up the resources of designers for creativity with a return of inter-
est in the ethno-cultural heritage of peoples and with consideration to environmental
issues.

The relevance of the topic of the research is that over the last ten years, the
range of activities the design is relatable to has expanded that much that establishing
the boundaries of contemporary design has proven to be extremely difficult, even for
active participants in design.

In this situation, the definition issue, what is a contemporary design, becomes ex-
tremely relevant, because its solution answers the questions of what activities belong
with design and which are external to the sphere of design. It is also relevant to iden-
tify trends in the development of contemporary design with an analysis of the factors
influencing the emergence of new areas of design creativity because its understand-
ing is a key issue in managing the sustainable development of design of the future.

Practical interest is the answer to the question of how the so-called “design think-
ing” relates to traditional design, including the design thinking analysis in the role of
an effective conceptual and methodological basis of design creativity. It is also useful
to determine what design thinking tasks, processes, and projects are recommended
to use to enhance creative treatment and advance the performance.

The urgency of the problem of defining the boundaries of contemporary design
is confirmed by the intense flow of publications that address both the trends of tra-
ditional and alternative design trends (Turner, 2014; Szalapaj, 2005; Milk, 2016). In-
formation technology in the digital environment has provided new opportunities both
for designers and consumers of design products, and as the production of original
design ideas is more productive within digital technologies, the rush toward innova-
tion in design creativity is also transposed into the digital environment. A variety of
publications describes new opportunities for innovative digital technologies in the de-
sign, manufacture, and implementation of modern design products. Also of interest
to researchers are the processes of technology transfer to the digital space (Top 9 of
the best CAD fashion, 2017; Global Human Capital Trends, 2016; The Fourth Indus-
trial Revolution, 2016).

Design Failure Forecasts are published in 2007, but are still relevant today by
Tony Fry’s book “Design Futuring: Sustainability, Ethics, and New Practice” (Fry,
2007) and a report by leading New Generation Designer Neri Oxman, “Design at the
Intersection of Technology and Biology” (Oxman, 2017).
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Since the design style of problem solving has recently been used not only for
design but also for a wide range of activities, there is some interest in interpreting
design thinking as a universal conceptual and methodological platform for design
creativity and other creative processes. There are many publications that describe
examples of the impact of design thinking on enterprise competitiveness and pub-
lic sector management effectiveness (Brown & Katz, 2009; Global Human Capital
Trends, 2016; An Introduction to Design, 2017; Tenng, 2018; Liedtka, 2018). Many
publications are dedicated to the latest trends in design (Milk, 2016; Oxman, 2017;
Sculpteo, 2018; Meta, 2018). The development of both virtual and augmented reality
technologies has not only modernized the foundations of retail and marketing but
also significantly expanded the toolbox for “designer-user” interactive communication
and led to the emergence of new forms of virtual transactions and virtual channels of
implementation of design products.

The research materials analysis of contemporary design’s development trends
over the last decade allows for the conclusions that design as a type of activity and
the carrier of the concept of the effective problem solving approach is constantly in
the trend of the new millennium’s public streams. Design is developing intensively
and projecting influence on areas of activity that are other than the harmonization of
needs and the things’ enclosing of people with the environment. Its functions are ex-
panded by changing the object of harmonization from the environment to the outward
things (that is, the harmonization of people with the surrounding reality) by meeting
the current public needs. Yana Milev proposes a concept of design that goes beyond
pragmatic notions of consumerism functionality of the 1950s:

“It is necessary to open up this limited understanding of the design and to moti-
vate a design thinking that is pertinent to the social, political, ethnographic, ecolog-
ical, economic, urban, and spatial, as well as of the aesthetic, mediated, narrative,
and performative aspects of” (Milev, 2018).

In the book “Design Futuring: Sustainability, Ethics, and New Practice”, Fry of-
fers a complete reconceptualization of the design practice, starting from teaching the
basics of design to the perception of design both by the public and the designers,
from unsustainable design to sustainable design. Despite the variety of issues dis-
cussed by the authors in publications, most topics relate to problems and examples
of effective use of new technologies in marketing, retail and design products. The
publications miss the materials that reveal the range of trends in contemporary de-
sign. There are no results of the analysis of the factors influencing the emergence of
new areas of design creativity, as well as proposals for the principles of differentiating
processes that are design in the traditional sense from processes that are not design
creativity but use design thinking to improve their efficiency.

* The purpose of the article
The purpose of the article is to describe trends in contemporary design develop-
ment including the identification of factors influencing their formation. For the purpose
of detailed analysis of contemporary design’s features, the optional task is to identify
the motivating causes of the emergence of new directions of design and to analyse
the design thinking capabilities as the conceptual and methodological basis of design
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creativity. Due to the expansion of the scope of the design process principles, there
is a solved issue to find the differentiation criterion of traditional design creativity
from processes of another nature, which use design thinking to increase their own
efficiency and realization of creative potential.

Presentation of the main material

Considering design as a process of creating artefacts “for people”, one can im-
agine that the design activity consists of processes of artistic, aesthetic, utilitarian,
technological and social character. The factors of each group impose conflicting re-
quirements on the design process, so in the design process, one should compro-
mises on the aesthetic, utilitarian and social requirements to the design artefacts’
characteristics. Finding the optimal balance depends on the design task and is de-
termined by the specific conditions of the design project.

Taken as a whole in light of an “extended area of influence”, modern design is
based on a design approach to problem solving that can be applied to a wide range
of activities.

Principles of the design creativity’s disparity out of other types of processes.
Design artefacts in this study are artificially created visual images that are character-
ized by criteria, utilitarian, technological, social and artistic-aesthetic character, with
respect to the basic principles of composition (including the organization of space,
shape, volume, proportions, rhythm, colour, texture, and lines’ mobility).

Design processes, respectively, mean the processes of creating design artefacts
in the form of visual images, characterized by these three groups of criteria.

Non-design artefacts are objects that are not in the form of a visual image (for
example, software design) or for which artistic and aesthetic factors are not decisive
(eg, microchip design, genetic engineering design).

Non-design processes are regarded as the processes of artefacts creation that
are not design artefacts, that is, not represented by visual images, or which are visual
images for which the artistic and aesthetic properties of the artefact are not defined.

Traditional types of design creativity are design trends that aim to create design
artefacts that have passed the path of becoming and have a history of existence
based on the combination of the design approach principles with the principles of
creating visual images. Major groups, each of which includes functionally relevant
subgroups, represent traditional design types:

— industrial design;

— environmental design;

— graphic design;

— personal image design.

New types of the design mean the areas of design creativity, which were distin-
guished from the main groups in accordance with the new public needs and under
the influence of new technologies. Examples of new areas of design creativity are
web design, UX/UI design, Interaction Design, informative design, infographics, in-
structional design, AR/VR design.

Alternative types of design refer to the areas of design creativity, the purpose of
which is to create non-standard design artefacts or complex multiform (an example
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is eco-design, ethno-design, and art-design, performance and ceremony design).
Alternative ones can be attributed to the design of catwalk fashion shows, as these
activities combine the methods of modelling the artistic image of models with the de-
sign of the collection script, light, sound design and the design of the podium space,
where the performance is shown.

Based on the definition of design types, we can offer a criterion for differentiating
design creativity from non-design creativity and non-design processes, even if they
use the principles of design approach or design thinking. A unique feature of design
creativity is the aim to create a visual image for which the main criteria are artistic
and aesthetic factors. Arguing throughout the above definitions, we can assume
that those processes that are aimed at creating an artistic image with evaluation by
three groups of criteria and focusing on artistic and aesthetic properties are design
processes, others are not, even if they use design thinking as a design practice.

Social factors of modern design development trends. Globalization and mobile
access to content sharing have allowed for interdisciplinary technology transfer and
convergence of cultural elements of different types. As a result, a distinctive feature
of the Fourth Industrial Revolution was the creation of innovations based on the syn-
thesis of technology and the arts. The emergence of the results of the synthesis of
heterogeneous elements of culture has become a catalyst for the expansion of the
“areas of action” of a core aspect of the work and the launcher for new trends spring
in high-tech industries, business, and the arts.

In the modern sense, the design is considered not as a process of designing the
objects’ form, but as a process that creates a new way of life by organizing a common
“reasonable” space around it. In a more general sense, design is the solution to the
problem, the designer is the performer that solves the problem, and design thinking is
a method of solving problems that arise in the development of user-oriented services,
products and services (An Introduction to Design, 2017). Targets of a modern design
project are not products but needs.

The processes of transformation of economic and cultural life at the turn of the
century, although it promises the record pace of progress to society, precisely be-
cause of the high rate of change, are accompanied by the problems of “rapid growth”.
New technologies are changing the content of typical operations and business pro-
cesses through innovation. Because of the disruptive impact of innovation on tra-
ditional technologies and business processes, the risks of job cuts are increasing.
Another risk factor is the loss of relevance of activity areas that are not subject to
innovative transformation. Under the influence of disruptive technologies, processes
and industries approach the points of bifurcation, after which they either degrade or
begin to develop in a new way.

However, the evolutionary processes of contemporary design are not limited to
the emergence of new types of creativity. The effectiveness of the design approach,
which balances creative heuristic and formalized-algorithmic methods to achieve the
set tasks, became the reason for the transfer of problem-oriented design style at
the task of service development, and then the method of design project approach
was applied to solve business, process and team management issues. Today, this
approach has been extended to a wide range of tasks in the economic and social

Hardabkhadze, I. Contemporary design. Synthesis of arts, technology, ethnoculture, and ecology 25



TE

OPIfAl TA ICTOPIA KY/IbTYPU

MUTaHHA KYALTYPOAOTIT ISSN 2410-1311 (Print)
2019 « 35 ¢ 21-33 ISSN 2616-4264 (Online)

26

sectors. That is, the design is a problem solving approach that can be applied in the
private and public sectors to stimulate innovation in products, processes, services,
society, and politics as well.

The influence of social factors on the trends in the development of contemporary
design is manifested in the form of expanding the “action areas” of conventional
trends of design creativity. The motive for the tendency of expanding the “action are-
as” is the social demand to increase the efficiency of social and economic processes.
However, not all processes that use design thinking as a technique for managing
their own performance are design processes.

Another trend in the development of contemporary design is the emergence of
new areas of design creativity. The driving mechanism behind this trend is the de-
mand for new design products and services, which are being shaped by social de-
mand in a new digital lifestyle. Nevertheless, an optional condition for new areas of
design creativity is the emergence as a result of the synthesis of arts and technol-
ogies. The multidisciplinary design creates a productive “source base” for the con-
vergence and synthesis of the diverse fields of knowledge, technology, and activity.
The emergence of synthesis results has become a trigger for the emergence of new
areas of design creativity in the digital environment. An example of forming a new
kind of design creativity is the technology of augmented and virtual reality, which is
recognized by the art at its infancy (Milk, 2016) and which elements are actively used
to model prototypes and visualize figurative ideas of design decisions.

Impact factors of artistic-aesthetic and utilitarian-technological origins on tenden-
cies of contemporary design development. Design methods are able to transform in
accordance with changing environmental conditions due to the flexibility of algorithms
forming to solve problems, as well as the modernization and convergence of compe-
tences in synchrony with the emergence of new technologies. The development of
automated systems based on digital intelligence has provided a response to social
demands to individualization of the personal needs but the transformation of tech-
nological operations from standard to an individual approach has caused a heavy
increase of information flow needed to take into account to manage projects and
business processes. The “digital” revolution has handled the growing flow of infor-
mation through the development of computer processing of large data sets but has
transformed some of the traditional design and production processes. Integrated
social communications with the support of social science networks stimulated the
intensification of cross-disciplinary knowledge transfer. The results of the synthesis
of arts, technologies, media elements of fashion trends, elements of ethno-cultures
and ecological requirements have radically expanded the possibilities of visualization
and materialization of creative ideas of design decisions. Optional opportunities for
reaching the designer’s creative potential ensures the transfer of visual images to the
world of augmented and virtual reality. The combination of these tools has significant-
ly increased the level of utilitarian and technological parameters of design products.

“We live in a very special time in history, a rare time, a time when the confluence
of four fields is giving designers access to tools we’ve never had access to before.
These fields are computational design, allowing us to design complex forms with sim-
ple code; additive manufacturing, letting us produce parts by adding material rather
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than carving it out; materials engineering, which lets us design the behaviour of ma-
terials in high resolution; and synthetic biology, enabling us to design new biological
functionality by editing DNA. And at the intersection of these four fields, my team and
| create” (Oxman, 2017).

Thus, the factors of artistic and aesthetic origins through the synthesis of art and
using elements augmented and virtual reality have inspired the imagination to loom
trend in the process of building the innovative design solutions; and the utilitarian
factors have entailed trends of the implementation of the “impossible”, unachievable
earlier technological operations due to the merger of the various fields of knowledge,
technologies and arts. The implementation of these trends has provided the design-
ers’ access to new possibilities of visualization and materialization of imaginative
creative solutions.

Potential capacity analysis of the design thinking as a conceptual-methodologi-
cal base of design creativity. For a long time after its inception in the industrial serial
production, the design has been treated as a project of artistic and design activities of
the “unity of usability and beauty”. In the 80s of the last century, the design commu-
nity was dominated by the idea of a systemic technical approach to design activities
from the perspective of mass production, but gradually it came to an understanding
that design creativity is not limited to engineering design and that design processes
are distinctive stylistic feature of modern thinking. As a result, the idea of design
culture starts to be used actively in the new way of thinking and becomes the centre
of a new concept, in which the question of the primacy of function or form, use or
beauty change with the problems of determining the role of artistry in design culture
and design system in a culture, clarify the understanding of the nature of design
culture and its role in design. Design activity within the design culture is introduced
as of intellectual, informational, methodological and organizational levels of its im-
plementation. Design activity in the process of creating the image and shape of the
objects matters an integrating link in the research, design, technological works that
constitute, in general, on design culture.

The concept of design thinking originated in parallel with the development of
the design for reasons of design creativity. Many of the key concepts and aspects
of design thinking were found in studies conducted in different areas of design. But
gradually, the development of design culture and design thinking went their separate
ways. Design thinking was developed as the concept of solving user-oriented prob-
lems. During evolution, this concept was acting as a creative approach to solving the
problems of the user. Companies have realized the usefulness of embedding design
as a productive asset in all organizational policies and practices, and design thinking
was used to control the efficiency and innovativeness of the working groups and
organizations of various types. Further development of design thinking was carried
out in the environment of business processes managing as an effective means of
creative problem solving and consumer needs regardless of the development of tra-
ditional design. However, between design creativity and design thinking have much
in common in a systematic approach to solving design problems and algorithms of
creative problem solving. To analyse the relationship between design thinking and
design processes there is a comparative analysis of main stages (see table 1).

Hardabkhadze, I. Contemporary design. Synthesis of arts, technology, ethnoculture, and ecology 27



TEOPIA TA ICTOPIAA KYJIBTYPU

MuTaHHA KyABTYPOAOTiT
2019 « 35 » 21-33

ISSN 2410-1311 (Print)
ISSN 2616-4264 (Online)

28

Table 1.

Comparative analysis of design processes and design thinking

Design processes stage

The name of the stage

SWOT analysis of the need for
product creation

Harmonization of purpose

Design thinking stage

The name of the stage

Analysis of the situation
(inspiration)

Issues set (empathy)

Comparison results

The results of the comparative
analysis

Functionally similar in the
sense of creative source
search

Empathy must be added to the

and task with fashion trends design processes stage with

the target audience in mind

3.  Idea production Creative production of ideas

and solutions (ideation)

Functionally identical

Sketching, modelling and
prototyping (implementation)

Partially identical. The stage
of design thinking has no tools
to realize the compositional,
artistic and aesthetic
parameters of the visual
image

4.  Sketching an image idea

5.  Materialization
or 3D modelling of the image

6. Models presentation
with evaluation in the
demonstration process

Functionally identical

Design product life starts with the dilemma and the “social demand” analysis,
which in practice means the study of the needs and expectations of potential target
user groups, and harmonizing them with the trend of fashion. Because of awareness
of a problem situation, there is ideation, tasking, idea production and design task.

The emergence of the artefact idea as the basic core design of the concept takes
place in the creative innovation process where the idea of the design project turns
into innovative design solutions in the form of a virtual image of the artefact in the
mind of the designer.

In the next stage, a virtual image of a conceptual idea is visualized in the form of
a two-dimensional sketch in hard copy or in the form of virtual digital images, after
which a two-dimensional image of the design artefact is transformed into a three-
dimensional virtual and/or physical prototype of a design object. Lifecycle model of
the artefact includes the following steps:
swot analysis of the need to create products;
harmonization of goals and design tasks with fashion trends;
idea production;
sketching of image idea;
materialization or 3D-modelling of the image;
models presentation with evaluation in the process of demonstration.

Design thinking includes the following steps:
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analysis of the situation (inspiration);

problems formation (empathy);

— creative idea production and solutions (ideation);
sketching, modelling, and prototyping (implementation);
testing and evaluation.

The table shows that the stage of ideas production and testing and evaluation are
functionally identical. The SWOT analysis stage has similar functional content, but the
term “inspiration” best describes the selection process of the creative source. Stage of
harmonization of goals and design tasks with fashion trends requires the promotion of
treatments of empathy for better alignment of design intent with the user’s requirements.
The greatest differentiation was observed between the stages of sketching, modelling,
and prototyping. Tools for implementation of compositional and artistic-aesthetic
requirements to the image of the artistic image of the artefact should be included in the
process-specific design.

In general, the structure and capability of design-thinking techniques are consistent
with the goals and objectives of the design process. It is advisable to use design thinking
to systematize the process of design with the conditions of adding to the methods
specific requirements to the composite decision and forming the artistic and aesthetic
parameters of the image of the artefact.

The principles of differentiation of design creativity from processes of another type
are offered. A unique feature of design creativity is the creation of a visual image in the
design process, for which the main criteria are artistic and aesthetic factors.

Trends in the development of contemporary design are identified by three groups
of factors. The influence of social factors on the trends in contemporary design
development is manifested in the form of expanding the “areas of action” of traditional
areas of design creativity. It is shown that the emergence of the results of the synthesis
of arts and technologies is the driving force behind the emergence of new areas of
design creativity in the digital environment.

Artistic and aesthetic factors have stimulated the tendency to expand the horizons
of the fantasy of the designer due to the synthesis of arts and the use of elements of
augmented and virtual reality.

Utilitarian-technological factors due to the confluence of various spheres of
knowledge, technology, and the arts have led to the emergence of a tendency in
contemporary design to implement the “impossible” process operations that were
unachievable before.

Design thinking value analysis as conceptual and methodological backgrounds of
design creativity has shown the relevance of using it to systematize the design process.

* Conclusions
The research covers the most relevant issue of contemporary design. It was
indicated that the characteristic features of the Fourth Industrial Revolution as
a cross-disciplinary knowledge transfer by a synthesis of different cultural elements in
contemporary design are reflected in the form of realization of the earlier “impossible
solutions” because of the synthesis of technology, arts, elements of ethnic culture
and ecology.
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In terms of design artefact — non-design artefact, design process — non-design
process, traditional type of design creativity — new type of design creativity, alternative
type of design creativity, there is differentiation criteria to distinguish between the
design creativity and the design-art and non-design processes, even if the principles
of the design approach or design thinking are used. The fact of visual image creation
of the design artefact with the design process, for which the main criteria serve as
artistic and aesthetic factors, is chosen as a unique characteristic of the design
creativity.

Since globalization and mobile access to content share have created favourable
conditionsforthe cross-disciplinary transferoftechnologies and convergence of different
cultural elements, the creation of innovations based on the synthesis of technologies
and arts has become a distinctive feature of the Fourth Industrial Revolution, which is
especially evident in the development of the trends. The emergence of the synthesis
results of different cultural elements has become a catalyst for the expansion of the
“areas of action” of traditional trends of design creativity and the launcher for the
emergence of new trends in design, business, and art.

Trends of the design creativity development are considered taking in the light
of the influence of artistic, aesthetic, utilitarian, technological and social factors.
The influence of social factors on the trends of contemporary design development
is manifested in the form of expanding the “areas of action” of traditional trends
of design creativity. The society’s demand to increase the efficiency of social and
economic processes is an encouraging mechanism for expanding the “areas of
action”. The incentive mechanism for the emergence of new areas of design creativity
is the formation of society demands for new design products and services in a new
lifestyle within the digital environment. An optional condition for new areas of design
creativity is the emergence as a result of the synthesis of arts and technologies.

It has been shown that the artistic and aesthetic factors stimulated the tendency
to expand the horizons of fantasy due to the synthesis of arts and the use of elements
of augmented and virtual reality; and utilitarian and technological factors due to the
confluence of various spheres of knowledge, technology, and the arts caused the
emergence of the earlier “impossible” process operations.

According to the results of the comparative analysis of the design processes
and design thinking stages, it is seen that in general the structure and capacity of
design thinking techniques meet the goals and objectives of design processes. It
is advisable to use design thinking to systematize the design processes with the
conditions of adding to the methodology specific requirements to the composite
solution and forming the artistic and aesthetic parameters of the artefact image.

Open problems should be aimed for the development of conceptual and
methodological backgrounds of the theory and practice of design through the
convergence of strengths of design thinking and elements of design culture.
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AHoTauin

MeTa gocnigKeHHs1 — BUSIBNIEHHS TeHAEHLIN PO3BUTKY Cy4acHOro Av3aiiHy 3 BU3HAYEHHSM
(hakTopiB BMMUBY Ha iX (POPMYBaAHHS Ta CMOHYKaNbHUX NPUYMH 3aPOOXKEHHSI HOBUX HanpsiMKiB
An3anHy. HagaeTtbes ouiHka noTeHLiany BUKOPUCTaHHSA An3aH-MUCTIEHHS Y PO KOHLENTyarnbHO-
METOAOMOriYHOT OCHOBW Au3anH-TBopYocTi. MeTtoan AocnigXeHHsi OCHOBaHi Ha CUCTEMHOMY
nigxo4i 4o aHanidy TeHAEeHLiN po3BUTKY CyvacHOro ausanHy. [ing HagaHHsa OLUiHKM noTeHuiany
[OV3alH-MUCIIEHHS! Y POrli KOHLeNTyanbHO-MeTOA0MOorYHOT 6a3n Teopii Ta NpakTUKU Au3aiiHy,
BM3HAYEHHS OCHOBHUX rpyn pakTopiB BNMMBY Ha POPMYBaHHS TEHAEHLI Ta HOBMX HanpsMKiB
ON3aiH-TBOPYOCTi BMKOPWUCTAHO €neMeHTU MOPIBHAMBHOMO, KPUTUYHOrO, icTopiorpadiyHoro
Ta KOHTEHT-aHanidy, a TakoX MeTod [OeKOMMo3uuii cknagHux npoueciB. HaykoBa HOBM3Ha
OOCMiXEHHS nonsirae y BU3Ha4YeHHi TeHOeHLii po3BUTKY Cy4aCcHOro Au3aiiHy 3 ypaxyBaHHsIM
couianbHUX, YTURNITapHO-TEXHOMOMYHMX Ta XyAOXKHbO-eCTETUYHMX (pakTopiB. [doBegeHo, Lo
y pesynbraTi CUHTEe3y eNEMEHTIB KyNbTypU | TEXHOMOri Moxe OyTu [OCArHyTa eMEpPOKEHTHICTb,
AIka y CroryYeHHi i3 couianbHNUM 3aMOBMEHHAM HOBOTO CTUIIO XUTTS € CMOHYKarbHOK NPUYMHOK
3apOKEHHS1 HOBUX HanpsiIMKIB AW3anH-TBOPYOCTi. BucHoBku. MNokasaHo, WO XapaKTepHi pucu
YeTBepTOl iHAYCTpianbHOI peBontoLii y cyyacHoMy Au3aiHi BinobpaxatoTbes y (hopMi TEHOEHLN
CUHTE3Y TEXHOMOTIN, MUCTELITB, eNIEMEHTIB eTHOKYNbTYpU Ta ekonorii. 3anponoHOBaHO NpMHLMN
andepeHuiauii  An3arH-TBOPYOCTI Big MNPOLECIB iHWMX HanpsaMKiB AignbHocTi. [lokasaHo,
WO BNAMB coujanbHUX (PaKTOPIB Ha TeHAEHUii pO3BUTKY Cy4acHOro AuM3anHy MpOsIBNSETLCA
y hOpMi pOo3LUMPEHHS «30H Aii» AnsariHy, PakTopu Xy40XKHbO-eCTETUYHOT NPUPOAN CTUMYNIOTb
TEeHAEHLi0 PO3LLUMPEHHS FOPU3OHTIB haHTasii An3ariHepa, a akTopu YyTUNITapHO-TEXHOMOTYHOI
npupoanM CNPUYMHWMKM MOSIBY Yy Cy4vacHOMY [Au3aiviHi TeHAeHuil peanisauii He3aiiCHEeHHUX
paHille TexHOMOoriYHUxX onepawin AHania noTeHuiany AM3anH-MUCIIEHHS Y POni KOHLEeNTyarbHO-
METOAONMOrYHOT OCHOBW [OM3alH-TBOPYOCTiI MOKa3aB [AOUiMbHICTb MOr0 BUKOPUCTaHHA AONS
cucTeMaTum3adii npouecy An3anH-NpoeKTyBaHHS.

Knroyoei cnoea: Ou3aniH-TBOPMICTb, MPOEKTHa KynbTypa; AuM3arH-MUCIEHHS; dakTopu
BNUBY
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®*  AHHoOTauus

Llenb nccnepoBaHns — oxapakTepu3oBaTb TeHOEHLUMU pasBUTUSI COBPEMEHHOrO Au3aiiHa
C onpegeneHnem akTopoB, BAMSIOWMX Ha WX (opMUpoBaHWe W MNOByAUTENbHLIX MNPUYMH
3apoX4eHUsl HOBbIX HanpaBneHwui Am3aiiHa. [Jaetcs oueHka noTeHuMana WuCnonb3oBaHWst
[AU3aNH-MbILLMEHNS B POMM KOHLIENTYyanbHO-METOOOMOMMYECKON OCHOBbI AM3aliH-TBOPYECTBA.
MeToabl MccnegoBaHWsi OCHOBaHbl Ha CUCTEMHOM MOOXOAE K aHanu3y TeHOEHUMIA pasBuTus
COBpPEMEHHOr0 An3aiiHa. [Ins npegocTaBneHnst OUEHKM NoTeHUmMana An3aiH-mMblLlLneHust B ponu
KOHLenTyanbHO-MeTogonornyeckon 6assl TeOpumn U NPakTUKK An3aiiHa, onpeaeneHnst OCHOBHbIX
rpynn ¢akTopoB BMUSIHUS Ha OpMUpPOBaHUE TEHAEHLMA W HOBbIX HanpaBneHud Au3anH-
TBOpPYECTBA MCMONb30BaHbl 3MEMEHTblI CPAaBHUTENBHOMO, KPUTUYECKOro, MCTopuorpaguyeckoro
M KOHTEHT-aHanu3a, a Takke MeTod AEKOMMO3WLMKM CROXHbIX npoueccoB. HayyHas HoBu3Ha
nccnefoBaHUs 3akoyaeTcsl B OnpedeneHMn TeHOEeHUMU pas3BUTUSi COBPEMEHHOro Au3aiiHa
C Y4ETOM COLMAnbHbIX, yTUNUTaPHO-TEXHOMOMMYECKNX U XYA0XKECTBEHHO-3CTETUHECKMX (DAaKTOPOB.
[loka3aHo, YTO B pe3ynbTaTe CUHTE3a ANEMEHTOB KymNbTYPbl ¥ TEXHOMNOMMIA MOXET ObITb AOCTUTHYTa
9MEPAXKEHTHOCTb, KOTOpPasi B COMETaHMNM C COLMarbHbIM 3aKa3aoM HOBOTO CTWMSI XW3HW SBNSIETCS
noOyauTeNnbHOW MNPUYMHON 3apOXAEHWS HOBbIX HamnpaBneHun Au3aiiH-TBopyecTBa. BbiBoAbI.
MokasaHo, 4YTO XapakTepHble YepTbl YETBEPTON WHAYCTPUANbHON PEBOMIOLMN B COBPEMEHHOM
Au3aiiHe oTpaxatTcs B opMe TeHOEHUMA CUHTe3a TEXHOMOMMW, WCKYCCTB, 3N1eMEHTOB
STHOKYNbLTYPbI WM akonorun. [MpeanoxeH npuHUMn AuddepeHumaummn ausanH-TBopyecTsa OT
npoLeccoB Apyron cepbl AesTensHocTU. [NokasaHo, YTo BO3AenCTBUE coumanbHbIX (hakTopoB
Ha TEeHOEHUMW pasBUTUS COBPEMEHHOro Au3aliHa nposiBnsieTcs B hopMe paclUMpeHnst «30H
AevcTBuA» An3aiiHa, hakTopbl XyA0XKECTBEHHO-ICTETUYECKOM MPUPOALI CTUMYNMPYIOT TEHAEHLMIO
pacLmMpeHnsi ropu3oHTOB (haHTasuu AusaviHepa, a (akTopbl YTUAUTAPHO-TEXHOMNOMMYECKON
cnocobCcTBOBany NosIBNEHWIO B COBPEMEHHOM AM3aiiHe TEHAEHUMM peann3aunm HeBbINOMHUMbIX
paHee TeXHOMOrMYyeckMx onepauuin. AHanU3 noTeHUMana AU3alH-MbILWNEHUS B POMu
KOHLeNnTyanbHO-MeTO40MN0rMYeckon OCHOBbI [M3alH-TBOPYECTBa MokKasasn LenecoobpasHoCcTb
€ro 1CNonb30BaHUs A4S cucTeMaTusalmmn npouecca An3anH-npoekTMpoBaHus.

. Knroyeeble crioea: [M3aliH-TBOPYECTBO; NPOEKTHas KymnbTypa; [U3aiiH-MbILUNIEHME;
(haKTOpbI BIUAHMS
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«TEOPIA TPbOX MAPAOUTM»
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[Ona uuTyBaHHN:
€pbomiH, B.FO. (2019). “Teopisa Tpbox napagurm” Ta Jons penirii B KynsTypi NOCTMOAEPHY. [TumaHHs
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AHoTauin

Merta ctatTi — BUsiBUTU BeKTOpM i cTpaTeril TpaHcdopMadii penirii B KynsTypi NMocTtmogepHy
B KOHTEKCTI «Teopii Tpbox napagurmy». Metogonoria goCnigXeHHS nonsirae B NOEgHaHHI
3aranbHOHAYKOBMX Ta cnewianbHUX KynbTyponoriyHux metodis. BnacHe, metoq napagmrmansHoro
aHaniy [103BONMB onucaTty Tpy rnobarbHi napagurMu €BPONENCHKOT KynbTypu, BUSIBUBLLM IX OHTOMOTYHI
nigcraeun. 3a 4ONOMOIOI rEHETUYHOTO MiAX0AY BAAMOCS NPOCTEXUTU 3apOKEHHS | PO3BUTOK ideonorii
MoctmogepHy i peHomeHy «Hbto EAgx» sik cneumdiyHoi (hopmm NOCTMOAEPHICTCHKOT PenirinHOCTI.
3acTocyBaHHS KOMNapaTUBHOIO MeToAy A03BOMMIIO0 BUSIBUTYM CNiflbHI CEHCOBI CTPYKTYpU Y dhinocodii
MocTmopmepHy i Moro «penirinHin nporpamiy. AKcionoriyHum nigxig 4onomir 3po3yMiT Xxapaktep 3miH
CUCTEMM LiiHHOCTeW, Lo BifdyBaloTbCs Npy Nepexogi KyneTypu 3 ogHiei napagurmu B iHwWy. Haykosa
HOBW3Ha PobOTM Nonsrae y 3acTocyBaHHi «Teopii TPbOX Napagurm» A0 BUBYEHHS MUMOUHHYX LWapiB
€BPOMNENCHKOI KynbTypu, a TakoX Y BBEAEHHI MeTody napaavrMarnbHOro aHanidy B apceHan MeTopis
cyyacHoi kynstyponorii. BucHoBku. BctaHoBNeHO, Lo norika 3MiHM onvMcaHyx napagurm Moxe 6ytu
OLiHeHa 3 ABOX NPOTUMEXHNX NO3NLIN. |3 TOUKM 30py NOCTMOAEPHICTIB, BOHA PO3rNaaacTbes SK
nporpecuBHa i 03Ha4ae 3BiNbHEHHS NIOACHKOI eK3UCTEHLT (TINECHOCTI, YyTTEBOCTI, YSIBU | TBOPYOCTI)
Bif yCbOro ippaLioHanbHOro Ta XOpPCTOKOro, Lo Oyno NoB’A3aHo 3 NOroLEeHTPUYHOK NPUPOAOLD
nonepeaHix napaaurm. 13 To4ku 3opy TpaauuioHanicTiB, s norika perpecusHa i Binobpaxae nocrynose
BMAAnNeHHs 3 YyTTEBOI | MaTepianbHOT «NMAOLWMHUY KyNbTYPHOTO YHIBEPCYMY MOro CEHCOBOI | AYXOBHOI
«Bici» — Jlorocy. Npv LbOMy 3a3Ha4eHo, Lo TpaHcdopMaLis penirii B cydacHoMy iHbopmaLinHoMy
i rnobaniaoBaHOMy CyCnifnbCTBI € 3aKOHOMIPHUM NMPOAOBXEHHSM CEHCOBMWX BEKTOPIB TPETHOI NapagurMu.
Takox Big3Ha4YeHO napagoKcanbHUMA | aHTUHOMIYHUIA XapakTep napagurmu NoctMmogepHy, Skun
nonsrae y BiNbHOMY Ta irpOBOMY MOEAHAHHI reTEePOreHHNX SBULL — HayKK | penirii, pauioHaniamy Ta
MICTVKM, AOTMaTIB Pi3HWX BipOBYEHb i BiNbHOI dpaHTasii MoanHW.

Knroyoei cnoea: napagurma; MNMpemoaepH; MogepH; MoctmoaepH; Jloroc; noroueHTpusm;
«cnabka Teonorisay; «Hbto Engx»
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* BeTtyn

LLle Ha noyaTky XX cToniTTsi 6yno nomiveHo, o Oyab-ske ABuLLEe KynbsTypuy BTpa-
Yage CBil CEHC NPUY NOro TNyMayeHHi B 4y)KOMY CEHCOBOMY KOHTEKCTi. HanbinbLue ue
cTocyBanocs aptedakTiB TpaguUINHUX KynbTyp, siKi AOBrMIA Yac TRymMavmunmcs Kpisb
«CEeMaHTUYHY rpaTky» [pocCBIiTHMLTBA SK NPOSIBU HATBHOIO Ta haHTaCTUYHOIO MUC-
NEHHS, NpUTaMaHHOTO PaHHIM CTafisgM po3BUTKY NIOACHKOro CycninbCTBa. EBpucTuyHa
OigHicTb Takoi MeTogonorii, ycBigoMmneHa psiaoM MUCIUTENIB MUHYIOMO CTONITTS,
NigWTOBXHYMA iX 40 CNpo6 PEeKOHCTPYKLIT HE3aneXHOoi Ta caMogoCTaTHBOI CUCTEMMU
CEeHCiB (Napagurmu), Lo NeXUTb B OCHOBI «TPAAULINHOIO cycninbcTBay. 3Ha4YHUX ycni-
XiB Yy Ui cnpasi Jocsarna wkorna iHTerpanbHoro TpaguuioHaniamy (P. eHoH, @. LLyoH,
A. KymapacBami), a Takox psifi iHLUMX AOCAIOHUKIB «cakpanbHoro MmmcneHHs» (M. Eni-
ape, K. tOHr, O. JloceB). Tak, po6ota P. l'eHoHa (2009) npuBena go nosiBu «Teopii
Tpbox napaaurm» (MpemogepHy, MogepHy i NMocTMoaepHy), Aki BU4epnytoTb coboto
iICTOPUYHUIA LWINSIX EBPONENCBKOT KynbTypu. OCKinbKku x came peniris 6yna oCHOBO
nepLuoi 3 LMX napagurm, To po3rnsg ii MeTamopdo3 Npu nepexoai 4o Apyrol i TpeTbol
[003BONSIE PO3KPUTU CYTHICTb 3a3Ha4YeHoi Teopil.

B KOHTEKCTi cyvacHOi KynbTyponorii Take JOCHiIAKEHHS OMOMOXe rMubLle BUBHUTM
naniTpy «HeMoAEepHOBUX» TEOPIN KyNbTYpK, NOMUT Ha SIKi 3HA4YHOK MipO CNPUYUHEHUI
PO3BUTKOM HOBOI MOCTMOAEPHOBOI Napaaurmu. Takox BapTo 3a3HaumTy, L0 cama LLUKO-
na TpaguuioHaniamy, a TuM GinbLue — T KynbTyponoriYHUin cnagok 4o novatky XX CT.
Oyna mavixxe HeBiAoOMa yKpaiHCbKin 'yMaHiTapHin HayLi | 4OCi BUBYEHA HE4OCTAaTHLO,
Lo | HAgae akTyanbHOCTI AaHi poboTi.

Kpim uboro, akTyanbHiCTb OCNIAXEHHS NONsArae y CtaHi HeBM3HA4YeHOCTi Ta No-
LUYKiB BNACHOT iA€HTUYHOCTI, B ikoMy nepebyBae ykpaiHCbKe CyCninbCTBO. 3aKUKM
00 eBpoiHTerpadii, LWo NoCTiMHO NyHaTb Y MeAiMHOMY NPOCTOPi HALLOT AepXaBu,
noTpebyoTb BCeBIYHOIO BMBYEHHS iICTOPMYHOT AoNi 3axiaHoT LmuBinisauii, ske nepenba-
Yyae 3BepHEHHS He Tinbkn Ao «camopedinekciin MogepHy, ane 1 4o ansTepHaTUBHUX
nornsaaiB Ha Moro cyTHiCTb. OQHUM i3 TakuMx NOrMNsAA4iB € «Teopid TPbOX napagurmy,
chopMynbOBaHa npeacTaBHUKaMM LLKOMW iHTerpanbHOro TpaguuioHaniamy.

Tema TpaHcdopmaLii penirinHoi ceigomMocTi B KynbTypi [ocTmMoaepHy posrnsaaa-
eTbecs E. CamegoBum (2017). Y uin poboTi aBTOp Nokasye, sik NOCTMOAepHICTChbKa
dinocodisa crnpusie, 3 ogHOro 60Ky, BiAPOOXKEHHIO penirii B MOCTiHAYCTpianbHOMY
CYCNinbCTBI, a 3 iHWOoro — 1l AKICHOMY NepeTBOPEHHIO BiANOBIAHO 40 HOBOI CUCTEMU
LiHHOCTeW. TakoX NPOBOAUTLCS BaXNMBa AyMKa, O KOHUEMNLUiT «crnabkoi Teonoriin
k. KanyTo i «penirii 6e3 gormartie» P. Popti Ta k. BatTiMO € npsaMum Hacnigkom
NOCTMOAEPHICTCLKOrO 3anepevyeHHs «Metadi3nkn noroueHTpusmy». Npu yubomy
CcTaTTH aKkUeHTye yBary TiflbKM Ha 3axigHUX aBpaaMmivyHuX penirisx, Wwo Bumarae ii
OOMNOBHEHHS OOCIIKEHHSIM HEOOPIEHTaNICTCbKMUX PYXiB i BY4eHb «Hblo Engpx», wo
i Oyno 3po6neHo B AaHOMY AOCHiIKEHH.

MuTaHHio ineHTUdIKauil peHomeHy «Hblo ENmpk» y KOHTEKCTi KynbTypuy [ocTmo-
AepHy npucesideHi pobotu 0. Kocopykosoi, I. BeaHeHko (2011) Ta C. Knumats (2013).
Y UMX CcTaTTaX aBTOpU PO3KPMBaOTh MOAEPHICTChKI BUTOKM 3a3HaYeHOro heHOMEHY,
BKOPIHEHOrO, Ha TXHE NepeKoHaHHs1, B MaTepianiami Ta igeonorii MNpocsiTHULTBA (0Opi-
€HTauia Ha iHaMBiAyaniam i ekcnepmmeHT). TakoX Y HUX NPOCTEXYETLCS reHearoris
deHoMeHy «Hbro Enppx» i po3rnsaHyTi Aeski Moro cyvacHi Hanpsimku. Ane nopsg i3
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CUMBbHUMW CTOPOHaMK B LIMX poboTax NPUCYTHSA KOHAECIHA (XPUCTUSIHCBKA) aHra-
XKOBAHICTb | CXUIbHICTb 3apaxoByBaTh A0 BYeHb «Hblo ENgX» He NoB’a3aHi i3 HUM
saBuLla (Taki 9k MixkHapoaHe ToBapucTBO cBigoMocTi KpilwHu). Binblw TouHe BU3Ha-
YeHHs | AemapkaLlisi BYeHb «Hbto Enak», a Takox po3kpuTTs 1X 3B’s13Ky 3 hiniocoqieto
MocTmoaepHy Oynu 3pobneHi B AaHin cTaTTi Ta B iHWIN poboTi ii aBTopa (Yeryomin,
2018). HoBusHa pocnigxeHHsi nondrae, no-nepLue, y 3anyyeHHi 4O BUBYEHHS icTOpIi
€BPONENCHLKOI KyNnbTYpU TpaauLioHanNiCTCbKOT «Teopil TpbOX NapaaurMmy», a no-apyre,
Y BUSIBMIEHHI NPSIMOT 3aN1EXXHOCTI MiXK NpoLiecami i ABMLLaMM KynbTypu, 3 0OHOTO BOKY,
Ta Npupoaoto i cTaHoM 1T ceHcoBoi ccpepu (Jlorocy), 3 iHLWOrO.

MeTa ctatTi

BuaBuTtu BekTOpM i cTpaTerii TpaHcdopmaLlii penirii B KyneTypi NoctmoaepHy
B KOHTEKCTi «Teopil TpbOX napagurmy».

MeTopornoris gocnifXeHHs nonsirae nepeayciMm y 3acToCyBaHHi MeToay napa-
OurmarnbHOro aHanisy, Skuin 4o3BOnMB BUABUTU MeTaddi3nyHi OCHOBU TPbOX napa-
AWUrM €BPONENCHKOI KYNbTYpW, siKi Y Cy4aCcHOMY «BECTEPHI30BaHOMY» CBITi Habynu
BCeMnnaHeTapHoOro macLtaby. FreHeTUYHUI Nigxia 4ONOMIr NPOCTEXNTU 3apOaXKEHHS
Ta noriky ctaHoBneHHs igeonorii NoctMoaepHy i peHoMeHy «Hbto Enpx» sk xa-
pakTepHOi (hOpMU NOCTMOLEPHICTCLKOI penirinHocTi. LIiHHICTb koMnapaTuBHOIO
MeTofy nondrana y BUSIBNEHHI CNiflbHUX CEHCOBUX CTPYKTYpP Y chinocodcbkomy Ta
penirinHomy BuMipax NoctMmoaepHy. 3a 4ONOMOrol akcionoridyHoro niaxody saano-
CH BUSIBUTU NOTiKYy 3MiH CUCTEMU LIHHOCTEN, SIKMX 3a3HaE KynbTypa npu nepexoi
3 OAHiel NapagurMm B iHLLY.

TakoX BiAOMO, LLO KyNbTYpOSoriYHe JOCHIIKEHHS Ma€e cnpaey, 3 04HOro OOKy,
3 006’'EKTMBHO HasIBHUM MaTepianoMm (Hanpuknag, NeBHUMU apTedakTaMm eTHIYHOro
NOXOKEHHS, TBOPaMU MUCTELTBA, TPaauLisiM/ TOLLO), 3 IHLIOro — 3 TEKCTaMu, Lo
MOSICHIOKOTb Ta IHTEPNPETYIOTh Lie MaTtepian (pi3HO4YaCcoBIi OLHKM «330BHI» Ta «3cepe-
ONHW» NEBHOT KyNbTYpU, HAyKOBI PO3BIAKM, HAsdBHI Teopii Ta KoHLUenuii Towo). | akLwo,
Hanpwknag, NpMpoLo3HABCTBO BMBYAE CBIT 6e3nocepenHbo, TO KybTYpPOroris sk
MaTepian BUKOPUCTOBYE TaKOX | BTOPUMHHI cucTeMu doikcaLil iHpopMmaLlii, CTBoptoroun
Ha X OCHOBI YSIBNEHHS Npo KOHAirypaLwito KynbTypHOI KapTuHu cBiTy. Po3rnag Bigommnx
ABMLL Yepe3 NpM3My iHLLOT HayKoBOi Nnapagurmu 3abesnevye nepeBefeHHs iX y HoBe
CEHCOBE pyCIio, e ABMLa HabyBaloTb HOBUX acnekTiB Ta PO3KPUBAKOTLCSA CBOIMM
paHille HeBIZOMUMU FPaHSIMMU.

Buknag matepiany gocnigxeHHs

Mmob6ankbHi NnapagurMm eBpoNenchbKol KynbTypu, onmcaHi B poboTtax P. leHoHa
(2009) Ta noro HacTynHukiB, byayyun abconTHO HEPIBHUMU B YACOBOMY i reorpa-
iyHOMY BigHOLLEHHI, MalOTb NPUHLUMUMNOBI AKiCHI BiaAMiIHHOCTI. LLlo cTocyeTbea icTopii
€Bponu, napagurma lNpemogepHy 0Xonmnoe nepios Bif 3apoXKEHHS KPUTO-MIKEHCBKOT
Kynbtypn (py6ix llI-Il Tuc. go H. e.) go nouatky XVII cT. H. e. Napagnrma MoaepHy
(abo CyuacHocrTi) oxonntoe nepiog Big cepeanHn XVII CT. (CTaHOBMNEHHS CBITCbKOrO
iHOyCTpianbHOro cycninbctea) Ao kiHusa XX cT. HapewTi, napagurma Noctmoaep-
Hy — 3 KiHUs1 XX cTOniTTa (CTaHOBMNEHHS iHOPMaLINHOro cycninbcTeBa 3 YacTKOBOO
peaHimadieto peniriiHo-midbonoriyHoro cybcTpary KynbTypm).
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OCHOBOIO SIKICHOI BiMIHHOCTI UMX Napagaurm € Take NoHATTS, K Jloroc, LWo o3Ha-
yae OyxosHuUl | gepmukarbHUU BUMIP KynbTypU, SIKUA BHOCUTb NOPSAOK i CEHC B YCi
cdepu noacbkoro XnTTs. B yHiBepcyMmi TpagumuioHanicTis Jloroc Buctynae CsiToBOKO
Biccto, Lo noegHye BCi KOCMIiYHI piBHI 3 AGContoToMm.

Y cycninbctBax [pemoaepHy, Ha iXHIO AYMKY, Jloroc Mae cakpanbHy npupoay
i NpOSIBNEHWI Yy BUMMAI JYXOBHUX TPaOULIR, SIKi OpraHisytoTb YyTTEBUIA | MaTepianbHUn
(ropuzoHTanbHWI) BUMIp KynsTypu. Lle noegHaHHA ayxoBHOT BepTukani i matepianb-
HOI ropmn3oHTani, sk 3asHadae P. [eHoH (2009), i 03Ha4ae CBALLEHHWUIA | OCMUCIEHUN
Kocmoc (2009).

Mpu nepexoai no napagurmm MogepHy 6oxecTBeHHUI Jloroc cTae nogcbkum. Brpa-
Yarouy CBOK cakparbHy Npupoay, BiH 3bepirae opraHiaytody i ocMUCody yHKLto,
a ronoBHe — NpeTeH3ito Ha 6e3yMoBHY Ta 06’eKTUBHY ICTUHY (CBOO «TBepAaicTby). Liew
nepexig 0cobrnvMeo NOMITHWUIA Ha Npuknagi TpaHcopmalii hinocodCbKoro MUCNEHHS,
npo sky O. ®. INoces (1997) nuwe: «KaTeropis aHrenbCbKOro cBiTy, 6e3cyMHiBHO, A€
y BiONOBigHIN, 3BMYanHo, MoaudikaLii, y BCAKiN iHLWIA Midhonorii. Tak, y BCSKi TpaH-
CueHAeHTanbHiIn inocodii Mmicue aHrenbCcbke 3arMae TpaHCLUEeHA4EHTanbHa cxema
i B3arani Bcsi ceHcoBa cdepa. <...> Tomy “kateropia” KaHTa, “noHatta” lerens, “enpgoc”
l'yccepns, “rinotesa” KoreHa i Hatopna, 6e3cyMHIBHO, € TinbKy BHYTPILLHLO CryCTOLLE-
Ha aHrenonorisi. Lli cTpykTypu, 6€3CyMHIBHO, pO3yMHi, GE3TiNEeCHi; BOHM OCMUCTTIOITb
i odbopmMmtoITb BCe ByTTA i B LbOMY CEHCI CyTb 1oro “xpaHuTeni’» (c. 102-103).

Y kynetypi MogepHy Jloroc nposiBneHu y BUrMsAi «BeMNMKUX HapaTueiB» — BCEOCHX-
HUX PiNOCcoCbKNX CUCTEM, HAYKOBUX TEOPIN, NONITUYHUX IE0NOoriNn, a TakoX CTUNIB
i >)XaHpiB MUCTELTBA, KOXKEH 3 SIKUX BNOPSAKOBAHMI OCOONMBOIO «iAe€ey, WO HaJae
MOMy CBOEPIOHOCTI Ta yHikanbHOcCTiI. HoBa sikicTb Jlorocy 3HaviLna cBoe BigoOpaeHHs
y Bigomomy Bucnosi Makca Bebepa Entzauberung der Welt (po3daknyBaHHS CBITY),
KU O3HA4aB 3BifTbHEHHS CYCMiNbCTBA, KYNbTYPU i NIOACHKOrO XUTTS Big TAaEMHULb
i cakpanbHocTi. TunoBum cycninbctBoM MoaepHy Byna He TinbK1 «MPOCBITHULbKa»
€spona XIX — novatky XX cTonitt4, ane takox PagsHcekuin Cotos, Jloroc sikoro,
MOBHICTIO MOpBaBLUM 3B’A30K 3 obnacTio CesLLeHHOro, HabyB hopMU «KOPCTKOI»
ineonorii, LeH3ypu i mopani.

MNMocmmodepH. MNpw nepexogi o napagurmm MNMocTMogepHy eBponericbkuin Jloroc
3a3Hae HanbinbL pagmKanbHOi TpaHcdopMalLlii, NOB’A3aHOI 3 MOro MOCTYMNOBOK «AUC-
contouieto» (po34MHEHHsM). |3 camoro noyaTtky cBoro (opMyBaHHs L napagurma 3a-
sBUNa npo cebe sk PO «rinepmMogepH», O MaB HaMip «MPOCBITUTU NPOCBITHULTBOY Ta
LOBECTM [0 NoriyHoro diHany Ti BU3BOMbHI cTparterii, siki Oynu 3aknageHi we [lekaptom
i Bonstepom. Llinkom nigTpumytoumn BU3BONbHMIA Nadpoc octaHHix, XK. Oeppiga (2000)
NOMITUB, LLO Ntoackkui Jloroc MoaepHy € Tiflbkin HOBOK BEPCIED CTaporo 60XXeCTBEHHOMO
Jlorocy, ska Bigpi3HAETLCS Bi HLOrO 3a (HOPMOLO | BUPAKEHHSIM, ane He rno CBOIN CyTi.

Baxnueo Big3HauMTK, WO A4S NOCTMOAEPHICTIB CMMBONaMu cakpansHoro Jlorocy
MpemopepHy € Nnepeaycim iHKBI3WLiA Ta penirivHi BiHW, a cumonamu Jlorocy Henibe-
panbHux doopM MogepHy, 3BuyainHo x, — MN'YJTAT i OceeHumM. | HaBiTb y nibepanbHoMy
MogepHi, 3acHoBaHOMY Ha iHAMBIgyani3mi, Ha ixHo Aymky, Jloroc HabyBs dopmu reHaep-
HOi Ta pacoBOi AUCKPUMIHALLT, MypuUTaHCbKoi Mopani i abcontoTraadii YonoBiHoro posymy
(gppetidisckoeo Ego), sikmin cTpumye nibigo i HecsigoMi NoTsArK. 3 LbOro BOHW pobnaTh
BMCHOBOK, LLIO Jloroc 3aBxaun Mae ToTanitTapHy npupogy i nepegbayae »opCcToKiCThb,
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HacunbCTBO Ta «MNPUAyLLEHHS cBOGOAMY NOAUHM — cBOOOAW i TiNECHOCTI, YyTTEBOCTI,
YSIBY | TBOPYOCTi. Takuii BACHOBOK I'DYHTYETbLCSI HA TOMY (DaKTi, Lo Oyab-sika OHTOSO-
riYHa CyTHICTb pO3ainse heHOMeHW, WO NianaratoTb I, Ha NPaBUMbHI | HeNpaBUIbHI,
iCTMHHI Ta XMOHI, 300POBI | HE3QOPOBI, MOparnbHi Ta amoparibHi, BiANOBIAHI BYEHHIO
LepkBu abo napTii i HEBIANOBIAHI, i B KIHLEBOMY paxyHKy — Ha Aobpo i 3no (MankiHa,
2006). OgHak npupogHa noguHa («Tino 6e3 opraHiB» Ta «MalMHa 6axaHby [enso3a
i FBaTTapi) B XXUTTi KEPYETLCS iHLLIOK BIHAPHOK OMO3ULIEID — MPUEMHE-HENPUEMHE, SIKa
npu3BoauUTL 1T 40 KOHMNIKTY 3 iMnepaTusom Jlorocy. MNpumyLLyoun NiognHy B M’SIKIN
abo >xopcTkint hopMi [0 rpasuibHo20 (0COBNMBO SIKLLO BOHO HEMPUEMHE) | yTPUMYHOUM
ii Bi HenpaeuibHo20 (0CoBbnMBO SIKLLO BOHO NpUEMHE), Jloroc, Ha AyMKy nocTMoaep-
HiCTiB, | peanidye CBOI ToTaniTapHy i penpecuBHy Npupoay.

CBoe€ HebaxaHHs i He34aTHICTb MPOBOAUTM SIKICHI BIAMIHHOCTI MiX pi3H1UMK cbopma-
MU «MOroueHTpu3my» igeonoru NocTtMoaepHy NOSICHIOTb TUM, LLO Li hopMuM 3aBXau
ippauioHanbHi. Ha gymky XK. Oeppiga (2000), 6yab-sika Bipa B MeTadi3anyHMi CeHC,
TpaHCLEHAEHTHUI MO BiAHOLLEHHIO IO TEKCTY, HE BUTPUMYE NEPEBIPKU HA «NOTiYHY
MiLHICTbY | BUSIBNSIE CBOIO CyrnepeynumsicTb (C. 163-164). I3 uporo BiH pobuTb BUCHO-
BOK, LLIO HEMAE SKICHOT Pi3HML MiX BipOt B MeTadi3nyHi CEHCH | BIpOKO B MEPCOHaxiB
penirinH1X NaHTeoHiB. BcboMy LiboMy Tpeba noknacTy Kpamn i 3BifIbHUTK TEKCT, «pU30-
My» Ta «MOTIK XXUTTSA» Bif, OCTaHHIX CnigiB MeTadi3nkn — 9K penirinHoi, Tak i CBITCLKOI.
Lle pagukanbHe 38inbHeHHs ninowuHu 8id eepmukani O. OyriH (2009) nincymoBye
HaCTyNHUM YnHOM: «PusomopdHe cepenoBuLLe — Lie “CBIT 03 CTPUXKHSA”, MOCTiNHI
nynbcauil XaoTUYHUX, He OPIEHTOBAHMX CTaHIB, SKi NiAXoa4ATb BNPUTYN A0 MOMEHTY
camoopraHisaLii, ane Liopasy 3HOBYy NafatoTb Y MIIOCKMIN Xaoc, o6 NoTiM 3HOBY CMpo-
OyBaTu CTBOPUTM 3 NNOLLMHN penbed. Llen penbed iHoai Maibke CTBOPHOETLCS, ane
HaTSAr NOBEPXHi HIKONMW He PO3PUBAETLCSI OCTATOYHO: | Fopu, | Mops, i Apn, | naropbu
LLlOpa3y He3MiIHHO 0bepTatoTbea Be3qoraHHO NIOLWMHOK ekpaHa. Pnsoma, Ha BigMiHy
Bif “pedi”, MOXe CMMYMoBaTU PO3yM, arne U CUMYNSLis CTaHOBUTL He dpaTanbHiCTb,
are BinbHY NpUMXy HesauikasneHoi rpu» (c. 378-379).

Mpv uboMy mucnuTeni MocTmMogepHy 30BCIM He € anorioreTamu aHapxii Ta Hiriniamy.
CeHcoBy cdhepy, LLO opraHisye none oeHOMEHIB, BOHW BBaXakTb abCOMTHO HEOO-
XiZIHO0, arne B «HOBOMY CBIiTi» BOHa NOBUHHA pafuKanbHO 3MIHUTK CBOK Npupoay.
306epiratoun BUAMMICTb OPraHidyr4oi Aii, «>XOPCTKi» iAei Ta CEHCU NOBUHHI NPUAHATY
igposull i Heceplio3Hul xapakTep, Wob He NpuayLlyBaTh i He 0bmexyBaTu 6araTcTBO
XWUTTS, a Tinbkun 36inbLIyBaTh NOro ickpasicTb i po3maiTTs. MNpuknagom peanisawii
Liel nporpammn B Cy4acHin KynbsTypi € MacoBa KiHonpoaykuis [onisyay, B Akin Ha Tni
MOCTIMHOIO NOCUMEHHS ACKPABOCTI Ta crieLedeKTiB CNOCTEPIracTbCsa HEYXMUIbHE CKOPO-
YEeHHS ceHcy i Byab-AKoro AMAaKTUYHOrO NocnaHHs. Hanbinbw aBaHrapgHi pexxucepu
MocTtmopepHy, Taki sik K. TapanTiHo Ta [. JliHy, yacTo 30BCiM He BKragawTb Y CBOT
TBOPIHHA OyOb-sIKNIA «aBTOPCLKUA CEHCY, A03BONSAYM rMsigavyam 3pobutu Le 3a HUX.

Ane abcontoTnayymn HeraTMBHi CTOPOHM FIOrOLLEHTPU3MY, MOCTMOAEPHICTU He
GepyTb 40 yBarn Noro No4aTkoBUI CEHC, BiaOUTUI y Teopii gepxaeu [naToHa, skoro
BOHM, Bcnig 3a K. MNMonnepom i b. Paccenom, BBaxatoTb NepLUmMm igeonorom TotanitapHol
aepxasn. Cam xe lNMnatoH (2015) posrnsgas cBO «igeanbHy AepXaBy» sK iIHCTPYMEHT,
3a gonomoroto sikoro bor ynogibHioe Cobi maTtepianbHui cBiT. MNpoBigHMkamu Liei yno-
JiGHIo0YOI Aii BUCTYNatoTh Hacamnepep, dinocodur-npaBuTeni, ki Yepes iaeonorito Ta
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LieH3ypy, Micdhr, 0b6paaw i TaiHCTBa, CUCTEMY BUXOBAHHS | OCBITY LiniecnpsiMoBaHo BNv-
BalOTb Ha OyLi rpoMagsH gepxasu. Lien npouec MoxHa NopiBHATY 3 06p0bKo0 cupux
Kam’ssHUX 6pust, KUMKW € OyLUi Nofen B X NpUpogHOMY CTaHi. FonoBHMM pi3uem Takoro
BNnuBY i € Jloroc — BuLmMn Po3dym, a Nnoro pesynsratoM — npekpacHi cTaTyi, KOTOBHI
 HaniBKOLUTOBHI KaMeHi, BUTOYEHI 3 Lux Opun. | us aia 3 HeobxigHicTio nepenbadae
NpUMyc, AMCLMNIIHY, ackesy i 0OMexeHHs1 6axaHb, OCKiNlbkM 6e3 yCbOoro Liboro, Ha AyMKY
lMnaToHa, HEMOXNNBE AyXOBHE NPODYMKEHHS NMoaNHW. 3rogoM LS MoAenNb AepXKaBu
Oyna nepeocMucrieHa B XpUCTUSIHCBKIN KynbTypi CepeaHix BikiB, KniBcbkoi Ta MockoB-
cbkol Pyci. Takox BaXnvMBO 3a3HauUTK, WO i TpaauLinHa natpiapxanbHa poanHa sk
«Mana gepxasa» B yCi Yaci Mana nofibHuin CeHe, OCKiNbKM 3aBAaHHsA GaTbkiB nonsirano
Yy BHECEHHI NOpsiAKYy B Xaoc AMTAYO0I Nncuxikn. Meta uiei nepemeoprorodor ait Jlorocy
B KynbTypax NpemogepHy 6aunnacs B TOMy, OO CTBOPUTY B NMOAMHI HEMOPYLLHWUIA
CTpwxeHb, nodibHuin ao CeiToBoI Bici, sikmin 61 3'eaHyBaB ii BiGHOCHY OCOBMUCTICTD i3
BoxectBeHHo CyTHICTI0. B pesynbrati Takoro nepeTBopeHHs nognHa, HaeiTb BOyOo-
BaHa B XXOPCTKe CTaHOBe CyCMinbCcTBO, 300byBana BHyTpiWHIO cBoboay, sika AaBana
i HeanamHiCTb Ta CTIMKICTb Nepes 06nMYYsIM Cnokyc, BUNpobyBaHb i camoi CMepTi.

Y 3B’s13Ky 3 UMM LikaBoO Big3HA4MTH, WO nibepanbHa igeonoris, ska Mae CBOEH
METOH «3BifTbHEHHSI OCOBUCTOCTI», 3HAE BUKIIOYHO 30BHILLHIO cBOGOAY. Bnagy nognHn
Haf cBOIMM DaxaHHAMM B «3aKpuUTiN» aepkai [1naTtoHa BoHa BBaXkae 3BMYaNHUM
pabcTBoM, a Bnagy GaxaHb Hag NMoanHOK y «BigkpuToMy cycninecTsi» K. MNMonnepa —
crnpaBXHbOK cBOOOOOH0.

OpHak napagurma NoctMogepHy, 3acHOBaHa Ha pagukanbHoMy nibeparniami, oro-
NOLYE BiiHY BCAKOMY «JTOrOLEHTPU3MY» — i lYXOBHOMY, i CBITCbKOMY, FOFTOBHOK METOH0
SIKOI BBaXXa€ ocmamoyHe ro0oiaHHs XXOpCMOKOCmI, Hacusnnbcmea i «pudyueHHs
ocobucmocmiy. HanbinbLu uikasi MeTamopdo3u B Ui napaaurMi 3asHae peniris. Ha
nepekoHaHHs inocodiB-NOCTMOAEPHICTIB, CamMe «XOPCTKUI i HeTepnuMmuiny Jloroc
MopepHy, BTiNeHHAM sikoro Oyna Hayka i «KynbsT po3ymy», B HOBWIA Yac 3mMicTVB penirito
Ha y36iuus KynbTypu. TOMy AEKOHCTPYKLiS NepLIoro NoBUHHA 3 HEOOXIAHICTIO NpUBECTM
[0 BiApoKeHHS Apyrol, sike 3 KiHua XX cToniTTs i cnocrepiraeTbcs NOBCOAHO. Ane Le
BiapomxkeHHs, Ha aymky P. PopTi Ta [x. BatTiMo, Mae cynpoBoaKyBaTUCS NOCTYNOBUM
BMMVBaAHHSAM 3 penirii CTaporo A0rMaTmMyHOro «foroLueHTpu3my», SkMM BOHa Borojina
B enoxy lNpemogepHy. Takuii BACHOBOK NPUPOAHO BUMNIMBAE i3 3aranbHOro CBITOrNsaay
NMOCTMOZEPHICTIB, SKi BOA4aloTb Y 3acmuasiux ma HepyxoMmux penirinHux gormax ro-
NOBHY NPUYNHY «CBSALLEHHUX BOEHY», AUCKPUMIHALIT PeniriiHUX MEeHLUWH, NpuayLIeHHS
cBobogm gymku i TBopdocTi. Beaniv gormaTtuyHMX TEONOTiN, KOXHa 3 SIKUX NPETEHAYE
Ha abCcontoTHY iICTMHY Ta Bigkuaae BCi iHLWI CUCTEMMU, HA TXHIO YMKY, € [JOKA30M TOro,
LLIO BCi BOHW BIOHOCHI i BUragai nogbMu. ToMy Ha 3MiHy cTapit TpaguuiiHin penirii
NMOBUHHA NPUNTU «peniria 6e3 gormaTiB», BYEHHSA AKOI Byae eHy4YyKuUM i pyxoMum, Bif-
KpUTUM JO TBOPYOrO CUHTE3Y 3 eneMeHTaMu iHWwux BipoByeHb (Rorty & Vattimo, 2005).

Taka peniria, obrpyHToBaHa B KOHUenNUii «cnabkoi Teonorii» k. KanyTo, 6yne
BIOPI3HATUCS LIBUAKOK Ta e(PeKTUBHOW adanTauielo O HOBOMO CTaHy KynsTypU i MiH-
NUBUX 3aMUTIB CyCninbCTBa. |i rONOBHUMM pUcammn CTaHyTb CUHKPeMU3M, MIopartiam,
cy6’ekmusism ma iHOusidyaniam. 3rigHo i3 [x. KanyTo (2006), Bor uiei penirii noBUHeH
cTatu «cnabkum» — BTpaTUTK CBOKO CYBOPY i Kapatody npupogy, 30epirtum Tinbku nto-
608, Munocepas i BcenpolleHHsi (c. 33). Takox i 3 camoi penirii HeobXigHO NOCTYNOBO
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YCYHYTU BCE HEMNPUEMHE, XXOPCTKE i CTpaLlHe — BYEHHS NpO rpix, Nekno ta Ausisona,
Oyab-AKy ANCKPUMIHALLIO | po3nogin nogen Ha NpaBux i HEMpaBuX, HOpManbHUX
i HEHOpMarnbHUX. 36eperTu > NOTPIGHO TiNbKK BCe NPUEMHE — NigHECEHI PenirinHi
nepeXxmnuBaHHs, eCTeTUKy 60rocnyxiHb, NErkoOAOCTYMNHUIA MICTUMHUIA JOCBIA, KU He
noTpebye nogBury, ackeam Ta camoobmexxeHHs1. Lis penirisi noBMHHa nponosigyBatu
UYNUCTY | BCEOCSKHY MoOOB, Nia siKo Hacamnepes 6yayTe PO3yMiTUCS M'AKICTb, Ty-
MaHHICTb, Naumdi3m Ta noBara 40 BCiX NPOSABIB MOACHKOT MpMpoan (3po3yMmino, Kpim
«KOPCTKUX i noroueHTpuyHnx») (Camenos, 2017).

Kpim ueoro, peniris MNocTtmogepHy NoBrHHA OyTW MNO-CNpaBXHLOMY AEMOKPATUHHOK
Ta BpaxoByBaTu HGaxkaHHs | HACTPOI BipyHOUYMX NPU NEPIOAUYHOMY OHOBIEHHI CBOET
CTPYKTYpW i BipoBYeHHSA. CyTHICTb Xe uiel «HapogHol Boni» (Ha BigMiHy Bif «BOni
Jlorocyy), sk y>ke Byno 3azHayeHo, BU3HAYaAETbCSA NPOCTO BiHAPHOK ONo3uLUieto
rnpuemMHe-HernpueMHe, TOMy forika Tl NPosiBY TakoX A0CUTb npocTta. BoHa nonsrae
y BMMO3i BiAMOBM croYvaTKy Big ApiOHMX i ApyropsigHMX HOpM Ta 3ab0pOoH (Takux siK
Apec-Ko4 nNpu BXoAi B Xxpam), a NoTiM Bce BinbLu iCTOTHUX — ax Ao nepernagy Tny-
MadeHb JOorMaTiB i CNUCKY rpixiB, «po30aBneHHsi» BOrocnyiHb pOK-KOHLepTamu,
BiHYaHHA Ta PYKOMOJIOXEHHSI FOMOCEKCyanicTiB i T. A. | xo4a Bce Le Moxe 3aatucs
nepebinbLUeHHsAM, NnodidHa «NnocTMoAepHi3auisy penirii Ha 3axoai Bxe nae NoBHUM
XO[10M, B OCHOBHOMY — Ccepef] NPOTECTaHTCbKUX KOHECIN.

Ane BCe X BUMUBAHHS «ITOrOLIEHTPU3MY» 3i CTapux TpaauLiiHUX penirii — npouec
TPUBANuM i BaXKN, OCKINbKN MOro NOCTIHO raribMye KOHCEepBaTU3M MUCIIEHHS (Han-
yacTile HeycBigoMneHuit) ix agenTis. ToMy hOpMyBaHHsI «HOBOI peniriiHOCTi» nerwe
BifOyBa€eTLCSt HA OCHOBI TUX BYEHb i KYMbTIB, SKi Bif, CaMOro no4yatky He manu metadisny-
HOro CTPWXHSA Ta iMyHiTeTy. MoBa, 3BMYalHO X, iie Npo Take ABuLle, 9K «Hbio Enmpx».

«Hbto Elidx». CuHTE3y04uM pi3Hi hopmynioBaHHS, MOXHA B LifIOMy BU3HAuUTH
«Hbto Enpx» (3 aHrn. New Age — HoBa Epa, Hosa Enoxa) sik CykynHiCTb HOBUX He-
TpaguUiNHNX BYEHb PENirinHO-MICTUYHOIO XapakTepy, MO4aTKOBO 00’ €4HaHNX BipOtO
y wBmake HacTaHHs «Enoxu Bogonis» . Byay4uum asuwiemM kynstypu XX ctonitts, «Hbko
Enopx» mae npame gxepeno B Teocodii O. bnasartcekoi, CnipTnami Ta oKynsTU3Mi
XIX cTonitTe. 3anoBHMBLLUM COOO0I0 «AYXOBHUI BaKyyM» enoxu nisHboro MogepHy, BiH
OoTprMaB BypXnMBUA PO3BMTOK Y BCbOMY MOMO KySbTYPHOMY NPOCTOPI.

MisHiwe fo dheHomeHy «Hbto Evpx» Byno 3apaxoBaHo 6arato B4YeHb, HE NMOB’'A3aHNX
i3 koHLenuieto «Enoxmn Bogonis» (Hanpuknag, HEOSA3MYHULTBO, Pi3Hi Ncuxotepane-
BTMYHI Ta 0340poBYi cuctemun). OgHak came Lsi KoHUenuis, BigkpuTa Ans OOBiNbHUX
TNnyMayeHb, NOCyXXunmna oCHOBO, Ha SiKi AaHWI heHoMeH ByB no4YaTkoBo cchopmo-
BaHui. Cam TepmiH «Hbto Engxy Oy 3anponoHoBaHuin Anicoto Benni (1880—1949) —
a@HIMINCbKOK NMMCbMEHHULEIO | aKTUBHUM figyeM Teocodcbkoro ToBapucTea. BoHa
noeaHana ooktpuHy O. brnaBaTcbkoi Ta NepeoCMUCIEHNI HELO NepeHHianiam 3 acTpo-
norieto i koHLUenuieto «Enoxm Bogonis». Takui xig 4yMKM LO3BOMUB 3B’93aTN BYEHHS
npo Philosophia perennis 3 ideero icmopudHo20 rpozpecy, Yyxow SK TpaguuinHuM
penirisim, Tak i camomy nepeHHianiamy. Lis ine4, Lo mae Linkom cyyacHe i cekynspHe
NOXOKEHHS, Byna nepeocMucrieHa B KNkodi cniputyarniamy. Y LbOMy NPOCTEXYETLCS
HanBaXnmBiwa puca B4eHb «HoBoT Epu» — nparHeHHs NoeAHATV HayKy i penirito LLNSXOoM
npoekuii inen esontouii Ta nporpecy Ha cdepy Ayxy. Came Tak BUHUKMO LeHTparnbHe
MOHATTS LUMX BYEHb — «AYXOBHA €BOMIOLS NoACcTBaY.
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[onoBHMIA BUCHOBOK, 3p00neHni i3 Lux MipKyBaHb, NOMsraB y TOMY, LLO SKLLO paHi-
LUe NMoACTBO He Byno roToBe NPUNHATY EQUHY €30TEPUYHY OOKTPUHY, sika nogaeanacs
«Mig NOKpOBOM» TpaaMLIHUX peniri, To HanepeaoaHi «Enoxu Bogonisi» BOHO Winkom
[o3pino ans uboro. KaHanamu Takoro po3kpuTTs, sik 3a3Hadae C. Knumanb (2013),
€ «HOBI OJKPOBEHHS», LLO BiAOYBalOTbCA LUMSIXOM CifIkyBaHHA MeaiyMiB 3 icTOTaMu
«TOHKOrO CBIiTY». [1pK LbOMY BaXXnMBY pPOsib Y KOHCTPYHOBAHHI HOBUX JOKTPUH YacTo
Bigirpae BinbHa ¢haHTasisa 1x TBopLiB. Taka, Ha NOro NepekoHaHHs, npupoaa Teocoir,
Ari-Voru, antponocodii, Poau CgiTy, KHurun YpaHTii, caneHTonorii, Heosi3M4YHNLTBA,
YeHHeniHra (Big aHrn. channel — kaHan) Ta iHWKWX HanpsaMkiB «Hbto Engpxar.

I3 uboro BMNNMBAE iHWA BaxknmnBa puca B4eHb «HoBoi Epu» — nparHeHHs o 3o-
BHILLHbOrO 3’€AHaHHS peniri B ogHe uine Ha Tin niacTasi, WO BOHM BXeE 3irpanu CBOK
pornb B «eBontoLii niogcTeay abo x 6ynu 6e3HaginHo nepekpyyeHi. AnsTepHaTUBO
TakoMy 3’€JHaHHI0 (B pasi noro Hesadi) € NpocTa 3amiHa ctapux penirin «Hosum
€auHum CeitoBuM BueHHam» (Knizosebkui, 2002, c. 82).

Mpun BCbOMY LIbOMY BaXKITMBO BiA3HAYUTM CUMNATIIO HbO-eNKEPIB 4O 3aCHOBHUKIB
TpaguLiiHUX peniri («CnpaBXHE» BYEHHS SKUX BOHU BiAPOXKYOTb) Ta HENPUNHATTS
TaKUX SIBULL, SIK OPTOZOKCIS | AormaTuka (ocobnmeo Konm MoBa e npo XpUCTUSIHCTBO),
AIKi HaMbinblUe 3aBaXkaloTb BKA3aHOMY «3'€AHaHHIO». Y TakoMy cnocobi MUCMNEHHSA
nerko BnisHaeTbecs Ayx [MocTMoaepHy 3 NOro KPUTUKOKD «JTOTOLLeHTPU3MY» | nponaraH-
Aoto HeobmexeHoi ceoboam (KnumaHe, 2013). Ha ue Bkasye i TicHWIA 3B’930K «Hbto
Enpxa» i3 cydacHUM MUCTELTBOM (KMBOMUCOM i MY3MKOKO) 3 MOro 3anepeyeHHsAM
KaHOHIB, MiABULLLEHUM 3HAYEHHAM IMNPOBI3aLlil Ta «TBOPYOro HaTXHEHHs». Bei ui pucu
i 103BONSATL BU3HaUNTU «Hbto Enpx» gk penirito NocTmoaepHy.

Ane, siK NigKpecnioTb cyvacHi 4ocnigHMKK, came iHguBigyaniam, ceBoboaa
OYMKM | TBOPYOCTI, BNnacTuei igeonoram «Heto Engxay, 3anuwatoTb NPOEKT YHi-
BepcanbHOI penirii NTOpoXHbO Aeknapadieto. Takmin ctaH peven 6rnokye Oyab-saKky
cnpoby ueHTpanisadii Ta 06’egHaHHA BYeHb «HoBOI Epuy, siki 3anuwiatoTbcst BKpan
MHOXWHHUM i PO3CIAHUM (DEHOMEHOM CyYacHOI penirinHoi Kynstypu (KocopykoBa
& begHeHko, 2011).

Takox LikaBo BiA3HaUNTV BU3HadYeHHs «Hbto Egxka» sk «penirii-koHCTpyKTopay,
ske fatotb nomy HO. Kocopykosa i I. BegHeHko (2011). Y cBoin cTaTTi BOHN NOKa3syoTb,
LLIO AN1s ineonoriB «HOBMX peniriv» BYEHHS TpaaULUINHMX penirii € He Binblue, HiXX «Mma-
Tepianomy, 3 SKOro MoXHa JOBINIbHO 30MpaTN PiBHOMAHITHI «KOHCTPYKLi», Crigyoum
BkasiBkam notonbidHmx cun (MaxaTtm, nigHeceHux BunTenis, OpPeBHIX A3MYHULIBKUX
6oriB), ocobructomy cmaky abo nonuTy cnoxmeada. [onoBHa X ymoBa Takoi «cBoboam
TBOPYOCTIi» NONArae, 3HOBY-Taku, B 3anepeyeHHi opToaoKCcarbHUX Ta «JTIOroLeHTpuY-
HUX» OOPM LIMX peniriv, BianosiganbHMX 3a NeriTuMHe TNyMavyeHHs! CBOIX CBSLLEHHUX
TekcTiB. BTiM, Usi cBo6oaa 30BCiM He CTOCYETbCA psifgoBuX agenTiB «Hbto Engxa,
SIKMM YaCcTO NpUTaMaHHi KONeKTUBI3M, OrMaTn3M i CyBope NianopsaKyBaHHS «OyXOB-
HUM BUYMTENAMY. OfHaK BCS LS CYyBOPICTb, MPU YBaXKHOMY PO3rnsi, TiNbKy CUMYTOE
(K «ponboBa rpa») BnopsaKoBaHiCTb TpaauuinHmx penirin (Yeryomin, 2018).

* BUCHOBKMU

MigcymoBytoun, cnig 3a3HavynTK, WO OOCHIgXEHHS TpaAuLINHOI, ceKynsapHoTl
Ta MNOCTCEKYNAPHOI KyNnbTyp CTaloTh BiNbl NPOAYKTUBHUMMU, SIKLLO MPOBOANTU X
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HE OKPEMO Ta i30f1IbOBaHO, @ B KOHTEKCTI €4MHOT KOHLENLiT, ika pO3KpUBaE ix re-
HETUMYHWIA 3B'I30K Ta CEMaHTUYHY B3aeMoobymoBreHicTb. LLlo cTocyeTbes icTopii
€BPONENCLKOI KynbTypu, TO Norika 3MiHW i1 rmobanbH1X napagurMm mMoxe OyTu oui-
HeHa 3 BOX KpalrHix No3uuin. Y ANCKypcCi iHTerpanbHOro TpaguuioHaniamy us norika
peepecusHa i Binobpaxae npouec BigaaneHHs cBiTy Big AGCONIOTY, NPOSBNEHOrO
B KyNbTYpi Y BUrMSAI «TOrOUEHTPUYHNXY OYXOBHUX Tpaauuin i couianbHO-NOMITUYHNX
IHCTUTYTIB, CakpanisoBaHUX HUMU. Y Mipy BTpaTu 3B’a3Ky 3i CBOIM [Ixepenom L iHCTu-
TYTW i POPMM MUCINEHHSI HabyBalOTb aBTOPUTAPHUX Ta PEMPECUBHUNX PUC, CTBOPIOKOYUMN
nepegyMoBW 4515 «NOBCTaHHSA HU3iB» (Y CYCNinbCTBI | AyLWi noanHn). HapewwTi, enoxu
MogepHy i [locTmMoaepHy, 3anmMalo4mCb NOCTYNOBUM BUrHAHHAM «MeTadi3nkm Ta fo-
roUEeHTPU3MY» 3 YCiX KyTOUKIB KynbTypu, BeAyTb A0 TpiyMcanbHOI nepemMoru Lboro
noBcTaHHs. LLo x ctocyeTbes penirii FlocTMoaepHy, TO BOHa 3 No3uuil TpaguuioHaniamy
€ O[IHUM i3 ABOX: Y KpaLLOMy BUNAAKYy — EK30TUHHOK pO3Baroo i NPakTUKOK NCUXOCOMa-
TUYHOI penakcadii, B riplioMy — OpMOI0 NPOHUKHEHHSI B CBIT Ntogen «iHpepHanbHMX
BMMMBIBY, LLO CNPUSAIOTb NOro NoJarnbLLOoMy pO3KnadaHHHo.

| HaBNakn, 3 TOYKM 30pYy NOCTMOAEPHICTIB, NOrika 3MiHM ONMcaHuUx napagurMm
Mae npozpecusHUl xapakTtep. Len wnax, Ha iXHIO AyMKY, BiAMiYeHUn NocTyno-
BWM 3BiflbHEHHSAM MOAWHM | CyCNinbCTBa Bifl yCbOro TEMHOrO, ippaLioHanbHoOro Ta
YKOPCTOKOrO, Lo Oyrno nopogxeHe BiACTanmMM i HEPO3BUHEHUM MUCTIEHHSIM NOAeN
OaBHUHU. B ocHOBI kynbTypu NocTMoAepHY NeXNUTb YABIEHHS Npo 8i0HOCHY Ta
cy6’ekmuesHy Npupoay BCix igen Ta LiHHOCTel, a ToMy i ceHcoBa cepa, BTpaya-
041 CBOIO KOSMULLIHIO « TBEPICTbY, CTAE YAaCTUHOIO SICKPaBOro i XaOTUYHOIO «MNOTOKY
XUTTa». [Nepeaycim Lie 03Hayae 3BiflbHEHHSA NMIOACLKOI €K3UCTEHLUT (TiNecHOoCTI,
YYTTEBOCTI, YSIBM | TBOPYOCTI) Bif «TUCKY ByTTa» i «ankTaTypw inen». MNMpu ubomy
peniris, sika paHile, Ha AyMKY NOCTMOAEPHICTIB, Oyna nepLuoaxXeperiom BCSAKOro
pabcTBa, HacunbCcTBa Ta rHOBIEHHS, B KHOBOMY CBIiTi» MOBMHHA CTATU TiNbKK
OVBHOK NPUKPACcOL0, MOKMMKaHO 30inbLuyBaT 6araTcTBO TiNIECHOIO Ta YyTTEBOIO
XKUTTA Ntoaen.

Bce ue € Baromoto niacTaBoto Ans Toro, Wwob BKOYUTM MeToa napagurmarb-
HOro aHanisy 4o apceHany MeToAiB CydacHoi KynbTypororii. [lonato4m oOMexeHHs
eMnipnamy i N03UTMBI3MY, BiH JO3BONSAE HA BUCOKOMY TEOPETUYHOMY PiBHI A0-
CnigxyBaTtu rMMOWHHI NNacTy EBPOMENCHKOT KyNbTypu.

MepcnekTuBM NoganbLlunx po3Bigok B 06paHOMy HanpsiMKy nonsratTb y 3acTo-
CyBaHHI 3a3Ha4eHOro MeToay 40 BMBYEHHS LWapiB YKPATHCLKOI KynbTypu, cneumdikm
X (bopMyBaHHS Ta 3aneXxHOCTi BapiaHTiB IX NoganbLLOro po3BUTKY Bif reononi-
TUYHOro BekTopa YKpalHCbKOl AepxxaBu. Ha okpeMe JoChiAXEeHHS 3acCnyroByOTh
LNAXM TpaHcdopMmalii ykpaiHCbKOI penirinHoCTi BIAHOCHO 40 BKa3aHOro BekTopa.
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Abstract

The purpose of the article is to reveal the vectors and strategies for the transformation of
religion in Postmodern culture in the context of “the theory of three paradigms”. The research
methodology is a combination of general scientific and special cultural methods. Actually, the
paradigm analysis method allowed us to describe three global paradigms of European culture,
revealing their ontological foundations. Using the genetic approach, it was possible to trace
the origin and development of the ideology of Postmodernism and the New Age phenomenon
as a specific form of postmodern religiosity. The application of the comparative method made
it possible to discover common semantic structures in the philosophy of Postmodern and its
“religious program”. The axiological approach has helped to understand the nature of changes
in the system of values that occur during the transition of culture from one paradigm to another.
The scientific novelty of the work lies in the application of “the theory of three paradigms” to the
study of deep layers of European culture, as well as in the introduction of the paradigm analysis
method in the arsenal of methods of modern Cultural Studies. Conclusions. It is established that
the logic of changing the described paradigms can be estimated from two opposite positions.
From the point of view of postmodernists, it is regarded as progressive and means the liberation
of human existence (corporeality, sensuality, imagination, and creativity) from all irrational and
cruel, which was associated with the logocentric nature of the previous paradigms. From the point
of view of traditionalists, this logic is regressive and reflects the gradual removal from the sensory
and material “plane” of the cultural universe of its semantic and intellectual “axis” — the Logos. It
is indicated that the transformation of religion in the modern informational and globalized society
is a logical continuation of the semantic vectors of the third paradigm. It is noted that the nature
of the Postmodern paradigm is paradoxical and antinomic, which consists in the free and game
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combination of heterogeneous phenomena — science and religion, rationalism and mysticism, the
dogmas of various creeds and human free fantasy.

u Keywords: paradigm; Pre-modern; Modern; Postmodern; Logos; logo-centrism; weak
theology; New Age

» «TEOPUA TPEX NAPAOUIM»
U CYAbBA PEJIUITUA B KYNIbTYPE NOCTMOOEPHA
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®*  AHHoOTauus

Llenb cTaTbn — BbISIBUTb BEKTOPbI U CTpaTernn TpaHcdopMauumn penurum B KynbType
MocTMoaepHa B KOHTEKCTE «Teopun Tpex napaaurm». Metogonorns nccnegoBaHus COCTouT
B COYETaHUM 0bLLeHay4YHbIX U CneuuarnbHbIX KynbsTypornormiecknx Metogos. CobcTBEHHO, MeToz
napagurMasnbHoro aHanvaa nossonus onucaTb Tpy rmobanbHble NapagurMbl €BPOMENCKON KymnbTypbl,
06HapY>K1B X OHTONOrMYecKyie 0CHOBaHMs. C MOMOLLbIO FeHETUYECKOrO Noaxoda yaanock NpocneanTb
3apoxaeHuve 1 passutue ngeonorum MNoctmogepHa 1 heHoMeHa «Hbo Snoxk» Kak cneumdunyeckomn
hopMbI MOCTMOAEPHUCTCKON PENUIMO3HOCTU. MNpUMeHeHNe KoMnapaTMBHOMO MeToAa No3BOSUIO
0b6HapyxuTb 0bLLMe CMbICMIOBbIE CTPYKTYpbl B hunocodum MoctmodepHa 1 ero « penurmo3Hon
nporpamMmey. AKCUOMNOTMYECKUIA MOAXO0A NMOMOT NMOHSATb XapaKkTep U3MEHEHWUI CUCTEMBI LIEeHHOCTEW,
NPOMNCXOAsLLMX NPU Nepexoae KynbTypbl U3 OQHON NapagurMbl B apyryto. HayyHas HoBu3Ha
paboTbl 3aKMoYaeTcst B NPUMEHEHUN «TEOPUM TPEX NapaaurMy» K U3y4eHuto rnyOuHHbIX Croes
€BPONENCKOI KYMBTYpbI, @ Taikoke BO BBEAEHUM METOAA NapagurMarbHOro aHanuaa B apceHan MetogoB
COBPEMEHHON KymnbTyporiorun. BelBogbl. YCTaHOBMEHO, YTO NIOTMKa CMEHbI ONMCAHHbIX Napagurm
MOXET ObITb OLieHeHa C ABYX NPOTUBOMONOXHbIX NO3MLMIA. C TOUKM 3peHUst TOCTMOAEPHUCTOB, OHa
paccmaTpyBaeTcsl Kak NporpeccrBHas U 03Ha4aeT 0CBOOOXAEHME HYENOBEYECKON 3K3MCTEHLMN
(TEnecHoCTU, YyBCTBEHHOCTM, BOOOPAXEHMS 1 TBOPHECTBA) OT BCErO MPPaLIMOHANbHOTO 1 KeCTOKOrO,
4TO ObINO CBA3AHO C NIOrOLIEHTPUYHOW NPUPOOO NpeaLlecTByoLmMX napagurM. C TOUKM 3peHus
TPaaULMOHaNMCTOB, 3Ta N0rMKa perpeccmMBHa 1 OTpaXKaeT NOCTENEeHHoe yaaneHne us 4yBCTBEHHOM
1 MaTepuasnbHOM «NIOCKOCTU» KyNbTYPHOTO YHUBEPCYMA €r0 CMbICITIOBOI M JYXOBHOM «OCU» —
Jloroca. Mpu aToM yKasaHo, YTO TpaHcopMaLmMs PENUIMN B COBPEMEHHOM NMH(POPMaLIOHHOM
1 rnobanvanpoBaHHOM 0BLLECTBE ABMSETCS 3aKOHOMEPHbLIM NPOAOMKEHNEM CMbICTTOBbIX BEKTOPOB
TpeTbel Nnapagurmel. Takke oTMeYeH napagoKcasbHbI U aHTUHOMUYHBIA XapakTep napagurmel
MocTMozepHa, KOTOpbI COCTOMT B CBOOOAHOM U MTPOBOM COMETAHUM FETEPOrEHHbIX SBNEHNIA — HAYKU
1 penuru, paumoHanuama v MUCTUKA, JOrMaToB pa3HbIX BEPOYYEHUI 1 BONbHOM haHTasnu YenoBeka.

w Knroyeesie cnoea: napagurma; MNpemoaepH; MoaepH; MNoctmoaepH; Jloroc; noroueHTpusm;
«cnabas Teonorunsy; «Hblo dUmx»
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= AHoTauif

MeToto cTaTTi € 3'CyBaHHS | OCBITNEHHSA (DEHOMEHY KOMMNEHCATOPHOIO OCASIHHS, BaXIMBOCTI
i 3HAYMMOCTI TaKoi MOro xapakTepuUCTUKM, siK «Biaxig ApIOHMX AYyMOK i cyeTu», WO € B npupogi
noanHY, BigobpaxeHe B peniriiHO-MICTUYHIN | XyOOXHbO-ECTETUYHIN KynbTypi. BaxnueocTi
i 3Ha4YMMOCTi AEeMOHCTPYKTbCA Ha NpuKNagi 3B'sA3Ky 3 TpaHCUEHOEHTHICTIO dinocodcbkoi
KynbTypU, a TakoX penirinHO-MiCTUYHOI | Xy4OXHbO-€CTETUYHOI KyNnbTyp. MeToaonoris oTpyMaHHs
HOBWX 3HaHb I'PYHTYETLCA Ha KOMMapaTWBHOMY MeTOAi AOChimKeHHs. [Npy LpoMy 3icTaBneHi
Pi3Hi CTaHW NIOAWHW, @ TaKOX AOCNIMKEHHS TaKUX KyNbTYPHUX HanpsMKiB, SK inocodCcbkuin,
peniriitHo-MiCTUYHWIA, XYAOXHbO-eCTETUYHMI. HaykoBa HOBM3Ha nonsrae B TOMY, WO BrepLue
po3rMsAAaeTbCA TakMii PeHOMEH NIOACHKOI NPUPOAK, SIK KOMMNEHCaTOpHE OCASIHHA B 3B’A3KY
3 TpaHCLEHOEHTHICTIO inocodCbKoi KynbTypu, TakMMU HanpsiMKaMu KynbTypu, sIK penirinHo-
MiCTUYHUI | XyOOXHBbO-eCTETUYHUIA. BUCHOBKM. 3’ACOBaHO, LLIO KOMMEHCATOPHE OCHASHHSA | Moro
XapaKkTepucTuka «Biaxoay ApiGHUX AYMOK i CYETU» € HEBIA'EMHUM (DEHOMEHOM NPUPOAY NMIOAUHU.
BiH noB’si3aHuiA i3 NpoLecom TBOPYOCTI Npu CTafii «BU3piBaHHS», Ha siKil BiOyBaeTbCs pyiiHaLis
B noAuHi i 3actapinoi ocobuctocTi. Lle ocBiTneHo npy gemMoHcTpauii TpaHCLEHOEHTHOCTI
inocodCcbKoi KyrnbTypu, a TakoX penirinHO-MiCTUYHOI | Xy40XKHbO-eCTETUYHOI KYNbTYp.

' Knroyoei cnoea: komneHcauis; OCASHHS; TpaHCLEHAEHTHICTb; TBOPYICTb; KynbTypa;
penirinHo-MiCTUYHa KynbTypa; XyOOXHbO-eCTETUYHA KynbTypa

" Betyn
IcHye Benvka po30iKHICTb PO3YyMiHHSI TPAHCUEHAEHTHOrO Yy hinocodchbkin Kynb-
Typi. Xo4a TpaHCcueHOEeHTHE — Lie y3ararnbHiolua KaTeropis, i BoHa NOBUHHA OXOMfto-
BaTU B CBOI NOCTIMHOCTI 3HAYHMI 3MICT Y npupoai nioanHu. OgHak TpaHCUeHAEHTHe

" © Mypalukin, M. T, 2019 CTaTTa Haginwna no peaaxuii 31.10.2019
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abcTparyeTbes i BigxoguTb Big nogcbkol npupogun. Y XX cToniTTi MoBa BXe nae
npo Te, WO B TpaHCUEHAEHTHOCTI BiAOyBaeTbCS BiAPOOYKEHHS IHOACLKOI CYTHOCTI,
wo nomitue A. H. Kpyrnos (2010) y cinocodii Kapna Acnepca. Xouva ue BiapoaKeH-
Hs1 MOXkHa Oyno 6aunMTn NPOTAroM Yyciei icTopii B peniriiHo-MICTUYHIN | XY4OXHBO-
€CTETUYHIN KynbTypax.

Ane BVMHUKAE HEODXiOHICTb NpUONN3NTN abcTpakTHE PO3YMiHHSI TPAHCLEHAEHT-
HOro 4O KOHKPETHUX NEPEXUBaHb NIOANHN 3a45si BCTAHOBMNEHHSA HOBUX OCOGNMBOC-
Tew Tiei camoi noavHwy, ii npupoan. Ha LboMy LWnsiXy J4ONOMOrol Moxe 6yTu Kom-
NeHcaTOpHe OCSASHHSA NIOAWHM, AOKYMEHTaNbHUIA ONMUC SIKOFO MU MAaeMO B Baratbox
HanpsiMKax KynbTypu: inocoCbkin, peniriiHO-MiCTUYHINA, XYAOXHbO-ECTETUYHIN.
BiH TopkaeTbCsA Takoi XapaKTepUCTUKU, SIK «Biaxig OApiOHMX OyMOK i cyeTu». Tomy
aKTyanbHO BCTAHOBUTY BaXIMBICTb i 3HAYUMICTb L€l XapakTepUCTUKMN.

AHani3 nybnikauin nokasas, Lo nonepenHi 4ocnigKeHHs heHOMEeHyY KOMMeHca-
TOPHOTO OCSSIHHS BKa3ylOTb Ha 3B’A30K (DEHOMEHY, SKUN AOCMIOAXKYETbCS 3 XYOOX-
HbOl ncuxikoto (Agnep, 1997, c. 106). Ane Hemae PO3KPUTTS TOro, LLO Lei deHo-
MEH NPUPOAHLO JIOACBKNUIA, SIK CXUMNBHICTb NIOANHM A0 NeBHUX cTaHiB. b. M. Tennos
(1985) pocnigxysaB KOMMeHcaTOPHI NpoLEecH NPy TBOPYOCTI Yy CTaHi TpaHcy, ane Lo
KOMMeEeHCyBarnocs, He 3a3HayaB.

* MeTa cTatTi

MeToto JOCNIOKEHHSA € 3’CYBaHHS | BUSIBMEHHS, Y1 € (DEHOMEH KOMMeHcaTop-
HOrO OCSISIHHS B NPUPOAI NIOOUHK, YX BiH NPUXOAUTL NuLLE i3 BNIMBOM KyNbTYPHUX
LiHHOCTEN. ApKe KOMMEHCATOpPHE OCSASIHHSA $ICKpaBO BigoOpakeHo B peniriiHo-
MICTUYHIN | XyOOXHbO-ECTETUYHIN KynbTypi. AKTyanbHICTb AOCMIOKEHHS NoB’si3aHa
3 TUM, LLO KOMMEHCaTOpHE OCASIHHA Aa€ NIOAUHI OYMLLEHHS Bif 3alMBUX CMOHYKaHb
i noTpebye 3’sicyBaHHSA, Y/ MOBMHHA JIOAMHA NpUKNagaTh 3ycunns no OTPUMaHHIO
KOMMEHCATOPHOIO OCHASIHHSA.

TakoX BCTAHOBMNEHO BAXMBICTb i 3HAYUMICTb XapakTEPUCTUKM «Bigxoay APiOHUX
OYMOK i CYyETU» KOMMEHCATOPHOro OCHASIHHA SIK TPAHCLUEHOEHTHOCTI, WO € B Npupoai
nognHW Ta BinobpaxeHo B peniriiHO-MICTUYHIN | XyA0XHbO-€CTETUYHIN KynbTypax.

* Buknap matepiany gocnigxeHHs

IcHye npupogo3HaBye PO3yMiHHS NIOOUHN SIK pe3ynbraTy Po3BUTKY NPUPOAU Ha
3eMni, K NEBHOrO CTYMNeHs1 CKMagHOCTi CUCTEMWU €Heprin i 34aTHOCTeNn, cuctemu,
sika BXXe YacTKOBO Oyra HasiBHa y nonepeaHix hopmax BUCOKOPO3BUHEHNX TBAPVH.

Ane inocodcbka aHTPOMNOMOris OCMUCMOE SAKICHY cneuudiky NoauHKU, sgka
nonsira€ y nNeBHi €QHOCTI TiNECHUX, eMOUIMHO-YYTTEBMX i Ni3HaBanbHUX 34aTHO-
CTen i MOXNMBOCTEN, O HAOAKTLCH KyMnbTYpOK coliansHoro cepegosuila. Konum
MU TOPKAEMOCb CTaHy KOMMEHCATOPHOIO OCHASIHHSA, TO MOXHa rOBOPUTMK MPO Xapak-
TEPUCTUKY €OHOCTI, O BUHWKAE MPU 3HUKHEHHI YCbOro 3amBoro. Npu BUHUKHEHHI
KOMMEHCATOPHOIO OCSAsIHHSA Maca OpPiOHUX OYMOK, CYETHMX BiaxoauTb (MypaLukuH,
2006, c. 122). To6To MOXHa ka3aTu Npo pyrHauilo APIOHMX i CYETHMX OYMOK, NMpo
pynHyBaHHs into3in (Kpuctesa, 2010, c. 138), nomunok posymy (bagmaxanos, 1990,
c. 147). MNMpouec Biaxony ApiOHMX AYMOK i cyeTu, ix pynHauii onncaHuii y 6aratbox
HanpsiMKax KynbTypu: inocoCbkin, peniriiHO-MiCTUYHINA, XYAO0XHbO-ECTETUYHIN.
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JocnimpxkeHHst BaXXNMBOCTI | 3HAYUMOCTI XapakKTePUCTUKM Bigxogy ApiOHMX AyMOK i ix
pyWHYBaHHS B KOMMNEHCATOPHOMY OCSISiHHI MOTPeOyYOTL NEBHOI CTAaTUCTMKK, KON MU
MOXeMO hikcyBaTV NOAIOHICTb y Pi3HNX GiNOCOGCLKMX LLKOMaX, Penirisix i MiCTU4HUX
BYEHHSIX, @ TaKOX y mucTeuTBi. B gaHomy pocnimkeHHi Tpeba npogemMoHCTpyBaTtu
nopibHICTb XapaKTepUCTUKK «Bigxoay ApibHMX OyMOK, iX pyrHYBaHHS» i Tl NposiBiB Ha
BENUKiV NNOLLMHI GiorpadivyHnX JOKYMEHTanbHUX MaTtepianis.

306upatoun GiorpacpivHi JOKYMeHTarnbHI MaTepianu Npo pyrHyBaHHA SIK Xapak-
TEPUCTMKY KOMMEHCATOPHOIO OCSISiHHSA, Tpeba BpaxoByBaTu ToW ¢oakT, Lo cami doi-
nocodu, penirivHi gisdi, MiICTUKM | MUTLI dikCyBanu CBOI NEBHi CTaHWU SIK PYWMHIBHI,
AKi HULWATL X 0coBUCTI into3ii, XMbHI oymKkn, ynepemkeHocTi. Lle n nocnyroBye Ham
OpieHTUPOM hikCyBaTW MEBHI CTaHU SIK Taki, WO PYMHYIOTb 3acTapine B CBiJOMOCTI
NIOONHN.

KomneHcaTopHe OCsAsiHHS sik NpegMeT Halumx JOCTiAXXEeHb Ma€e Taky 0CobnmBICTb,
sK abComMTHa CNOHTaHHICTb. Lle Te cakparnbHe OCSASHHS, SIKUM HE MOXHa BONoZiTu
(Kanya, 2003, c. 253). Lle Bxe BKasye Ha Te, LLO (DEHOMEH, SKUA MW JOCHIOXYEMO,
€ B NpUpoai NoguHN.

KomMneHcaTopHe OCSASIHHS 9K peanbHe ABULLE MCUXIYHOTO XUTTS NIOOUHN MigKo-
PAETLCH BCe3ararnbHUM 3akoHaM AianekTuku. 3rigHo 3 TakmMm 3aKOHOM AianekTuKM,
SIK 3anepeyeHHst 3anepeyeHHs, 3anepevyeTbcs ctape. Lie noB’sa3aHo 3 TUM, Lo TBOp-
YU Npouec y NMoANHI NpoxoauTb Yepes neBHi asn, Taki K HaTXHEHHS, YSBMNEHHS,
OCSISIHHS, HOBY ifleto, noriyHy obpobKy Liei HOBOI igei. TyT TBOpUMI NpoLLeC BKIOYaE
B cebe HOBMHY. TOOTO OfHi€t0 i3 XapaKTepPUCTMK TBOPYOi pOBOTU AYMKM € BUPILLEHHS
NPOTMPIY: CTBOPEHHSA HOBOrO HEMUHYYe MOB’si3aHe i3 3anepeyeHHsaM ctaporo (Cnup-
KuH, 1972, c. 195).

TBOpuMiA NpoLec MOXYTb CYMNPOBOMKYBaTU TpaHC i ekcTta3. MoxHa kasaTtn npo
TBOPYICTb y TpaHcnoaibHomy cTtaHi (Tennos, 1985, c. 268). A KoMneHcaTopHe ocs-
SIHHS PO3rNAAaETbCs 9K NEBHUIM BUA TpaHCy. TBOPYMIA Xe NpoLec K OTPUMaHHS HO-
BMX 3HAYeHb PO3MEXOBYETbLCS HA TaKi cTagii: NigroToBKa, BU3piBaHHS, HATXHEHHS abo
OoCsAsHHSA | nepes.ipka icTMHHOCTI (PomeHeupb, 2004, c. 168-169). To6TO HaTXHEHHS
i OCAsIHHA MOXYTb OyTK oaHieto cTagieto (Byasoptc, 1981). A MOXIMBO, LLO HATXHEHHS
nepexoamnTb B €KCTa3 Y MOMEHT KyrbMiHaLil TBOPYOro npoLecy — npu ocasHHI (UnbuH,
2011). TyT ekcTas, a TakoxX i TpaHC PO3yMilOTbCS SIK CYNPOBOOXKYHOYi TBOPYMI NPOLEC.
Kornn Mu kaxxemo npo TBOPYMI MpoLec i 0coBUCTO Npo MOoro cTagito iHcanTty, Tob6To
MPO OCASHHA AK KyNIbMiHALINHWUIA MOMEHT, TO LieW KynbMiHaLiiHUA MOMEHT MoXxe ByTu
i B cTagil «BM3piBaHHSAY.

Y npoueci TpMBanoro BM3piBaHHSA KOHUEMNLUil iHCAanTNU MOXYTb BUHMKaTK Kinbka
pasiB, ane He maTtu BUPILAnbHOro 3Ha4YeHHs Ans po3bynoBu KoHLenuii B Linomy
(UnbwnH, 2011). BupiwansHOro 3Ha4eHHS MOXe He MaTu | HAaTXHEHHS 3i CBOIM nepe-
XO[OM B ekcTa3 abo y TpaHc. HaTxHeHHs MoXe He JaBaTu ycrnixy B TBOPYOCTi. BoHO
MoXe OyTun n1wie NoLwTOBXOM, CTUMYITOM [0 AisiNbHOCTI; OinbLue Toro, nuwe cTumy-
1I0M, @ He CaMOt0 JisNbHICTIO. HaTXHEHHS He pobUTL pe3yneTarTiB, NoA4IB TBOPYOCTI.
JliognHa y TBOpYOMY BifHOLLEHHI ©e3nnigHa, xo4a MOoXe MepexuBaTh HaTXHEHHS,
eKkcTas, TpaHc. TobTo HaTXHEHHSI MOXe NPOWTU 6e3 TBopuYux pesyneratiB. MoxHa
3a3HaTV HaTXHEHHS, eKcTady i TpaHcy 6e3 ycinsakoro 30BHIWHLOrO cnigy. [daneko He
reHin MoXe NepexnTy Taki XX HAaTXHEHHSs!, eKCTas, TpPaHC, SK i reHin. HaTxHeHHs, ex-
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CTa3 i TpaHC He 03Ha4yalTb 3MICTOBHOCTI, sika BiaAinse icTUHy Big XMOHOCTI, 4O6PO
BiJ 3na. HaTXHeHHs i ekcTas, a TakoX TpaHC MOXYTb NPOXOaUTK 6e3 HasiBHOCTI NeB-
Horo 3micTy (ToHuyapeHko, 1991, c. 246-247). Ta i cam iHCalT, caMe OCSASIHHS MOXe
He maTu BupiwansHoro 3HadeHHs (UnbuH, 2011). A Taki dheHOMEeHN BXe HaragyoTb
KOMMeHCaTopHe OCHASIHHSA, TpaHCLEHAEHTHICTb Yy (binocodChkin KynbTypi, camono-
CTaTHICTb Yy PEeniriiHO-MICTUYHIN | XYOOXHbO-eCTETUYHIN KyrnbTypax. Afxe camono-
CTaTHICTb He Mae 3MICTOBHOCTI. TyT i BiguyTTa wacta 6e3smictoBHe (Acnepc, 1997).
TyT iCTUHN OTPUMYIOTLCS SIK CyO’€KTMBHA KOMMEHCaLis HegoCTaTHbOro, sk NneBHa
rapMoHisa Yepes KoMneHcaLiHi npouecu.

Moxe OyTu i Tak, Lo B NMOAVHI 3anepedyeTbCcs cTapa ocobucTicTb B3arani, a He
Oyab-SKU O4MH YacTKoBMIM yMoBuMBIA,. Lle aHTponornoris ocobnmeo dikcye cBoiMu go-
KyMeHTanbHUM1 AOCNIAXEHHAMMU Y dinocodCbKin, penirintHO-MiCTUYHINA, XYOOXHbO-
ecTeTu4Hin kynetypax. Micist aHTpononorii nonsrae B 4OKyMeHTansHOMY A0CHiAXeH-
Hi CBITOBUX KyNnbTyp i BUSBNEHHI 3aranbHux ocHoB ntoactea (Mopep, 2003, c. 22).
KynbTypa rpae Hansaxnmeillly porb, Aaloum MaTtepianu Ansi po3ayMis.

TyT OOKyMeHTanbHi JOCMIMKEHHSA MOKasyloTh, WO Y ¢inocodCbKin, penirinHo-
MICTUYHIN, Xy40XHbO-ECTETUYHIN KynbTypax AyXe 4acTo 0COBUCTICTb BiAKMAAETLCS.
B Hi 3anepeyyeTbea yce 3actapine. BigkmaaoTbca ycingki HOpMU | 3BUYHI ysIBNEH-
Hsl, poBUTbCS nepexig y «6e3rpyHTOBHE» iCHYBaHHS, iCHYBaHHSA 3 «Hilo» — Le, Ha-
NeBHO, EAMHA MOXIUBICTb «TPaHCLEHAEHTHOI» CBIJOMOCTI ONUHUTUCS 3a MexaMu
OOCBIOHOro 3HaHHs B i NparHeHHi 3’egHatucs 3 borom abo A6contoTom (BucoLbka,
2012, c. 66).

dinocodcbka aHTPONONOris BUAINSAE CYTHICHI 03Haku nognHu. 3a lMNnecHepowm,
OLHI€I0 3 TaKMX O3HAK € EKCLIEHTPUYHICTb — XUTaHHS MK MOLUYKOM piBHOBaru 3i CBi-
ToM (piBHOBaru, sika y noAuMHU BIACYTHSA) Ta HaMaraHHAM MOLOMNaTu Lo piBHOBary,
SKa BXe OTpUMaHa i BXe € B CyCninbCTBi i KynsTypi. KomneHcaTopHUin TpaHc i noro
MOMEHT OCSISIHHSA MOXHa BBaXkaTu ifeanbHO piBHOBArok B NIOAUHI HAa AesKuin vac.
Lleit TpaHC 3anuvwae B NOAUHI «Cnig», SKMN gae il MOXNUBICTL OyTn BinbLu BpiB-
HoBakeHOH. CBOEI BPIBHOBAXKEHICTIO KOMMEHCATOPHE OCASIHHA NoAibHe 40 BULLMX
nepexvBaHb CaMoaKTyarizoBaHoi 0cobucTocTi. Lli nepexxmBaHHS y NIOAUHUN MOXYTb
BMHMKaTW AoBoNi YacTto. NMpu uboMy BOHa BTpayae xapakTepuUCTUKM CBOro 3acTapi-
1noro «si», BiAOyBaeTbCS TPAHCLEHAEHTHICTD i1 «si». Crig Big3HaunTK, WO NofibHiCTb
i3 KOMMEHCATOPHNM OCSISIHHSIM TYT MOXHa 6a4unTi B TOMY, LLO N0AMHA BTpayae yCro
Opi6’A3KOBICTb CBOIX OYMOK, MUCMEHHS. Y LUbOMY BiQHOLUEHHI BULLI NEPEXUBAHHS
CMHAPOMY CcaMoakTyanisauii o3HayeHb K WMpoTu (abo He-Api6’si3KOBOCTI) € npo-
SIBOM 3aranbHOI XapakKTEPUCTUKM, KON PO3KPUBAETLCH 3AiOHICTb NigHecTUcs Hag
3BUYANHICTIO, BIOPEKTUCS Bi4 YaCTKOBOCTEW, PO3LUMPUTU TFOPU3OHTU CNPUAHATTS
i y nigcymky nogmeuTmncs Ha pedi B nepcnektusi (Macnoy, 2001, c. 233).

CTaH KOMMEeHCaTOPHOro OCASHHST NPUXOAUTb, KONW FoAMHA NOYMHAE 3MiHIOBa-
TUCb, KOMNK BignagatTb NeBHi 0OMeXeHOCTi, siki Oynn nepeLukoao pocTy il JyXOBHO-
ro noyatky. lNpy KOMMNeHCaAaTOPHOMY OCSIsIHHI Lie BigOyBaeTbCsA Nno3a BOMEH NOANHM,
crnoHTaHHO. CNOHTaHHICTb BKa3ye Ha NPUPOAHICTb LIbOro npolecy. Ane Lie Moxe BiJ-
OyBaTucs i 3a BacHO BOSELD, 32 AONOMOro MmeauTauii. [lyxoBHa npakTika MoXxe
3MyLLYBaTU NIOAMHY CBiAOMO 3BiNlbHUTUCSA Bif CTapux obmexeHocTel. [Npn komneH-
caTOpPHOMY OCSISIHHI Lie BifOyBaeTbCs CNoHTaHHO. ToOTo OyBae, Lo e B3arani Bigody-
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BaETbCHA camMo Co0O0t0, SIK NpMpoaHa YacTuHa po3BuTKY ntoguHu (Mpodp, 2001, c. 444).
Lle roBopuTb Npo Te, L0 NoAidHI NpoLec BMOHTOBaHI B caMy NpUpoay NIoAuHK i ae-
MOHCTPYIOTbECS PENirinHO-MICTUYHO | XYOOXHbO-ECTETUYHOO KYITbTYPaMu.

B npupogy ntoguHM BMOHTOBaHe i MpocTe 3abyBaHHSA. AKWO Yy NIOAWMHA Te Yun
iHLWe 1T Big4yTTH He OXMBIHOETHCS BMMIMBOM 330BHi, TO BOHO 3 YacoMm 3abyBaeTbcs,
3HVKaE, PyVHYETbLCA. [TOCTYNOBO pynHaLis i 3HULEHHSI NpuxoBaHKx obpasis, cnora-
JiB BiAnoBigae NpoLecy Tak 3BaHOrO «3abyBaHHSAY; My 3a0yBaeMO YsIBNEHHS, siKi He
BUKMMKaKOTbCA 3HOBY 3 IX MPMXOBAHOrO CTaHy BiagnoBiaHuMn BigvyTTsamu (CneHcep
& UwureH, 1998, c. 434). lNpn koMneHCaTOPHOMY OCSISIHHI TeX 3HUKalTb BigYyTT4,
nouvyTTs, AYMKU. Take BpPaXXeHHs, L0 hae ToW camuin npouec 3abyBaHHS, 3HUKHEH-
HSl, PyVHYBaHHS. Arne 3HMKaTb | PYNHYOTLCS BIOYYTTS, NOYYTTS i AYMKU SIK FONOB-
Hi. BOHWM cTaloTb NPOCTO HE rONOBHUMU, OPYropsaHUMU. SHUKAKOTh i3 Nons 3o0py Sk
BiAXMNAOYi MOMEHTU. YacTuHa 3 HUX PYWHYIOTbCS sIK XMOHI. To6To My H6avmmo, Lo
YBIMKHYTUA TBOpYMIA npouec. BioxoanTb He icTUHHe, BiOXoAsiTb MOMUIIKOBOCTI. Lle
BiAOyBa€eTbCS Yy NOAUHI CTOCOBHO i1 BNACHOrO BHYTPILLHBOIO CBITY. Ane ue 06’ekTnB-
HO DIKCYIOTb PEnirinHO-MICTUYHA | XyOOXHBbO-eCTETUYHA KYNTYPW.

MpupoaHe XUTTSA CBIZOMOCTI NIOAMHU NogibHe [0 HayKoBOI AisinbHOCTI. Mpu wbo-
My ntoguHa, 3a nornsgamu AHpi [NyaHkape, TBOpUTb, BUHAXO4UTb — OTXE, BUAINSE,
KOPOTKO kaxyun, Bigoupae (Mekenuc, 1986, c. 240). Mpn kOMNEHCATOPHOMY OCSISIHHI
nopibHi npouecy NpuaynuHaTbLCA. JlloanHa yCBiAOMIIOE, WO BOHA HE Tyau 3aiwwina,
He Te BUAOiNse, He Te BiAbupae, WO iICTUHHUIA CTaH peyver NeXUTb B iHLLIN NITOLWMHI.
JTioanHi BiKPUBAETLCS LS iHLWA NMOLWMHA SIK HOBE CNPUAHSATTS, HOBE BiOYYTTS XUT-
TS, SIKe nepefaroTb PenirimnHO-MICTUYHA | XYOOXHbO-eCTETUYHA KYNbTYPU.

KomneHcaTopHe ocsisiHHS nogidHe [0 TUX TBOPYMX MEpeXmBaHb, siKi NposiBrs-
IOTbCS B MIOAMHI B Ti MOMEHTU, KOMK Te, L0 BOHA NnaHysana i 3agymyBsana, BUsIB-
NSETLCA OCHOBAHMM Ha XMOHMX LIHHOCTSAX, KONW Te, WO 3adymMyBaroch, 3gaBanocs
LiHHICHMM BTpadae yCinsiky LiHHICTb. Toai NposBASETLCS TBOpYE NEPEXNBAHHS, SKe
LUYKA€E HOBI LLiIHHOCTi, OCHOBM, SiKi MOrnn 6 CTaTu rofIOBHUMU NPU OCMUCTIEHHI XUTTE-
BMX 3aBaHb. TyT came TBOpYe MepexnBaHHs BUCTYNaE SK LiHHICTb, OCKiNbK/ BOHO
pyWHY€ BCe 3acTapine, aMyLUye BiginTy BCiM ApiOHUM AyMKaMm, O A03BONUTL NPUATK
HOBOMY 3MICTYy MpuW Nepernsai NoAMHOK CBOro XUTTEBOIO LLUMSXY, 3HANTU TOM LiHHIC-
HWIA igean, Sk JacTb MOXIUBICTb NOAMHI OyTn camoto coboto. MoaibHi TBopui ne-
peXMBaHHSA 30iratoThbCs i3 KOMNEHCATOPHUM OCSASIHHAM, 60 Mae NPoLec BiAMUPAHHS
XMOHUX LiHHOCTEN. BigbyBaeTbCca BUKOPIHEHHS 3apa)KeHOCTi AyLEeBHOIO OpraHiamy
BiJ BioMmpatoumx xmbHux uiHHocTen (Bacuniok, 1984, c. 149).

3a leneHoM, cinocodcbka aHTPOMOIOrisi FOBOPUTb, LLIO NoANHA BionoriYHO He-
npucTocoBaHa. bionoriyHa HeENpPMCTOCOBaHICTb NIOAUHK, MPO Ky Kaxe [eneH, ycy-
Ba€TbCs JOUIMNBHOK AiSINbHICTIO 3i CTBOPEHHS LUTYYHOMO KYIbTYPHOrO cepeaoBuLLa,
CycninbHUX IHCTUTYTIB. Ane ['eneH Takox po3rnggae noguHy, B npupoai kol Haanm-
LLIOK CNoHyKaHb. TOBTO B NoauHi € i AouinbHa QisnbHICTb, i rpa 3 il HagnMLIKOM crno-
HyKaHb. JltoanHa 6araTtoBuMipHa. 3 pokamMu BOHa 3MIHIOETLCSA. Po3rnsgaoum Xutrs
TNIOAMHU SIK peanbHUI Xig NoAin, i3 YacoM MOXxHa 6a4mTu, WO B MOMOAI POKM BOHA
3apaxaeTtbcs baratbma pedamu. Hagnumiok cnoHyKaHb CNOCTEPIraeTbes y BUCOKOMY
cTyneHi. HaBiTb AKLWO HEOOXiAHO 3a40BOMLHUTM MiHIMyM NoTpeb, BCce 0aHO noanHa
B CBOi MO0 pOKM BUXOAUTb 3@ MeXi HeobxiaHoro. 3Ha4yHa YacTMHa CNoHyKanbHUX
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CWIT 3aCTOCOBYETLCS Ha Te, WO yTpumatun JoBri iHTepecu, TO6To 3adhikcyBaTth iX Ha
npoTmBary MOXImBuM KOHTpiHTepecam (['eneH, 1988, c. 196-197). OgHak i3 pokamu
nioanHa 3MIHIOETbCHA. HaanuUWoK CNoHyKaHb 3HWXYE CBOK IHTEHCUMBHICTb. 3MEHLLY-
t0Tb iT | NpOTUpPIYYS y xapakTepi. B LboMy BigHOLLEHHI y GaraTbox Niogen y CTapocTi
BiAOyBalOTLCA MO3MTUBHI 3MiHM — MOXHa HepigKo crnocTepiratv yMUPOTBOPEHICTb,
BioXxig Big OpiO’sI3KOBUX IHTEPECIB XKUTTS, OCMUCINEHHSI TONOBHUX LiHHOCTEN, agek-
BaTHY NEePEOLHKY CBOIX Oa)kaHb i MOXIMBOCTEN, 3rMaaXyBaHHsI CynepedsinBmx puc
xapaktepy (Tubunosa, 1991, c. 27). To6T0 3 pokamu Api6’A3KoBICTb BiaxoauTb. JTto-
ONHA KOHLIEHTPYETLCS Ha FONIOBHOMY B CBOEMY KUTTI.

JTloanHi BnacTMBO MaTu HaAMMLLOK CNOHYKaHb, Y i npupoai Hagmip emouin, aoy-
MOK. Hagnuiwiok eMouiiHOi eHeprii BNnacTuBUi NCcMxivHOMY cknagy 6aratbox nogen
(Accagxonu, 1997, c. 112). Ane Bce ue Tpeba sKOCb peryrnoBaTtu — i HanIMB eMo-
Uini, i HaNNMB Aymok. [1ns uboro iCHyTb MeanTaTUBHI NPaKTUKK, SIKi CKPi3b BMOHTO-
BaHi B Xy4OXHbO-ECTETUYHY | PENIriiHO-MICTUYHY KYNbTypK, SiKi BUpOONsAe nioavHa.
Big uboro abctparyetbes inocodcbka KynsTypa B CBOEMY PO3YMiHHI TPaHCLEH-
OeHTHOCTI. Tak TexHika ycBigomneHol meguTauii pyrHye HaanuwwkoBi po3gyMOBi
npouecu i Moaeni noBediHkuY, Sk 3abupatoTb Ayxe barato yacy npotarom aHs (bepy
& lMeHmaH, 2014, c. 72). La ycBigomneHa megutauis NPUCYTHSA Y inocodcbkin
KaTeropii TpaHCLEHAEHTHOCTI, B penirinHo-MiCTUYHIN KynbTypi. [1po Takui noyaTok
PEenirinHO-MiCTUYHOT KyNbTYpU MU MOXEMO NpoYMTaTn y Oyab-SKOMY CMOKOHBIYHO-
My Cesitomy Mucbmi: Begax, Asecti, Tpunitaui, Jao ge usiHi, Topi, Bibnii, Kopa-
Hi. MeguTaTuBHa cknazoBa NMpUCYTHA Yy TBopax MucTeuTsa. JlloguHa, cnpuiimato-
4Yn TBip MUCTeLUTBa, Nepexneae katapcuc. MNpu uboMy BigOyBaeTbCS perynoBaHHs
Haanuwky emouinHoi eHeprii (Accamkonn, 1997, c. 112). Y XyAOXHbO-ECTETUYHIN
KynbTypi Anst uboro icHye popma. TyT HaWBaXknMBILLIMM CNOCOGOM, 3a AOMOMOrO
SIKOTO XYOOXHUK-MUTELLb JOCArae KaTapCUYHOro aekTy, € 3HULLEHHS 3MicTy ¢op-
moto (MeTpyLimnH, 2008, c. 89). To6To MoBa nae NpPo pyrMHyBaHHSA BCbOrO HagmumL-
KOBOrO B JOAMHI 3 METOK OBONOAIHHA coboto. [ns ubOoro iCHytTb NEBHI cnocobu
MeOMTaTUBHOI NPaKTUKK, SKMMU Hacu4eHa penirinHo-MiCTUYHa KynbTypa, NpUCYTHI
B XYOOXHbO-€CTETUYHIN KYNbTYpi, PO3YMIHHA SKMX BKNaAaeTbCs B KaTeropito TpaH-
CLLeHAEHTHOI (hinocodcbkoi kKyneTypu. MeguTaLii My MOXXeMOo cnocTtepirat sk He-
BiEMHUIA KOMMOHEHT Yy Taknx Buaax MUCTELTBA, SIK MeauTaTtMBHa My3uka, Meau-
TaTUBHa nipuka.

[ouinebHo BigXoAMTW Bifg, Takol AiSNbHOCTI, ika MOXe HaKonuyyBaTu B NIOOUHI
HEBPIBHOBAXEHICTb. A Pi3Hi KOMNEHCATOPHI MPOLECH iCHYHOTb, Wo6 BPIBHOBaXUTU
i rapMOHi3yBaTn NCUXiYHI NPOsSBU NIOAVHW. Ha Te 1 iCHye KOMNEHCaTOpHUI TpaHC.
KomneHcauis 6e3cBigoMa i BNIMBaE Ha CBIgOMY AisiNbHICTb, peryntoe ii 6e3cBigomo
(KOHr, 1995, c. 532).

3a Kapnom Mapkcom, CyTHICTb MOANHN — Le CYKYMHICTb YCiX CyCnifnbHUX BigHO-
CVH. Ane nofunHa CBOED TBOPYICTHO | MOpyLUYeE 3acTapini CycninbHi BiAHOCMHU B 3B’513-
Ky 3 TUM, LLO HaBKOSULLHIWA CBIT 3MIHIOETLCS, | KOHYe NMOTPIOHI HOBI. B Ui 3MiHI Bax-
NNBY POrib rpae TpaHCrpecuBHE MUCIEHHS NIOOUHU, LLO BUXOAUTb 3a MeXi NeBHUX
npaewI, sKi Bxe 3acTapini i notpebytoTe nepernsgy. Lli npaBuna pynHyoTbCa 3aans
HOBOrO. B Uin pynHaLii BaxnuBy ponb Bifirpae KOMNEHCaTOPHUIN TPaHC, KU Cynpo-
BOPKYE TBOPUUI MpoLec.
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BaxnuBa 0cobnuBiCTb KOMNEHCATOPHOIO OCSASIHHS | MOro XapakTePUCTUKN «Bif-
xofy OpiGHMX AYMOK i cyeTu», noaibHa Ao TpaHcueHAeHTHOCTI dinocoda, ska crno-
CTepiraeTbCs SK y MICTUKa, TaK i y MUTLS, — Lie NpoLec pyMHYBaHHS ICTUH, LLO BXe
iCHYtOTb Yy NnioAUHK, B 1T cBigOMOCTI. B MicTUUM3MI B3arani iCHye LieHTpanbHUi CUM-
BOJ1 — Lie CMePTb 5K 3HaK AN AOCBIAY, KU NOpyLUYE NonepefHi CTPYKTYpu CBiAOMO-
cTi (ABepuHues, 2010, c. 579). Lle nopylueHHs € HEBIA EMHOK YaCTUHOK TBOPYOro
npouecy. Konu y ntogmHm B il cBigOMOCTI TBOPUTLCS HOBE, TO 0O0B’A3KOBO MOPYLLY-
ETbCA CTape, 3actapine, sike Bigxuno csoe. lNpouec pyrHauii BiabuBaeTbcs y Bia-
YYTTSX NEBHOIO CTaHy, TPAHCLEHOEHTHOMO «BULLIOrO CTaHy CBiAoMOCTi». Lle BiayyBae
He TinbkK inocod, MiCTuK, ane i MuTeLb. MNpouec pyrHaLii BiabMBaeTbCa He TiNbKku
B Cy0’'EKTMBHMX CTaHax MWUTLUS, a i B3arani y MUCTEUTBI SK KylbTYPHOMY HamnpsiM-
Ky. OcobnmBo My3uka nparHe pynHauii, pynHaLii yCinsakoro poay, BracaHHsi, 3namy
(denés & MBattapu, 2010, c. 498). Ane He TinNbku My3suKa, a N XMBONUC nepenae
npouecu pynHadii. PyiHauis into3sin nepeTBoploeTbLCA Ha Kpacy, LWo 0CcobnMBO YiTKO
BigYyBaeTbCs B XiHo4Mx noptpetax (Kpuctesa, 2010, c. 138). MuTeub Bigobpaxae
pyViHaLilo He NpocCTo iNt3in y cobi, a 1 y camin kyneTypi. B LboMy BigHOLWEHH ni-
pvKa He CTiNbKW BMpaXae Big4yTTS MOEeTa, CKifbku pobuTb noesito Mutusa 30poeto,
aKka pynHye kynetypy (Kannep, 2006, c. 84), 1i into30opHi icTUHW. Ane HanronosHi-
e, WO € B UbOMY MPOLECI i CnocTepiraeTbCsl B TPAHCLEHOEHTHOCTI, — Le Te, Lo
nae «Bigxig gpibHMX gymok i cyetn». To6To BiakMaaeTbcsa Opib’'siskoBe «sa» (Cyasy-
kn & Kauyku, 1993, c. 488). Lle BigknaaHHs ikCytoTb TBOPWU PenirinHO-MiCTUYHOT
i XY[OXKHbO-ECTETUYHOT KYNbTYPW.

BucHoBku

Mpy NOPIBHSAHHI Pi3HMX CTaHIB MOAMHU, @ TAKOX NPW OCBITNEHHI Pi3HMX HANPsIMKIB
KynbTypy BCTAHOBIEHO, LLIO KOMINEHCATOPHE OCHASIHHSA | NOro XxapakTepucTuka «Biaxis
OPiOHMX OYMOK i cyeTu» € heHOMEHOM MoACLKOI NpMpoan, TBOpYMX npolecis. Lle
cTaflig «BU3piBaHHS» Y TBOPYOMY npoLieci. BoHa 3BOAMTLCA OO pyNHYBaHHS LIHHOC-
TeWn nonepefHix CTPYKTYp CBIAOMOCTI, 3acTapinoi noackkoi ocobuctocTi. HactynHa
cTaflig TBOPYOro npouecy — Le «iHCanuT», e OHOBMIOKTLCA LIIHHOCTI CTPYKTYpP CBigo-
MOCTI, Ntoficbka 0COBUCTICTb i i CTPYKTYpU CBIZOMOCTI. Ane usi cTagisa 3'sBnseTbes
Kinbka pasiB i Npu «BU3piBaHHI», HE Mar4M OCOBNMBOrO BUPILLANBLHOTO 3HAYEHHSI.
Ller iHcanT y dinocodcbkin KyneTypi BigobpaxaeTbes B KaTeropii TpaHCLeHAEHTHO-
cTi. KomneHcaTopHe OCSAsHHSA | K10ro XxapakTepucTuka «Biaxig ApiOHNX LyMOK i cyeTn»
dirypytoTb i B peniriitHo-MiCTUYHIN, i B XYOOXHbO-€CTETUYHIN KynbTypax fK 3Ha4mMMi
i BaXXNMBi. 3HAYMMICTb i BaXNMBICTb NOB’A3aHi 3 TUM, LLO PeHOMEH KOMMeHcaTop-
HOrO OCHASIHHS1 CTOCYETbLCS LUMPLLOrO, HiXXK KOHKPETHI 3aBAaHHSA AN TBOPYOCTI, nepe-
TBOPEHHS1 0COBUCTOCTI NIOAMHMU, LLIO OHOBIIOETHLCS NIOANHA, 3MICT TaKMX KYIbTYPHUX
HanpsIMKIB, SIK iniocoCbknin, penirinHo-MiCTUMHUIA, XYOOXKHbO-eCcTeTUYHUIN. Cy4vac-
HiCTb NOTpebye OHOBMEHHS.

B pesynbrati gocnigppkeHHa JOBEAEHO, LLO KOMMEHCATOPHE OCSASIHHSA i Taka Moro
XapaKTepucTuka, K «Biaxig OPiOHNX OYMOK i CYETU», € CXUMbLHICTIO B NpMpOAi Nnogu-
HW, ane peani3yeTbCs BOHA CMOHTAHHO 3a BMIMBY MEBHMX KYNbTYpHUX HaabaHb. Pe-
3ynbTaTy JOCMiAKEHHS Oynn oTpMMaHi Yepes koMnapaTUBHUA METOZA NPW NOPIBHSAHHI
Pi3HUX CTaHIB NIOAWHU | NPOSABIB KYIbTYPHOrO CepefoBULLLA.
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= Abstract

The purpose of the article is to find out and clarify the phenomenon of redeeming insight,
the importance and significance of such characteristics as “shallow thoughts and vanity
withdrawal”, which is in the nature of man, reflected in religious-mystical and art-aesthetic culture.
The importance and significance are exemplified by the connection with the transcendence
of philosophical culture as well as religious-mystical and art-aesthetic cultures. The research
methodology for acquiring new knowledge is based on a comparative research method. At the
same time, different states of man are compared, as well as studies of such cultural trends as
philosophical, religious-mystical, and artistic-aesthetic. The scientific novelty is that for the first
time such a phenomenon of human nature is considered as a redeeming insight in connection
with the transcendence of philosophical culture, in such fields of culture as religious-mystical and
artistic-aesthetic. Conclusions. It has been found that the redeeming insight and its characteristic
“shallow thoughts and vanity withdrawal” is an integral phenomenon of human nature. It is
associated with the process of creativity in the stage of “ageing”, which destroys the person in
his demoded personality. This is informed at demonstrating the transcendence of philosophical
culture, as well as religious-mystical and art-aesthetic cultures.
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= AHHOTauuA

Llenbto cTaTby ABMNSIETCS BbISICHEHWE W OCBELlEHME (DEHOMEHA KOMMEHCATOPHOIO
03apeHusi, BXKHOCTU M 3HAYMMOCTU TaKOM ero XapakTepUCTUKU, KaK «YXO[ MEMNKUX MbIcrein
N CyeTbl», CoAepXallerocsi B npupoge 4yenoseka. BaXHOCTb U 3HAYMMOCTb AEMOHCTPUPYHOTCS
Ha NpUMepe CBA3KW C TPaHCLEHAEHTHOCTLI (HMNOCOMCKON KynbTypbl, @ TAKKe PenurmosHo-
MUCTUYECKON W XYOOXECTBEHHO-3CTETUYECKOW KynbTyp. MeTtogonoruss oGpeTeHns HOBbIX
3HaHU OCHOBLIBAETCS Ha KOMMapaTMBHOM MeTode mccrnegoBaHusi. [py 9TOM conocTaBneHbl
pas3nuyHble COCTOSIHUS YEeroBeKka, a Takke WCCMEefOBaHWUs TaKuX KynbTYPHbIX HamnpasreHuin,
Kak dunocodckoe, Penuruo3HO-MUCTUYECKOE, XYOOXECTBEHHO-3CTeTudeckoe. Hay4vHas
HOBM3Ha 3aKIO4YAETCs B TOM, YTO BMEPBbIE paccMaTpuBaeTcsl Takon (PEHOMEH YernoBEYECKON
NpUpoAbl, Kak KOMMEHCAaTOPHOE O3apeHUe B CBS3W C TPaHCLEHAEHTHOCTbH (hunocodckoi
KynbTYpbl C TAKUMU HanpaBneHUsIMI KyNbTYpbl, KaK PENUMMO3HO-MUCTUYECKOE U XY 0XKECTBEHHO-
acTeTuyeckoe. BbiBogbl. BbISICHEHO, YTO KOMMEHCATOPHOE O3apeHue M ero XapakTepuctuka
«YXO[, MENKUX MbICNEeW 1 CyeTbI» SIBNSIETCS HEOTbEMITEMbIM (DEHOMEHOM Npupoab! Yernoseka. OH
CBsi3aH C MPOLECCOM TBOPYECTBA B CTAAMUN «BbI3PEBAHMS», HA KOTOPOW NPOUCXOANT paspyLleHue
B YEMOBEKE Er0 YCTAPEBLLEN NIMYHOCTU. DTO OCBELLEHO NPU AEMOHCTPALMM TPaHCLEHAEHTHOCTH
PUNocodCckor KynbTypbl, a Takke Penurmo3HO-MUCTUHECKON U XyAOXEeCTBEHHO-3CTETUYECKON

KyneTyp.
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Abstract

The purpose of the study is to carry out a conceptual and categorical reconstruction of
nonconformism in the context of the concept functioning in Ukraine. The research is based on
the interdisciplinary integration of a number of methods, united by a conceptually summarized
interaction between the material being studied and the researcher, who, in order to achieve this
goal, recourses to an interpretative approach. Equally, there are both objective and somewhat
subjective methods. In particular, it is a historical-genetic approach that allows one to trace
the development of the category of “nonconformism” during the existence of the phenomenon
outlined by these categories; the reconstruction method, which is involved for the feasibility study
on recombining stable iconographic elements of Ukrainian artistic nonconformism within the
reinterpretation of their context, and the method of diachronic analysis of socio-historical reality
aimed at studying historical and cultural processes, i.e. changes of cultural reality as opposed
to synchronous (simultaneous) analysis, which is designed to explain the essential and spatial
nature of this historical and cultural reality. Conclusions. Thinking on the nature of the concept
of “non-conformism”, which, strange as it may seem appear, are not yet fixed in Ukrainian art,
have a labyrinthform, which is caused, on the one hand, by the presence in time of the art pieces,
which, at this time, should not be due to its other ideological guidelines, on the other hand, the
presence of the artist’s inner need for artistic expression, which cannot but be “conflicting” in
relation to the time in which he or she exists, if he or she is a true innovator, and natural towards
oneself, as an artist finds oneself as an innovator. The Ukrainian experience of presentation of
the nonconformity of our artists’ works abroad in the 1970s and 1980s with elements of ethno-
identification makes it possible to assume that since this time the concept, content, and essence
of “nonconformism” have occurred, which have been reaching its permanent conceptual form.

. Keywords: nonconformism; unofficial art; underground; sixties; Igor Tsyshkevych’s work
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* Introduction

The top issue for researchers trying to conceptualize the essence of nonconfor-
mism is the lack of a clear understanding not only of the path to the set goal, but of
the subject matter itself. Most people use this expression without bothering to explain
the elusive content, giving it a convenient ad hoc meaning. An awkward situation
arises: nonconformism has become a label that can be applied to almost anything,
providing it with the necessary, and partly opportunistic overtone. Such a condition
requires an explanation of the essential characteristics of nonconformism as a socio-
cultural phenomenon to denote the way out of the state of conceptual confusion be-
fore the “conditions and consequences” clearly generated by the totalitarianism time,
the state experienced periodically by the researchers of modern culture. We will try
to identify this simultaneously discredited and mythologized concept, the content of
which slips away in infinite flows of interpretations.

The works, which use the latest integrative methods of interpreting artistic pro-
cesses (or masterpieces that represent these processes) in the course of the for-
mation and development of nonconformist art, are of fundamental importance for
the research topic. These are the works of art experts K. Andrieieva, E. Barabanov,
K. Bobrynska, K. Dohot, V. Lievashov, A.Rosenfeld, O. Sviblova, N. Stepanian,
M. Tupitsyna, V. Tupitsyn, A. Kharytonov, A. Yakymovych.

The majority of modern Ukrainian researchers consider nonconformist art as
a chronologically local phenomenon of 1960-1980s. In this context, there are works by
A. Avramenko, O. Barshynova, T. Basanets, V. Burlaky, H. Vysheslavsky, O. Holubets,
B. Horyn, E. Dymshyts, G. Zavarova, O. Zaretskyi, T. Kara-Vasylieva, O. Kotova,
O. Lahutenko, L. Lysenko, B.Lobanovskyi, M. Mudrak, T. Pavlova, M. Protas,
O. Petrova, O. Ripko, O. Rohotchenko, L. Savitska, L. Saulenko, O. Sydor-Hibelynda,
V. Sydorenko, H. Skliarenko, L. Sokoliuk, O. Soloviov, O. Tytarenko, O. Fedoruk.
Despite the multidimensionality of interpretations of nonconformist art, art experts
haven’t proposed yet any generative synthetic model of reconstruction of Ukrainian
nonconformist art in the context of: a) the essential nature of the nonconformism con-
cept; b) former nonconformist intentions as a unity of genre, style, meta-artistic and
meta-cultural paradigms; c) art-centric position of nonconformism in the Ukrainian
culture of the 20" century.

= The purpose of the article

The purpose of the article is to carry out the conceptual and categorical recon-
struction of nonconformism in the context of the concept functioning in Ukraine.

The research is based on the interdisciplinary integration of several methods,
which are united by a conceptually generalized understanding of the interaction be-
tween the material under study and the researcher, who uses an interpretive approach
to achieve the goal. Equally, both objective research methods and a slightly subjective
one are used. Specifically, it is a historical and genetic approach that allows tracing
the development of the nonconformism category during the time of existence of the
phenomenon outlined by these categories; a method of reconstruction aimed at study-
ing the possibilities of recombining stable iconographic elements of Ukrainian artistic
nonconformism within the practice of reconsidering their context at the interpretation

Smyrna, L. The Elusive Meaning of Nonconformism. Comments on the Context of Concept Functioning in Ukraine 59



TE

OPIfAl TA ICTOPIA KY/IbTYPU

MUTaHHA KyABTYPOAOTi ISSN 2410-1311 (Print)
2019 + 35 + 58-67 ISSN 2616-4264 (Online)

60

level, and a method of diachronic analysis of the social-historical reality aimed at
studying historical and cultural processes, i.e., essential temporal shifts and changes
in historical and cultural reality, unlike synchronous (simultaneous) analysis, which
is aimed at revealing the essential spatial nature of this historical and cultural reality.

Presentation of the main material

1. The labyrinthicity of the concept field. The starting point for the reasoning and
reflection will be a further specification of the statement, which basically boils down
to the following.

Someone may find it possible to call nonconformism a style, tendency, or one of
the varieties of a certain artistic movement, which has its own characteristic outlines
and deserves an undeniable encyclopaedic definition. It's not like that. First, non-
conformism is a social-artistic phenomenon that exists outside the style, tendency,
movement or temporal and spatial dimensions, has an intellectual-spiritual and deep-
ly national nature, imbued with the philosophy of religion and the essence of being. It
can be considered an ideological platform that is “located” outside the official ideolo-
gy; it testifies to the convincing moral, personalized position of the artist, the individu-
alistic path of the creative personality in culture and the form of self-consciousness in
the measurement of historical and cultural continuity (Smyrna, 2017). In other words,
every artist is a “nonconformist on his own”, if he tries to work in a “non-traditional”
way, to struggle against the stream, whatever shade it may have.

In times of totalitarianism, nonconformism should be considered as a silent or
loud resistance to established ideological attitudes (for example, a socialist realist
manner of visual communication); In democratic times, nonconformism should be
considered as a loud resistance to any attempts to introduce something into rational
frameworks, if there is a lack of those ideological; in times of transition from a “dog-
matic society” to a democratic one, nonconformism should be considered as self-
resistance in an effort to transform previous attitudes into those that coincided with
the nonconformist attitudes of other artists striving for the same changes together
with the artist. Thus, nonconformism is not so much an outward expression of an idea
in a work as the artist’s inner impulse to resist traditions or attitudes (ideological or
extra-ideological, unstable) that dominate society.

Such a labyrinthicity nonconformism as a scientific concept results from the con-
stant general mood of the artist — if real — to search for not so direct ways of deploy-
ing one’s own talent as the multidirectional (like in Borges’s The Garden of Forking
Paths) variously fuzzy paths, where one can immediately determine what the author
wants, on what observations the attention of the viewer is fixed, on what strings he
wants to play and what he expects their sound to be.

Therefore, we can assert that the labyrinth as one of the visual images/meta-
phors of postmodern consciousness and an element in the system of concepts of
philosophical understanding of the same Jorge Luis Borges (“The House of Asteri-
on”, 1949, “Ibn Hakkan Al-Bokhari, Dead in His Labyrinth”, 1949) and Umberto Eco
(“The Name of the Rose”, 1980, “Postscript to the Name of the Rose”, 1983, “Travels
in Hyperreality”, 1987, “The limits of interpretation”, 1990, “The Island of the Day
Before”, 1994) in search of a true essence of nonconformism concept and leads to
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the rhizome-like deployment of his main implications through the involvement in the
study of the artist’s intentions, on the one hand, and on the other hand — the influence
of his works on the perception of the time, in which he worked. From this hesitation
between “if” and “then” must emerge an understanding of the idea that the artist
sought to leave the world behind him.

2. Striking a concept spark. Nonconformism appeared on the collision of artistic
evolution, modern thinking, history of culture and political metamorphosis.

For this reason, this seemingly established term should be understood as unify-
ing in relation to other artistic phenomena (“‘unofficial art”, “underground”, “sixties”),
which should be considered within a certain time frame as something established
once and for all.

Curiously enough, the terms “unofficial art”, “underground”, “sixties”, which have
long been used by fine art historians, in our view, have a more “niche” paradigm, tes-
tify to the “craft” attempts of artists to create new visual forms in spite of the pressure
of ideology (“unofficial art”), or testify about the psychologically “comfortable” way of
being of the artist in the system of disagreement, and resistance (“underground”).

Thus, the phenomenon of the sixties, although it has a temporary outline, but
the aesthetics, philosophy, stylistics of speech, imagery, created at that time, can be
seen in the next decades, even up to now.

As we can see, terminological uncertainty often makes it difficult for us to un-
derstand certain universal truths, and therefore age-old traditions. Each time we are
forced to overload the term with “fresh” conceptual overtones found on the way ex-
pressing hidden certainty that maybe some of them will take root in everyday life and
science. Leaving aside the question of the invention of new terms and concepts in
the fine art vocabulary (this is a separate interesting area for observations and con-
clusions), it should still be noted that the terms and concepts that already exist are
not clearly defined, or the practice of their interpretation requires the development of
new terms and concepts, and this leads to the blurring of the fine art thesaurus rather
than to its vocabulary consolidation.

Interpretation of nonconformism as a certain public-intimate phenomenon, which
is defined in situ, in each case leads to the actualization not only of the problem of
synthesis of arts as ingredients of nonconformist movement, but also to the problem
of self-consciousness of the artist in time. In other words, on the one hand, we are
talking about the means of creating a nonconforming artistic product, and on the
other hand, about the internal attitudes which led to such an act. Therefore, the
space of forming nonconformist intentions should be understood as a unity of genre,
style, meta-artistic and meta-cultural paradigms.

Thus, the problem of nonconformism becomes synthetic in essence and simul-
taneous in content, requiring analysis on the verge of research paradigms, cultural
practices and verbalization of the artist’s creative self-identification.

That is why in the nonconformism concept two lines should be singled out, which
can both intersect and exist (and therefore be considered) separately. On the one
hand, we are dealing with nonconformism as a model of civic position in society, un-
der threat of ideological violence; on the other hand, with the artistic nonconformism,
which is manifested in specific artworks, in their visual language, in the methods of
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composition, in hints, allegories, symbols, etc., that is, in everything that the artist
absorbed and represented by means of artistic form (Smyrna, 2017).

For an artist, disagreement with ideological prejudices is not abstract, but is al-
ways a situational and concrete form of resistance in a way inherent to this artist.
Even the famous “technological” resistance to the dominant ideology, which was
manifested in the form and manner of the artist, caused fierce resistance from the
authorities and punitive actions against those who dared to engage in artistic dissi-
dence: mosaics, sculptural complexes, stained-glass windows were destroyed. That
is, the authorities recognized such practices of “lonely” artists as dangerous for their
existence and thus showed their helplessness and meaninglessness. The artist be-
came not only a master in his field, but also a conscious, cultural and, finally, national-
centric person, who by every creative action cherished the heredity of cultural epochs
and the continuity of traditions, not least the intellectual ones.

3. Art-centrism of nonconformism in Ukraine of the 20" century: “The Tsysh-
kevych effect”. The problem aspect in the labyrinths of nonconformism definition is
the legitimacy of using this very concept in the context of art and defending the
art-centric position of nonconformism in the culture of Ukraine of the 20th century.

Ely Bielutin, a well-known Russian nonconformist, is clearer on this point, ad-
mitting from his own experience that “art is not only an aesthetic category, but also
a category of the moral subconscious mind of a person” (Bielutin, 2013, p. 8). That is,
it is not so much a question of the “craft” excitement of revealing artistic thought using
the appropriate artistic tool, as of a supra-craft desire to interpret this thought through
publicity; it is not so much a desire to impress with mastery as with an idea. In other
words, the “gulf” between art and society is established not at the art level, but at the
level of society and culture, and only with the help of the “nonconformism” concept,
this imaginary interval (which does not actually exist as is) can be considered as
a necessary condition for the further achievement of a balance between the artist,
time and history, or between art as a result of artistic action and the artist’s morality
as a means to achieve this result.

Thus, a person is socially, culturally, cosmically conditioned, and then, at different
times and in different socio-economic formations, is connected, albeit subconscious-
ly, with cultural, artistic manifestations generated by the nationality-being; a person
responds to these manifestations, because he also generates them. Such a person
is always in a state of ontological obscurity between one’s own national feeling, po-
wer supremacy, and cultural and artistic explosion, which attracts, seduces, embar-
rasses, but also endows him with self-esteem and makes him at least an illusion of
nonconformism, in other words, a hidden resistance to misleading power.

Another factor that forces the researcher to insist on the nomination “nonconfor-
mism” as an art of dissent is the actual impossibility of working in the pre-determined
art system of socialist realism and, as a limiting case, in the realist art system in ge-
neral. It is not as much a struggle against society and the state as an insurmountable
struggle of an artist with himself, which makes a person an artist and not a represent-
ative of any other profession. Maybe he did not want to be a nonconformist, “to resist
the state current”, but — no matter how hard he tried — he could not do it. He just can’t.
Why not? Because he is a real artist.
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There is alegend among artists that it was Lyudmila Yastreb, an artist from Odesa,
who began to use the term “nonconformism”, using the word NON inside the painting
space.

The language, word, and text became a tool for many artists to enter the undis-
covered and hidden when they wanted to think about what they were doing, why they
felt not only resistance, but also an understanding that there was resistance both
inside and outside of them. Not being able to defeat the inner resistance, they tend
to overcome at least the outer resistance.

A fine art expert can only guess about the artist’s internal resistance to himself
and the “rules of using himself in art” (A. Puchkov); external resistance is determined
by the artist’s direct creative act, remains in the form of an artwork and constitutes
the facts of art history (“100-litnii nonkonformizm”, 2019). However, it was with the
help of the word that art opened up the possibility of exploring the unconscious me-
chanics of both artistic and, more broadly, cultural processes.

From a historical background, another factor of expressive legitimization of this
term in the Ukrainian context was the exhibition “Contemporary nonconformist art
from Ukraine”, exhibited in Europe and the United States in 1979-1982, organized
by active participants of this movement — Anton Solomukha and Igor Tsyshkevych.

Igor Tsyshkevych is an elegant young man, a US citizen of Belgian origin, who
comes to the Soviet Union in 1977 under the IREX exchange program with his wife,
researcher Myroslava Mudrak. Bringing call to memory about this acquaintance,
A. Solomukha used to tell: “This arrival made noise within certain unofficial circles.
The KGB was keeping close tabs on us and the couple all the time. Even a provoca-
tion was being prepared to arrest Igor. Luckily, everything turned out well. In Ukraine,
Tsyshkevych has collected many “transportable” artworks of Odesa nonconformists,
made on paper and cardboard, and we have realized our joint project: twelve exhibi-
tions of nonconformist art in Europe and the United States (Munich, London, Paris,
New York, Philadelphia, Boston and others)” (Solomukha, 2011).

Igor Tsyshkevych, whose figure is underestimated in the context of the histo-
ry of Ukrainian nonconformism, was undoubtedly the first to present the Ukrainian
nonconformist art to the world. The interest of young Tsyshkevych in the “unofficial”
art was not accidental. On the whole, his worldview is formed under the influence
of Ukrainian socio-political organizations abroad: from the radical “left” to the radi-
cal “right” ones. Intellectually free and politically uninvolved, Tsyshkevych arrives in
Ukraine in a shocking atmosphere of fear and suffocation.

In 1960-1970 Ukraine became a “testing ground” for punitive authorities against
dissidents, in 1977-1983 repressions against those who show even the slightest
signs of disagreement with the dominant ideology continued (Ovsiienko, 2005).
Getting acquainted with the so-called “cross” archives, meeting with cultural and
artistic figures, artists, theatre, cinema, music and fine arts specialists introduced
Tsyshkevych into the circle of “unofficial” culture. “Myroslava’s and my goal was to
investigate and describe the 20s, which were a “closed zone” not only for Ukra-
inian science, but for the West as well. Here in Ukraine, we were literally chasing
information, and fate always gave us the opportunity to meet kindred spirit people”
(Tsyshkevych, 2001).
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It should be noted that the reaction of the Western world to the exhibition was
quite favourable. However, some expectations were not met: after the exhibitions of
Russian unofficial art, the West expected to see strict abstraction and symptomatic
response to political circumstances that would resonate in the works of Ukrainian
artists. Instead, the exhibition reflected the conditions in which the artists were living,
and the small size of the paintings, simple in their means of execution, testified to
this.

Art critic Susan Richards of the Institute of Contemporary Art in London noted
the complexity, personal meaning and nostalgia for something elusive, calling the
works of Ukrainian artists a reaction against the ideals of collectivism: “Icons of indi-
vidualism, they must say something important to the West” (Richards, 1980). That’s
why the concept of the presentation, held in New York, was somewhat modified: it
represented a situational-conceptual performative artistic response to the post-
totalitarian situation. The exhibitors made stage scenery —on the background of posters

» o« LLT]

with the slogans “Forward to Communism”, “Lenin is Eternally Alive”, “Our Goal is
Communism”, “Power to the People” they hung empty frames from the paintings in
different angles. There was also an empty easel on the stage on the right. This sym-
bolized the deplorable situation of non-freedom when ideology became a tool to de-
stroy free artistic thought (Tsyshkevych, 2001). The review of the exhibition, published
in the Paris newspaper “Liberation”, not only contained historical reflections on the
Ukrainian avant-garde and boychukism, but also the names of the young generation
of Ukrainians, who after the sculptor Arkhypenko and artist Andriyenko joined the
ranks of the nomadic artists, who were lost forever: “Asking why this happened, the
answer can also be found in the desire of many artists to legalize their art as soon as
possible, presenting it as a perfect, well-established phenomenon of national culture.
Midway between iconography and abstraction, this warm painting highlights, first and
foremost, the willingness of artists for precision and a deep desire to get rid of geo-
graphical and ideological boundaries as soon as possible” (Feigelson, 1982). Despite
the persistence of stereotypes that have shaped the Western world’s view of Ukrain-
ian nonconformist art as “ethnic”, i.e. peripheral, the presence of Ukrainian artists in
exhibition processes in the West has become increasingly visible to the foreign press,
which gave an impulse to the active involvement of nonconformists from Ukraine in
the European art market.

Conclusions

Reflections on the nature of the “nonconformism” concept, which, strange as it
may seem, is still not a permanent part of Ukrainian art history, have a labyrinthicity
nature, which is conditioned, on the one hand, by the presence of artworks in time, in
which they should not be present due to its other ideological attitudes, on the other
hand, the artist’s inner need for artistic expression, which cannot but be “conflict-
ing” in relation to the time in which he exists, if he is a real innovator, and natural in
relation to himself, because the artist feels himself an innovator. Only the external
manifestation of the artist’s inner nonconformity allows us to determine whether the
predominance of internal or external factors occurs in the character and creative
manner of the master. Therefore, it is possible to draw only approximate conclusions
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about the nonconformity degree of specific works by specific artists with all the com-
plexities of their characters and ideological (not ideological) attitudes. The Ukrainian
practice of representation abroad of the nonconformity of the works of our artists
of 1970-1980s with the elements of ethnic identification allows us to suppose that
from this time onwards the concept of “honconformism” evolves and its content and
essence are still moving towards a constant conceptual form.
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AHoTauin

Meta  pocnimkeHHs  —  30IMCHWTY MOHATTEBO-KaTEropianibHy  PEKOHCTPYKLIt0
HOHKOH(POPMIi3My B KOHTEKCTi (pyHKLIOHYBaHHS NOHATTS B YkpaiHi. [JocniaxeHHs nobynoBaHe Ha
MDKAVCUMNAIHAPHOMY (HTErpyBaHHI HU3KW METOAIB, NOEAHAHWX KOHLENTyanbHO y3aranbHeHUM
YABMEHHAM MpO B3aEMOAiI MK [OChigXKyBaHUM MaTtepianoM i AOCRIAHWKOM, SKUA Ans
OOCArHEeHHS MOCTaBneHoi MeTu BAAETbCA [0 iHTepnpeTauiHoro nmigxogy. Ha piBHMX npaBax
BMKOPUCTOBYHOTLCS sk 00’ EKTUBHI METOAM AOCNIAKEHHS, TaK | AeLo cy6’ekTuBi3oBaHi. 3okpema, Le
iCTOPUKO-reHETUYHWIA METOA, LLIO Aa€ 3MOTy NPOCTEXYBaTW PO3BUTOK KaTeropii tHOHKOH(POPMI3M»
YNpOJOBX Yacy iCHyBaHHS SIBULLA, OKPECIOBAHOIO MMM KaTeropisiMy; MeTof, PEKOHCTPYKLT, Lo
3anyyeHuin Anst BUBYEHHSI MOXIMBOCTEN NepekoMBiHYBaHHS CTiliKMX iKOHOrpadivHMX enemMeHTIB
YKPaiHCbKOr0 MMUCTELIbKOTO HOHKOH(OPMI3MY Y MpakTULi NepeoCMUCIIEHHST iIXHBOTO KOHTEKCTY
Ha piBHi iHTepnpeTauii, Ta MeToA4 QAiaXpPOHHOro aHanidy CycnifbHO-ICTOPUYHOI peanbHOCTI,
CNPsSIMOBaHWA Ha BUBYEHHS1 iCTOPUKO-KYMBTYPHUX MpoLeciB, TOOTO CyTHICHO-TEMMNOpanbHUX
3pyLUEHb | 3MiH B ICTOPUKO-KYNbTYPHI peanbHOCTi, Ha BiAMIHY Bi CUHXPOHIYHOro (0gHOYacHOro)
aHanisy, KoTpui CrnpsIMOBaHUI Ha PO3KPUTTH CYTHICHO-NPOCTOPOBOI MpUpOAW Ui€l iCTOpuKo-
KynbTYpHOI peanbHocTi. BucHoBkW. Po3gymu Hag npupoaoro NOHATTS K HOHKOHGOPMi3M», LU0, SIK
Lie He AMBHO, JOCi HE € CTanunM B YKPaiHCbKOMY MUCTELTBO3HABCTBI, MatTb NabipuHTonomioHuin
XapakTtep, L0 3yMOBMIeHO, 3 O4HOro OOKy, HasiIBHICTIO y Yaci Xy4oXHiX TBOpIB, skMX Ha4yebTo
B UbOMYy 4Yaci OyTM He MOBWMHHO 4epe3 MOro iHWi igeonoriYHi HacTaHoBM, 3 iHWOro Goky —
HasIBHICTIO B XYAOXHWKa BHYTPILLHBbOT NOTPEOM MUCTELIbKOrO BUCIIOBMIOBAHHS, LLO HE MOXe He
OyTV «KOHPNIKTHAM» NO BiAHOLLEHHIO [0 Yacy, B IKOMY BiH iCHY€, SIKLLO € CrpaBXHiM HOBaTOPOM,
i NPMPOAHMM MO BiAHOLUEHHIO J0 camoro cebe, OCKiNMbKM XyAOXHWK BigdyBae cebe HOBaTopoM.
YkpaiHcbKka npakTuka 3akopAoHHOI penpeseHTaLii HOHKOHOPMHOCTI TBOPIB HALUMX XyAOXKHUKIB
1970-1980-x pokiB 3 enemMeHTamMu eTHoideHTUdiKaLii 403BONSAE 3pOOMTM NPUNYLLEHHS, LWO
came 3 LbOro 4acy BiabyBaeTbCsl i CTAHOBMEHHS MOHATTS «HOHKOH(OPMI3M», i 1oro 3micToBe
1 CyTHICHE HanoBHEHHS, WO Aoci nepebyBae y pyci 4o cTanoi NoHATTEBOT hopmu.

Knro4yoei crioga: HOHKOH(POPMI3M; HeoiLiNHE MUCTELITBO; aHAerpayHa; WiCTAeCATHULTBO;
fisnbHicTb lrops LnwkeBuya
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" AHHOTauusA

Llenb wccrnemoBaHns — OCYLLECTBUTb  MOHSATUAHO-KATEropuanbHYl0  PEKOHCTPYKLIMIO
HOHKOH(pOpMU3Ma B KOHTEKCTE (DYHKLUMOHMPOBAHUSI MOHSATUS B YKpauHe. MccnepnoBaHue
NMOCTPOEHO Ha MEXAUCUMMIMHAPHOM WHTErpupoBaHWM psiga  MeTodoB, 0ObeAMHEHHbIX
KOHLenTyanbHO 0606LLEHHbIM MpeacTaBeHMEM O B3aUMOZENCTBUM MeXay W3yvyaembim
maTtepuarnoM 1 uUccrenoBaTenem, KOTOpbld Ans OOCTWXEHUS NMOCTaBMNEHHON uenu npuberaet
K WHTepnpeTauMoHHOMY noaxody. Ha paBHbIX npaBax WCMOnNb3ylTCs Kak OOBbEKTUBHbIE
MeToAbl WCCNeaoBaHWsl, TaK W HECKONbKO CyObekTMBM3MPOBaHHble. B 4yacTHocTw, 31O
WCTOPUKO-TEHETUYECKUA  METOoA,  MO3BOMSIOWMA  MPOCNEXuBaTb  pasBUTUE  KaTeropuu
«HOHKOH(OPMU3M» Ha MPOTSKEHUUN CYLLECTBOBAHUS SIBMIEHUS, O4EPYEHHOro 3TOM KaTeropuen;
METOL PEKOHCTPYKLUMW, MPUBIEYEHHBIA AN U3YYEHUs BO3MOXHOCTEN NepekoMOUHMpOBaHUS
YCTOMYMBBLIX UKOHOTpahU4ecKnx 3NeMEHTOB YKPaMHCKOrO XyAOXKeCTBEHHOrO HOHKOHGOpMU3Ma
B MPaKTUKE NEPEOCMbICIEHNSI X KOHTEKCTA Ha YPOBHE MHTEPMNpPETALMMU, U METOL ANAXPOHHOTO
aHanu3a o6LLECTBEHHO-UCTOPUYECKOW pearnbHOCTW, HanpaBliEHHbIN HA WU3Yy4YEeHWe WCTOPUKO-
KYNbTYPHbIX MPOLECCOB, TO €CTb CYLLHOCTHO-TEMMOPAaribHbIX CABUIOB Y M3MEHEHUIA B UCTOPUKO-
KYNbTYPHOW peanbHOCTH, B OTNNYME OT CUHXPOHMYECKOIO (O4HOBPEMEHHOIO) aHanmaa, KoTopbIi
HanpasneH Ha pacKpbITUe CYLLHOCTHO-NPOCTPAHCTBEHHOW NPUPOAbl 3TON UCTOPUKO-KYNBTYPHON
peanbHoCTU. BbiBoabl. PasmbllneHust Hag NpuUpoao NOHSATUS «HOHKOHPOPMU3MY», YTO, Kak HU
CTPaHHO, [0 CUX MOP He SIBNSAKTCA YCTOSIBLUMMUCS B YKPAWHCKOM WCKYCCTBOBEAEHWUU, UMEIOT
NabyvpunHTOO6Pa3HbIN xapakTep, YTO 0OYCNOBMNEHO, C OAHON CTOPOHbI, HANMYMEM BO BPEMEHMU
XYOOXECTBEHHBIX NPOU3BEAEHUI, KOTOPLIX IKOOLI B 3TOM BpeMEHW ObITb HE JOMKHO U3-3a UHbIX
MOEONOrMYeCKNX YCTAHOBOK, C APYro — HanuuMeM Yy XyLOXHMKA BHYTPEHHEN noTpeGHOCTM
XYOOXECTBEHHOTO BbICKa3blBaHWS, HE MOXET He OblTb «KOH(MUKTHBIMY MO OTHOLUEHWIO KO
BPEMEHU, B KOTOPOM OH CYLLECTBYET, ECMNU SIBMSIETCA HACTOSILLUM HOBAaTOPOM, Y €CTECTBEHHbIM
Mo OTHOLLEHUIO K camoMy cebe, MOCKOMbKY XYAOXKHUK YyBCTBYET cebsi HoBaTopoM. YkpauHckas
npakTvka 3apybexHon penpeseHTaunm HOHKOH(OPMHOCTU NPOU3BEAEHUI HALUNX XYAOXKHUKOB
1970-1980-x rogoB C anemMeHTaMu 3THOMAEHTUMUKALMM MO3BONSAET MNPeanonoXnuTb, YTO
MMEHHO C 3TOT0 BPEMEHM MPOWUCXOAMT W CTAHOBMEHWE MOHSATUS «HOHKOHPOPMU3MY», U €ero
cofepXaTenbHOe U CYLLHOCTHOE HarnofHeHWe, OO0 CUX MOp HaxOAMBLUEECS B [ABWXEHUU
K NOCTOSAHHOWN MOHATUNHON hopMe.

. Knro4veenlie cnoea: HOHKOH(bOpMVI3M; Heocbmumaanoe MCKYCCTBO;, aHOerpayHg;
LectnaecAaTHN4eCcTBO, AeATENIbHOCTb |/|F0pﬂ LlI/ILLIKeBM‘-Ia
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AHoTauiN:

MeTa cTaTTi — BUSIBUTU 0COBNMBOCTI Ta TEHAEHLT PO3BUTKY AUrTaNbHOI KynbTypy Ha noYaTky
XXI €T.; BU3Ha4nTH cneumdiky TBOPIB MUCTELTBA, L0 € YaCTUHOO ayAioBidyarnibHOro Xy40XHLOro
ANCKYPCY, Ta OXapaKkTepn3yBaTh BUKOPUCTaHHS Cy4aCHUX QUTiTanbHUX TEXHOMOTIN SIK IHCTPYMEHTY
iX CTBOPEHHs Ha Mpuknagi ayaioBidyanbHOro MpoekTy «BipTyanbHWN KOMbOPOBUIA OpraH».
MeTogonoris gocnigxeHHs 6a3yeTbCs Ha BUKOPUCTaHHI iCTOPUKO-KYNBTYPHOrO METOAY, SIKUI AaB
MOXMMBICTb AOCMIANTM iICTOPUYHY AMHAMIKY PO3BUTKY AWriTanbHOI KyneTypu. [ing aHanidy etanis
cybnimMmyBaHHs1 ayjianbHOro Ta Bi3yanbHOro B €4MHUIA TBIp ayaioBidyanbHOT AuUriTanbHOT KynbTypu
6yno 3acTOCOBAHO XPOHOMOriYHWUIA MeTof,. TakoX BUKOPUCTAHO TUMOSOTYHWIA | KOMNapaTUBHWIA
MEeTOAM — AN AOCAIAXEeHHS Ta aHani3dy ayaioBidyanbHUX NPOEKTIB Sk (heHOMeHIB Ta apTedakTiB
AuriTansHoi KynbeTypu. HaykoBa HOBM3Ha nonsirae y BUSIBNIEHHi 0COBNMBOCTEN MyNbTUCEHCOPHOTO
[O0CBiay NOAVHN B KOHTEKCTi eBOMtoLii LMdpoBUX TeXHOOrin. BucHosku. [ocnigxeHHs cneundiku
ayaioBi3yanbHOro ANCKYPCY B AWTiTanbHIN KyNbTypi BUSABMIO, LLO CyYacHi ayaioBidyarnbHi NpoekTu
B AMWriTanbHiN KynbTypi CnpsiMOoBaHi nepedyciM Ha npouec, a He Ha pesynetar — crneundika
LUMPOBMNX TEXHOMNOTN Yy AaHOMy BUMNAAKy MNOMNsrae B akUEHTYBaHHi Ha TBOPYOMY MpoLuec
B HaMPi3HOMaHITHILLMX acrekTax KoMyHikaLlii. EBontouis ayaiosidyansHOT KynsTypy NOLUMPIOETECA
Ha HOBi TeXHOMorii, NPUKNaZoOM YOro € pi3HOMaHITHI ayaiosidyaribHi NPOEKTW, — CyyacHi megia
NO3MLIOHYIOTLCS K 3aC00M BUPaXEHHS!, LLO reHepyTb 0COONMBMIA ayadianbHUA Ta BidyanbHWi
KOHTEHT Ta crneuudiyHe ecTeTudHe CnpuiHATTS. Big3HaueHo, Lo Y LibOMY KOHTEKCTi KOMM'loTep
AK YacTUHa AUriTanbHOI KynbTypu € HaA3BMYaWHO THYYKUM Ta BiOKPUTUM iHCTPYMEHTOM [Ans
MaHinynioBaHHs Ta iHTerpyBaHHs ay4ioBidyanbHUX MaTepiarnis, a rofoBHE — NepeTBOPEHHS X Ha
€AMHUIA TN LMMPOBOI iIHbopMaLlii.

Knroyoei cnoea: puvritanbHa KynbTypa; aydioBidyanbHWM AUCKYPC; LMMPOBI TEXHOMONIT;
Komn’totep
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[MoHATTA «auriTanbHa KynsTtypay» B Cy4acHOMY HayKoBOMY BUMIpi Mae pi3Hi Tpak-
TyBaHHA. [ANs geskux JOCNIAHUKIB BUBYEHHS LIMADPOBOI KyrnbTypy NOB’SA3aHO nepe-
OycCiM i3 BUBYEHHSIM Nepexoay Mac-mefia Big aHanorosux popmaris 4o LNMppoBUx —
avritanbHa Kynstypa B HUX (DaKTUYHO OTOTOXHIOETHCS 3 HOoBUMMU Mepia (Deuze,
2006). NMpoTe 3a ymMOBM Takoro nigxody nosa Mexamu aHanisy nuatoTbCs 3MiHU,
NnoB’si3aHi 3 TpaHcopMaLinHUMM NpoLecamMmn Mac-mefia, Lo BUXOAATb Aarneko 3a i
KOpPOOHW. [HLWi AOCNIOHWKX NPOMOHYIOTL BUBYATW AUriTanbHy KynsTypy METOAOM aHa-
nizy Ginbl WMpPoKOro nons aptedakTiB Ta NPaKTKK, NOsiBa SIKMX CTana MOXIMBOIO
3aBOsKM LUMGPOBUM TEXHOMOrIAM, 30KpeMa, NOETbCHA NPO KOMM'KOTEPHI irpu, iHTep-
HET, KOMM'IOTepPHY rpaduiky, TEXHONOrYHe MUCTELTBO Ta iH.

JocnimpkeHHs guritansbHOT KynbTypy LUMISIXOM aHanidy OCHOBHUX (beHOMEHIB J03-
BOMNSIE BU3HAYMTU 1T cneumdiky B ICTOPUYHIA pEeTPOCNEKTUBI Ta Ha CydacHOMY eTani,
LLIO M 3YMOBIIOE aKTyarbHICTb CTaTTi.

MpobnemaTuka ayaioBidyanbHOi Ta LMdPOBOI KyNbTypy nNpuBepTae ysary bara-
TbOX CydacHuX BiTYM3HAHUX gocnigHukie. O. JTaHasak (2013) posrnagae cneundiky
OUriTanbHOro BeKTOpa B KOHTEKCTi CydacHUX Teopin MefiakynbTypu Ta auritanbHol
kynstypu; J1. 3anopoxuesa (2014) gocnigxye auritansHUn BUMIP MacoBOT KynsTypu
SIK cneuundiyHe cepedoBulle Ta BU3HA4Yae nepegyMoBM Ans NOOYTyBaHHSA B HbO-
My Midpy; M. MoxeHko (2015) Ha npuknagi BUKOPUCTaAHHSA KOMMIOTEPHUX nporpam
y Tene- Ta kKiHOBMpPOOHMLTBI aHanidye npouec undposisaLii media, JOCnigXye Aoro
BMSIMB Ha cydvacHy ayaiosidyanbHy Kynetypy; B. PueniHa (2017) posrnsgae Brnvs
eHOMEHY KynbTypu Ha cyvacHy ayauTopito, aHanisyoun KynbTypHi 3MiHW, WO Bia-
Oynucsa BHacnigok BUHUKHEHHSA HOBUX Megia; O. JleBdyeHko (2018) npocTexye Bnnus
Cy4acCHUX auriTanbHUX TEXHOSOTI Ha (POPMYBaHHS HOBUX MUCTELIbKUX hOPM.

HesBaxaloum Ha MOCUNEHHS IHTEepecy Cy4YacHUX KyrnbTyporioriB Ta MUCTELTBO-
3HaBLiB O 03HAYEHOTO NUTaHHS, NpobnemMaTtunka ayaioBidyanbHOro AMCKypCy B Cyvac-
HI AUriTanbHin KynsTypi NMWAaeTbCA HEAOCTATHLO BUCBITIIEHOIO — BITYM3HSAHA Teope-
TU4Ha 6a3a Hapasi nepebyBae Ha cTagii bopmyBaHHs, OKpPiM TOro, akTUBHWUIA PO3BU-
TOK UmncbpoBmx Megdia nepegdayae NocTiliHe OHOBMNEHHST haKTONoriYHoro marepiary.

* MeTa cTatTi

BusiBntv ocobnuBoCTi Ta TeHAEHLi pO3BUTKY AWMTaNbHOI KyNbTYpU Ha noyaTtky
XXI cT.; BU3HauUnTH cneundiky TBOpiB MUCTELTBA, L0 € YaCTUHOK ayaioBi3yanbHOro
XYOO0XHBbOro ANCKYPCY, Ta OXapaKkTepu3yBaT BUKOPUCTAHHA Cy4aCHUX AUriTanbHUX
TEXHONOrIN 9K IHCTPYMEHTY iX CTBOPEHHSI Ha NpuKnagi ayaiosidyanbHOro nNpoekTy
«BipTyanbHuin konbopoBui opraH». Metogonorist gocnigkeHHs 6a3yeTbCca Ha BUKO-
PUCTaHHI iICTOPUKO-KYIBTYPHOTO METOAY, SKUN AaB MOXNUBICTb AOCNIANTU iCTOPUYHY
AVHaMiKy pO3BUTKY AuriTanbHOi KynbTypu. [Ina aHanisy etanis cybnimyBaHHs ayai-
arnbHOro Ta BidyalnbHOro B EAVHUIA TBIp ay4ioBidyanbHOI AuriTanbHOI KynsTypu 6yno
3aCTOCOBAHO XPOHOMOrYHMIA MeToA. BMkopucTaHo TMNOMOriYHUI i KOMNapaTUBHUIA
MeToau — ANg AOCNiAXEHHS Ta aHanidy ayaioBidyanbHUX NPOEKTIB Ik (heHOMEHIB Ta
apTedpakTiB guUritanbHOI KynbTypuy, a TakoX BUCBITAEHO creuundiky MynsTUCEHCOpP-
HOro JOCBIAY NMIOAVHW B KOHTEKCTI €BONIOLIT LLMGPOBMX TEXHONOTIN Ta NUTAHHS CTBO-
PEHHS ayaioBi3yanbHOro XygoXHbLOro AUCKYpCy 3acobamMm auritanbHUX TEXHOMOTIN.
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70

Buknap matepiany gocnigxeHHs

Po3Butok LmncpoBux TexHonorin HanpukiHui XX — Ha noyatky XXI cT. nocnpuss
hopMyBaHHIO HOBaATOPCLKOrO aydioBidyarbHOro AUCKYpCy. YpisHOMaHITHeHHS ayadio-
BidyanbHux 3acobiB y 2010-Ti pp. NOCNPUSINO PO3LLMPEHHIO cdepy BNIUBY MYNbTU-
MeLiiHUX CUCTEM Ha NI0AUHY, 3MiHIOKYM (POPMM NOBEAIHKM Ta CTUMb XUTTS. 3aranb-
HOBU3HaAHUM € (PEHOMEHOMOrYHMUI BNNUB MYNBTUMEAINHUX CUCTEM Ha CBIAOMICTb
(nepenycim 3aBAsiKM CEHCOBUM acnekTam, Lo TPaHCME iHHOBAaLinHa MynbTUMeain-
Ha KOMYyHiKauiiHa KyneTypa) Ta popmMyBaHHS iHHOBALMHOIO CBITOBIOAYYTTS, CBITO-
CNPUAHATTS | CBITOBAYEHHST Cy4acHOI MOOUHN.

0. FankiH (2012), BM3Havyae LMAPOBY KynbTypy sK «apTedaktu i CUMBOMIYHI
CTPYKTYpM, 3aCHOBaHi Ha LUMMPOBOMY KOOYBaHHI Ta MOro yHiBepcarbHil TEXHIYHIN
peanisauii, Lo ToTanbHO BKMNOYEHI 40 IHCTUTYLIOHANbHOT CUCTEMU Ta CNPUSIOTL Nia-
TPUMLL NEBHUX LIHHOCTEN, 3aKpinfeHi MeHTanbHO Ta CTBOPHOKOTL (hopMy aBToaeTep-
MiHauii» (c. 16).

TepMiH «AUCKYC» Ma€ LLUMPOKE TPaKTyBaHHS Ta BUKOPUCTOBYETLCS AN 03HAYEH-
HSA Pi3HOMaHITHUX hOPM KOMYHIKaLT 3 NO3uLIT IX CTPYKTYpYBaHHS, Npes siBNeHHs Ta
iHTepnpeTauii.

3a C. 3eniHcbkum (Zielinski, 1999), ayaiosidyanbHUin AUCKYpC — Lie «cnewianiso-
BaHa, CTaHAapTU30BaHa Ta iHCTUTYLiOHani3oBaHa ranysb BUPaXEHHs1 Ta BCTAHOB-
NEeHHS AisNbHOCTI, L0 OXONIIKE BECb CMEKTP 3aBAaHb, B SIKMX 3a AOMNOMOIOH TEXHIiY-
HUX cUCTeM Ta apTedakTiB in3ig CIPUNHATTS PyXy, LLO 3a3BUYal CyrnpoBOLXKYETLCS
3BYKOM, NNaHYETbCS, CTBOPHOETHCS, KOMEHTYETBCS Ta OLIHIOETLCAY (p. 34).

AyaioBidyanbHUM AUCKYPC Y KOHTEKCTI JAHOro AOCHIMKEHHS MO3ULIOHYEMO K
KOMYHIKaTUBHY Mogito, Lo BiAOyBaeTbCs MK MUTUEM Ta rnsgadamu, nig vac skoi
penpe3eHTyITbCS Ta OCMUCIIIOITLCS NOBIOMMAEHHS.

3 paBHix yacis noguHi 6yno BnacTyBe NparHeHHsi 4o NoLyKy 06’ €4HYHUNX MPUH-
uMniB, Wo 3mornm 6 NOSICHUTK Ta y3aranbHUTU MYNBTUCEHCOPHUIA CBITOBUIA JOCBIA,.
Y penirii, ecteTuui, actponorii, MaTemMaTtuLi Ta iHLWMX HayKkax dinocodu Lykanu Bce-
OCSKHUI NPUHLUMN rapMOHii, Lo, SK BBaXarnocs, 3aCHOBYBaBCs Ha Luudpax.

3B’A30K MiXX KONMbOpPOM Ta 3BYKOM MOXHA pO3rnsigaTty siKk 4acTuHy Oinblu wu-
poKOro nowuyky rapMoHii. Hanpuknag, lMicbarop no6ayms 3B’A30K MK MY3UYHUMMU
3ByKamu, JOBXMHOKO CTPYH Ta MOAINOM OKTaB, ToAi sik ApicToTernb CTBOPUB TEOPIt0
KOnbopy, B SIKin NoB’A3aB BiAnoBiAHI 9KOCTi TOHOBUX iHTepBanis (Jewanski, 1999).
Y XVI-XVII cT. iTaniicbkuin xusonuceub, aekopartop k. Apdimbonbao Ta dpak-
Ly3bKUA TEOPEeTUK, icTopuk mucteutsa A. Penib’eH cTBopunM cuctemu i Teopii
MacLTabyBaHHSs BiGHOCUH MiX KONbOpamu Ta 3ByKamWu.

Y tpaktati HetotoHa «OnTtukm» (1704 p.), ogHin i3 HaBNNMBOBIWNX NpaLb B ic-
TOpIi Hayku, BUKNageHo gidnyHe CniBBiQHOLEHHSA MK KONbOPOM Ta 3BYKOM, 30Kpe-
Ma, HarofoLeHO, L0 KONMbOpKM Ta 3BYKU MOXYTb OyTK onmncaHi B TepMiHaxX LOBXMHU
XBWIb, LWUMPUHU CMYTU Ta YacToT. ToAi SK 3BYKM — Lie XBUMi TUCKY MOBITPS1, @ KONbopu
abo HEBMOUMUIA CNEKTP € YaCTMHOK KOHTUHYYMY €reKTPOMarHiTHOro BMMPOMIHI0-
BaHHA. Cuctema cnyxy NMIOOUHU pearye Ha XBWUMi TUCKY MOBITPS, O CTUMYIOOTb
MO30K TakMM YMHOM, LLO MW CMPUMMaEMO 3BYK, @ OKO pearye Ha CBIiTNO 3aBAsiku
pOTOXIMIYHOMY NpOLLECY Ta NOCUIAE NOBIJOMIEHHS B MO30K Yepes3 enekTpoXiMiyHi
NnofpasHeHHs B 30pOBOMY HeEpBI.
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PO3yMiHHSI Ta OCMUCINEHHS LbOro CTaro OCHOBOMOMOXHUM Anst NobynoBu Cbo-
FOAHILLHIX aHanoroBmx Ta UUgpoBUX ayaioBidyanbHUX CUCTEM, TaKMX SK Tenesi3op,
KiHO Ta KoMn’toTep.

Y XVII-XIX cT. BUPOOHMKM MY3UHHUX IHCTPYMEHTIB CTBOPWUIM NPUCTPOI ANs oa-
HOYaCHOro CTUMYIOBAHHS CNyXOBUX Ta BidyanbHUX BiA4yyTTiB.

Mepwi npuknagM iHTEPaKTUBHMX MaLUWH, 3a OOMOMOrOK SIKMX MOXHa Oyno
CTBOpIOBaTM abCTpaKTHi ayadioBidyarnbHi KOMMO3UUii B peXxuMi pearnbHOro vacy
(3B’A30K Mi>X kOonbopamu Ta HoTamu OyB nepenbaveHui TBOPLEM iHCTPyMeEHTa Ta
GasyBaBCs Ha MEBHI MaTtemaTu4dHii abo nepuenTuBHIN cucTemi), Oynn CTBOpPEHI
J1.-B. Kactenem (Clavicin Oculaire), 0. [OxenmcoHom, b. Biwonom, A. Yonnecom
PimiHrToHom, ®. KactHepom (Pyrophone) ta T. Yindpenom (Clavilux) i Bigomi sk
«KONbOPOBi opraHuy. Llen TepmiH yneplue Oyno 3aHotoBaHo y 1893 p. B 3asBLUi Ha
nateHT «Rimington» (Peacock, 1991). Tunosi Ha BUrNSA MY3UYHi iHCTPYMEHTM Mpu
BIiATBOPEHHI Menopii KepyBanu KOrbOpoB/MMY ra3oBUMU famnamu abo cmyramm Ko-
NbOPOBOro nanepy i 3ananeHMu CBiYKaMMu.

OcTaHHIM 4YacoM 3aBAsIKM PO3BUTKY Ta OOCTYMNHOCTI LMPPOBUX TEXHOMOrIN HOBE
NOKOMIHHSA XYAO0XHUKIB NOYMHAE 04HOYACHO KOMBiHYBaTV Ta KOHTPOIOBaTK ayaioBige-
omartepianu, Wo paHille TpaauLinHO Hanexanu 4o 30BCIM iHLLMX XYAO0XHIX NpaKkTuK.

MpoBigHMMKN TeopeTnkamu i NpakTUKaMu CBITOBUX akageMinl mefiammcteuTsa
(MixHapoaHa akagemis megiamucteuTs B Oraki, AnoHis; LIeHTp KynbTypu Ta KOMYHi-
Kauii i LleHTp iHTepmegia akagemii mucteutB y byaanewTi; LleHTp mucTteuTs ta me-
niatexHonorin y Kapncpye i Akagemia megiamucteu s y KenbHi, HimewdnHa) pospo-
GneHo BracHi HaB4arnbHi MaHM Ha OCHOBI NMOCTINHOIO NEPETUHY KOPAOHIB MiXX Mefia
Ta Xy4OXHIMKU hopmamu.

IX BUPOBHMLITBO CTUMYMIOBAMNO Pi3HOMAHITHI AMCKYCIi NPO MOXNMBICTL aHanorii
MiXX KONMbOPOBMMMW Ta 3BYKOBMMMW CUCTEMAMMW, 30KpEMAa aKTMBHO OGroBOpHOBaNMCS
Pi3Hi KOHLeNUiT cniB3By44s 3BYKY Ta KOMbOPY; NUTaHHS, YHOMY CaMe OAWCOHaHC y My-
31Li HENPUEMHWIA NOAMHI HabaraTo OinbLue, HiXXK QUCOHAHC Y KOSbopi; YoMy ABa KO-
NbOPU CTBOPIOKOTb HOBY OAMHULIKO, TOAI SIK ABA TOHW HE CTBOPIOKOTb HOBUIA TOH; YOMY
CNPUAHATTS 3BYKY 3a3BUYall BiGHOCHE, a CNPUAHATTS KONbOpy — abCOMOTHE; HEMOX-
NUBICTb 3anam’saTaTtv NOCNILOBHICTb KOMbOPIB Tak caMO Nerko, K i NOCNiAOBHICTb
TOHIB, LLO CTBOPIOIOTL MeNoAito, Ta iH. (Jewanski, 1999).

E. EamMoHac cTBepakye, WO OinblWicTb NO4en CTBOPHOTL acoujiauii Mk Ko-
nbopamMmu Ta 3ByKamu, NpoTe Li acouiauil MalTb ICTOPUYHI, KYNbTYpHI, a He di3ny-
Hi NpuYKnHK. BTiM, Uue AOCNIAXEHHS CNPUSIE OCMUCIIEHHIO 3 TOYKM 30pY CMIPUNHATTS,
YOMY NIOAM TaK 3auikaBreHi y noLyky abo CTBOPEHHI CMCTEM BiAMOBIAHOCTI aydio- Ta
BidyanbHWX ranysem, a Takox iHCTPYMEHTIB, IO 403BoNUAM 6 MaHinynioBaty Lumu
BignoBigHocTaAMW. JocCnigHMK akueHTye Ha ToMmy, o HanpukiHui XIX cT. ob6pasor-
BOpYe MMUCTEUTBO Garato B YoMy Habyno BiOMOBIAHMX MYy3WLi XapakKTepUCTUK, 30-
Kpema BMKOPUCTAHHS KOmbOpiB abCTpakTHMM YMHOM, YBEOEHHS BiO4YyTTA pyxy Ta
yacy (Hanpuknag, y dyTypuami pyx Ta WBUAKICTb O6ynu LeHTpanbHUMK acnekTamu,
a (pyHOamMeHTanbHOK OCHOBOI AiSNbHOCTI HeoaaaaiCTChKMX rpyn cepeamHn XX CT.
Oyno iHTerpyBaHHs Konbopy, My3uku, noesii Ta nepgopmaHcy) (Edmonds, Martin,
& Pauletto, 2004). MaHinynioBaHHA 3BYKOM Ta KONbOPOM 3HAYHO PO3LUMPIOETHCH
Ta YpPIBHOMaHITHIOETLCHA 3aBOSKA TEXHOMOMYHUM BUKOPUCTAHHAM TaKUX 3HaYHUX
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BIOKPUTTIB, SIK eNeKTpuKa Ta NepeTBOPEHHS aHaNoroBUx eneKTpoHHUX CUrHanis Ha
undposy iHdopMaLlito.

BukopucTtaHHsa 3anvcaHux abo CUHTE30BaHMX 3BYKOBUX cemnniB (Big aHrm.
sample — «B3ipeLb» — BiAHOCHO HEBENUKMIA OLMPOBaHNIA 3BYKOBUIN dparMeHT, Han-
yacrTille 3ByK aKyCTUYHOro iHCTPyMEHTa) y My3nUYHMUX TBOpax NiALLTOBXHYNO KOMMO-
3MTOpPIB OOCNIgKYBaTW ABa BaXNMBi enNeMeHTU 3BYKY, 6e3nocepedHbo MoB’'si3aHMX
i3 BipTyanbHUM CBiTOM, — TeMOpP, HA OCHOBI SIKOro 3ByKM MOXHa knacudikyeatu, Ta
BMMAVB Ha CMAPUMHATTS MY3UKW (BIACYTHICTb 3anmMcaHMX YM CUHTE30BaHUX 3BYKOBUX
Dxepen cemnnis). Came Len akTop AEMOHCTPYE, LU0 BidyanbHUIN acnekT BUKOHAH-
Hs1 € YacTuHoW Be3nocepegHbO MYy3UYHOTO 4OCBIaY.

Ha cyuyacHomy eTani 6inblia yacTMHa undpPOBOI My3UKN BUKOHYETLCSI Pa3oM i3
auriTanbHUM BidyanbHUM LWOY. KoMmm'ioTepu — Le iIHCTPYMEHTU, 32 LONOMOIO SIKUX
ofHoYacHe MaHinyroBaHHS 3ByKOM Ta 300paXeHHsIM Moxe ByTu 3AiNCHEHO Ha rMu-
OGUHHOMY pIBHI.

Baxnveum enemeHTOM y KOMM'tOTEpax € nepefaya Bif aHanoroBmMx curHanis oo
umndpoBoi iHhopmaLlii — came auritTanbHi KOMM'IOTEPU HaAATb MOXIUBICTL CTBOPHO-
BaTW iHTEPaKTUBHI abo MiKMemiiHi cuctemu, a undpoBi TeXHoNOrii MOXyTb 06’ea-
HyBaTUCS 3 iHLIMMW TEXHOMOTiSIMKU, aHanoroBummn abo auritansHUMKn, Ans Bidyarnb-
Hoi abo 3BYKOBOI MOCTaHOBKM. Ha OyMKy Cy4YacHUX XYLOXHWKIB, AWriTanbHi megia
CNpUsitOTE PO3BUTKY OiNnbll pagukanbHoi abCTpakTHOI TEMU XPOMAaTUYHOT MY3UKU
(Le Grice, 2001). BukopucTOBYtOUM KOMM'OTEPU, € MOXITMBICTL CTBOPUTU Byab-sKUIA
TUN aygioBidyanbHOI KOMMNO3ULii — onncoBy abo abcTpakTHy, iHTepakTMBHY abo HeiH-
TepaKTUBHY, 3 NPSMOI0 MaTeMaTUYHO BiANOBIOHICTIO MiX 3BYKOBMMMW Ta BidyanbHK-
MW napameTpamu abo 3 iHTYITUBHO 3pO3yMiNnM, MeETAa(OPUYHUM BifHOLLUEHHSIM MixX
3ByKaMu Ta 300pa)keHHsIMU Ta iH.

OpHWM i3 HavBiAOMILIMX ayaioBi3yarnbHUX NPOEKTIB CYHaCHOCTI € CriNbHUI NPOEKT
BipTYyanbHOI peanbHOCTi amepuKaHcbkoro xynoxHuka . Okca Ta TexHonora [1. Bpit-
TOHa, CMPSMOBaHUIA Ha Bidyanisauito My3U4HUX KOMMO3uUin, — «BipTyansHuin Konso-
poBun opraH XXI cT.». Muteub cTBOpHOE LUPPOBI BidyanbHi MOCTAHOBKN MY3UYHUX
KOMMO3ULiA HA OCHOBI CUCTEMM XOPCTKUX BiANOBIOHOCTEN MK MY3UYHUMU Ta Bi3y-
anbHUMK NapameTpamu, a 3rodoMm Ui npeseHTaLil po3MilLyTbCA Ta AOCNIAXYOTbCS
B YMOBaX iHTEPaKTUBHOIO cepefoBuLLia BipTyansHoi peanbHocTi (Ox, 2002, p. 20).

BipTyanbHuii konboposui opraH XXI cT. — ue obyncntoBanbHa cuctema, Lo ne-
pPEeTBOPIOE MY3UYHI KOMMO3ULii Ha BidyanbHe BUMKOHABCTBO. BOoHa BUKOPUCTOBYE iH-
dopmaLiito Npo 3BYK, L0 Moxe ByTu 3ibpaHa 3i 3BykoBux dannis MIDI (Musical Instr
ument Digital Interface — LundpoBuI iIHTEPGENC MY3UYHUX IHCTPYMEHTIB — CTaHAapT
uncpoBoro 3Bykosanucy Ha dopmaTi 0OMiHY JaHUMU MidK €NEKTPOHHUMM MY3UYHU-
MW IHCTpPYMEHTaMu), A5 CTBOPEHHSI TPUBUMIPHUMX BidyarnbHuX 300paxeHb. [. Okc
BCTAHOBUB BIiZNOBIAHI Bi3yarbHi CIOBHWKW, B SIKUX € ABa OCHOBHI Bi3yarbHi piBHi:
(hoHOBE BipTyanbHe OTOYEHHS], B IKOMY iCHYIOTb 3BYKOBI/BidyarnbHi 06’ekTn, Ta 6e3-
nocepeaHeo o6’ekTn. MNpuknagom € QOHOBE BidyarnbHe CepefoBULLEe, 3aCHOBaHe
Ha 300paXeHHsIX, 3ibpaHuX LUNSIXOM CTBOPEHHS dhoTorpaddii BUCOKOrO pO3LUMPEH-
HS Ta CKaHOBaHWUX OriBLIEBUX MartoHKIB (BOHU BUKOPUCTOBYOTLCA 1151 BiATBOPEHHS
y TPbOX BMMipax). BigHOLLIEHHs Mix My3ukol Ta BUOOPOM Lnx 306pakeHb 3acHOBa-
HO Ha MeTadopUYHOMY B3aEMHOMY 3B’A3KYy. Hanpuknag, Bicim dpotorpadin pisHoma-
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HITHWUX NangwadTiB nycTeni nos’s3aHi 3 NeBHUMU BUOAMU MY3UYHUX IHCTPYMEHTIB.
3ByKOBI/BidyarnbHi 00’EKTU CTBOPIOKOTLCS LUMSIXOM HAHECEHHS MPO30POro Korbopy
Ha naHgwadTHe 306paxeHHs. BOygoBaHi NomniroHN CTBOPHOKTLCA Haf BipTyarbHOK
nycreneto LWNAXoMm BiATBOpeHHs annis MIDI, xapakTepucTukn sikux BM3Ha4alOTb
dopmy Ta Konip umx o6’ekTiB. HoBaTopcbka KONMboOpoBa CUCTEMA, CTBOPEHA XYAOX-
HWKOM, 3acCHOBaHa Ha TeMOpi — BOHa onucye TeMOPOBI 3MiHW Ansi FONOCOBUX iHIN.
Cnovatky rmsigad nepebyBae y CBiTi ManboBaHMX NaHAwadTiB, 3MoOenboBaHMX
y 3D, — 4YopHOo-6ini nernsaxi, a 3 NepwnMMmn 3BykaMm My3nkn TPUBMMIPHE KOSIbOPOBE
300paxeHHs1 HabyBae hopmy B npocTopi Hag nensaxeM. Lli o6’extn nodapbosa-
HO y NEBHWU BIATIHOK 3aNeXHO Bif TeMOpy iHCTPYMEHTa Ta KOHKPETHOI TEXHIKN Tpw,
L0 3BYYUTb Y AaHUA MOMEHT; HACMYEHICTb KOMbOPY BigoOpaxkae 3MiHHY AVHAaMIKY.
Bci 06’ekTr po3MilLeHO BepTMKanbHO Y NPOCTOPI — BUCOKi 3BYKW BidyaribHO BULLi 3a
HM3bKi, a LUMpWMHA 06’ EKTIB KOHTPOSIOETHLCS MYHHICTIO 3BYKY. [icns BigTBOPEHHS My3u-
Kn BidyanbHa CKynbnTypa NULIAETbCS HE3MIHHO AN1S1 AOAATKOBOrO iHTEPAKTUBHOMO
pocnipxkenHs (Ox, 2002, p. 23).

* BucHoBku

JocnipkeHHs cneundiky ayaioBidyanbHOro AMCKYPCY B AMWTTanNbHIN KYNbTYpi
BUSIBUIO, LLO CyYacHi ayaioBidyarnbHi NPOEKTN B AUriTarnbHIn KynsTypi CNpsMOBaHi
nepenyciMm Ha npouec, a He Ha pesynbraT — crneundika LMgpoBux TEXHONOrIN Y Aa-
HOMY BMMNAZKy NoNdArae B akLUeHTyBaHHI HA TBOPYOMY NpoLeci B HANPi3HOMaHITHILLNX
acnektax KomyHikauii. EBontouis ayaioBidyanbHOT KynsTypu NOLUMPIOETLCA Ha HOBI
TEeXHOIOrii, NPUKNaaoM Yoro € pis3HOMaHITHI ayaioBidyarnbHi NPOeKTU — CyvacHi megia
MO3NLIOHYIOTBCS 51K 3acOo0M BUMPaXeHHs, Lo reHepyloTb 0COGNMBMIA aygianbHUi Ta
BidyanbHWI KOHTEHT Ta crneundivyHe ecTeTUYHe CNpUHATTA. Big3HayeHo, Lo vy Lbo-
MY KOHTEKCTi KOMTIOTEP SK YacTUHa AUriTanbHOT KyNsTypu € Haa3BUYanHO THYYKUM
Ta BIOKPUTUM iIHCTPYMEHTOM A5 MaHinyntoBaHHSA Ta iIHTErpyBaHHs ayaioBidyanbHUX
MaTepianis, a rorioBHe — NePeTBOPEHHS iX Ha eaUHUIA TUN LUMdPOBOI iHbopMaLlii.

MepcnekTuBM nogansWmnX AOChiMKEeHb AUriTanbHOT KynbTypy NonsratoTs Y BUSB-
NEHHi cneundikn po3BUTKY ayaioBidyanbHUX NPaKTUK Y KOHTEKCTi OCTAHHIX TEXHOMO-
riYHMX HOBaLiN.
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= Abstract

The purpose of the article is to identify the peculiarities and tendencies of the development
of digital culture at the beginning of the 21t century; to define the specificity of works of art
that are part of audio-visual artistic discourse and to characterize the use of modern digital
technologies as a tool for their creation on the example of the audio-visual project “Virtual
Colour Organ”. The research methodology is based on the use of historical and cultural method,
which made it possible to study the historical dynamics of the development of digital culture.
A chronological method was applied to analyse the stages of sublimation of audio and visual
into a single work of audio-visual digital culture. Typological and comparative methods were also
applied to study and analyse audio-visual projects as phenomena and artefacts of digital culture.
Scientific novelty is to identify the features of the multisensory experience of a person in the
context of the evolution of digital technologies. Conclusions. Research on the specifics of audio-
visual discourse in digital culture has revealed that modern audio-visual projects in digital culture
are primarily about process, not result — the specifics of digital technology in this case is to focus
on the creative process in various aspects of communication. The evolution of audio-visual
culture is expanding to new technologies, exemplified by a variety of audio-visual projects —
modern media is positioned as a means of expression that generates particular audio and visual
content and specific aesthetic perception. In this context, it is stated that, as part of the digital
culture, the computer is positioned as an extremely flexible and open tool for manipulating and
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integrating audio-visual material, and most importantly converting it to a single type of digital
information.

Keywords: digital culture; audio-visual discourse; digital technologies; computer
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AHHoOTauus

Llenb ctaTeu — BbISIBUTb OCOBEHHOCTU WM TEHAEHUWW pasBUTUS OWrMTanbHOM KynbTypbl
B Hayane XXIB.; onpegenutb cneunduky NPOM3BEAEHWA UCKYCCTBA, SBMSOWMXCS YacTblo
ayaMnoBK3yanbHOTO  XyAOXECTBEHHOTO  AMCKYpca, W OXapakTepusoBaTb  UCMOMb30BaHWe
COBPEMEHHbIX [AWrMTanbHbIX TEXHOMOTWA KaK WMHCTPYMeHTa WX COo3daHusi Ha npumepe
ayanoBm3yarnbHOro npoekta «BupTyanbHbii LBeTHOW opraH». MeTtogonorust uccrnesoBaHus
6asnpyetcsi Ha MCMONb30BaHWM  UCTOPMKO-KYNIBTYPHOrO  MeTo4a, KOTOPbI  MO3BOMMI
uccnegoBaTb MCTOPUYECKYD AMHAMWMKY PasBUTUSI AUMUTanbHOW KynmbTypbl. [ns aHanusa
3TanoB cybnumMaumn ayamanbHOro v Bu3yarbHOro B e4MHOe Npov3BedeHue ayavoBusyaribHON
AUrMTanbHOW KynbTypbl Oblfl MPUMEHEH XPOHOMOrMYeckuin MeTod. Takke WCMonb3oBaHbl
TUNOMNOTMYECKNIA 1 KOMNAPaTVBHbIA METOAbI — AN UCCNEeOoBaHNS U aHann3a ayamoBusyarnbHbIX
NPOEKTOB Kak (heHOMEHOB W apTedakToB AUrUTanbHOW KynbTypbl. HayyHas HoBW3Ha
3aKknyaeTcs B BbISIBNIEHUM OCOBEHHOCTEW MyNBTUCEHCOPHOTO OMblTa YernoBeKka B KOHTEKCTe
3BONOLMM LMGPOBLIX TexHoMNorvin. BeiBogel. VccnegosaHve cneumdukn ayanosusyansHOro
AUCKypca B OWrMTanbHOM KynbType BbISIBUNO, YTO COBPEMEHHbIE ayAMOBM3yarbHbIe MPOEKTbI
B AWrUTanbHOW KynbType HanpaeneHbl Mpexae BCEro Ha npouecc, a He Ha pesynbrar —
cneumdumka LMGPOBLIX TEXHOMOMMIA B [JAHHOM Cryvae 3akniodaetcsi B aKLeHTUpOBaHWUM
Ha TBOPYECKOM MpoLiecce B CaMblX pa3HOOOpasHbix acnekrtax KOMMYHWKauuu. JBomnouus
ayaMnoBM3yarnbHOM KymnbTypbl PacrnpoCTPaHseTcs Ha HOBble TEXHOMOrMKW, MNPUMEPOM Yero
SIBNSAOTCS pa3nuyHble ayanoBu3yarnbHble NPOeKTbl, — COBPEMEHHbIE Meana NO3WLMOHMPYHOTCS
KaK CpeacTBa BbIpaXeHusl, reHepupylolime ocobbli ayauanbHbId U BU3yalbHbIA KOHTEHT
1 cneumduryeckoe acteTuyeckoe BocnpuatTue. OnpeneneHo, YTo B 3TOM KOHTEKCTE KOMMbIOTEP
KaK YacTb AMrMTanbHOM KynbTypbl SIBASETCS Ype3BblYaiHO TMOKMM U OTKPBITBIM MHCTPYMEHTOM
ANS MaHUMynuMpoBaHUSi M WHTErpupoBaHUs ayauoBM3yarbHbIX MaTepuanos, a [naBHoe —
npespaLleHns Ux B e4uHbIN TUM U1dPOBON MHpOpMaLUK.

Knroueenle cnoea: paurutanbHas KyneTypa; ayavoBU3yarlbHbIA [AUCKYPC; LMdpoBble
TEXHOMOTUM; KOMMbIOTEP
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AHoTauin

MeTa cTaTTi — pO3MMsiHYTM CyvacHi MapKeTUHroBi cTparterii i TexHonorii, 3’acyBatu
3HaYeHHs MapKeTUHry B npoueci nonynspusauii KyneTypHoro npogykty. Metogonoria
OOCHIKEHHSA IPYHTYETbCA Ha MOEAHaHHI 3aranbHOHAYKOBUX (aHanidy, CUHTE3y, aHaniTM4HOro)
Ta MbkgucumnniHapHux (CUCTEMHOrO, KPUTUYHOrO) MeEeTOoAiB, Lo A03BONWMO AO0CNignuTn
MapKeTUHIOBY CKIajoBy MOMynspu3aLii KynbTypHOro MNpoAyKTy. HaykoBa HOBM3Ha CTaTTi
nonsrae y po3kpuTTi 3HAaYEHHS MapKETUHIOBUX CTpaTeriii, 3acobiB MapKETUHIOBUX TEXHOIOTIN
Ta peknamu, opM iHHOBALIIHOTO MapKeTUHIy B CUCTEMi Nonynsapuaadii KynsTypHOro NpoayKTy.
BucHoBku. OTXe, KOMMNEKC Cy4acHOro MapKETWHIY BKIIOYAaE BCi TEXHOMOTIT AN akTueidauil
nonuTy Ha ToBapu i mocnyrn. MapkeTuHroBi 3axogn MOXyTb OyTv edekTVBHMMM nue
3 ypaxyBaHHsIM cneundikun KynbsTypHUX npogykTiB. Cepep rofloBHUX 0COBNMBOCTEN KynbTYPHUX
NPOAYKTIB MOXHa BWAINUTU HACTYMHI: TakuiA NpoaykT Moxe OyTu OTpMMaHWi CnoXvBayem
nuwe 6e3nocepegHbO B MOMEHT HagaHHs nocnyru (4ns ayaioidyanbHUX NPOAYKTiB); BiH Mae
Hanepen BCTAHOBMNEHUW TEPMIH XWUTTS, WO He BNVBAE Ha WOr0 KOMEPLINHWUIA YCNiX; Takuii
NPOAYKT He 36epiraeTbes, O 3MiHIOE XapaKTep KOHKYPEeHLi; 4OCUTb 4acTo KyrnbTYpPHi NPOAYKTM
€ yHiKanbHMMKM ToBapamu abo nocnyramu, Wo noTpebye iHHOBALMHUX MapKETUHIOBKX
nigxopis. MapkeTuHroBa cknagosa nonynspusauii - KynsTYpHOro  NPOAYKTY — BKIOYaE:
nnaHyBaHHs i po3pobKy, 3 ypaxyBaHHAM 3anuTiB LiNbOBUX CErMEHTIB; (DOPMyBaHHs KaHanis
30yTy; peknamHuin Ta iHpopMaLiinHWIA CynpoBia; CTBOPEHHS BpeHay KynbTypHOro MpoaykTy;
HanarofXeHHs1 B3aEMOBUTiQHMX BiOHOCUH i3 napTHepamu; NIATPUMKY MO3UTUBHOIO iMiZKY
KyNbTYPHOTO NMPOAYKTY.

Knroyoei criosa: KynsTypHUIN NPOAYKT; MapKETUHT;, MapKETUHIOBI CTpaTerii; MapKeTUHIoBI
TEXHOMOTil; peknama; iHHOBaLiHUA MapKeTUHT
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Cy4acHe couioKynbTypHe cepefioBULLIEe NPOMOHYE KyNbTYPHI NPOAYKTU, SiKi BUCTY-
nawTb Yy BUrNSAI ToBapiB Ta nocnyr. Taki NpoayKTU CnpsAMOBaHi 3aJ0BOSMbHATU KyIlb-
TYpHi NoTpebu pi3HMX couianbHUX rpyn, NPOTUIEXHI cMaku Ta ynogobaHHs. YkpaiH-
CbKa [epxaBa rapaHTye CBOIM rpoMaZsiHam BiflbHUN OOCTYN A0 KyNbTYPHOro XUTTS
Ha HauioHanbHOMy Ta MicueBoMy piBHSAX. Came ToMmy nonynspusauis KynbTypHUX
NPOAYKTIB € BaXINMBOK CKIaf0BOK AepKaBHOI KynbTypHOI MNONITUKK. Y npoLueci pea-
nisauii KynsTypHUX NpaB HaceneHHs NpoBigHe Micle nocifjae HopmaTUBHO-NpaBoBa
6asa, AisnbHICTL OpraHie BNagm Ta MiCLLEBOrO CaMOBPSAYBaHHS | 3aCTOCYBaHHS! iHHO-
BaLiHUX MeTOoiB Nonynsapu3aLii KynbTypHUX NPOAYKTIB.

Y cyyacHOCTi MapKeTUHIrOBI cTpaTterii i TexHonorii, peknama Ta iHHoBaLUiHi op-
MU MapKETUHTY MaloTb NepLloyeproBe 3Ha4YeHHs y MpoLeci NPOCyBaHHA Ta Nonyns-
pu3auii ToBapiB i nocnyr y Bcix cdepax bisHecy. OTxe, iX TeOpeTuyHe LOCiAKEHHS
i NPpaKTUYHE 3acTOCYBaHHA Yy CUCTEMI Nonynsapu3auii KyrnbTypHUX NPOOYKTIB € akTy-
anbHuM. Lium i obymoBneHun Bubip Temu cTaTTi.

AHanis mpxepen 3acBigvye HasABHICTb [OCHIAKEeHb, NPUCBAYEHUX MapKETUH-
ry B LiNIOMY Ta MapKETUHIY KyrbTypHOrO MpPOOYKTY 30Kpema. YKpailHCbKi HayKoBL
C. BonHapeHko Ta B. CBATHEHKO pO3rnsifanu MapKeTUMHIOBi TEXHOMOrii Ta ocobnu-
BOCTI X 3aCTOCYyBaHHS B NpoLeCi NpocyBaHHs ToBapiB Ta nocnyr. Tak, C. BonHapeHko
(2013), pocnigykyroun iHHOBALLiiHIi MApPKETUHIOBI TEXHOMOTii onepaTopiB MOBGINbLHOro
3B’A3KY, BBaXKae, L0 HEOOXiAHO PO3BMBATU HE NULLE TEXHOMOTII, SKi 'PYHTYIOTLCS Ha
iHHOBaUisix, @ N Ti, Aki NnepenbayatoTb NOCTiNHI MapKETUHIOBI HOBOBBEAEHHS (C. 74).
B. CaTHeHko (2014) npoaHanisysarna nigxoau 40 TNyMadYeHHs MapKETUHIOBUX TeX-
HOIOriN, iX BUAIB i OCHOBHMX XapaKTEPUCTUK, BU3HAYEHHS iX poni Ta 3abe3neveHHs
e(EKTUBHOIO PO3BUTKY BITYM3HAHUX NiIONPUEMCTB.

Pob6otn H. Kopasas (2018) npucBsideHi BipyCHOMY MAapKeTUHIY y CUCTEMI
iHTEpHET-MapKeTUHIy Ta MOKa3ylTb OCHOBHI KMKOYOBI eTanu pekrnamMHoOl KamnaHii
3 BUKOPUCTAHHSAM BipyCHOTO iHTEPHET-MapKeTuHry. [locnigHnk BBaXkae BipyCHWUin Map-
KETUHI OOHUM i3 0OBOIi €PEKTUBHUX METOLIB iIHTEPHET-MapKeTUHry. Lien metop, iHko-
nn € ayxe AinoBuM, a eekT Bif HbOro — LWBUAKMM. Ta HAWronoBHille Te, Lo Mexa-
Hi3M PO3MNOBCIOMKEHHS BipYCHOTO MapKETUHIy € abcontoTHO Ge3kowToBHMM (C. 48).
C. MaxHywa 1a O. OninHuk (2011) po3rnsgatTb NPoLEecH 3acToCyBaHHSA pebpeHanH-
ry KOMNaHisiMu B Cy4aCHUX PUHKOBUX YMOBaXx, MPUYMHKU, 3aBAaHHS, NPUAOMKU NOrO
NpPoBeAEHHS Ta MPOMOHYIOTb NiAXiA 40 OLIHKN pe3ynbsTaTMBHOCTI pebpeHauHry 3 orns-
Oy Ha CTaH NOKa3HWUKIB aeKkBaTHOCTI, CUNN AOMiHYBaHHS Ta MacluTabHOCTI OpeHay.

O. buctposa (BricTposa, 2013) Ta B. BopoHkoBa (2008) aHanisysanu ocobnmsoc-
Ti KyNbTYPHOrO NPOAYKTY B CUCTEMI MapKETUHTY coLianbHO-KYNLTYPHOI cchepy K OAMH
i3 NPOBIOHMX Y MAPKETUHIOBIA CUCTEMI KYNbTYPHOI cdhepy Ta BU3HAUUNNU hakTopu,
LLIO BNAMBatOTb Ha BUOIp peknamHmx 3acobiB B ycTaHoBax Kynbtypu. K. ArniMaky4vykoB
Ta b. Mycatos (2012) gocnifgpkysanu CEerMeHTU CNoXMBaYiB KyrbTYPHUX MNOCIYT i 0COo-
OGNMBOCTI 3aCTOCYBaHHA MaPKETUHIOBMX TEXHOSOTi Cepes, PisHMX ix rpyn.

OpHak, nonpu icHyr4nin 4OpoboK NonepeaHuKIB, B icTopiorpadii HAasBHOM € HK3-
Ka NeBHMX NPOOGMeM, Sk Le He 3HaWLNM LOCTaTHbOro BUCBITNIEHHS Ta NOTPebyoTh
OeTanbHOro BUBYEHHS, 30KpEMa 3HAYEHHS MapKETWHry B Mpoueci nonynspusadil
KyNbTYPHOrO MPOAYyKTY.

®iniHa, T.B. MapKkeTvHroa cknagoBa nonynspuaadli’ KynsTypHOro NPOAYKTY



THEORY AND HISTORY OF CULTURE

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 ¢ 35 « 77-86 ISSN 2616-4264 (Online)
* MerTa cTatTi

3’icyBaTu 3Ha4YEeHHSI MapKeTUHIY B NpoLeci nonynspuaawii KynsTypHOro npoayk-
Ty. MeTogonoria gocnigpKeHHs r'pyHTYETbLCA Ha NOEAHAHHI 3aranbHOHAYKOBUX (aHa-
ni3dy, CMHTE3y) Ta MiXXAUCLMNMIHAPHUX (CUCTEMHOTIO, KPUTUYHOIO) MeToAiB. AHaniTu4-
HUI MeTo 403BOMMB PO3IMSIHYTU MapKETUHIOBY CKNagoBy Nonynspusadii Kynstyp-
HOro MPOAYKTY sk O0’€KT i3 LUMPOKMM Aiana3oHOM BHYTPILLHIX i 30BHILLUHIX MPUYMHHO-
HacnigKkoBUX 3B’A3KiB Ta AOCNIAUTU PUHKOBY cuTyauito. MNpuHUMN ekcnepTHUX oui-
HOK [JO3BOJSINB BUSIBUTW CUITbHI i cnabki CTOPOHM Ta OUIHUTU e(heKTUBHICTbL Mapke-
TUMHIOBMX 3axOAiB AN NMPOCYBaHHSA KyINbTYPHOrO NpoaykTy y BUrMsaai Toeapy atbo
nocnyru.

Buknap matepiany pocnigxeHHs

3rigHo i3 3aKOHO4ABCTBOM YKpaiHW KyNbTYPHUA NPOJYKT (KynbTypHa NpoAyK-
Lis) — ToBapu Ta NOCMyru, Lo BUPOONAOTLCA (TUPaXYOTbCHA) B MPOLECi KynbTyp-
HOT [isiNIbHOCTi HA OCHOBI TBOPIB i CNyXaTb AN 3aJ0BOSIEHHS rpoMagsiHaMu CBOIX
TBOPYMX, OYXOBHMX, OO3BINMeEBUX notped (BMaaHHs, dinbMu Ta ix AeMOHCTpauis,
aygionpogyktu (poHorpamu, aygioansb6omu), BUpOOU YXMTKOBOrO MUCTELITBA, Tea-
TparnbHi Ta LMpKoBi BUCTaBW, KoHLepTun Towo) ("MNpo HauioHanbHUN KynsTYpHUIA Npo-
aykt", 2009).

KynbTypHi npogykT € ToBapamu Ta nocnyramm ocobnveoro nonuty. lMpouec ix
npvadaHHsA BUMarae BiJ CNoXXMBadiB YiTKOro yCBIAOMIEHHS | NEBHUX 3yCcUnb. [HWMMK
crnoeamu, NpoLec BUOOPY Ta NOKYMKM KyNbTYPHUX MPOAYKTIB MOXHa XapakTepuaysa-
TV 9K npogyMaHun. Kynyoum KynsTYpHUI NPOAYKT, CNOXUBaYi OTPUMYIOTb BPaXXEHHS
Ta emodii. OTxe, KynbTypHi NPOAYKTU CKNaaatoTbCsl 3 TAKUX KOMMOHEHTIB:

— KyNbTYPHUIA NpOJyKT Yy BUMMAA ToBapy abo nocnyru, B martepiansHomy abo
HemaTtepiansHOMy BUrMSAi;

— eMoLliHa cknagoBa, OTpMMaHa CroXuBadeM;

— CYMYTHi ToBapw i nocnyru, siki fonomaratoTb 34iNCHIOBaTH peanisauito KynsTyp-
HOrO NPOAYKTY.

Buginstoun ocobnmeocTi kynbTypHOro npogykty, M. MnatoHos (2015) BigpisHsie
noro Big TpaaWUiNHUX NPOAYKTIB i 3YNMUHAETBCS Ha TaKMX MOMEHTaXx, sIK KOHTEKCT
CMOXMBaHHS, POfb TBOPLS KYNbLTYPHOIO NPOAYKTY Ta reorpadivyHnii BNnmvBs.

Posrnagatoyum KOHTEKCT CMOXMBAHHS KYNbTYPHOrO MPOAYKTY, BYEHUIN 3a3Havae,
LLIO iCHYIOTb TPaAWUINHI ySBNEHHS MPO 3HAYEHHS KYNbTYPHUX NPOAYKTIB Yy Cycninb-
cTBi. Mo-nepLue, KynsTYPHUIA NPOAYKT — Lie eniTapHuii NPoayKT (BUCOKE MUCTELTBO).
Mo-gpyre, Le MacoBuWi KynsTYPHUIA NpoayKT (HM3bka abo MacoBa KyneTypa). Bucoke
MUCTELITBO, Ha BiAMiHy Bi MacoBOi KynbTypw, nepenbavae enitapHicTb, BUCOKY ec-
TETWUYHY LiHHICTb i, BiANOBIAHO, 3HAYYLLICTb KYNbTYPHOIo NpoayKTy K i3 couiansbHoro,
TaK i 3 ekKOHOMIYHOro 6oKy. CTBOpPEHHS TakuMx NpoayKTiB BiAOyBaeTbCA Nig BNVBOM
BHYTPILLIHIX €CTETUYHUX i MOparbHUX YCTAaHOBOK TBOPLS, MOro ysBOK, (haHTasielo,
OYXOBHICTIO, TBOPYMM 3alyMOM. TBOpELb MEHLU CXWUMbHUA A0 TaKMX «30BHILLHIX»
BMIMBIB, SIK MOAA, CTEPEOTUNN, BaXKaHHSA CNOXMBaYIB.

Ponb TBOpUS, Ha AymKy M. MNMnatoHoBa (2015), y CTBOPEHHI KYNbTYPHOIo NPOAYK-
Ty BKpau Bucoka. KynsTypHuii NpoayKT — Lie pe3ynbsTaT AignbHOCTI MI0AMHMY, | KiHLeBa
LiHHICTb Takoro nNpoaykTy Nos’sidaHa came 3 TanaHToOM, Xapu3MOK, MancTepHICTIo
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MuTUA. [yxe 4acTo nonynsipHiCTb BMKOHaBLS, MOro iMigK BU3HaYaoTb iHTepec 0
CTBOPIOBAHOrO HUM MPOAYKTY HaBiTb BiNbLUOK MipOH, HiXK eCTETUKO-KYNLTYPHI BNa-
CTMBOCTI NPOAYKTY.

OcTaHHbOK 0COBNMBICTIO KYNLTYPHOrO NPOAYKTY € reorpadiyHuin Bnnue. Hacam-
nepes ue «disanyHi XxapakTepucTuUkM» TUX MiClb, A& CTBOPHETLCS KYNbTYPHUI NpOo-
OYKT, @ No-gpyre, «EMOLiViHi XapaKTepucTukuy, TobTo aesike yoCOBNEHHSA KOHKpeT-
HUX MicUb i3 NeBHMM BMAOM MucTeuTBa. Lli ABa YHHMKK TiCHO NOB’si3aHi Mixk coboto,
npoTe iX BMfMB Ha NPOLEC i CMOXUBAHHS KyNbTYPHUX NPOAYKTIB PidHWUiA (C. 62-63).

YKutTteBuin umkn Gyab-sKoro NpogykTy, B TOMY YMCHIi | KyNbTYpHOrO, cknagaeTb-
Csl 3 YOTMPbLOX YacOBUX eTaniB: BUBELEHHS Ha PUHOK, 3POCTaHHS, 3pinicTb, 3aHe-
nag. [esiki cnoxumBadvi Heoxode nepecTalTb KOPUCTYBaTUCH BOyab-SIKUM NPOAYKTOM,
iHLIi 3aBXaW roToBi cnpoOyBaTu LWocb HoBe. KynbTypHi NpogyKTy YacTo BUMMALaloThb
OOCUTb CKIMAagHWMW, OCKINbKU CMPUAHATTSA iX BKIOYAE €CTETUYHI YsIBNEHHS, TOOTO
CyO’eKTUBHUIA €NEMEHT, WO He MIANArae KinbKiCHOMY BW3HAYeHHIO i NMOB’A3aHUN 3i
CMakamu Ta BUXOBaHHSIM CMoXmBadiB. [0NOBHMMM 0COBNMBOCTAMM KyNbLTYPHUX NPO-
OYKTIB €:

— He MOXyTb OyTu BUNpobyBaHMMK OO0 OHSA npem’epu (Y ranysi BUKOHABCbKMX
MUCTELTB);

— MaloTb BCTAHOBIEHUM TEPMIH XUTTH, WO He 3anexuTb Bif KOMepLuiiHOro
ycnixy;

— He MOXyTb 30epiratucst aHi BUPOGHUKOM, aHi croXuBadvem, BHACMILOK YOro
3pOCTaEe piBEHb PU3MKY | 3MIHIOETLCS XapaKkTep KOHKypeHLUii (BopoHkosa, 2008).

Mpouec npocyBaHHA KyNbTYPHOrO NpoayKTy NOTpebye BUBaXKEHUX MAPKETUHIO-
BUX KPOKiB. MapKeTUHT 9K rany3b HayKOBOrO 3HaHHSA PO3BUBAETLCS Y NPSIMIN 3anex-
HOCTI Bif, JisiNbHOCTI BUPOOHMKIB KyNbTYpHUX NpoaykTiB. KoHKypeHTHa 6opoTbba Ta
3abe3neyeHHs NpofaxiB BNMBaOTh Ha MPOLECU NPOCYBaHHS TaknX NPOAYKTIB, a Ta-
KOX Ha KiHLEeBMI BUOIp cnoxueadib.

Cneuudpika KynbTypHOro NpPOAYyKTY noTpebye BUKOPUCTaHHS MapKETUHrOBMX
cTpareri, MapkeTUHIOBUX TEXHOIOTiN, pO3p0bKM pekramu Ta 3acTOCyBaHHS iHHOBa-
LiHOrO MapKeTuHry. IHTerpauia BCix HayKoBMX 3HaHb, NPaKTUYHOro A40CBiAYy 403BO-
nse NpeacTaBUTU MapKeTUHT Y BUMMSAI LiniCHOT cuctemMu, BCepeaVHi SIKOT B3aemogie
psif enemMeHTiB. AK Taki po3rnsgarTbesa Lini, npuHUMnK, yHKUii, cyb’ekT i 06’ekT
MapKeTMHroBoI AiansHOCTi. OCKinbK1 ToBapu Ta Nocrnyru, Npu3HayveHi Ansg npoaaxy,
MOBWHHI 3a40BOSBHATM NOTPEOM NOKYNLUiB, OCHOBHUM MPUHUUNIOM MapKeTUHTY € Opi-
eHTaUisa Ha cnoxue4unin nonuT (BeicTpoBa, 2013). ®axoBo po3pobrieHa i peanizoBaHa
MapKETVMHroBa cTpaTerisi OpPiEHTYE BMPOOHMKIB Ha 3anuTU CMOXMBAYIB i CNPSIMOBYE
X CTBOPIOBATW Taki KynbTYpHi MPOAYKTU, SKi KOPUCTYBATUMYTbCSA NONUTOM i ByayTb
KOHKYPEHTOCNPOMOXHUMM.

Baxnmeum eTanom npocyBaHHS KyNbTYPHUX NPOAYKTIB HA PUHOK € MapKETUHIOBI
cTpaterii. MapkeTuHroBa cTpareris — nporpama MapKeTUHroBOI1 AisiNbHOCTI pipMun Ha
LinbOBUX PUHKaX, sIka BU3HAYaE MPUHLMMNOBI PilLEHHS ANA OOCATHEHHS MapKeTUH-
roBux uinen (MapkaseHko, 2002). BogHo4yac MapkeTuHroBa cTpaTeris — Le yHikanb-
Ha dopmyna Ansi KOXHOro NiANPUEMCTBA, B OCHOBI SIKOI NEXUTb PO3YMiHHS CBOET
Micii, cBOro Micus Ha mMaclTabHILLOMY PUHKY MOPIBHAHO 3 KOHKYpPEHTaMM, a TakoX
noTeHuiHoi knieHTypu ("KpeatneHa €spona”, 6.p.). OTxe, Big npaBuibHO 0b6paHoi
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MapKETUHIOBOI CTpaTerii 3anexuTb, HacKifnbky1 NonynspHUMM 6yayTb KynbTYpHi Npo-
OYKTW.

Mpun po3pobLi MapKkeTUHIOBUX CTpATerin y NMpPoLeci CTBOPEHHS i nonynspusauii
KyNbTYpHUX NPOOYKTIB HEODOXigHO BpaxoByBaTW, AN SKUX TPYM CMOXUBAYiB BOHU
OyayTb NpusHadeHi. [pyna cnoxueadyis, LLO BOMOAIE CXOXMMU noTpebamu i noaib-
H/M YMHOM pearye Ha MapKeTUHIOBI CTUMYNU (peknama, 38’3k 3 rpOMafChKiCTiO
TOLLO), — Lie CerMeHT PUHKY.

HocnigHukn K. Anmakyyykos Ta b. Mycatos (2012) Bu3Ha4aloTb Tpu BapiaHTu
poBOTN Ha PUHKY KyNBTYPHUX NPOJYKTIB i3 Pi3HUMU LiNbOBUMMW rpynamm:

— MacoBWUA MapPKETUHI — NPUAHATHUI ONsi TAKOrO CErMeHTa PUHKY, SIK HATOBM,
KOMW OAMH i TOW cCaMui KYTNbTYPHUA NPOAYKT NPOMOHYETLCA BCIM CnoXuBadam, He-
3Bakaloum Ha NeBHi BiAMIHHOCTI MOTPeD, | MOXMMBMI B yMOBaX, KONN Ha PUHKY iCHYE
AediunTt abo NoKynui YyTnuBi 40 UiHM | MalTb 4OCUTb HU3bKY NaTOCNPOMOXHICTb.
MoTpebun aaHoi LinboBOi rpynu MoXyTb OyTV 3a4,0BOSEHI BEMUKOKO KiNbKICTIO O4HO-
TUNHUX NPOAYKTIB, @ YCNILIHICTb 3aneXuTb Bif YMcna NOBTOPHUX 3BEPHEHb KNIEHTIB,
LLIO 3HWXYE BUTpATHK;

— KOHLIEHTPOBaHWUIN MapPKETUHT — NPUAHATHUIA NS nyoniku, konu Bubupaetbcs
OOMH CermMeHT MOKynuiB 3i CXOXUMK notpebdamu, i BAPOOHUK CTBOPIOE KyTbTYPHUIA
NPOAYKT, O MakcuMarnbHO Bignosigae 3anutam gaHol rpynu. Taki cnoxusadi npugi-
NSATb BENUKY yBary SKOCTi MPOAYKTY i XapakTepuayroTbCs OBOSI HU3bKOK YyTrmMBiI-
CTIO [0 LiHM Ta MatoTb BUCOKY MraToOCMPOMOXHICTb;

— [udbepeHUinoBaHniA MapKETUHI — 3aCTOCOBYETLCS AK ANst Nyonikv, Tak i ans
HaToBIMY, KONW Cy6’eKT KyNbTYPHOT OiSNIbHOCTI OPIEHTYETLCA Ha 0BUABI rPYNM CNOXN-
BaYiB, aganTyouu KynbTypHUI NPOayKT Mid BUMOMM KOXHOI 3 HuX. Liio mogens fo-
LifTbHO BUKOPWUCTOBYBATU Ha PUHKax B YMOBaXx BUCOKOI KOHKypeHLUiT (c. 181-182).

BaxnvBoto CKnafoBOK CyHaCHOrO MAapKETUHTY KYNbTYPHUX MPOAOYKTIB € pekna-
Ma. Peknama — ue uinecnpamoBaHun iHPOPMaTUBHUIA BMNIUB OMNOCEPELKOBAHOIO
XapakTepy Ha crnoxusada AN NpoCcyBaHHsS TOBapiB Ta MOCnyr Ha pUHOK. Peknamy-
BaHHS KyNbTYPHUX NPOAYKTIB Mae NeBHi 0COBNMBOCTI, siki HEOOXiAHO BpaxoByBaTu.
O. buctposa (beicTpoBa, 2013) 3a3Havae, LU0, 34INCHIOYN peknamMy KyrbTypHOro
NpPOAyKTY, HeobXiaHO:

— BW3HAYUTWN OCHOBHE KOMO peanbHUX i MOTEHUIMHUX CNOXMBAYiB KyNbTYPHOro
NpoAaykKTy;

— OxapakTepusyBaTi iX 3a gemorpacdiyHumm (Bik, cTaTb), reorpadivyHnmu (paioH
NPOXMBAHHS, TUMN MiCLEBOCTI, KNiMaT) 03HaKaMu, HanexHICTIO 40 NEBHOI coLlianbHoT
rpynu, piBHeM OCBITU | KyNbTYPHUX 3anuTIiB, CTYMNEHSs NiAroTOBMNEHOCTi 40 CNPUAHATTS
NPOMOHOBaHMX KYNbTYPHUX MPOAYKTIB, PiBHEM 0OXOAIB;

— BCT@HOBUTW, YN € KOHKYPEHTH, i SKLLO €, TO B YOMY MOXHA X NepeBepLUnTy;

— BUBYUTY iCTOPIO CTBOPEHHS TBOPYOrO KOMEKTMBY YK OpraHisadii, ix nnaHu Ha
HanbnMXKYMA Yac i Ha NepcnekTuBy.

Brpo6HMKM KynbTYPHUX NPOAYKTIB BCE aKTUBHILLE BUKOPUCTOBYHOTb iIHHOBALNHWUIA
MapKeTUHr Ta TexHororil. MapkeTUHroBi TeXHoOMorii — Uue cuctemMa HaykoBUX 3HaHb
Loao hopMyBaHHS BiAMOBIAHMX CTafii, Nepeniky KOHKPEeTHUX onepawii, Npuinomis
i 4in, peanizoBaHux axiBugamu chepn MapkeTUHry 3 MeTOK MiABULLEHHS edpeKkTuB-
HOCTI OisnNbHOCTI NiANPUEMCTBA 3a paxyHOK Hacamneper iHpopmadinHoro 3abeane-

®dinina, T.B. MapKkeT1Hrosa ckiafosa NonynspusaLil KynsTypHOrO NPOAYKTY 81



TE

OPIfAl TA ICTOPIA KY/IbTYPU

MUTaHHA KYALTYPOAOTIT ISSN 2410-1311 (Print)
2019 « 35 « 77-86 ISSN 2616-4264 (Online)

82

YeHHS1 BUPOOHULTBA KOHKYPEHTOCMPOMOXXHOI MPOAYKLiT, CBOEYACHOro BMBEOEHHS Ti
Ha PUHOK Ta 3abe3neyeHHs JOBroTpMBanNux BiZHOCUH 3i cnoxunsadamu. Npryomy no-
HATTS «MapKeTMHroBa TEXHOMOriA» AOCMiAHUKaMN BU3HAYAETLCS NO-Pi3HOMY:

— $IK CYKYMHICTb MOB’A3aHUX Cy0’ eKTIB MapKETUHTY;

— CYKYMHICTb CTajin, onepadin, NpunomiB i 4in;

— Mopernb MapKETMHIOBOI AisNbHOCTI;

— cucTema HayKOBO-TyMaHiTapHUX 3HaHb;

— MeTOoAM BMMMBY Ha CNOXMBaYa A5 AOCATHEHHSA PUHKOBUX Linen (CBATHEHKO,
2014, c. 46).

TakoxX y cyyacHin eKOHOMIYHIN HayLi He iCHYeE i EAMHOT YMKN CTOCOBHO TPaKTy-
BaHHA MOHATTA «iHHOBALUiMHWUIA MapKeTuHr». OfHi BM3Ha4aloTb iHHOBaLiNHWIA Map-
KETUHI $IK 3aBOKOBAHHSA CMOXWBAYiB LUNSAXOM MPOMOHYBaHHS TM HOBOCHOPMOBAHOI
LiHHOCTI. |HWi BBaXatoTb, LLO Le iHHOBaLiHi MeToan, NpUMoMK Ta TEXHOIOril, skKi
003BONSATL NiANPUEMCTBaM NO3ULLIOHYBaTK, NPOCYBaTW Ta peanisoByBaTy TOBap Ha
puHKY (BonHapeHko, 2013, c. 71).

Cepepn iHHOBALINHNX MapKETUHIOBUX TEXHOMOFIN i3 PI3HUMN MOXIMBOCTAMM, SiKi
MOXHa 3aCTOCOBYBaTW Y NPOLECi NONynspuaauii KynsTypHUX NPOAYKTIB, MOXEMO BU-
ainnTu:

— BIpYCHUI MapKETUHT — Lie KOMMIEeKC 3axoAiB, CIPSAMOBaHUX Ha nonynsapu3adito
peknamHoi iHpopmaLii. MNowmpeHHs 34INCHI0ETLCS, B OCHOBHOMY, 3a paxyHOK KiHLie-
BMX OTpUMYyBaYiB peknamu. Pe3dynstaTr 0ocsaraetbCs LASXOM pO3p0o0KM pekramHOro
NPOAYKTY Takoro xapaktepy, L0 HeOAMIHHO BUHMKAe GaxkaHHs noginutucs iHdop-
MaLiero Mpo HbOTO 3 BRVKHIM: 0COOMCTUM MOBIJOMIIEHHSIM Y COLjianbHUX Mepexax,
oKpeMoto cTaTtTeto y 6rnosi abo y 6ecigi nig yac 3yctpivi Towo (Kopasas, 2018, c. 339);

— MapKeTUHroBi IHTEPHET-TEXHONOrT — Lie KOMMMEKC coLlianbHUX Ta ynpasniH-
CbKUX NPOLECIB, siKi CNPsIMOBaHi HA SIKHANMOBHILLE 3a40BONEHHS NOTPeO CrnoXuBadis
y Mepexi iHTepHeT npu oopMyBaHHiI Npono3uii Ta cuctemmn obMiHy ToBapiB i nocnyr
3a [ONOMOrot0 iHOpMaLiMHUX KOMYHiKaLinHUX TexHonorin. OcTaHHiMKM pokamun Bce
GinbLUOi NonynsapHOCTi HabyBaloTb IHTEPHET-Mara3vHm K OCHOBHUI enemMeHT 36yToBOI
NOMITUKN B CepedoBULL iHTEPHET. FAK nNpuknag MOXHa HaBeCTU TEHAEHUi HaJaHHS
QR-kogy He Tinbkv ToBapam, ane i KynsTypHuM nocnyram (CesiTHeHko, 2014, c. 48);

— MapKETUHT BpaXKeHb — e KOMMIMEKC 3ax0AiB, CpsMOBaHUX Ha (DOPMYBaHHS
y CNoOXuBayiB MO3UTUBHOIO BPaXeHHs1 Npo TOBapW, NOCNYrK Ta NOsSNbHOCTI 4O BU-
pobHu1Ka B ManbyTHbOMY. Takuii nigxig LO3BONSE 4OCATTA PUHKOBOTO YCNiXy Ta BCTa-
HOBUTU eMOLLINHNIA 3B’1I30K MK CroXumBayeMm i ToBapom abo nocnyrot. [JocsarHeHHs
LibOro MOXIVBE B MPOLECi MEBHOT NOAIi, ka OpraHi3oByeTbCs BUPOOHMKOM. Mapke-
TUHI BpaXXeHb MICTUTb Y COOi eNeMeHTU LLIOY-MapKETUHTY Ta iBEHT-MapKETUHry Ta
CKnagjaeTbes i3 cuctemu peknamHux ta PR cTtparerin;

— iHOMBIOYanbHUA MapKETUHr — Le AIANbHICTb MO CTBOPEHHIO MepCOHanbHUX
NPono3nLii Ans KNieHTiB 3a 4ONOMOro couianbHUX mepex. Y XXI cToniTTi i3 pos-
BMTKOM iH(DOPMaLNHMX TEXHOMOTIN iHOMBIAYaNbHUA MapKETUHT HabyB rmobanbHUX
mMacwTabis. Ha ocHoBi ocobuctnx GaxaHb i MOTped KopUCTyBadiB iHTEPHETY, AKi
30epiratoTbes y 6asax gaHuX Ta Ha CcepBepax, CTBOPIOKTLCS NEePCOHarnbHi YHikanb-
Hi nponosuuil. Taki npono3uuii peanisyloTbCs 3a JONOMOIOK TEXHOSOri MacoBOro
BMPOOHMLTBA, L0 A03BONAKTL MoAMdiKyBaTV ToBapy Ta NOCNyrv Nig KOHKPETHOTO
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CroXmBaya, He BUTpayvaloun Ha Le goaaTtkosi pecypceu. KoxHa nponosuia ctae yHi-
KarbHO, TaKMM YMHOM, BiAOyBaeTLCS LOBrOCTPOKOBA B3aEMOZisA CroxmBada i npo-
haBus;

— OpeHAVHr i pebpeHANHT — K MapKETUHIOBI IHCTPYMEHTW. BpeHauHr — ue gisinb-
HICTb 3i CTBOPEHHS BpeHAay, CnpsiMOBaHa Ha ycnillHe NPOCYBaHHS, PO3BUTOK Bi3HeCy.
BpeHp — ue npuBabnueuin Ansi cnoxmeadis 06pa3 ToproBoi Mapku. PebpeHanHr — ue
3MiHa 6peHay 3 METOI CTUMYITHOBAHHS 3MiHWU CMOXMBALLKOrO CTaBIEHHST 40 HbOTO,
3aBOaHHSIM SIKOrO € CTBOPEHHSI LOBrOCTPOKOBOI MO3UTUBHOI TEeHOEHLUIT 3pOCTaHHs
OpeHay Ha puHKy (MaxHywa & OniliHuk, 2011, c. 143-144);

— KPOC-MapKeTUHT — Lie CMiflbHe NPOCYBaHHA TOBapIB KiflbkOMa He KOHKYpYUn-
MU Mibk coBOot0 nignpremcTBamm, NPOAYKLIst SKMX JOMOBHIOE OOHA OdHY. AK Mapke-
TMHrOBa TEXHOIOTiS1 KPOC-MapKETUHT 3abe3neyye nepexpecHe NpocyBaHHSA Mianpu-
eMcTBa (TOBapy) ABOMa YK OiNbLUOK KINbKIiCTHO MiANPUEMCTB, peani3ylymn ChifbHi
MapKETMHIOBI Nporpamm, CnpsiMoBaHi Ha CTUMYOBaHHA 30yTy abo niaBuLLEHHS 00i-
3HaHocTi (CBATHeHKO, 2014, c. 48).

* BucHoBKM

TakvM YMHOM, KOMMIEKC Cy4acHOro MapKETUHIY BKIOYaE BCi TEXHOMOTIT A1 ak-
TUBI3aLii nonuTy Ha ToBapwu i nocnyru. MapkeTUHIoBi 3axoan MOXYTb OyTW eddekTuB-
HUMUW NULLe 3 ypaxyBaHHAM crieumdikv KynsTypHUX NPpoaykTiB. Cepen rornoBHUX 0Co-
OGnMBOCTEN KYNbTYPHUX NPOAYKTIB MOXHA BUAIMWUTA HACTYMHi: TaKUA NPOOYKT MOXe
OyTV oTpuMaHui cnoxusadem nuvile 6esnocepefHb0 B MOMEHT HaJaHHS Nocnyrv
(ons aypiosidyanbHUX NPOAYKTIB); BiH Mae Hanepen BCTAHOBNEHUA TEPMIH XUTTS, LLO
He BMNMBaE Ha NOro KOMEePLiNHWIA yCniX; TakMin NpoayKT He 36epiraeTbCs, WO 3MiHI0E
Xapaktep KOHKypeHLUIT; 4OCUTb 4acTo KyNbTYPHI MPOAYKTU € YHIKansHUMKM ToBapaMu
abo nocnyramu, wWo notpebye iHHOBaLUiNHUX MapKeTMHroBux nigxodis. OTxe, Map-
KeTuHroBa CkragoBa nonynspuaauii KynsTypHOro npoaykTy BKIYae: niaHyBaHHSA
i po3pobKy 3 ypaxyBaHHSM 3anuTIB LLiNbOBNX CErMEHTIB; (hopMyBaHHS KaHanis 30yTy;
peKnamMHU Ta iHopMaLiiHUIA CynpoBia; CTBOPEHHS OpeHAiB KynbTYPHUX NPOAYKTIB;
HanarofXeHHs B3aEMOBUIiAHMX BIOHOCUH i3 mapTHepamu; NigTPUMKY MO3UTUBHOIO
iMiZPKY KynbsTYpHOro nNpoaykKTy.

lMepcnekTMBHUM BBaXXaeMO HaMpsIMOK po3pobKM MapKETMHIOBOI CKNagoBoi Y no-
nynsipusauii KynbTypHOro NpPoAyKTY.
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= Abstract

The purpose of the article is to review modern marketing strategies and technologies, to
determine the meaning of marketing in the process of cultural product promotion. The research
methodology is based on the combination of general scientific (analysis, synthesis, analytical
approach) and interdisciplinary (system and critical approach) methods, which allowed defining
the marketing component of the cultural product promotion. The scientific novelty of the article is
to describe the impact of marketing strategies and technologies, advertising, forms of innovative
marketing on the system of the cultural product promotion. Conclusions. Thus, the complex of
modern marketing includes all technologies for increase in the demand for goods and services.
Marketing efforts can be effective only on condition of taking into account the special feature
of cultural products. The main features of cultural products are: a product can be received
by consumer only at the time of provision of service (for audiovisual products); a product has
predetermined lifespan and this does not affect its commercial success; the fact that such product
cannot be preserved changes the nature of competition; cultural products are quite often unique
products or services requiring innovative marketing approaches. The marketing component
of the cultural product promotion includes: planning and development taking into account the
needs of the target segments; formation of distribution channels; advertising and information
support; creation of the brand of the cultural product; establishing mutually beneficial relations
with partners; maintaining the positive image of the cultural product.
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AHHoOTauus

Llenb ctaTbm — paccMOTpeTb COBPEMEHHbIE MapKETUHTOBbIE CTpaTervn U TEXHOMOruu,
BbISICHUTb 3HA4YeHVWEe MapKeTUHra B Mpouecce Monynsapu3aunum KynbsTYpHOro MNpoayKTa.
MeToponorusi uccnefioBaHUsi OCHOBLIBAETCS Ha codeTaHun obLieHayuHbIX (aHanusa, CUHTe3a,
aHanNUTUYECKOro) N MEXAUCLUMITMHAPHBIX (CUCTEMHOTO, KPUTUYECKOTO) METOAOB, YTO MO3BOMMUIIO
nccnenoBaTh MapKETUHIOBYIO COCTABMSIOLLYIO NONYNspU3aLmMmn KynbTypHOro npoaykta. HayyHas
HOBM3HA CTaTbW 3aKMHYAETCS B PaCKPbITUM 3HAYEHUSI MAPKETUHIOBBLIX CTpaTeruii, cpeacTts
MapKETUHIOBbLIX TEXHOMOMMIA WU peknambl, GOPM WHHOBALMOHHOIO MapKeTMHra B CUCTEME
nonynsipusauuy KynbTypHoro npogykTta. BeiBogpbl. MTak, KOMNnekc coBpEMEHHOTO MapKeTUHra
BKIIIOYAET BCE TEXHOMOIMU AN akTUMBM3aUMWM Cnpoca Ha ToBapbl U ycnyru. MapKeTuHroBble
MeponpUSATUS MOTYT ObITb 3P(EKTUBHBIMU TOMBKO C YHETOM CNELUEUKM KyNbTYPHBIX MPOAYKTOB.
Cpeon rmaBHbIX OCOBEHHOCTEN KynbTYpHbIX MPOAYKTOB MOXHO BbIAENWUTL Creaytolime:
TakoW MNpoAyKT MOXET ObiTb MonyyeH noTpebuTenem TOMbKO HENOCPeACTBEHHO B MOMEHT
NpenocTaBneHus yenyru (ans ayanosuayarnbHbIX NPOAYKTOB); Y HEMO 3apaHee YCTaHOBIIEH CPOK
XKU3HU, YTO HE BNUSIET Ha ero KOMMEPYECKUIA yCneX; Takon NPOAYKT He COXPaHSIETCS, YTO MEHSIET
XapaKTep KOHKYPEHLIMWU; OOCTAaTOYHO 4acTO KymnbTYpHblE NPOAYKTbI SIBNSKOTCA YHUKaNbHbIMU
TOBapamu unu ycnyramu, TpebyoT MHHOBaLMOHHbLIX MapKETUHIOBbLIX NoaxonoB. MapkeTuHroBas
cocTaBnsioLas nonynspusaLum KynsTypHOro npoaykTa BKMKYaET: NNaHMpoBaHue 1 pa3paboTky
C Y4yeTOM 3anpocoB LENEeBbIX CErMEHTOB; (POpPMUPOBaHWE KaHamnoB cObiTa; peknamHoe
1 MHOpPMaLIMOHHOE COMPOBOXAEHME; co3daHne BpeHaa KynbTypHOro NpoAyKTa; HanaxwBaHue
B3aMMOBBIFO[HbIX OTHOLIEHUA C MNapTHepamu; MoAAepXKaHWe MONOXUTENBHOTO  UMUOXKA
KyNbTYPHOIO NpoayKTa.

Knroueebie croea: KyJ'IbTyprIﬁ NPOAYKT; MapKEeTUHr; MapKeTUHroBble CcTpaTeruu,
MapKeTUHroBble TeXHONOIrMn, peknama, WHHOBALIMOHHbIN MapKeTUHr
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Abstract

The purpose of this work is to analyse historically and evolutionarily the development of
eloquence in Ukraine as “the science of persuading” or “the science of finding ways to convince”,
as well as the problem of forming both a personality’s communicative and general culture as
well. At the present stage of the Ukrainian society development, an important place belongs
to the personality’s communicative culture, meaning that each individual possesses personal
qualities, skills and abilities that provide them achieving goals in interpersonal interaction with
others, allowing constructive communication to forge, focusing on success both in professional
and daily life activity, adapting to a new system of relationships in the modern world, striving for
self-improvement and self-realization. The methodology of the research. In order to look into
the concept of “speech culture” at the stages of the science of eloquence formation, to clarify
the role of the individual's communicative culture in the modern world, the following methods
of scientific research are used, namely: synthesis, analysis and generalization. The scientific
novelty reveals the concept of the personality’s communicative culture as a kind of the eloquence
art both at the present and historical stage of the existence and formation of society, as well as
a component of the culture in general. Conclusions. It is stated out that the art of eloquence to
be universal with the ability to speak being a component of a person’s general culture, his or
her accomplishment. The word is also a means of communication between people, a way of
sharing information, a tool for influencing another person’s consciousness and actions. Since
the Kyivan Rus times, the Ukrainian art of eloquence development laid the basis for the modern
communications culture. The communicative culture is based on the both general and speech
culture of the individual, which is a high level of his / her development, expressed in the system
of needs, social qualities, style of activity and behaviour.

Keywords: speech culture; eloquence; art of speaking; art of persuading; communicative
culture
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Introduction

The gift of the words is one of man’s greatest abilities, elevating him above the
world of all living things and making him actually a man. The word is a means of
communication between people, a way of exchanging information, an instrument of
influencing the consciousness and actions of another person.

Mastering a word is of very high value, but not everyone owns a word. Moreover,
the overwhelming majority is hardly capable of correctly expressing their thoughts on
paper, the more so they do not own the beauties in its true understanding.

The ability to own the word is an integral part of the general culture of a person,
his education. For most of our contemporaries, the word rhetoric sounds mysterious,
for others it means nothing, for the third, it means pompous, outwardly beautiful, and
even “meaningless speech”. This word is often accompanied by such epithets as
“manipulating” or “empty”.

By eloquence, the ancients understood the art of a speaking, and by the rhetoric
they understood the rules that served to form the speakers. Today, this science is
often called the “science of persuading”. Aristotle would have been dissatisfied with
such a formulation, would have considered it an obvious mistake. You say: what an
insignificant difference! Is it really so important how to say: “the science of persuading”
or “the science of finding ways to convince”. You need to immediately get used to not
only the accuracy of the word, reflecting all the nuances, shades of thought, but also
the accuracy, conveying a clear semantic structure of speech.

In antiquity, rhetoric was called the “queen of all arts”. Currently, rhetoric is a theory
of persuasive communication. With free will and reason, we ourselves are responsible
for our actions. Science rhetoric provides us with invaluable assistance in this: it allows
us to evaluate the argumentation of any speech and make an independent decision.

Since we live in a society, we need to take into account the opinions of other peo-
ple and consult with them. To convince another means to justify your ideas in such
a way that those who participate in the discussion agree with them and join them,
become your allies.

It is possible and necessary to learn convincingly, to speak, if necessary, to argue,
to convincingly defend your point of view. The influence of social, psychological and
linguistic factors, namely: the changes that have taken place in our lives over the last
decades, the emergence of new layers of society with their peculiarities of language,
the lowering of the norms of the linguistic standard have led to the transformation of
the common linguistic culture within the society.

As language to be the most essential and defining part of the human personality,
a factor in its behaviour, thinking, awareness of the level of being and isolation in the
world of civilized peoples. It is language that is decisive and the main factor in identify-
ing a person to her like. Language in its general expression is static, relatively stable,
durable, and long-lasting unity that belongs to the society covers both the experience
of the nation and reflects its picture of the world. Language itself, in its totality, can be
defined as a national-cognitive space in which the spirit of the people, their wealth, is
manifested. Language in its manifestations does not depend on specific circumstances,
and the speech is concrete, active, dynamic, is a manifestation of the creative initia-
tive of the individual.
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Information, communication and thinking functions of language do not allow to
speak of language as something accompanying in the vital energy of the people,
since its importance is the highest in the relay of spiritual heritage, uniting people in
cultural and civilization terms, the individual lives in language and realizes himself
through language.

The history of rhetoric as an art and a science spans more than a millennium. At
different times it has played more or less importance in the life of society, always at-
tracting the people’s attention, because any historical era needed a good command
of the word. However, the attitude to rhetoric as an area of human knowledge, to its
essence, status, the subject of study has been and remains ambiguous. After all,
the problem of the rhetoric’s content has drastically changed from antiquity to the
modern period.

Rhetoric as a science and art of the word was studied from the point of view of
its basic rhetorical concepts and categories been covered, the linguistic bases of
rhetoric been analysed (T. Anisimova, V. Annushkin, N. Bezmenova, A. Volkov and
others). The analysis of the interconnection of culture and communication is present-
ed in the works of K. Abulkhanova-Slavska, Andreieva, A. Bodaliov, M. Kahan and
others.

In its turn, the problem of personality’s communicative culture of personality for-
mation is a multidimensional one. The problem of comprehending the communica-
tive culture as an independent subject of interdisciplinary research has been reflect-
ed in scientific works that summarize their results within different scientific schools,
directions and approaches in order to construct a common theory of communication
(M. Vasylyk, L. Zemlianova, V. Kashkin, Ye. Kravchenko, H. Pocheptsov).

The article reveals the concept of the personality’s communicative culture as
a kind of the eloquence art at the present stage of the society existence, as well as
a component of the culture in general.

= The purpose of the article

At the present stage of the Ukrainian society development, an important place
belongs to the personality’s communicative culture, meaning that each individual
possesses personal qualities, skills and abilities that provide them achieving goals in
interpersonal interaction with others, allowing constructive communication to forge,
focusing on success both in professional and daily life activity, adapting to a new
system of relationships in the modern world, striving for self-improvement and self-
realization. Communicative culture of the personality is a holistic and dynamic per-
sonal formation that provides his adaptation in modern society. In view of this, develop-
ment of the eloquence in Ukraine as “the science of persuading” or “the science of
finding ways to convince”, as well as the problem of the personality’s communicative
culture formation in modern society is relevant and needs thorough scientific and
practical study.

In order to look into the concept of “speech culture” at the stages of the science
of eloquence formation, to clarify the role of the individual’s communicative culture in
the modern world, the following methods of the scientific research are used, namely:
synthesis, analysis and generalization.
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Presentation of the main material

Defining “Eloquence”

Culture is a combination of material and spiritual values created by human society
and characterizing a certain level of the society development. The means and condi-
tion for achieving this is the personality’s communicative culture, which includes such
components as emotional and speech, as well as information and logical culture.

Speech is a communication, a contact between people, exchange of thoughts
and feelings, as well as information. It acts as a specific type of activity for the “pro-
cessing” of people by other people, thus both “differentiating” and “accumulating”
human experience, forming the person’s “own”, as him becoming individuality with
his own life value orientations (Vezhbitckaia, 1996).

In turn, the term “speech”, contrary to the concepts of terminology, has not one,
but three meanings (Lvov, 2000):

— an activity, process (mechanisms of speech, linguistic activity, etc.);

— a product or written or oral text (the language grammatical structure, etc.);

— oratorical genre (diplomatic speeches, etc.).

Therefore, the term “speech culture” can be applied to any of these three cases,
but in different ways.

In the first case, the term “speech culture” refers to the free and unmistakable
mastery of the pronunciation mechanisms, the readiness of memory, providing in-
stant and accurate choice of the right word, rich and mental basis of speech, meeting
logics, etc.

In the second case, the term “speech culture” is used to refer to the choice and use
of the linguistic means — phonetic, lexical, grammatical relations in the text — the cul-
ture of the language choices (Eshich, Zhuravlev, Korzhenskii, & Neshchimenko, 2002).

In the third case, the “speech culture”, in other words, “eloquence” or “communi-
cation skills”, can be understood as keeping the genre rules, solving problems posed
within the language (up to the one’s ability to speak publicly), etc.

Reviewing the History of the Ukrainian Eloquence Development.

The Kyivan Rus became acquainted with the eloquence at the end of the 10" —
beginning of 11™ century. These were the best examples of the Byzantine and South
Slavic culture, formed under Byzantine influence, with its intricate, developed and
branched-out system of speech genres and a branched theory of linguistic culture.

Researchers indicate that there were two main sub-genres prevailing — didactic
(instructive) and panegyric (solemn) — in the linguistic culture of the Kyivan Rus, as
well as in the Byzantine (Chertoritckaia, 1987, pp. 5-30).

With the adoption of Christianity oratorical prose genres began to play an im-
portant role as the way of mastering the spiritual riches of the Christian countries
(Averintsev, 1996). It was the Slavic translation of the Bible that marked a milestone
in the Ukrainian eloquence development, as the principles of the ancient Ukrainian
literature were rhetorical (Chertoritckaia, 1987, pp. 5-30).

The first remembrance preceding the first Slavic doctrine of eloquence is
the Slavonic translation of the Byzantine scholar George Herobosko’s treatise
“On Images”. This translation was included into the “The Sviatoslav’s Anthology”
(1073) (Chertoritckaia, 1987, pp. 5-30).
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The political eloquence of the Kyivan Rus period had obviously gained signif-
icant development with the most remarkable memorials of the ancient Ukrainian
writing being the “Primary Chronicle” by Nestor the Chronicler (Chertoritckaia, 1987,
pp. 5-30). By virtue of Nestor the Chronicler, we can conclude not only about the
pathos of the word, but also about the important features of language culture of
those times.

The religious eloquence prevailed in Christianized Kyivan Rus, as elsewhere in
the medieval Christian world. Lives of the Saints (hagiography), rhetorical in nature
and genre, contained some elements of naive art, with the main task been to teach,
to give an example of a dignified, consecrated life. The first actual Ukrainian writing
of this kind was the lives of Princes Boris and Hleb (11" century). One of the variants
written by the chronicler Nestor already mentioned is built with great regard for the
expressive capabilities of the word (Chertoritckaia, 1987, pp. 5-30).

Such famous speakers of the Kyivan Rus period as Metropolitan Hilarion of Kyiv
(1™ century), Kliment Smoliatych (12" century), and Cyril of Turov (12" century)
are also known. Researches emphasize the works of the 11"—12" centuries first
rhetoricians (Chertoritckaia, 1987, pp. 5-30) impress with the perfection of form,
depth and originality of ideas, novelty of poetic findings.

In its turn, the “Teaching” (guide), written by Prince Volodymyr Il Monomakh
(11™ century), is a literary monument, considered to be the first secular sermon, with
the principles of Christian morality been expressed through a great expressiveness
with the utmost simplicity of his own style. A huge political theme — to reinforce moral
discipline with a new political order — was resolved in “Teaching” with an amazing
artistic tact.

Despite the Tatar-Mongol invasion in the 13" century and the fact that right-bank
Ukraine and, later, Halychyna became part of the Polish—Lithuanian Commonwealth,
where Ukrainian linguistic culture suffered a tremendous pressure, the ecclesiastical
eloquence of the Kyiv brand long maintained its high level.

The Renaissance is also marked by the true triumph of linguistic culture, which
is explained by the revival of the ancient ideal of man. As soon as a person gets to
the centre of culture, there is a speech renaissance. A characteristic feature of the
further development of the medieval art of speech is its “literatization”, a separation
from philosophy, logic and law (Averintsev, 1996).

However, Ukrainian eloquence did not develop without many difficulties. The
situation of Ukraine being part of the Polish—Lithuanian Commonwealth, with the
taken course to absorb the Byzantine-Orthodox tradition of the dominant Western
type of culture, was difficult (Bezuhla, Bondarchuk, & Kozlovets, 2006).

With significant changes in church life the religious eloquence in Ukraine oc-
cupied a prominent place in the 14"—18" centuries. The issue of church union in
Ukraine was a difficult one. Part of the Ukrainian Church, preserving the Eastern
rite, took to Rome in the field of dogmatic (Greek Catholics). However, both here
and there it was a desire to preserve ancient traditions, to develop a national cul-
ture. Such searches stimulated the development of polemical literature (l. Vyshenski,
H. Smotrytski, M. Smotrytski, S. Zyzanii, K. Ostrogski, Z. Kopystensky, L. Baranovych,
Y. Haliatovsky, and many others) (Bezuhla, Bondarchuk, & Kozlovets, 2006).
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In 16""-18" centuries the brotherhoods, aimed at the defence of the Orthodox
faith and culture, arose in Ukraine. The brotherhood schools intensively taught lin-
guistic culture, since there was a need for the defence of Orthodoxy in the struggle
for the souls of people. A certain place was occupied by linguistic culture and in
the programs of guild schools, opened by merchant associations. Language culture
was part of the curriculum in Ukraine precisely when the national self-consciousness
was intensively formed, when there appeared the critical problem of creating own
Ukrainian state. Ukraine, like all of the Renaissance and post-Renaissance Europe,
strove for broad self-expression of personality: teaching rhetoric became a means of
raising the spiritual activity of the people (Kryp’iakevych, 2002).

Metropolitan Peter Mohyla of Kyiv played an important role in the development
of Ukrainian eloquence in the XVII century. On the basis of the Kyiv Brotherhood
School, he founded the College levelling Western European universities of that time.
The Academy provided the study of rhetoric to be one of the highest educational pro-
grams, along with theology, philosophy and poetics (Kryp’iakevych, 2002).

Makariy’s “Rhetoric” is considered to be the first experience of generalizing
the doctrine of eloquence. Such works, written in the Kyiv-Mohyla Academy and in
Chernihiv, have been preserved in Latin and Polish as well. In 1659 the first typo-
logical guide to homiletics was written by the rector of the Kyiv-Mohyla Academy
Joannicjusz Galatowski (Kryp’iakevych, 2002).

In the history of the Ukrainian eloquence, the Kyiv School of Rhetoric played
an important role. Linguistic culture in Ukraine developed on the basis of ancient
and Western Catholic traditions, initiated by Peter Mohyla. The Kyiv Archives (Kyiv
Mohyla Academy) stored 127 printed and 183 handwritten textbooks written in Latin by
J. Konovych-Horbatsky, J. Kronovsky, S. Ozersky, J. Galatowski, etc. (Kryp’iakevych,
2002).

Baroque eloquence culture cultivated sophisticated allegorically, rhetorical and
artistic effects, combining the splendour of style with the thought of the vanity of this
world. Traditionally oratory-preaching prose continued to interpret the Holy Scripture,
dogma, and moral norms, but it was enriched by the experience of pressing social
and political problems. The resonance of Ukrainian language culture in the Eastern
Slavic lands was also noticeable. The rhetorical and homiletic literature was the basis
of the Eastern Slavic spiritual life in general (Krypiakevych, 2002).

Although the fate of language culture in the last third of the 17" — early 18" cen-
turies. was associated with the names of A. Belobotsky, N. Spathari, S. Likhud,
S. Yavorsky, but the true peaks in the theory of poetics and linguistic skill were
reached by Theophan Prokopovich, the prominent Ukrainian rhetorician of the
XVIII cen-tury. His two works — “Poetics” (1705) and “Rhetoric” (1706) — were a guide
to the creation of church sermons, a theoretically summarized and reduced to prac-
tice the recommendations on the art of eloquence, with an expanded the range of
traditional genres — “types of eloquence” (Buranok, 2003).

The 19"-century social life revival in Ukraine after the abolition of serfdom was
the basis for raising the language culture role, in particular in the field of judicial elo-
quence. The 19" century social and political processes in Europe led to significant
reforms in all areas of life.
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Academic eloquence in Ukraine, though not in the native language, gained
strength in the 19" century with such prominent lecturers as M. Maksymovych,
the first rector of Kyiv University, and V. Antonovych, professor of the same universi-
ty, chairman of the Nestor the Chronicler Historical Society.

Summing it all up, we may state that since the Kyivan Rus times the art of elo-
quence development laid the basis for the modern communications culture.

Eloquence — Communicative Culture as a Basis for the Individual’s Modern
General Culture.

A communicative culture includes a culture of behaviour, a culture of culture, and
culture of both general and business speaking. For a long time, a communicative cul-
ture was considered as a set of norms and rules governing the people’s communica-
tion. Thus, communicative culture can be described as a complex dynamic process
ensuring the individual’s readiness for life self-determination, which is a condition for
achieving harmony with oneself and the surrounding reality. It is a means of creating
the inner world of the personality, the wealth of its content, reflecting life ideals, the
orientation of the personality to the culture of its life self-determination. It can be con-
sidered as a system of personality traits, including:

— creative thinking (non-standard, flexible thinking, as a result of which commu-
nication appears as a form of social creativity);

— culture of speech action (literacy of phrase construction, simplicity and clarity
of the thoughts presentation, figurative expressiveness and clear reasoning, the tone
adequate to the situation of communication, voice dynamics, tempo, intonation and,
of course, good diction);

— culture of self-adjustment for communication and psycho-emotional regulation
of one’s state;

— culture of gestures and plastic movements (self-management of psychophysi-
cal stress and relaxation, active self-activation, etc.);

— culture of the partner’s communicative actions perception;

— culture of emotions (as an expression of emotional-evaluative judgments in
communication), etc. (Gusevskaia, 2009).

The communicative culture can be called a connecting link, a component of all
types of cultures. It can act as a part of folk culture, at the same time act as a dialogue
of cultures. The transfer of experience from one generation to another can occur
using a transformer — a communicative culture.

The communicative culture takes a leading place in the general cultural and pro-
fessional formation of the individual. It is a communicative culture that can be a con-
dition for the successful adaptation of an individual’s personality to life in society.

The patterns of formation of the foundations of the communicative culture of
personality, studied by the authors from various perspectives, made it possible to
identify the regular connections and relations of culture and communication. The
psychological research of the personality’s communicative culture considers it to be
one of the individual’s “communicative potential” characteristics, being a synonym for
the term “communication culture”. From the point of view of linguistic research, com-
municative culture is interpreted as a combination of knowledge about the language,
as a culture of speaking and writing.
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The communicative culture is one of the components of the person’s general cul-
ture and is a combination of such knowledge, skills that allow him to effectively use his
mental, physical, and personal qualities to effectively solve communicative problems.

If we compare the concepts of “culture of communication” and “communicative
culture”, we can conclude that they are correlated as general and particular. Since
none of the communication functions, including the communicative one, can be car-
ried out in a pure isolated form, we can only talk about which of them is of the greatest
importance in this case. “Communicative culture” as a narrower concept carries the
signs of a common generic concept of “culture of communication” (Bodalev, 1995).

Thus, the communicative culture is a combination of cultural norms, cultural
knowledge, values and meanings used in the communication process, including in
communication. There are three groups of rules that make up a communicative cul-
ture (Zhukov, 1991):

— the rules of communicative etiquette, determining the order of communication
and presentation, the choice of communication means, etc.;

— the rules for communicative interaction coordination, specifying the type of
communication: secular, business, ritual, intrapersonal, etc.;

— the rules of self-presentation, not determining the type of communication and
not affecting the overall effectiveness for all, but influencing upon the individual suc-
cess of each participant of the communication.

= Conclusions

It is concluded that the art of eloquence to be universal; its relevance been de-
termined by the universality and phenomenality of the language itself. The language
elevates man above the world of nature, distinguishes his intellectual phenomenon,
been capable of recognizing, mastering and creating the world. Indeed, the language
allows man to realize oneself as a spiritual personality. The ability to speak is a com-
ponent of a person’s general culture, his or her accomplishment. The word is also
a means of communication between people, a way of sharing information, a tool for
influencing another person’s consciousness and actions.

Today, interpersonal communication is a prerequisite for the existence of people
without it is impossible for them to fully form any of the personality’s properties as
a whole. That is why communication and the communicative culture are given a lot of
attention in the works of domestic and foreign researchers.

No less important are the components of the “communicative culture” such as
knowledge, abilities and skills related to speech activity, i.e. a culture of speech, in
other words the arts of eloquence. The culture of speech, as a kind of speech activi-
ty, distinguishes three types: substantive, expressive and incentive. The substantive
one is characterized by the richness, significance and evidence of thoughts. The
expressiveness of speech is associated with its emotional colouring: speech can be
bright, imaginative, energetic, or, conversely, dry, lethargic, dull. The incentive one is
its influence on the thoughts, feelings and will of the listener. The degree of speech
perception by listeners depends on the level of speech culture.

In its turn, the analysis of the “eloquence” and “communicative culture” concepts
showed that this phenomenon is viewed from the cultural, personal-activity and
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personality-oriented positions. The communicative culture is based on the both general
and speech culture of the individual, which is a high level of his / her development,
expressed in the system of needs, social qualities, style of activity and behaviour.
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AHoTauin

MeTa poboTn nonsirae B iCTOPUYHO-EBOINIOLIMHOMY aHanisi CTaHOBMEHHS KPacHOMOBCTBa
B YKpaiHi Ik «HaykM nepekoHaHHs» abo «Hayku MOLUYKY LUMSXiB MEPEKOHAHHSI», a TaKoX
npobnemu hopmyBaHHS Sk KOMYHIKAaTUBHOI, Tak 3aranbHOT KynbsTypy ocobuctocTi. Ha cydacHomy
eTani po3BUTKY YKPaiHCbKOrO CyCrinbCTBa BaXnuBe MiCLe HanexXuTb KOMYHIKaTUBHIN KynbTypi
NIOANHN, TOBTO KOXEH iHAMBIL BOMOAIE OCOBUCTUMM SKOCTSIMM, BMIHHSIMW Ta HaBWYKamu, SKi
3a6e3neyyoTb MOMY AOCSTHEHHS Linen y MiXocobuCTicHIN B3aemogii 3 iHWMMK, 003BONSHOYM
hopMyBaTUCH KOHCTPYKTMBHOMY CrifIKyBaHHIO, OPIEHTYIOUMUCH Ha yCniX SK Y NpodeciiHin, Tak
i Yy NOBCSAKOEHHIN AisANbHOCTI, MPUCTOCOBYOYUCL OO0 HOBOI CUCTEMMU CTOCYHKIB Y Cy4acHOMY
CBITi, MparHy4n camMoBAOCKOHaNeHHs Ta caMmopeanisadii. Metogonoria gocnigxeHHs. 3 meTo
BUCBITIIEHHSI MOHATTS «KMOBHOI KyNbTypu» Ha eTanax CTaHOBMEHHS Haykv NpO KPacHOMOBCTBO,
3'sICyBaHHi Pori KOMYHIKaTUBHOI KynbTypy 0COBMCTOCTi B Cy4acHOMY CBITi, Byno BUKOPUCTaHO
HacTyMHi METOAM HayKOBOro AOCMIOXEHHS, @ came: CUHTE3, aHani3 Ta y3aranbHeHHs. HaykoBa
HOBM3HA nonsrae y PO3KPWUTTI KOHLEMUii KOMYHIKaTUBHOI KynmbTypu OCOBWCTOCTI K NposiBy
MWCTELTBa KPaCHOMOBCTBa $IK Ha Cy4acHOMY, TaK i Ha iCTOPUYHOMY eTani iCHyBaHHS Ta
CTaHOBMEHHS CYCMiNbCTBA, a TaKoX SK CKNagoBoi KynsTypu 3aranom. BucHosku. 3’acosaHo, WO
MWUCTELTBO KPaCHOMOBCTBA € YHiBepcasbHUM, a 3AaTHICTb 0 MOBMEHHS — CKNafoBoIo 3aranbHol
KynbTypuY ntoguHK, i gocsardeHHsaM. CnoBo — Le 3acib cninkyBaHHs Mix niogbMu, cnocié obmMiHy
iHbopmaLieto, IHCTPYMEHT BNMAMBY Ha CBIAOMICTb Ta Al iHWOT nognHu. 3 Yacie Kuiscbkoi Pyci
yKpaiHCbke MUCTELTBO KPAaCHOMOBCTBA 3aKiiario OCHOBW Cy4acHOI KOMYHIKaTUBHOI KynbTypu.
Y cBOIO Yepry, KOMyHIKaTUBHA KynbTypa CNMPaeTbCs SK Ha 3ararnbHy, Tak i Ha MOBHY KyneTypy
0COBMCTOCTI, WO € MOKa3HUKOM BWMCOKOrO PiBHS ii PO3BUTKY, LLO BMPaXeHO B cucTemi notped,
coujianbHUX AKOCTEN, CTUMO OisANbHOCTI Ta NOBEAIHKN.

Knro4oei cnoea: KynbeTypa MOBJEHHA; KPaCHOMOBCTBO, MUCTEUTBO BWCNOBIHOBAHHA;
MWUCTELTBO NEePEeKOHaHHA; KOMyHiKaTMBHa Kynbtypa
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= AHHOTauuA

Llenb paboTbl 3akntovaeTcs B UCTOPUKO-3BOSHOLIMOHHOM aHanmn3e CTaHOBIEHNS KpacHOPEeYns!
B YKpauHe Kak «Hayku yOexaeHusi» unu «Haykv novucka nyten yoexaeHusy, a Takke npobnemsi
(hOpPMMPOBaHUST KaK KOMMYHWUKATUBHOW, Tak OOLLEen KynbTypbl NMYHOCTU. Ha coBpemMeHHOM
aTane pasBUTUSI YKPAUHCKOTO OOLLUEeCTBa BaXHOE MECTO MPUHAANEXUT KOMMYHUKATUBHOW
KynbType YernoBeka, TO eCTb Kaxablii MHAMBMA 00nafaeT NMMYHOCTHLIMU Ka4yecTBaMm1, YMEHUAMU
MNHaBbIKaMK, KOTOpble 06eCNeYMBaOT EMY IOCTUXKEHWS LiENen B MEXIIMYHOCTHOM B3aMOAEACTBUM
C ApYrMmMu, TeM cambIM MO3BOSISS POPMUPOBATLCS KOHCTPYKTUBHOM OOLLIEHMIO, OPUEHTUPYSICh
Ha ycnex, Kak B NpodeccnoHansHo, Tak U B MOBCEAHEBHOW AeATENBHOCTH, NpUcnocabnmeasich
K HOBOW CUCTEME OTHOLLEHWUA B COBPEMEHHOM MUpE, CTPEMSCH K CaMOCOBEPLUEHCTBOBAHMIO
n camopeanusauun. Metogonorusi nccnenoBaHusi. C LENblo OCBELLEHUSI NMOHATUS «S3bIKOBOW
KynbTypbl» Ha 3Tanax CTaHOBMEHWNSI HAYKMN O KpaCHOPEeYMU, BbIICHEHUW PO KOMMYHUKaTUBHOM
KynbTYpbl IMYHOCTM B COBPEMEHHOM MUpe, BbINM NCMONb30BaHbI CrieayoLLmMe MeToAbl Hay4YHOro
nccrnefoBaHusi, @ UMEHHO: CUHTE3, aHanm3 u oboblieHne. HayyHas HOBM3HA 3aknyaeTcs
B PacKpbiTUM KOHUENTa KOMMYHWKATUBHOW KyNbTypbl JIMYHOCTU Kak MPOSIBMEHWUST UCKYCCTBa
KpacHopeuusi Kak Ha COBPEMEHHOM, TaK M Ha UICTOPUYECKOM 3Tarne CyLLeCTBOBaHWSA U CTAHOBINEHNS
o6LecTBa, a Takke Kak COCTaBMnsLWEN KyNbTypbl B LiernoM. BeiBoabl. OnpeaeneHo, 4To UCKYCCTBO
KpacHopeuusi SIBNSeTCs yHUMBepcarnbHbIM, a8 CMOCOOHOCTb K peyn — COCTAaBHOM YacTbio OOLLEN
KynbTYpbl YerioBeka, ero AocCTuKeHusiMU. CrnoBO — 3TO CPeacTBO OOLLEHUS Mexay Noabmu,
cnocob obmeHa MHGOpMaumeid, MHCTPYMEHT BO3OENCTBUS HA CO3HaHWe U OEWCTBUS LPYroro
yenoseka. Co BpeMeH KneBckol Pycu ykpanHCKoe MCKYCCTBO KPaCHOPEYUs 3ar0XKMIo OCHOBbI
COBPEMEHHOW KOMMYHMKATMBHON KynbTypbl. B cBOW ouvepenb, KOMMYyHUKaTUBHas KynbTypa
OCHOBaHa kak Ha oOLLel, Tak U Ha SI3bIKOBOW KyIbType NMYHOCTM U SIBMSIETCS MoKasaTenem
BbICOKOTO YPOBHSI €€ pa3BUTUSl, YTO BbIpaXKaeTcsi B CUCTEME MNOTpeBGHOCTEN, coumarnbHbIX
Ka4yecTB, CTUNSA OeATerNbHOCT U NOBEAEHUS.

" Knroueenle crioea: peyeBas KyrnbsTypa; KpacHOpeume; UCKYCCTBO U3bSCHEHUS!; UCKYCCTBO
y6exaeHus; KOMMYHUKaTUBHas KynbsTypa
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= Abstract:

The purpose of the research is to identify the specific features of speech culture in the
everyday life of the modern man. The main methodological principles of the study have been the
principles of analysis and description of linguistic phenomena to identify changes in ideas about
the speech standards, cross-cultural communication, which explains the type of personality that
creates language and culture. The methodology is also based on the use of a set of research
approaches such as systematic, axiological, formalized (content analysis), determined by the
purpose of the research. With the spread of new mass communication technologies, cross-
cultural contacts are being strengthened by means of mass communication, which influences the
nature of intellectual culture, including speech, at the expense of the possibilities of fundamental
substantive-formal correction of information flows. Changes in established speech barriers and
diffusion of oral and written forms of mass communication change the status and functions of
grammatical and lexical means, and the differences between understandings of the verbal norm
as an invariable literary pattern oriented toward national traditions become apparent. This indicates
that there is a shift in the understanding of the standard of speech in society. Therefore, to find
out the specific features of the speech culture in everyday life of the modern man is relevant.
Conclusions. The communicative function of language provides cross-cultural communication in
which the type of personality that creates language and culture is exploited. Socio-psychological,
linguistic and cultural characteristics of the speaker determine their understanding of the world.
There can be no culture without speech culture. It is the language that expresses the specific
features of the national mentality.
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* Introduction

Strengthening cross-cultural contacts through mass media influences the source
type of intellectual culture, including speech, using the possibilities of fundamental
substantive-formal adjustment of information flows that are in society’s air. With the
spread of new mass communication technologies, socio-cultural and semantic-stylistic
attitudes are changing, which are formed within the written and oral speech culture.

As a result of the transformation of established speech barriers and the diffusion
of oral and written forms of mass communication, the status, and functions of many
grammatical and lexical means are changed, and the differences between perceptions
of the verbal norm as an unchanging literary pattern, oriented towards culture, become
apparent. This goes to prove that in society there are sporadic shifts in ideas about the
standard of speech, which are observed even in the transitional period of development
in a very short space of time. For this reason, the top issue is to find out the specific
features of the speech culture in everyday life of the modern man.

* The purpose of the article

The purpose of the article is to identify the specific features of language culture
in the everyday life of the modern man.

The main methodological principles of the study have been the principles of analysis
and description of linguistic phenomena to determine the shifts in ideas about the
standard of speech, cross-cultural communication, which explains the type of a man
who creates language and culture. The methodology is also based on the use of
a range of the following research approaches: systemic, axiological, formal (content
analysis), owing to the purpose of the research.

There is a significant range of means that are used for interpersonal, group and
mass communication as a multifunctional system, dealing with the mass-communication
of information — the process of its creation, storage and transmission, that were
described by V. Mikhalkovich (1986) in “the Visual language of mass communication”,
which discusses the semiotic and semantic principles, functions of space and time in
figurative speech. In particular, V. Mikhalkovich argues that “self-awareness and self-
knowledge of national TV run absolutely parallel with “work flows”; however, differed
from the global process”.

Speech communication points of concern are described in the work of such
researchers as M. Nazarov (2002), lu. Rozhdestvenskii (1997), S. Treskova (1989),
U. Eco (1998). They considered the semiotics of architecture and the development
of a general discussion between the tasks of semiological research and structural
methodology. Classification of communication rhetoric and theory’s topical issues
was conducted in prospect of development of modern means of information sharing
and dynamics of the language of business communication, their place in the life of
society, in particular, the most important channels of mass communication as of today —
television, Internet, press, radio, cinema and others, through which communication
and social experience of the modern man are formed.

The studies that capture the current state of language and its changes that occurred
at the turn of the 20" century are of prime importance. For example, lu. Apresian (1990)
analyses the language-forming and phraseological anomalies in the work “Language
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anomalies: types and functions” and considers the productive ways of creating them
as a construction material for designing a humorous media text based on the language
anomalies of the popular stand-up’s media text. The author shows such methods of
phraseological anomalies constructing as inserted piece of a detailed component that
complements the basic meaning of the prototype; contamination (concurrency) in one
expression of two speech patterns (sometimes with transformation of their structure);
use of the structural-semantic model and context of the components of the precedent
phenomenon.

The processes that occur in the language of modern media, and the growing role of
the media in shaping language norms and creating taste as a factor influencing language
norms, explains the direction of linguistic evolution, researched by V. Kostomarov (1994).

Among linguists whose linguistic concepts implicate the clear-cut ideas of speech
communication, the most famous are Sh. Balli (1955), L. EImsclev (1999), L. lakubinskii
(1986), who investigated the subject of theoretical grammar and word forms. An
example would be the study of the fundamentals of glossematics — the Danish branch
of structuralism, which states that language is a type of human behaviour, and the
psychological dependence of language implies the need to distinguish such basic
changes as, on the one hand, in terms of normal, pathological and abnormal state of
the organism, on the other, when influenced by an emotional or intellectual moment.

At once, despite the indisputable importance of the studies, the problem of
considering speech culture as a cultural phenomenon, and most importantly, the
specifics of speech culture in the everyday life of the modern man in national science
is still left unexpanded.

* Presentation of the main material

The communicative function of language is ideologically and technologically provides
cross-cultural communication, in which the type of person who creates “enriched”
language with re-generated “complements” in the speech culture is explicated.

Each sign means something: it has a certain meaning. The word is a unity of
sign and meaning. There are external physical (graphemes and phonemes) sign and
internal sign — the mental model of a written word or such that sounds: we imagine,
as a particular word is written or sounds, although at this moment it is not perceived;
we may even “say” it in our heads. This is the internal, mental sign, closely associated
with the external sign and the corresponding meaning. Using the internal signs and
their meanings, we shape opinions, imagine, “say to ourselves”. In this regard, mention
must be made of psycholinguistics normal text — conformity of the external structure
of the discourse to dynamics of the phrase producing in inner speech. In other words,
in the structure of the text there is like the deployment stage of the idea in speech, the
transition of thought in the statement, the realization of the inner world of the individual.

It is known that a high level of speech culture requires both “ruly” language and the
language that meets social characteristics and personal characteristics, the circumstances
and purpose of the interaction of the communicative partner. The determining condition
for the effectiveness of almost any socio-deterministic and interpersonal communication
activities is the observance of ethical norms of communication, which significantly
contribute to the so-called socio-ethical principles of verbal behaviour. A decisive role
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in the success of the interaction belongs to the politeness, although in the theory of
speech influence as a conscious organization of its speech the politeness is attendant,
complementary to scheduled strategy of the main one.

Compliance with the requirements of politeness is included in the sphere of “socio-
psychological influence” (Formanovskaia, 1982), because compliance with these
principles, on the one hand, creates a positive emotional atmosphere of interaction,
and on the other, requires both social and psychological patterns of communication.
What is achieved on the pragmatic of the communicators will depend greatly on that.
Psychosocial patterns of communication and interaction of people with each other
were revealed on the basis of the study of human mental characteristics and social
life’s demands.

Among the rules governing social life, moral principles do not require such absolute
submission as, for example, legal and certain social norms that enshrined in legislation.
However, the social functions of morality are to promote, strengthen, and preserve
social (or personal) relationships through the approval or condemnation of certain
actions and behaviour. The whole set of parameters is involved in the successful
implementation of unofficial communication. These are properly selected linguistic
means, and speaking etiquette, and ethical normativity, and psychological compatibility
of the partner in conversation.

A more subtle criterion for the level of communicative competence of a linguistic
persona to match their speech behaviour to ethical standards is the choice of linguistic
tactics that implement the narrative development of interaction. Intra-genre tactics,
that is speech acts that are linearly interconnected within genre interaction, allow the
speaker to change the course of communication at a specific thematic level according
to the tasks of communication. Tactical advantages are an indicator of the level of
communicative competence of a linguistic persona in its ability to cooperate in intra-
genre communication.

The main parameter of “good” informative speech is the efficiency of intra-genre
interaction, that is, how successful the realization of the speaker’s intention is. Simply
put, the quality of the speech should be considered the text that fully provides the
information behind. At this point, an important characteristic is the great pragmatic
potential of statement that is, accounting for the construction of the speech product
of the addressee’s factor. The narrative, created only on the basis of non-rhetorical
representational and iconic strategies, minimally takes into account the interceptor
base of the partner and cannot serve as a genre model in the construction of the text.
The most complex types of informative speech include statements made in the form
of detailed texts.

The dialectical unity of the information and non-information part is the basis of
the whole set of belief-oriented reasoning mechanisms. They create the complex
that Umberto Eco calls rhetoric within a semiotic-oriented method called “generative
technique”. Rhetoric as a whole manifests itself, in the understanding of U. Eco, as
a “generative technique” as a certain potential of “techniques”. At the same time,
the researcher substantiates another understanding of rhetoric in the form of many
argumentation technical methods, which are already well tested and assimilated by
the linguistic community. Herein, rhetoric appears as an aggregate, a fund of codified
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techniques, the use of which is aimed at reinforcing a convincing result (Eco, 1998,
p. 114). Codified techniques are formulas, more precisely, a set of formulas. To such
formulas that perform a rhetorical function, U. Eco refers to techniques that, from the
point of view of traditional classification, are attributed not to rhetorical, but to stylistic
means. The use of exhibited stylistic devices and images that claim no originality;
they are focused on pleasing the public and “living up” to their tastes. A peculiar
rhetoric-oriented formula can be considered, for example, the inclusion in the speech
the concepts with a fixed, firmly established emotional-value connotation, such as
honour, courage, etc. A significant role in U. Eco’s methodological approach is played
by the distinction he finds between “enriching” rhetoric and “comforting” rhetoric,
a division that is realistically represented in contemporary socio-political speech and
which defines the speaker’s political speech styles. The “enriching” rhetoric aims to
persuade by thematic fronting a matter of common knowledge, which, however, is
questioned, verified and eventually rejected (on the principle: “You should not do that
because everyone does, but if you do, you will become a conformist”). The essence of
“comforting’ rhetoric is to inform the already known things and try to make a moderate
update, but only to get the attention of the recipients of the information. In fact, the
focus of such rhetoric is to strengthen, support the recipients in what they themselves
believe. Thus, with the help of rhetorical techniques of “comforting rhetoric”, a seeming
movement is created. The principle of reasoning unfolds so that the call is directed
to what is already being done. Unlike “comforting” rhetoric, “enriching” one aims at
effective movement and, while criticizing already practiced reasoning, carries new
trends. While largely responding to the expectations of recipients, it simultaneously
fulfils and enriches these expectations (Eco, 1998, p. 63).

“The culture of speech activity”, noted by linguist D. Rosenthal, “is the culture of
mastering a word, phrase, paragraph, and text. It is a competent, meaningful, expressive,
accurate, clear, and convincing speech. Economical and effective communication of
people through language is also a part of this concept. It is difficult to overestimate
the importance of speech culture in society. The fate of the native word is not always
indifferent to us, but the anxiety for language is especially growing during the periods
of the greatest public activity of the people, when the ways of development of national
culture, justice, culture of thought and human behaviour are the focus” (Golub
& Rosenthal, 1993, p. 26).

Due to the greatest social significance of the literary language (compared to other
forms of existence of the vernacular), its norms have the highest prestige in society.
In the literary language, the “linguistic ideal” of speakers (the idea of well-spoken
speech) is most widely understood by society. The society cares for the strengthening
and dissemination of modern literary norms, which are mostly used by people with
secondary and tertiary education, that is, nowadays, a large part of the population. Due
to the school and the mass media, literary norms are becoming increasingly widespread.

Since there are different types of speech culture in the society, it is legitimate to
regard the system of communicative norms as appropriate to the types of speech
culture, to qualify the concept of the communicative norm as a generalization or as
a certain invariant. Based on the development of types of speech culture, it is possible
to distinguish at least such types of communicative norms as a dialect (people’s),
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substandard speech, slang, medium-literary, and elitist speech. The question remains
whether the communicative norm is only a visual one, formed primarily within the
so-called primary types of speech culture and mastered in practical communication
(dialects, urban speech, jargon, literary-speaking), or whether it can be codified as
well described and enshrined in the normative guides, manuals, and learned in the
process of study.

Despite sufficient stability of many everyday semantic gradations, social and
cultural values of human existence, especially with regard to the ethical-aesthetic vision
of the world, different typological characteristics of the overall information dynamics
of language mutations, which gives the opportunity to formulate culture-linguistic
classification of speech act or to allocate societal varieties of speech culture. In the
structural sequence of the above dynamics, we can distinguish three formational stages
that dominate at any stage, namely: book, mixed, and screen (the terms are used to
define functionally stylistic reference of verbal and visual codes of communication).

Book language culture, which has prevailed in communication for many centuries,
until around the mid-1980s came a natural constructional accessory of common
journalistic style or design part of the vocabulary of journalese speech. The term “book”
should be used to determine the functional-stylistic referenced word as connotative
signs of the meaning of the last. The function of connotative stylistic meaning is
implemented in different ways. It is the bridge that connects the subject-nominative
logical information with communication, that is, information of speech act and their
relationship to speech.

Many linguists share the understanding of style as functional, meaningful and the
pragmatically purposeful selection and combination of language means, correlated
with similar but neutral style accessory means, in varying modifications. Nevertheless,
it is worth noting that there is lack of theoretical stylistics, disunity within the meaning
of style, divide between stylistic differentiation of language and stylistic splitting of
vocabulary. As the words with the book stylistic component serve to various spheres
of human communication (official-business, literary, scientific and journalistic), then,
of course, book vocabulary is characterized by considerable diversity, wide synonymic
rows, the wide range of terms, and some loan words. The book words have a definite
stylistic tone; they carry a particular context of certain public sentiment, reflecting the
high humanistic goals of society and the state, in particular, patriotic, labour and moral
education of citizens for decent samples of their social practices.

Mixed speech culture, which rapidly cut out the book culture in the communication
around the mid-1980s, was marked by increasing interaction between the book and
colloquial variants of the literary language, on the one hand, and the influence of
vernacular (partially slang) on colloquial language on the other. In this process, even
official written texts contain linguistic units derived from the reduced registers of speech.

Currently, the state of language is multidimensional, multicomponent, and often
unpredictable and requires a rapid response. Monitoring the status of the language,
role playing are possible when a comprehensive review of the linguistic levels of
the social and non-social groups: broadcasting language, including electronic mass
media, political language, including the moments of speech influence in the period of
intensified talks, youth speak, along with youth-oriented jargon of geeks’ language.
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Multispherezation of linguistic space is a fact of today’s linguistic situation that requires
interpretation to determine strategy and tactics of language policy.

The language of modern mass media “forms” the reader’s mind and speech culture.
Journalism is primarily a text-oriented activity, and a journalist in this process acts
either as a consumer of texts, or both as a creator and its editor. This role reversal —
whether there is a text’s recipient or creator — dictates the need to develop skills of
text comprehension, which is impossible even in this age of computers without the
achievements of modern stylistics, text linguistics, and theory of speech communication,
common and private rhetoric. There is revolution in the literature-aesthetic norms of
everyday language, public discourse and literature: stylistics of social realism, burdened
by various kinds of ideologemes, was replaced by another extreme — the dominance
of profanity, criminal slang, etc. It is very significant that language is got used in those
areas and at those levels which have traditionally been assigned to the codified forms.

In the post-industrial information society, the importance is being increasingly
attached to an on-screen culture that is composed of audio-visual technology, the
combination of a computer with video equipment and the latest means of communication.
It is with the word in conjunction with the image that the role of television as a media is
growing. Television does not express the worldview of one-class, party or movement
(even if it is govern party). It gives the floor to not only power holders or prominent figures
whose views are particularly interesting to “ordinary” viewers. For an understanding
the mass consciousness, no less important is the view of the viewers themselves. The
task of television in this context is to offer the audience a coherent picture of views and
mass consciousness in all their multiplicity. Because of the “interests” and needs of
viewers, as well as the cast and characters of TV programs are not just different but
sometimes opposite, the documentary writer first finds oneself in a state where any of
their actions or words are threatened by unforeseen and often unwanted consequences
(at least for one party). Between the right of the audience to know and the duty of the
journalist to report and show there is a situation of choice, and therefore the need to
make decisions — ethical, moral, etc. This approach eliminates instructional behaviour.
The more important are the moral criteria from which a television journalist proceeds.

Screen culture operates on other values and concepts. Screen culture time is always
limited and therefore extremely short. There is no “book” responsibility for the word, and
no censorship of the professional community. The word loses its true sound, becoming
a tongue twister and giving the leading role to the video. The degrading influence of
electronic media is expressed not only in the fact that they almost imperceptibly, but
steadily shape our taste, our inclinations, our views, but also make us communicate
in the language that is needed not so much by us as by the attractors (manipulators)
of our consciousness and behaviour.

* Conclusions
Thus, the communicative function of language provides cross-cultural communication
in which the type of personality that creates language and culture is exploited. Socio-
psychological, linguistic and cultural characteristics of the speaker determine their
understanding of the world. There can be no culture outside the speech culture. It is
the language that expresses the specific features of the national mentality.
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Way of thinking, social actions, the created environment form a unified system in
which all the elements preserve the community of the cultural context, in other words,
the cultural space in which the subject lives. Today, this form is largely determined by
the mass media. The content, form and style of one type of speech culture can not be
inherited: the culture of each era produces them for itself. In this regard, the dynamics
of the cultural and historical process, including crisis phenomena in the style and
language of mass communication, can only be spoken by meeting a particular culture.

* References

Apresian, lu.D. (1990). lazykovye anomalii: tipy i funktcii [Language anomalies: types and
functions]. In D.S. Likhachev (Ed.), Res Philologica: Filologicheskie issledovaniia.
Pamiati akademika Georgiia Vladimirovicha Stepanova (1919-1986) [Res Philologica:
Philological studies. In memory of Academician Georgy Vladimirovich Stepanov
(1919-1986)] (pp. 50-71). Moscow; Leningrad: Nauka [in Russian].

Balli, Sh. (1955). Obshchaia lingvistika i voprosy frantcuzskogo iazyka [General linguistics
and questions of the French language]. Moscow: Inostrannaia literatura [in Russian].

Eco, U. (1998). Otsutstvuiushchaia struktura. Vvedenie v semiologiiu [The Absent structure.
Introduction to Semiotics]. St. Petersburg: Petropolis [in Russian].

Elmslev, L. (1999). Prolegomeny k teorii iazyka [Prolegomena to the theory of language].
Zarubezhnaia lingvistika,1, 131-256 [in Russian].

Formanovskaia, N.I. (1982). Russkii rechevoi etiket: lingvisticheskii i metodologicheskii aspekty
[Russian speech etiquette: linguistic and methodological aspects]. Moscow: Russkii
iazyk [in Russian].

Golub, I.B., & Rosenthal, D.E. (1993). Sekrety khoroshei rechi [Secrets of good speech]. Moscow:
Mezhdunarodnye otnosheniia [in Russian].

lakubinskii, L.P. (1986). O dialogichnosti rechi [On the dialogueness of speech]. In lazyk
i ego funktcionirovanie [Language and its functioning] (pp. 17-58). Moscow: Nauka
[in Russian].

Kostomarov, V.G. (1994). lazykovoi vkus epokhi. Iz nabliudenii nad rechevoi praktikoi mass-
media [The language taste of the era. From observations on the speech practice of
the mass media]. Moscow: Pedagogika-press [in Russian].

Mikhalkovich, V.M. (1986). Izobrazitelnyi iazyk sredstv massovoi kommunikatcii [Imaginative
language of mass media]. Moscow: Nauka [in Russian].

Nazarov, M.M. (2002). Massovaia kommunikatciia v sovremennom mire: metodologiia analiza
i praktika issledovanii [Mass communication in the modern world: a methodology for
analysing and practicing research]. Moscow: Editorial URSS [in Russian].

Rozhdestvenskii, lu.V. (1997). Teoriia ritoriki [Theory of rhetoric]. Moscow: Dobrosvet [in Russian].

Treskova, S.l. (1989). Sofciolingvisticheskie problemy massovoi kommunikatcii: printcipy
izmereniia iazykovoi variantnosti [Sociolinguistic problems of mass communication:
Principles of measurement of language variation]. Moscow: Nauka [in Russian].

Nechaienko, T., & Solomenko, L. Speech Culture in Everyday Life of the Modern Man 105



NIHFBOKYJIbTYPOJIOT A

MUTaHHA KyABTYPOAOTi ISSN 2410-1311 (Print)
2019 + 35 « 98-107 ISSN 2616-4264 (Online)

* MOBJIEHHEBA KYJIbTYPA .
Y NOBCAKAEHHOMY XWUTTI CYYACHOI NIoANHU

* HeuaeHko TetsiHa BacuniBHa'?, ConomeHko JliHa IBaHiBHa??

»  JloueHm,
ORCID: 0000-0002-8329-2517, e-mail: nechaenko.t@gmail.com,
2AcucmeHm,
ORCID: 0000-0001-9678-1603, e-mail: angelina_05@ukr.net,
aKuiecbkuli HayioHanbHUl yHigepcumem Kynbmypu i Mucmeums,
Kuis, YkpaiHa

= AHoTauis

MeToto po3Biaku € BUSBMEHHS crieumdikv NnposiBy MOBNEHHEBOT KYNLTYpU Y NMOBCAKAEHHOMY
XUTTi cydacHoi noamHu. OCHOBHUMUW METOAO0NOMYHUMM NPUHLMNaMK y OOCHIAXEHHI cTanu
NPVHLMMN aHani3y Ta On1CY MOBHUX SIBULL, A1 BU3HAYEHHS 3pyLUEHb B YSBMEHHSX NPO eTanoH
MOBIIEHHS, MiXKKYTNBTYPHE CRfIKyBaHHs1, Npy IKOMY NOSICHIOETLCS TUN 0COBUCTOCTI, SIKUIA CTBOPIOE
MOBY i KynbTypy. MeToaonoris Takox rpyHTYETLCH Ha BUKOPUCTaHHI CYKYMHOCTi AOCAIAHWULBKMX
nigxopniB — CUCTEMHOrO, akCionoriYHoro, hopmaniaoBaHoro (KOHTEHT-aHanizy), 00yMOBMNEHNX METOK
[OCHiMKEHHS. 3 NOLWMPEHHSM HOBUX TEXHOIOTIN MacoBOi KOMYHiKaL|ii MOCUMIOITECSH MIKKYNETYPHI
KOHTaKTM 3a JOMOMOrot 3aco6iB MacoBOi KOMYHiKaLl, LLO BMIMBAE Ha XxapakTep AyXOBHOI KynbTypy,
y TOMY Y/CIi MOBSIEHHEBOI, 38 PaxyHOK MOXIMBOCTEWN NPUHLMMOBOrO 3MiCTOBHO-hOPMarnsHOro
KopuryBaHHs iH(bopMaLinHMX NOTOKIB. Y pe3ynbraTi 3MiHWM ycTaneHux MoBrneHHEBKX 6ap’epis
i Andpysii ycHoI | NMcbMOBOT hopM MacoBOi KOMYHiKaLLii 3MIHIOIOTbCSA CTaTyC Ta PyHKLT rpamaTUyHNX
i NEKCMYHUX 3aCc0o6iB, O4EBMOHMMM CTaOTb PO3BIKHOCTI MiXK ySIBNEHHSAIMM Npo BepbanbHy HOpMY 5K
Npo HE3MIHHWI NiTepaTypHUI 3pa3oK, OPIEHTOBAHMUI Ha HaLliOHanNbHI Tpaauuii KynbTypy MOBREHHS.
Lle cBigu1Th Npo Te, WO B CYcninbCTBi BigOyBaOTLCS 3pYLUEHHS B YSIBMEHHSX NPO eTanoH MOBEHHS.
OTxe, 3'acyBaHHs cneundiki NposiBy MOBMEHHEBOI KyNbTYPY Y NMOBCAKAEHHOMY XUTTi Cy4acHoOl
NOANHY € akTyanbHUM. BucHoBku. KoMyHikaTvBHa yHKLis MOBUM 3ab6e3nedye MiXKKynbTypHe
CMifIKyBaHHs1, Npy IKOMY eKCMNiKyETbCS TUM 0COBMCTOCTI, SIKMIA CTBOPIOE MOBY i KynbTypy. CouianbHo-
NCMXOroriyHa, NiHrBICTUYHA i KyNbTypHa XapakTepUCTUKN MOBLSI BU3HAYaloTb Or0 PO3YMiHHS CBITY.
Mo3a kynbTypoto MOBW He Moxe OyTu ogHoT KynbTypu. Came MoBa € BUPa3HWUKOM crieumdivHnX
puC HaUioOHarNbHOrO MEHTanITeTY.

. Knroyoei crioea: MoBa; MOBMNEHHS; MOBMEHHEBA KynbTypa; Mac-mMefia, KoMyHikaLis
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AHHoOTauus

Lienbto nccnepoBaHus ABNsieTCs BbisiBIeHWE cneuudyKky NposiBlieHNs pe4eBom KynbTypbl
B MOBCEOHEBHOMN XMW3HW COBPeMeHHOro yenoseka. OCHOBHbIMY METOAONOTMYECKNUMM
NpyHLMNamMy B MCCNeaoBaHNW CTanu NpUHLMMbLI aHanm3a v onncaHust A3blKOBbIX SBMEHUIA AN
onpeaeneHnst UaMeHeHU B NpeacTaBneHnsx 06 aTanoHe peyn, MexXKynsTypHOM obLleHunu,
npu KOTOPOM OBBACHAETCS TUM NIMYHOCTK, CO3AAOLLMIA A3bIK U KynbTypy. MeTogonorusi Takke
OCHOBBIBAETCS Ha UCMONb30BaHUK COBOKYMHOCTW UCCeaoBaTeNbCKMX NOAX0A0B — CUCTEMHOIO,
aKCMOMornyeckoro, (popmManun3oBaHHOrO (KOHTEHT-aHanu3aa), 06yCroBneHHbIX LeMbio MCCIIeAoBaHUS.
C pacnpocTpaHeH1eM HOBbIX TEXHOMOTMIA MacCcoBOWM KOMMYHMKALIMW YCUITMBAKOTCS MEXKYTBTYPHbIE
KOHTaKTbl C MOMOLLbI0 CPEACTB MacCoOBON KOMMYHUKaLIMK, YTO BUSIET HA XapaKTep QyXOBHON
KynbTypbl, B TOM YMCIe peYEBOW, 3a CHET BO3MOXHOCTEN NPUHLUMNUANbHON CoaepaTenbHo-
chopmanbHON KOPPEKTUPOBKN MHEOPMALMOHHbBIX MOTOKOB. B pesynsrate M3MeHeHUs yCTOSIBLUMXCS
peyeBbix 6apbepoB v Anddy3nn YCTHOW 1 NMCbMEHHOW (hOPM MaCCOBOV KOMMYHUKALIMWN MEHSIOTCS
CTaTyc v PyHKLMN rpaMMaTUYECKVX 1 NEKCUYECKNX CPEACTB, O4EBUAHBIMY CTAHOBSATCS PACXOXOEHMS
Mexay npeacTaBneHnsmMu o BepbanbHON HOpME Kak O HEUM3MEHHOM NMTepaTypHoM obpasLie,
OPVEHTUPOBAHHOM Ha HaLMOHarmbHbIE TPAAMLMKN KYNbTYpbl peun. 3TO CBUAETENLCTBYET O TOM,
4TO B OOLLECTBE NPOVCXOAAT CABUMM B NpeAcTaBrneHnsx ob atanoHe peun. NTak, BbisicCHeHne
cneundmrKn NPosIBNEHNSI Pe4eBON KynbTypbl B MOBCEAHEBHON XU3HM COBPEMEHHOIO YerioBeka
SIBNSIeTCA akTyanbHbIM. BbiBogbl. KoMMyHUKaTUBHAsA hyHKLMS A3blka 0DecneunBaeT MeXKynsTypHoe
obLLeHre, NpY KOTOPOM IKCMNMLMPYETCS TN NMUYHOCTY, CO3AAIOLLMIA A3bIK M KynbTypy. CoumanbHo-
NCUXOMNOrnyecKast, NIMHrBICTMYECKas U KyNbTypHast XxapaKTepUCTVKN roBOPSILLETO OMPEAENsIoT ero
NOHVMaHue Mvpa. BHe KynbTypbl peun He MOXET BbITb HUKaKOM KynbTypbl. IMEHHO S3bIK SBNsieTcs
BblpasuTenem cneunduyecknx YepT HauMoHanbLHOro MeHTanuTeTa.

Knroveenle cnoea: a3bIK; peyb; peyeBas Kynbrypa; Mmacc-meana,; KoOMMyHUKauna

Nechaienko, T., & Solomenko, L. Speech Culture in Everyday Life of the Modern Man 107



KYNIbTYPHI MPAKTUKWN

MUTaHHA KyABTYPOAOTiT ISSN 2410-1311 (Print)
2019 * 35 « 108-122 ISSN 2616-4264 (Online)

DOI: 10.31866/2410-1311.35.2019.188794
YK 069-028.82:316.324.8:004](477.86-25)

ANBTEPHATUBHWUIA MY3EN MICTA B YMOBAX
IHPOPMALUINHOIO CYCINIJIbCTBA:
IBAHO-®PAHKIBCbKUWN OOCBI[

Ba6in Hagis MetpiBHa

KaHOudam mucmeumeosHascmea, 0oueHm,

ORCID: 0000-0002-9572-791X, e-mail: nbabij26@gmail.com,
lMpukapnamcekull HaujoHanbHUl yHisepcumem iMeHi Bacuns CmegbaHuka,
syn. LllegueHka, 57, lsaHo-®paHkKieckkK, YkpaiHa, 76000

Onsa uuTyBaHHA:
Bbabin, H.IN. (2019). AnbTepHaTMBHUA My3e/ MicTa B YymoBax iH(OPMAaUiNHOro CycninbCcTBa:
IBaHO-PpaHkiBCbkM  gocBig. [MumarHsa Kynbmyponoeil, (35), 108-122. doi: https:/doi.
0rg/10.31866/2410-1311.35.2019.188794.

AHoTauin

Merta ctatTi — 3’acyBaTy cneumndiky yCnilHUX My3eWHUX KynbTYPHO-KOMYHIKaTUBHUX NPOEKTIB
Ha npuknagi IeaHo-®OpaHkiBcbka. MeTtogonorisi gocnigkeHHsl. [0noBHOW emnipuyHolo 6a3or
OOCTMiMKEHHs1 cTana JAianbHicTe AepxaBHux Mmy3eiB: Myseto mucteuts [Npukapnatts, |BaHo-
®paHkiBCbKOro 06nacHoro kpae3HaB4oro My3eto Ta Kiflbkox NPUBaTHUX i rPOMaAChKMX YTBOPEHb —
«My3eto pognHHux npodeciin», «MID — Myseto IBaHo-PpaHkiBcbka» — y 1989-2019 pp. Haykosa
HOBM3Ha poboTy monsirae B TOMy, WO B Hil ynepLue onucaHi METOAN MapKeTUHrOBMX CTpaTerin
y My3enHin aianbHocTi IBaHo-®PpaHkiBCbka. 3 Ornsay Ha peanii Cy4acHOro «MepexeBoro»
CyCninbCTBa, B SKOMY BIiACYTHI yCTaneHi HOPMU CMPUAHATTS KNACUYHUX iHCTUTYUIn — My3eiB,
MeMopianbHNX KOMMIEKCIB, BUCTABKOBWX 3amniB, — MPOMOHYETbCA HOBWMW MOMSAL Ha MOHATTS
«My3el MmicTa», 0cepefok sikoro Moxe ByTn cdhopMOBaHWI y CepefoBULLI KNacu4yHoro My3eto 3a
YMOB /Or0 «NpOCTOPOBOI» iHTerpauii. BUCHOBKM. PO3KpUTO porb akTyarnbHWUX NPaKTUK y CTBOPEHHI
YCRilUHKUX My3elHux npoekTiB. [oBedeHo, Wwo Ha nodatky XX| CTomiTTs My3elHa iHCTUTYUis
3Ha4YHO MoAepHi3yBarnach, PO3LUUPIOYM CAEepy COLIOKYNBTYPHUX iHTepeciB | BNnuBy. PerioHanbHi
KNacuyHi My3sei B yMOBax «MepexeBoro» CycninbCTBa 3MyLUEHi 3MIHATY NPIOPUTETHICTb HaNpsMiB
CBO€Ei pobOTW, 3AIACHIOYM SK BRacHi, Tak i ChinbHi iHTerpauiiHi CoLiOKYNbTYPHI NPOEKTM
y BUCTaBKOBIV AiANIbHOCTI, MPOBEAEHHI MacoBMX KyNbTYPHO-MUCTELbKMX 3axXOAiB, HauioHamnbHO-
KyNbTYpHUX NpOrpam, OCBITHIX Ta iHTerpauiiH1X NPOEKTIB i3 coLianbHUMM IHCTUTYTamMM KynsTypu,
OCBITW, Hayku, AepxaBHOI Bnagw, rpoMagsHCbKOro cycninbctBa. [doBegeHo, WO npuBaTHi Ta
rpoMacCbKi aHanoru rHyykilli 4o iHHOBaLLi, HATOMICTb, 3aXONIIKYUCh IHTEPAKTUBHUMY (hOpMaMm
AiSnNbHOCTI, Mano 3BepTaloTb yBary Ha SKiCTb eKcrno3uii Ta ii HaykoBe BUBYEHHS, kaTanorisadlito.
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* Betyn

MysenHa iHcTuTyulia y XXI CT. nepexuBae iHTerpadinHi npouecu, Lo 3MyLLYHOTb
il po3WMPUTK None AisinbHOCTI Ta HabyT HOBUX (DYHKLIN, XapaKTepHUX A4S iHWKNX
cyb’exTiB (TeaTpiB, TEMaTUYHNX KaB'ApeHb, ANTSYMX KNyOiB, KypciB NigBMLLEHHS KBa-
nidpikauii Towo). He € BuknoYeHHsIM | My3ei IBaHO-PpaHKiBCbKa.

Y cyvacHuX ymoBax pO3BWUTKY CYyCMiNbCTBa BCe OinblIOro 3HavyeHHsi HabyBae
npowec hopmyBaHHS iHOpPMaLiMHOro, HAyKOBOrO Ta OCBITHLOrO MPOCTOPY Y cdepi
rymasitTapusadii Hauii. My3ei, 36epiratoum Ta eKCNoHyUN KynbTYpHi LIHHOCTI, SIK iH-
CTUTYTW HaLioHanNbHOI Nam’aATi BigirpatoTb NPOBIAHY ponb 3aans 36epexeHHst i npu-
MHOXEHHS HaLioHanbHO-KyNbTYPHOI cnaglwmnHn Ta cnagkoeMHOCTI nokoniHb. OgHak
nepes My3emHWMM HCTUTYLiISIMUM NOCTae HuM3ka Npobnem, cepep SKMX BUOINMMO:
Opak gpiHaHCyBaHHsI Ta HeeeKTUBHY MOAENb OEPXKaBHOIO yNpaeniHHS; BiACYTHICTb
€anHoro 6a4eHHs1 HaykoBoi po6oTU, 0COBNMBO Yy BU3HAYEHHI HAyKOBOI TepMiHOMOrii
(My3eliHa Hayka, akageMmidyHa Hayka); BiOCYTHICTb Mixrany3eBoro cniBpobiTHMLTBa
i, NEBHUM YMHOM, «3aKPUTICTb» MY3E€MHUX iHCTUTYLIN; i, rONOBHE, — BTpaTy 3B’A3KY
i3 cyyacHuMmu notpebamu cycninbctea. ToX NpakTUKK, SKMMU CKOPUCTaNUCb My3ei
IBaHO-®paHkiBcbka yrnpoaosx 1989-2019 pokiB y CTBOPEHHI YCMILLHUX MYy3erHUX
NPOEKTIB € aKTyanbHUMU.

HaykoBa HOBM3Ha pobOTK nomnsirae B TOMY, LLO B Hiil ynepLue onucaHi metoam
MapKeTUHIOBUX CTpaTerii y My3erHin fisanbHocTi IBaHo-PpaHkiBcbka. 3 ornagy Ha
peanii cy4acHOro «MepexeBOoro» CycnifnbCTBa, B SIKOMY BIACYTHi ycTaneHi HopMmu
CNPUAHATTS KNACUYHUX HCTUTYLIN (My3eiB, MeMopianbHUX KOMMIEKCIB, BUCTaBKO-
BMX 3ariB), NPONOHYETHLCA HOBUIM NOIMAA HA NMOHATTS «MY3el MicTa», 0cepefok AKOro
MoXe OyTu cchopMoBaHU y cepedoBULLL KITACMYHOTO My3€t0 3a YMOB Or0 «MpOCTO-
poBOI» iHTerpadii. Taka iIHCTUTYLiS onae BU3HAYEHi paMKU i HEMUHYYE Y3rO4XKY€ETb-
Cs1 i3 couianbHOI eKCnaHcieto, Lo ACKpaBo MPOSIBASETbCS Y (hEHOMEHI «BiOKPUTOroO
My3eto», [e eKCMo3uLUiHOI OAMHULEK CTae HalMeHLUa YacTka MICbKOro cepeno-
BuLLa. 3 orngaay Ha npodeciiHe My3e€3HaBCTBO, HOBMMW HanpsiMKaMu 4OCHigKeHb
HayKoBLIB € 30epexeHHs1 Ta KaTanorisauis apXiTEKTYpHOro 4eKOpY, raCTPOHOMIYHI
BnogobaHHsi MiCTSIH TOLLO.

MTaHHA My3enHUUTBa CbOrOAHI PO3rnsfalTbCsd SIK Ha 3aKOHOOABYOMY, Tak
i B KynbTypOroriyHOMy AMcKypci. Ha My3eeTBopyOCTi, B3aEMOAIiT My3eto Ta cycninb-
CTBa B yMOBax iHPOPMaLINHMX MY3eNHUX KOMYHIKaLii 3ayBaXkyloTb KyrnbTypOrioru,
MUCTELTBO3HaBL,, NpauiBHUKX ranysi Typuamy. 3okpema, |. Akoseub (2011) Brep-
e nocTaBurna NUTaHHA BU3HAYEeHHSI My3eMHOro MeHeKMeHTY B YkpaiHi. Po3Bigku
3 Ljei x npobnemaTtukm pocincekoro gocnigHuka H. HukuwnHa (2001) BusHaumnu,
LLIO pOrib AEPXKABHOTO PEryIoBaHHA NPOLECiB pO3BUTKY My3eiB Oyae 3amMeHLlyBaTucs
i MOBHICTIO CKOHLEHTPYETLCA Ha 0bniky i 36epiraHHi My3enHUX oHAIB, O4HAK PUHKO-
BMM MeXaHi3aMaM He BAACTbCs 3aXONUTU KITHOHOBY POfb Y My3eNHOMY MEHEPKMEHTI,
OCKiNbKM HanBinbLW epekTUBHUM METOLOM 3ary4eHHs pecypciB, hOpMyBaHHS CTpa-
Terii i AOCArHEHHSA coljianbHO 3HaYyLWMX pe3ynbTaTiB CTaHyTbh NapTHEPChKi, MPOEKTHI
Ta MepexeBi TexHonoril (c. 44).

HafnssuuariHO akTyanbHOW AN po30yaoBU MY3eWHWX IHCTUTYLIN € npakTuyHa
nekuis Muxaiina 'HegoBckoro «Cy4acHi TeHaeHLiT B €BPOMNENChKNX MY3es1X», 3aKOH-
crekToBaHa BUAaHHAM «lcTopuyHa npasaa», B SKiV BiZOMWUIA YneH npasriHHS €Bpo-
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NemcbKoro My3ernHoro hopymy Aae nopagu 3 npMBOAYy HOBOI iHTepripeTadii yctane-
HUX KOMeEKLil, BaXIMBOCTI MPOrHO3yBaHHA BiABidyBadiB Ta BKa3ye Ha MOXIUBOCTI
3arnyyeHHs rpaHTOBUX KOLUTIB AN PO3BUTKY My3einHoi cnpasu. Npuknagom moxe
cryryeaTu Te, LLO Ha KOHKYPCi Kpalimx Mmy3eiB €Bponu, KpuTepismmu sikoro Gynu:
a) Hackinbkn My3ei BiOKpMBae NepcrnekTMBU Ans PO3BUTKY MY3eWHOI ranysi sara-
nom i 6) Hackinbkn My3er ehekTUBHO Cryrye cycninbcTay, nepemir Mysen Jlisepnyns
(Conopgbko, 2012).

BTiM, npakTM4HO BIiACYTHI MaTepian, SKMA pPO3KpMBAE METOAM BUKOPUCTaHHS
HOBaLLii My3eMHOr0 MapKeTUHIY Ha PiBHI PErioHiB, NOCUMaHHSA Ha KOHKPETHI My3eiHi
NPaKTUKN.

= MerTa cTaTTi

3’acyBatu cneundiky yCnillHUX My3enHUX KyNbTYPHO-KOMYHIKaTUBHUX MPOEKTIB
Ha npuvknagi myseis IBaHo-OpaHkiBCcbka. BUCBITNIMTK HOBaTOpCbki MeToan poboTu
IHCTUTYLIN B yMOBax HeLOCTaTHbOro AepXXaBHOro (piHaHCyBaHHS, NACUBHOIO CTaB-
NeHHs 0 uiel Temu 3arany.

[onoBHOK emnipnyHOK 6a30t0 AOCHISKEHHS CTana LisNbHICTb AePXXaBHUX MYy-
3eiB: Myseto mucteuts lNpukapnatTts, IBaHO-PpaHKiBCbKOro 0bnacHoro kpaesHas-
4YOro My3elo Ta KiNbKOX MpUBATHUX i FPOMaACbKMX yTBOpeHb — «My3et poaMHHUX
npodpeciny, «MI® — Myseto IBaHO-PpaHkiBCbka» — 3a nepiog 1989-2019 pp. Metog
aHanisy Ta cnoctepexeHHsi 4aB MOXIUBICTb AOCNIANTU CKNaAoBi eneMeHTH, O3Haku
Ta BMacTUBOCTI YCMIWHUX MY3ENHUX KyNbTYPHO-KOMYHIKaTUBHUX NpoekTiB. CTpyk-
TYPHUI METO[ 3aCTOCOBYBaBCS B YrpyrnoBaHHi Ta BUKMaAeHHI (bakTU4HOro matepia-
ny Ta Noro BMKOpUCTaHHi. MeToau MoaentoBaHHst i NporHo3yBaHHsa 6ynv BukopucTta-
Hi AN PO3YMiHHSI aKTyanbHUX KYNbTYPHO-MUCTELBKUX, EKOHOMIYHUX, rPOMaLChKNX
NpaKTUK.

* Buknapg maTepiany gocnigeHHsA

MowmpeHa gymka npo 3MiCT My3€el $SIK OXOPOHUSA nam’siTi CbOrofHi CyTTEBO
TpaHcopmyeTbes. MoTpedn iHpopmaLuinHOro couiyMy, WO 3HaxoauTb pearisaLito
3aLikaBneHoCTi Yy MepexXeBOMYy NpoCTopi, NPU3BoaATL A0 LLOAEHHUX BTpaT cTanoi
ayguTtopii. CouioKyneTypHa, a e binblie ekoHOMIYHA CUTYaLlist CMOHyKae My3ei [0
MOLUYKY CBOEPIAHOCTI, TBOPYOro MOLUYKY, HOBaTOpCTBa, NoTpebu reHepyBaTu HOBI
3HaHH4, iael, AyXOBHi LiHHOCTI. 3 IHCTUTYLIT, ika (PikCye AOCArHYTUI piBEHb CYCNifb-
HOI CBIAOMOCTI, My3el y Cy4aCcHMUX YMOBaXx AMHaMIYHO TPaHCHOPMYETLCH Ha iHHO-
BaLiHY ranysb, OCKifbKM «HEe MeHLU BaxnuBa (PyHKUiS My3enHol ranysi — He Tinb-
Ku 30epiraT nam’siTb, ane N MNOSICHIOBATM Hall CMagoK HACTYMHWM MOKOMIHHAMY
(Conopgbko, 2012).

leorpadpiuHe poamilLeHHs IBaHo-PpaHkiBcbka (4o 1939 p. — CTtaHicnasis) Ha ne-
peTuHi wnsaxis Bifg Kuesa Ta JlbBoBa Ao Kapnat 3ymMOBoe MOro 3Ha4YHWUM TypUCTUY-
HUA noTeHuian. e oaHuM i3 BaxnuBMx ¢hakTopiB pO3BUTKY MiCTa € MOro HaykoBsa
Ta HaB4arnbHa CNPSIMOBAHICTb — 3aBASIKM CTYQEHTCbKI MOMNOAi KifbKiCTb MeLLKaHLB
3Ha4HO 36inbLuyeTbes (226 TUC. ocib ctaHom Ha 2013 pik). 13 TOUKM 30py PO3BUTKY
MYy3elHOI AiSnbHOCTI, YHiKanbHUM € KOMMNakTHa opraHisauis Micta 3 1o6pe 30epexe-
HUM icTOpU4HUM sigpom, 36yaosaHumM y XVII-XVIII cT. CtaHicnasis 6yB ogHuM i3 ige-
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anbHMX MICT, KOMNo3uLisa sikoro Biobpaxysana «homo guadratus» (npuemHa B ycix
BiJHOLLEHHAX NioauHa. — Aem.), 'yMaHiCTUYHUI Ta XPUCTUSIHCbKUIA CUMBOI €CTETUKN
BigpooxeHHs i 6apoko. [lo cepegmnun XVIII cT. y CTaHicnaBoBi cnopya)KeHi OCHOBHI
KynbTOBI Cnopyau MicTa, WO 3 AedKMMU 3MiHaMU OiALWNN 0O CbOrOAEHHS, iy AKMX,
BMNacHe, Tenep 3ocepemXeHi OCHOBHI My3elHi ekcrno3uuii: Koneriata, micbka pary-
wa, nanay MNMotoupknx (babin, 2010, c. 653).

LliHHICHI OpiEHTUPW MY3eMHMX eKCno3uLii, i HayKOBOI pobOTK B T. Y., MONAralTb
Yy HOBM3HIi, OpUriHanbHOCTI iHTepnpeTaLii My3enHoi 36ipku, 3anyyYeHHi akTUBHOTO Bif-
BigyBaya 00 BipTyanbHOro NPOOOBXEHHST eKCNOo3uLil Ta YMOBHOMY «BUHECEHHI» i
nosa cranui ccopmoBaHui npoctip. OgHO3HaYHO NocTae npobnemMa NpPorHo3yBaH-
Hs1 MOTEHLINHOrO BifBigyBa4a i Ha OCHOBI LibOro po3pobka cxem 3p0o3yMirloro Crinky-
BaHHs i3 nporHo3oBaHoto rpynoto (babin, 2015, c. 160).

CnpobyemMo cnporHo3yBaTu MOXINMBI MoAeni LiNlboBUX rpyn:

1. Wkonsapi (nepeBaxHo monoAwwi kracu). Lia rpyna pigko ¢opMyeTbca 3a iHi-
uiatMeu piten, ane € macoBok. BoHa, 3 ogHoro GoKy, Haa3BMYaMHO KOpUcHa Ans
JisNbHOCTI My3eiB, 3 iHLWOro — CknajgHa 3a piBHEM YTPUMaHHS KOHLeHTpaLil yBaru.
Mo3nTMBHWIA JOCBIL pOOOTK 3 TaKOK ayAUTOPIEID 4EMOHCTPYE KHEHYOHWUIAY», 3a BEp-
cieto xypHany «®dokyc», npuBatHun Myseln poauMHHUX npodpecin, cteopeHuin 2005
POKY 3acry)XeHUM XypHanicToM YkpaiHu PomaHom ®abpukoto (puc. 1).

PucyHok 1. 3acnyxeHui xxypHanict YkpaiHn Poman ®abpuka npooanTb
ekckypcito y Mysei poanHHUX npodecin
Figure 1. Honored journalist of Ukraine Roman Fabryka is conducting
an excursion of the Family Professions Museum
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HoBalieto My3eto € He nu1Le oro Tematuka — TyT Ha NobyToBMX peyax npoge-
MOHCTpoBaHo 150 npodpecin, SKMMM ABa CTOPIYYA 3aNManuncb YSeHU Uiel poauHu.
lonoBHa i HariBaxknuMBilla nepesara B 0COOUCTICHOMY CMPUAHATTI KOXXHOTO BiaBidY-
Baya, pO3MOBI BiY-Ha-BiY, HE3aBYEHUIN TEKCT KOXHOT EKCKYPCii, IHTEPaKTUBHICTb.

2. TypucTuyHi rpynu. Baxnueso po3ymiTu, o, obpasBlumn IBaHo-PpaHKiBCbK, KO-
XXEH TYPUCT yXe 3anporpamoBaHMN Ha OTPUMaHHSA iHbopMaLlii, COBHEHOT eMoLlis-
MU, Ka3KOoto, MpI€to.

3. TocTi micTa. Taki BigBigyBaui 34e6inblLIOro NpUXoAsiTb HEBEMUKMMUK rpyna-
MK, iHodi y cynpoBoai poaunyie abo 3HamoMuX. Ix odikyBaHHS yxe 4acTKoBO ccop-
MOBaHi Bpa)XXeHHSMU TUX, XTO iX NpuBIB. TOMYy MEHeXep UM eKCKYpCOBOA MYy3et0
MOXe NPOoAEeMOHCTPYBaTU BaXIMBICTb PEKOMEHAYOYOrO i UMM NigTpuMaTn ctatyc
My3elo.

4. [HO3eMHi TYPUCTUYHI rpynu 4uM iHAMBIAYanbHi BiABiAyBadi, NOB’si3aHi 3 MICTOM
POAVHHUMU 3B’s13KaMM, NMOXOMKEHHSIM, BidHec-iHTepecamm Towwo. [1ns Takmx BigBiay-
BayiB BaXknMBUMK ByayTb cnoragm Ta aptedakTu, NoB’si3aHi 3 iX HaluioHanbHO Kynb-
TYpOIO, CAINBHUMUN LIIHHOCTAMM.

5. Crani BigBigyBayi. [pomMagsaHu MicTa, siKi LiKaBNATbCS NOro KyrnbTypoto, icTo-
pieto. Ix yyacTb y icTopii My3elo 6eskopucnuBa i BaXnusa: BOHW NOMNynspuaaTopy,
iHdbopMaTOpu rPOMaCbKOCTI, AOMUCYBaYi B CoLjianbHUX Mepexax, BONOHTEPMU.

MoxeMo cnporHo3yBaTu 1 iHWI MoAerni BiABigyBadiB, ane BaxnvMBO YCBIAOMUTH
HaCTyrMHe: cy4acHW My3el He Moxe obepTaTuch Lopasy HaABKOMO CTaroi ekcrno-
3uuii — My3sen obepTaeTbca HaBkono icTopii. MNowyk BiABigyBadviB Ta NpMBEPHEHHS
IXHbOI yBarv NPoxXoasATb Y CKNafHin cynepeyui M My3esiMu, iHTepHeToM, Teneba-
YeHHsaM Ta woniHroMm. Came TOMy, Ha Hally OYMKY, KONEKTUB NPOBIAHMX HAyKOBLiB
MY3€elHOI CNpaBu MYCUTb OBOMOAITU 3HAHHAMU KpeaTUBHUX MeHeKepiB Ta MepyeH-
Oanzepis, W06 po3pobuTn HOBI BEKTOPW PO3BUTKY creLlianizadii.

IBaHO-PpaHKiBCbKMIA 0BnacHWn XyaoxHin Mysen 3acHoBaHui 1980 poky. Jloka-
List My3eto — Y KONMULLHBbOMY KoferiaribHOMY KOCTbOfi, A€ Mif KyrnoriomMm po3mileHa
ycunanbHULSA 3aCHOBHUKIB MiCTa, — 3yMOBUIIa MOAEPHi3aLito: ekcnosuLis, CTBopeHa
MUcTeLTBO3HaBLeM Biktopom MenbHukoM 1993 poky, 3ocepedxysarnach Ha nam’ siT-
Kax cakpanbHoro mucteutsa anmumin XV—-XX cT., wo 6yno peBontoLinH1M KPOKOM
i ceHcauieto TUX YaciB. Takox MoYaTKy MOMynsipHOrO CbOroAHi BU3HAYEHHsST My3ei-
HOi Mepexi 6a4nmo came y Len nepiod. He mawoumn BNacHMX 3Ha4YHMX BUCTaABKOBMX
nroLy, XygoXHi My3el y MacluTabHMX OincTBax 3any4aB 4O chiBnpaLi napTHepIB:
IBaHO-®PpaHKiBCbKMIA 0ONAaCcHMI Kpae3HaBYMn My3el, BUCTaBKOBUIA 3an HauioHanb-
HOI CNINKN XYAOXHWKIB, BUCTaBKOBWUIA 3an ByauHKy nonitocsitn, mani ranepei, Apa-
MaTUYHUIA TeaTp, inapmoHito. Lli 3axoam gossonanu o6’egHaTv po3pi3HeHi NoTyru,
3anyynT MakcumarsbHy KinbKiCTb HaykoBLiB, 3acobiB MacoBoi iHdopmaLii, Bnaay,
rmsaadie.

OfHuM i3 HaMsICKpaBiLLMX MOMEHTIB XUTTS My3€eto cTana cniByvyacTb B OpraHisa-
uii MmixHapogHoro GieHane «Imnpesa» (1989, 1991, 1993), Ky MOXHa BBakaTu Han-
Ba)KITMBILLIOIO MOAIEH0 MUCTELILKOMO XXMUTTS 3a BCHO icTOpito MicTa. 3aBasiku «lmnpesiy»
My3eW BigKpVB Biadin cydacHoOro MucteuTBa, 3000yB criaBy BCEYKpPaiHCHKOro Kyrb-
TYPHOrO LIEHTPY, PO3BUHYB PS4, iHLIMX NPOEKTIB, Wwo Ao3sonunun 'y 1996 p. nonoBHUTH
hOHAM BUCTaABKOK cakparnbHOI MiHirpadikm «Cobop» (puc. 2).
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PucyHok 2. ®parmeHT katanory bieHane «Imnpesa» 1991 p.
Ha coTto npauiBHuku IBaHo-PpaHKiBCbKOro 06nacHOro XygoXKHbLOro My3eto
Figure 2. Fragment of the catalogue of the biennial “Impreza”, 1991.
Photo of the workers of the lvano-Frankivsk Regional Art Museum

1994 poky BiOKpWMBCS HOBUI BUCTaBKOBWUIA 3an «Hu3oBa 2», sikuin ONOMIr po3-
LUMPUTK MAOLLI My3€eto, He NOopyLLYYN aBTEHTUKM Koneriatu. OgHielo 3 nepLumx Bu-
cTaBok 3any 6yna «Memoria’94» dotorpadpa lMasna [Opo6’'ska. BucraBka crana
nepLuoto B YkpaiHi Takoro poay akuieto. B ekcnosuuii npegcraeneHi aHanorosi (poTo-
poboTn, B AKMX aBTOP, YHMKaKOUM NOBEPXOBOI adhekTauii, hokycyBaBcsi Ha eMoLin-
HOMY CMPURHATTI MeMopianbHUX Nam’aTOK B OToYyto4oMY X AoBkinni. Jogamo, wo
MY3EeMHUKN 3yMINu NOCUNNTY Le eMOLINHE CNPUNHATTS, BUKOPUCTABLUN iIHTEPaKTUBHI
MEeTOAMW: ManeHbKi 3ann BUCTENEHI onanuM NUCTSaM, BriallToBaHa KONbOPOBa HVXKHS
nigcBiTka, npunawToBaHi parMeHTU MemopiarnbHOI CKyNbnTypu 3 OOHAIB My3el0,
B OOHOMY i3 3aniB 3By4aB «Peksiem» MouapTa.

KatacTtpodiiuHa cutyauisa 3i aMeHLeHHsiM GrogxkeTiB My3eiB Big 1995 poky, sk
He OWBHO, He MpUNUHUNA My3erHUX MOLUYKIB i mopoauna psag HeTpaguuinHux ang
TOro Yacy cnocobiB 3anydeHHss MeLeHaTCbkux KowTiB. Tak, 1997 poky B. MenbHuk
cninbHo i3 XypHanicTkoto B. 3aHuk 3anovatkyBaB cepito nybnikauiv y raseTi «3axia-
HUIA Kyp’ep» «BpaTyiMo kapTuHY», WO Mana wnpokun pesoHaHc (Jockantok, 2018,
c. 128).

BaxnvBow 4OBroTpuBanow My3enHOK HOBaLli€l, EAMHO0 CBOro poay B IBaHo-
®paHKiBCbKy, CTaB HayKOBO-pecTaBpaLiiHUN NpoeKT «BpsaTylimMo ckapbu pasomy;
OpraHi3oBaHu pecTaBpaTopoM 0bnacHoro kpaesHae4oro myseto Banepiem Teepgo-
xni6om (puc. 3).

IcTOpia NpoekTy BUCBITNEHA Y COTHSIX MOCTIB, NOCUMaHb y coLianbHUX Mepe-
Xax, BENUYe3Hin KinbKOCTi 3aMiTOK Y npeci Ta Media Harpi3HOMaHITHILLOro piBHS:
Big MicueBMX 40 MixXHapogHUX. Ha Hawy oymKy, Le OAuvH i3 HanBaanilwmx npuknaais
CTBOPEHHS aKTyanbHOI My3eiHOI ccpepun, BNPOBaIKEHHS NOCMIOBHOIO My3€eMHOro
MapKeTUHTY, Lo TiCHO MNOB’A3YyE i3 My3esiM1 HaBYarbHi 3aknagu, 4OCNiAHWLbKI, aHa-
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PucyHok 3. Banepit TBepgoxni6 Ha BiOKpUTTI OHOBMEHOT eKCNo3uLlii NpoekTy
«BpsiTyimo ckapbu pasom», 2019
Figure 3. Valerii Tverdokhlib at the opening of the updated exhibition
“Save Treasures Together”, 2019

NiTUYHI, iIHOpMaLinHI, KOHCAaNTUHIOBI, KOOPAMHALAHI LEHTPU, TYPUCTUYHI, rpoMag-
CbKi opraHizauii, doHam, 6ibniotekn Ta iH. (TBepgoxnio & Muctora, 2018, c. 6).

ETanun my3eedikaLii Ta BUBYEHHS CakpanbHOro MuctelTsa lannuvHu goknagHo
onucaHi Biktopom MenbHukom (2007). EkcnoHaTw, wo 36epiranvicb y HenpmucToco-
BaHUX ¢poHgax obrnacHOro KpaesHaB4oro Myseto — nigsanax oOyaiesni partywi, HaTo-
MiCTb, He Bynu Bigomumn, agxe BBakanucb HenpodineHUMu (Teepgoxnio & Mu-
ctora, 2018, c. 6). Cnpoba igeHTudikauii TBOpiB iKOHONUCY Ta NNACTUYHOIO pi3b-
OGneHHs NigHsNa Ha NoBepxH0 GaraTo HayKOBUX, KOHCEPBALINHMX Ta EKOHOMIYHMX
npobnem. Po3noyaBlim 3 mornogeyoro eHtysiaamy, Banepin Teeppoxnib 3anyuns
00 NPoeKTy HaunepLle ranuubke OyXiBHULUTBO i BNagHi CTPYKTYpUW, anerntoumn 0o
NUTaHb OYXOBHOIO BiAPOMXKEHHS Hauji Ta 36epexeHHs1 HEOLIHEHMX cKapbiB, — TOX
iHiLiaTMBa Oyna nigTpymaHa igeonoriyHo Ta matepianbHo. HoBui ons Toro nepiogy
TEPMiH «BOJIOHTEPCLKUI Pyx» CMOBHa BuNpaBaaB cebe y pecTaBpauiiHOMy npo-
Leci — ikoHn Habynu HoBUX GRNarodiNHWKIB, KOHCYNbLTAHTIB i3 Yncna nNpodeciiHmx
pecTtaBpaTtopiB, OMiKyHiB.

HacTtynHum eTanom ctana nonynsapusaLlis KonekLuii: CTBOpEHHS KkaTtarnory, niacu-
neHe poboTol Mefia, Lo CTBOPIOKTbL MOTY>KHUA PO3ronoc, CrpusiioTb BUPOOIEHHO
No3nTMBHOIO IMiOXy. [1o NpoekTy 3anyvyeHnn Mysen IBaHa loH4apa, ueHTpanbHi Te-
nekaHanu, CBOK NiATPUMKY Ny6niyHO BUCMNOBMIOWOTL Aiadi KynbTypuy. Ons niacunex-
Hs1 [iEBOCTi eKcno3uuii y Hei Bynu BKMOYEHI e He BigpecTaBpOBaHi TBOPU, a TakoxX
noctepw, Wo y 36inbleHOMy MacluTabi 4eMOHCTPYBanM Hao4HO YCi eTanu KoHcep-
BaLiiHMX 3acobiB.
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MepLuoveproBa choTodikcalisi eKCnoHaTiB CpUYMHUIIA NOSIBY CyNyTHLOrO CaMo-
cTiiHoro npoekTy goTtorpada Kpis bakasi «O6pasu cBitnux». MuTeupb Yepes CBOKO
HeynepeoKeHiCTb 3Mir Bi4OKPEeMUTUCH Bi NepLIoYeproBoi METU CTaTUCTa NPOEKTY
Ta CTBOPUB YHikanbHi MuUCTeLbkKi doToobpasu. LLykatoum 4yTTeBOro pakypcy, 4o-
MOBHIOKYN KOMMO3ULIKO CBITNOBUMM TOYKaMW, NpaBUibHO doparMeHTyoum ¢oTo,
BiH JOCSArHYB €MOLINHOI Npu4eTHOCTI 06pasiB i3 NpoekTy A0 06pasiB i3 CborogeHHs
(TBepooxnib & Muctora, 2018, c. 49) (puc. 4).

1OPIA BAKAS
OBPA3M CBITAMX

B PAMKAK PECTABRAANOND NpoeRTY:
BPATYAMO
CKAPBMU

PA30Me

PucyHok 4. ®naep Buctasku HO. bakas «O6pasu ceitnmnx»
Figure 4. Flyer of Yu. Bakai’s exhibition “Images of light”

Monogi kpeaTopu po3yMminu, Lo pa3oM i3 NPOEKTOM HeODXIiAHO NpaLBaTh Hag
CTpaTerieto «...CEerMeHTHOro 3any4eHHs LinboBoi ayauTopii» (Teepaoxnid & Mucto-
ra, 2018, c. 63), Tox naparnernbHO CTBOPUIIM CEPII0 KpeaTUBHUX 3aKnaaok, NUCTIBOK
Towo. AyanTopito po3LinpuB IBaHO-OpaHKIiBCbKUIA MOMOARKHMI dbecTuBanb «Bro-
py cepus» 2012 poky, O NPOBOAUB AINCTBO Ha nnowi 6ins patywi. Llen npoekT,
L0 PO3MoYMHaBCs sIK OOCUTb arpecuBHa «banaraHHa» ekcrnaHcis Morogoro rno-
KOMiHHS1 MICTSIH, TUM HEe MeHLle Nno3uuioHyBaB cebe sk cepedoBULLE CMOBIAYBaH-
HS LiHHICHMX OpieHTMpIB Mopani Ta gobpa, Lo NpOoTUCTaBMANMCEL NapasnuTyoHoMy
coLiyMmy, a akTuBHa ayamTopia bnarogiiHukiB 3MiHMNach siK y BikOBOMY cknafi, Tak
i y couianbHOMy — SIKLLIO Ha noyaTtky ue Oynu nepeBaXkHO rpoOMasiHv, MoB’si3aHi
i3 caHoM abo Oi3HecoMm, MM CTapLUOro MOKOSiHHSA, TO 3roAOM cepen akTUBHMUX
yyacHukiB 6a4ymmo Garato CTyAeHTCbKOoi «HedopmanbHoi» monogi (TBepmoxnio
& Muctora, 2018, c. 95). Y ekcnosuuiniHux 3anax 2017 poky nocepep BigpecTtas-
POBAHOrO iKOHOMWUCY AEMOHCTPYBaNMCcb POoBOTU Y4acHUKIB BaraToTUCAYHOT ANTSYOT
BuctaBkn «[nsa Bora s cTBoptoto Hawmkpalle». [NapanenbHo opraHizoBaHi AnTaAdi
nreHepu-KOHKYpPCU Ha BKasaHin ekcnoswuuii (Yac patysatm ckapbu (Bigeo). Pe-
nopmep). OkpiM TOro, 3asHaynMo, O YBECb LEeN MUCTELbKO-MY3EeNHUN MPOEKT,
3ano4yaTkoBaHU OKpeMuUMM iHiliaTuBamu Big 1996 poky, cborogHi Haragye noope
cnnaHoBaHy B3aeMOBWIigHY Kopropauito, noaibHy Ao 3axigHMX Mogenen icHyBaHHS
HayKOBO-A0CHIAHMX IHCTUTYLIN. Ane MM NPOEeKTOM MOLUYK akTyanbHUX Ans MicTa
€KCMo3uLi He BUYEPNyETHLCA.
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Hosi dopmn B3aemogii Myseto i cycninbcTBa Bce Oinblue HabyBatoTb nonynsp-
HoCTi. Yepes iHTepaKTUBHICTb Ta MepeXeBe 3alikaBrneHHs BigOyBaeTbCsl BAXITUBUNA
KOHTaKT i3 BigAaneHuM BiaBigyBayeMm, 3’ aBNSETbCA BiAYyTTA NPUYETHOCTI Ta B3AEMHOT
BiQNOBIAANbHOCTI MY3€MHUKIB | HANLIMPLUMX Kin rpoMagn. Takum YMHoOM chOpMYyETbCS
NO3UTMBHUI iMIZX My3eto cepes AONUCYBadYiB i3 TepeHiB YKpaiHu Ta 3apybidoks.

lonoBHuiA 36epirad cpoHaie Myseto mucteuTts lNpukapnatts Biktop Oockantok
2017 poky 3anoyaTkyBaB Cepito NOCTIB Ha BNacHin cTopiHLi y Mepexi Facebook npo
HayKOBi Ta KyrnbTYpPOMOriyHi po3Bigku, Ae OOCTYMHMMW CROBaMu, YHUKa4u Hafd-
CKMagHOoi TepMiHOMoril, NOBIAOMNSAE 3auikaBneHWx nNpo nacrnopTusadito HoHAO0BOT
36ipkn. CTopiHka MUTTEBO Habyna nonynsipHocTi. OkpiM cxBanbHUX Bigrykie, aBTop
ponuciB HabyB KOHTaKTIB i3 HayKOBUSAMMW PIi3HUX ranysein, 4ni KoMeHTapi gonoma-
ratoTb nowykam. KinbkicTe HoBoaTpubyToBaHMX TBOPIB NepeBuuna ABa OECATKU,
a My3ei TakuM YYNHOM PO3LUNPUB LIINbOBY ayauTopito.

Y XXI cTopiuyi nonynsipHocTi HabyBatoTb 03HAYeHHsT 3 Npedikcom «eko». 3ragy-
louM 3aranbHi NPUHLMNU «EKOMY3€e», BUKOPUCTOBYEMO MOro Y HOBOMY KOHTEKCTI:
B CEHCI NPOHUKHEHHS MY3€el0 Yy NMPUPOOHE CepeaoBULLE, ane B KOHKPETHOMY BuNaa-
KoBi — Micbke (Babin, 2015, c. 160). PeHOMEH € CBOEPIAHMM BTINIEHHAM NPUHLMNIB
CKaHCeHy, ane, Ha BigMiHy Big HbOro, Cnopyau He NepeMillyroTbCs Ha 3asganerigb
NigroTOBNEHY TEpUTOPIl0, a BiAHOBIIOITLCH HA CBOEMY NPUPOAHOMY MiCLE3Haxo-
[KEHHI, y BiONOBIAHOMY OTOYEHHI. 3aQyM Takoro My3seto NnoB’si3aHun i3 «3artogHeH-
HAM» NPOCTOPY, @ TEPMIH «eKO» B AaHOMY KOHTEKCTi Mae€ Lumplie TPaKTyBaHHA —
aHarni3 HavnepLue KynbTYpHUX SIBULLL, BiANOBIAHICTb ifesM perioHanbHoi eTHorpadil,
perioHanbHOro PO3BUTKY Ta OXOPOHU HABKOMULLHBLOTO CepefoBULLA.

IBaHO-DpaHKiBCbK CbOroAHI NepexmBae eTan BiAPOMXKEHHS, L0 peani3oByETbCH
O[HOYACHO Y KiNbKOX HanpsiMKax: Mi3HaHHS iCTOpii, YCBIAOMMNEHHS CbOrofeHHS,
noLlykiB nporpam MamnbyTTsi. Monogi rpynu, o6’egHaHi inesamun 36epexeHHs icTopii
rpomMagu, BUKOHYHOTb BaXXNUBY Nporpamy «OrtogHEHHS» MICbKOro cepeoBuLla, ToAi
SK NUTaHHA My3eedikalil NpocTopy Hapasi O4ikyloTb Ha aKTMBHOIO KOpPUCTyBaua.
LlikaBum npoektom, o 3000yB HecrnogiBaHy Ta akTMBHY NIATPUMKY He nuile
y MicTi, B YkpaiHi, a 1 no3a mMexamu Kpaw, cTtana HaykoBa MoHorpadia «[sepi
i ©6pamn CrtaHicnaBoBay (lybanb & Babin, 2016), y akin Oyna 3sibpaHa 3HayHa
Gibniorpadis Ta pedoBu Matepian i3 3a3HadeHOi NpobnemaTnku. Po3ronoc KHUrm
OyB BENMYE3HUM, afXe 4OCi Ha NpobnemaTuky 30epeXxeHHsl Ta BU3HAHHS LLiHHOCTI
apXiTeKTYpHUX AeTanen NpakTMYHO He 3BepTanack yBara. [mobanisauivHi npouecu
OXONUnu 3aranom yci nokauii ykpalHCbKMX MICT, MIiCTeYOK Ta Cifnl, a BiACYyTHICTb
HayKOBOrO BMBYEHHS CNpuWyYMHUIIA LO HEenomnpaBHUX BTpaT UINOro KynsTypHOro
nnacty. lNapanenbHi KPOkM MUTLIB Ta rPOMajCbKMX OpraHisauin Micta npussenu
00 KapavHanbHUX 3MiH Yy cuTyauil Bif, NOBHOMO HULLEHHSA A0 BiAPOAXEHHS (B CEHCI
PEKOHCTPYKLIi Ta pecTaBpadii) 6pam micta. Baxnuso Big3HauMTn Hebangyxictb He
NULLIE aKTUBHOI rPOMaCbKOCTI, @  NPOCTUX MICTSIH, pyKaMu SIKUX BIAMUTO, BiAYULLIEHO,
BigpecTaBpoBaHO Opamu nig'i3ais, onopsaKEHO KBITHMKW, NONaro4)KeHo AeKopaTuBHI
OTOPOMXKEHHS, L0 MPU3BENO A0 HaA3BMYaMHO MO3UTUBHUX 3MiH B 0Opasi Micta, siKi
0cobnunBo o4eBUAHNMM cTanm Ha nodatky 2017 poky.

Ha oropoxi nanauy lNotoubknx 7 TpaBHa 2016 poky Bigkpunack poToBMCTaBka
Henunca Tpodimoa Ta FOpist bakasi «MicTo, sikoro Hemaey. FOpin bakai Takox 3pobus

116 Ba6iit, H.M. AnbTepHaTuBHNIA My3elt MicTa B yMoBax iHopMaLiiHOro cycninbCTea: IBaHo-PpaHKiBCbKIMIA 4OCBIA



CULTURAL PRACTICES

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 ¢ 35 « 108-122 ISSN 2616-4264 (Online)

nepLly iHCTansLilo Ha TeMy 30epeXXeHHs CTapux BiKOH, afpke XBWUISt AMKOT 3aMiHu iX
B ICTOPWUYHI YaCTUHI MiCTa Ha MNNaCTUKOBI NPaKTUYHO 3HULLMMA YCi apTedakT.
BigsHaummo iHiuiatuey rpyn «Ctapui CtadicnasiBy, «Tenne micto», a Hanbinb-
we — «PpaHkiBCcbK, Akun Tpeba bepertu» (3acHoBHMUA Mapisa Kosakesuy). OctaH-
Hs1 rpyna GaratodyHkuUioHanbHa, KpiMm nonynspu3aTtopcbKoi QisnbHOCTI, 3aiMaeTbCs
cnpaBaMy PEKOHCTPYKLii Ta pectaspauii. [Jo poboTtu 3any4datoTbecs axoBi cnewia-
nictu, a Ao cniBgiHaHCyBaHHS — sIK NMOXWMbL, Tak i iHLWI NpuBaTHI, AepXaBHi, rpo-
Magcbki kowTun Towwo. KinbkicTb BiZHOBNEHWX ABeEpe Ta koBaHWX Opam i€l rpynu Ha
KiHeub 2018 p. cTaHoBMNa aecATku. NapanenbHO BUHMKNA Le ogHa Aobpa pecTas-
pauinHa iHidiaTnea, niaTpumyBaHa ¢oHaom OnekcaHgpa LesyeHka «Hosuin IBaHo-
®paHkiBCbk». BraaTHO 3acnyrot rpoMafcbkoi opraHisaLii «®paHkiBCbK, sIkun Tpe-
6a GeperTu» cTana KoMnieKkcHa KOHLEMLisi Cy4acHOro MOMoAiPKHOro 6a4eHHst MicbKo-
ro NpoCTOpY, 3aCHOBaHOIO B icTopnyHOMY sapi. [lo nonynapusadii 6pam gonyyunuce
BMAATHI KynbTYpHi Aisdi, opraHisoByBanuch crielimobn i3 xewwterom #®PpaHkiBCbK,
AKkun Tpeba GeperTu, CTBOPIOBaNMCh iNOCTPOBAHI Kanenaapi, TeMaTuyHi po3marnbsoB-
KW, KyOuKK, OUTAYi irpy, MarHitTukm Towo. PoboTa iHiLiaTMBHUX rpyn KOOpAMHyBanach
Yepes coumMepexi, Mmefia, HaykoBi KoHdepeHLUil. Mapis Ko3akeBuy 3anovyatkyBana
PS4 iIHTEepaKTUBHUX EKCKYPCiV BiapeCcTaBpOBaHUMM NaM’aTkaMu, CTBOPEHI Likasi ¢o-
TONpOEeKTH, AK OT «ApxitekTypa. Mysuka. Banet» Mopaanu [dpanuyk. MapanensHo
aptedakTy — cTapa ninHWHa, Kaxni, iCTopuyHi ¢oTo, NobyToBi pedvi — 36upanucb
B iIMMpPOBI30BaHy KonekLito, Lo notpebyBana BUBYEHHS, cuctemaTtusadii i onpunioa-
HeHHs. [Jo uboropiyHoro [Ha MicTa aKkTMBICTKOK CMiflbHO i3 MiCbkOH Bnagot byB
BIOKPUTUI ekcnepumeHTansHuii mysen «MI® — Mysen IBaHo-PpaHKiBCbKa» B O4HOMY
i3 3aKMHYTMX KOPMYCIB KOMULLHBLOIO BiiCbKOBOro rocnitanto. MpuBabnmeocTi npoek-
TOBi Hagana noro nokauis: Big noyatky XIX cT. rocnitans po3TalloByBaBcs y nanadi
3aCHOBHUKIB MicTa «bnix», ogHOYacHO (Pi3NYHE 3HULLEHHS NPUMILLEHHSI CTBOPUIO
[00aTKOBI BigYyTTS MPUMapHOCTI iCTopii, YyTTEBOCTI 3arybneHoro cBiTy (puc. 5).

PucyHok 5. lonoeHui Bxig 0o «MI®y — Myseto IBaHo-PpaHkiBCcbkay, TpaBeHb 2019 p.
Figure 5. Main entrance to the MIF — Museum of Ivano-Frankivsk, May 2019
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Yci Ui HoBaL,ii AEMOHCTPYIOTb iIMEPCUBHUI NiaXia abo BUKOPUCTaHHST edhekTy 3a-
HYPEHHS, WO € HOBUM TPEHAOM Y MapKETUHIOBIN AisnbHOCTI My3eiB. [JoaaTkoBoi
aTmMocdepHocTi MicTy Aoaas pomaH Codii AHapyxoBuy «denikc ABCTpiS», NPo KA
nMcanu, Wo KOXHe NOro peyeHHst — 9K «LLUMaTOK 3anallHOro ranunubKoro nrsuka...»
(WWacnueun yac Codii AHapyxoBuy). dakT ekpaHisauii pomaHy nig Hassow «Bigaa-
Ha» Ta CTBOPEHHs TeaTparbHOI MOCTAHOBKM B 0bMacHOMy gpamaTtudHOMY Teatpi
IBaHO-®paHKiBCbKa i3 3any4eHHsIM paHLy3bKOro pexucepa TakoX Haa3BuYamiHO
LiHHMI i3 NO3ULiT NpMBEpPTaHHA HOBOI ayauTopil, ika BUBYaTUMeE icTopito MicTa. Tak,
OCTaHHbLOK OpraHizoBaHot nogieto MI®y ctaB peTpoenonpobir. Ha noro nodaTky
B ekcnosuuii «MIdy» npeacraBunm KOCTIOMU, CTBOPEHI Ans repoiB «BigaaHoi», ro-
MNOBHI NepcoHaxi ifbMy cTanu ydacHukamm oToCecCii, TeMaTUYHOI BENOEKCKYPCil
BiapecTaBpoBaHMMM Bpamamu MicTa, TeMaTUYHOT BEYIPKA TOLLO.

* BucHoBku

Takum ymHOM, Ha nodatky XX| CcToniTTA My3elHa iHCTUTYLIA 3HAYHO MOLEpPHI-
3yBanacb, po3LLMpoYn cdepy COLIOKYNbTYPHUX BMNMBY Ta iHTEPECIB, 3any4varouu
aKkTyarnbHi KynsTypHO-MUCTELbKI, EKOHOMIYHI, rpoMazcbki npakTuku. Lle i ctano 3a-
MOPYKOK CTBOPEHHSI YCMILLHNUX My3eWHUX NPoeKTiB. Ane perioHanbHi KrnacuyHi mysei
B YMOBax «MEPEXEBOro» CyCrninbCTBa Ta HEAOCTAaTHLOrO MaTepianbHOro 3abesne-
YEHHS 3MiHWIM NPIOPUTETHICTL HanNpsiMiB CBOET pob0TK, pO3pOOMBLLM Ta 34iIACHMBLUN
SIK BNacHi, Tak i CMinbHi iHTerpauinHi CoLOKYNbTYPHI NPOEKTN Y BUCTABKOBIN AisiNbHO-
CTi, NpOBEeAEHHI MacOBUX KyNbTYPHO-MUCTELIbKNX 3aX0fiB, HaLioOHaNbHO-KYNsTYPHUX
nporpam, OCBIiTHIX Ta iHTerpaLiiHUX NPOEKTIB i3 coujianbHUMM IHCTUTYTaMU KynbTypuU,
OCBITW, HayKW, AepXXaBHOI Braau, rpOMagsaHCbKoro cycninbcraa. [pu ubomMy 3asHa-
YMMO, LLIO MpUBATHI Ta rPOMaAChKi aHanoru, ski rHyykiwi 4o iHHOBaLin, NpoBaadTb
3Ha4yHy MOMynsApM3aTopCbKy POOOTY, 3adilolTh HaMWMPLLI BEPCTBU MEPEXKEBOIO
npoctopy. HaTomicTb, 3ax0OnmoYNCh iIHTEPaKTUBHUMN hopMamu AiSnbHOCTI, Mano
3BepTaloTb yBary Ha AKiCTb eKCro3uuii Ta il HaykOBe BMBYEHHS, KaTanorisayito.

Y pesynerarti gocnigkeHHs 6yno npocnigkoBaHo B3aEMOMNOB’si3aHi HayKOBi Ta Mo-
Nynsapmn3aTopcbki cTpaterii MicLeBnx My3eiB Bif OCTaHHbOI Aekaau XX CT. 4o yacy
«MepexeBoroy» cycninbctaa. [lepcnekTMBHUM BBaXKAEMO HaNPSMOK BMPOBAKEHHS
MY3EMHOro MEHEXKMEHTY Ta MapPKETUHTY, WO A03BONUTL 30epertu 6anaHc Mix Ko-
MepLianisauieto Ta KynbTypHUMM LiHHOCTAMM, BidHeC-MeTogamu, HayKOBUMK Ta Co-
LianbHUMKM 3aBAAHHSMM.
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= CITY ALTERNATIVE MUSEUMS IN THE INFORMATION SOCIETY:
ON THE EXAMPLE OF IVANO-FRANKIVSK
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= Abstract

The purpose of the article is to identify the specific features of successful museum cultural
and communicative projects on the example of lvano-Frankivsk. The research methodology.
The work of state museums has become the main empiric basis for the study: the Art Museum
of Prykarpattia, the lvano-Frankivsk Museum of Regional Ethnography and several private and
public entities: “Family Professions Museum”, “MIF — Museum of lvano-Frankivsk” —in 1989-2019.
The scientific novelty of the article is that it describes methods of marketing strategies in the
museum activity of lvano-Frankivsk for the first time. Taking into account the realities of the
contemporary “network” society, which lacks the established rules of the perception of classical
institutions — museums, memorial complexes, exhibition halls, — a new approach to the concept
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of “city museum” is proposed, the core of which can be formed in the environment of a classical
museum under the condition of its “spatial” integration. Conclusions. The article reveals the role
of current practices in creation of successful museum projects. The study demonstrates that at
the beginning of the 21t century the museum institution was significantly modernized expanding
the scope of socio-cultural interests and influence. Regional classical museums in the “network”
society are forced to change the priority of their work by implementing their own and joint
integration and socio-cultural projects in exhibition activities, large-scale cultural events, national
and cultural programs, educational and integration projects with social institutions of culture,
education, science, government and civil society. The study claims that private and communal
analogues are more flexible for the innovation, but being fascinated with interactive activities pay
little attention to the quality of the exposition, its scientific study and cataloguing.

' Keywords: lvano-Frankivsk; post-industrial society; open museum; dynamic exposition;
target audience

* AJIbTEPHATUBHbLIE MY3EU TOPO[A B YCJIOBUAX
NMHOOPMALIMOHHOIO OBLLECTBA:
MBAHO-®PAHKOBCKWU OMNbIT

= Ba6uin Hagexaa MeTtpoBHa

= KaHOudam uckyccmeosedeHusi, doueHm,
ORCID: 0000-0002-9572-791X, e-mail: nbabij26@gmail.com,
lMpukapnamckuli HayuoHasnbHbIU yHUsepcumem umeHu Bacunus CmegaHuka,
UeaHo-®paHKo8CK, YKkpauHa

= AHHOTauus

Lenb cTaTbn — BbIACHUTL CNeumduKy yCrneLHbIX My3enHbIX KynbTYPHO-KOMMYHUKaTUBHbIX
npoektoB Ha npumMepe KeaHo-®paHkoBcka. Metogonorua  uccnefosaHus.  [naBHOWM
amMnupuyeckolnt 6a3oi nccnegoBaHWs ctana OesTenbHOCTb rocyAapCTBeHHbIX My3eeB: Myses
nckyccts lNpukapnatbs, MiBaHo-PpaHKOBCKOro 06nacTHOro KpaeBea4Yeckoro My3esi U HECKOIbKUX
YacTHbIX M 00LLeCTBEHHbIX 0bpasoBaHuin — «My3ses cemeliHbix npodeccuiny, «MUAD — Myses
MBaHo-®paHkoBcka» — B 1989-2019 rr. HayyHasi HOBM3HA paboThbl 3akmnovaeTcs B TOM, YTO
B HEW BrepBble OnMcaHbl MeTOAbl MapKETUHIOBbIX CTpaTeriin B My3enHon ageatensHocTy MiBaHo-
®paHkoBCKka. Y4uTbiBasi peanm COBPEMEHHOTO «CETEBOrO» OOLLECTBa, B KOTOPOM OTCYTCTBYIOT
YCTOSIBLUMECS] HOPMbl BOCMPUSTUS  KNAcCUYECKUX WHCTUTYTOB — My3eeB, MeMopuanbHbIX
KOMIMIIEKCOB, BbICTABOYHbIX 3aM0B, — NpeanaraeTcsl HOBbIN B3rMsAA Ha NOHATUE «My3el ropoday,
LieHTP KOTOPOro MoXeT ObiTb CopMMPOBaH B CPefe KNacCMYecKoro mMysesi B YCMOBUSIX €ro
«MNPOCTPaHCTBEHHOW» MHTErpaumn. BeiBogbl. PackpbiTa ponb akTyanbHbIX NPaKTUK B CO34aHUU
ycneLHbIX My3elHbIx npoekToB. [lokasaHo, 4uTo B Havarne XX| Beka My3enHas opraHv3auuns
3HaYMTENBHO MOAEPHNU3NPOBANACh, pacLUMpsis cdepy COLMOKYNBTYPHbBIX MHTEPECOB U BINSHUS.
PervoHanbHble knaccuyeckne My3eu B YCIOBUSIX «CETEBOro» 0bLiecTBa BbIHYXAEHbI U3MEHWUTH
NPYOPUTETHOCTb HanpasreHWi CBoel paboTbl, OCYLLECTBNAA Kak COOCTBEHHblE, Tak U obLine
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VHTErpaLyoHHbIE COLMOKYIBTYPHbIE MPOEKThl B BbICTABOYHOW [EATENbHOCTW, MPOBEAEHUN
MacCOBbIX KyILTYpPHbIX MEPOMPUSTHUIA, HALMOHANBHO-KYILTYPHBLIX NMporpamm, o6pasoBaTenbHbIX
U WHTErPaLMOHHbLIX MPOEKTOB C COLMAmNbHBIMU MHCTUTYTaMK KyNbTypbl, 06pa3oBaHus, Hayku,
rocyAapCTBEHHOM BMacTu, rpaxzaaHckoro oblectsa. [JokasaHo, YTO YacTHble U OOLLECTBEHHbIE
aHanory rmbkue K MHHOBALMAM, 3aTO, BOCXULLASICb MHTEPAKTUBHBIMU (hOpMamm AeSTENbLHOCTH,
Marno obpalualoT BHUMaHUe Ha Ka4ecTBO IKCMO3ULUM 1 ee Hay4YHOe U3yYeHure, KaTanornaaumio.

" Knroyeenle crnoea: VIBaHo-OpaHKOBCK; MOCTUHAYCTPUANbHOE OBLLECTBO; OTKPbITLIA MY3€l;
[AVHaMUYeckast IKCNosnLms; Lenesasl ayauTopus
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= [nA uATYBaHHA:
l'ymentok, T.K., & Kupunenko, K.M. (2019). «PecTuBanb peniriiy»: iHHOBaLiHi OCBITHI TEXHONOTT y BULLIN
LIKOMi Ha Mpuknagi HaB4anbHOro goceigy KWMiBCbKOrO HauiOHanbHOMO YHIBEPCUTETY KymnbTypu
i mucteutB. [MumaHHs Kynbmyponoeii, (35), 123-135. doi: https://doi.org/10.31866/2410-
1311.35.2019.188795.

®" AHoTauin

MeTa cTaTTi — po3rnsaHyTM Ta npoaHanidyBaTu TBOPYi MPOeKTU CTyAeHTiB KuiBCbkoro
HaLioOHamnbHOro YHIBEPCUTETY KynbTypu i MUCTELTB, NoKa3aHi Ha «PecTuBani peniriny, po3kpuTn
IXHIO pOrnb Ta CYTHICTb IHHOBALIMHNX OCBITHIX TEXHOMOTIN, KOHKPETU3yBaTW NefaroriyHi yMoBu
3aCTOCYBaHHSI TBOPYMX MPOEKTIB 3 ypaxyBaHHSIM 3MIiCTy 1 ocobrnmBocTel haxoBoi MiAroToBKM
cneuianicTiB y 3aknagax BMLLOI OCBITU KyNnbTYpPHO-MUCTELBKOro cnpsMyBaHHs. MeTtogonorito
JOCMIMKEeHHs1 CTaHOBNATb MeToAM aHanidy i MOPIiBHSHHSA, 3acTOCOBaHi ANs  PO3KpUTTA
CYTHOCTi BUAOBMLLHUX (POPM, IX MOXIMBOCTEN B OpraHisaLii HaB4anbHOro NpoLecy; BUBYEHHS
chOpPMOBaAHOCTI 3HaHb, iIHTEPECIB i 30iOHOCTEN CTYAEHTIB Ta BUSIBIIEHHS 3aranibHOro i cneLudivyHoro
B NefaroriyHMX igesix HaByanbHOro npoekty «®decTmBanb peniriiy; po3KpUTTS KpUTepiiB
nisHaBarnbHOI aKTUBHOCTI, CAMOCTIMHOCTI Ta KpeaTUBHOCTI CTYAEHTIB Y 3aCBOEHHI HaB4arnbHOro
maTtepiany Ta MOXMNUBOCTI Or0 NPaKTUYHOMO BUKOPUCTaHHS. Kpim TOro, 3aCTOCOBaHO NMPUHLMMN
HayKOBO-MEAaroriYyHoro JOCMiAKeHHs Ta NeAaroriYyHoro CnocTePeXXeHHs ANs BU3HAYEHHs PiBHIB
CNPUAHATTS iHPopMaLiii B yMOBax HaB4anbHOTO BUKOPUCTAHHSA Takux NOCTAHOBOK CUHTETUYHO-
BUOOBWLLHMX XaHpiB, Sk nepdopMaHc, KOCTIOMOBaHa BMCTaBa, CNeKTaknb-iHcTansuis, Bepbativ
Ta iH. BucHoBku. Byno BCTaHOBMEHO, WO Y pesynbraTi 3acTOCYBaHHS BMOOBULLHMX (POpM
opraHisauii HaB4anbHOro NpoLecy 3a3Hanu 3MiH HaBvanbHa i couianbHa MOTUBALiS CTYAEHTIB,
3pocnu iX ni3HaBanbHa aKTUBHICTb, CaMOCTIVHICTb Ta KpeaTuBHICTb. [loBedeHo, WO 3aBASKU
npoekty «®ectuBanb peniriny iHHOBALiNHWMI OCBITHIN npocTip KuWiBCbKOro HauioHanbHOro
YHIBEPCUTETY KynbTYpW i MUCTELTB CTaB Lie Ginblly HACMYEHUM, PI3HOMAaHITHUM Ta BiOKPUTUM

B O [ymeHtok, T. K, 2019
© Kupunerko, K. M., 2019 CraTTa Hagiviwna 40 pedakuil 27.10.2019
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[0 akTyanisauii iHHOBaLiMHOrO MOTEeHUiany TBOpPYOi Mornodi Ta Moxe OyTu BnpoBagKeHWiA
y HaByarnbHYy NPakTUKy Oyab-Koro BULLOMO HABYasbHOTO 3aknaay.

' Knroyoei croea: OCBITHI iHHOBALiNHI TEXHONOTIT; Cy4acHa KynbTypHO-MWUCTELbKa OCBITa;
BMOOBWLLA; HAaBYanbHUIA NpoLec; camocTiliHa poboTa CTyaeHTa

* Betyn

Y ccbepi BULLOT OCBITU MOCTIMHO YPI3HOMAaHITHIOKTLCS (hopMK OpraHisauii Ha-
BYanbHOro NpoLecy, ski AaTb 3MOry BidiNTU Bif TpaauLinHUX, HEPIAKO Manoedek-
TUBHUX METOLIB i METOAMK BUKIaAaHHSA. 3anyyeHHsi Cy4yacHUX iHHOBALIMHNX OCBITHIX
TEXHOIOTIi CMOHYKae negaroris po3pobnsiTu KOHKPETHI HaBYanbHi METOAMKU 3 Me-
TOl0 (POPMYBaHHS KpeaTUBHOI 0COBUCTOCTI cyvacHoro dhaxisusi, MOoro NpodeCinHoi
KOMMNETEHTHOCTI.

Yce vacrTiwe crenkxongepu' pisHMx eBpoONencbkMx KpaiH BBaXatoTb 3a HeobXxia-
He ynpoBaXyBaTu MeToan HedhopMarbHOI, ansTepHaTUBHOT OCBITY NapanensHo 4o
IHCTUTYLOHaNbHNX hOPM HaBYaHHS, 0COBMMBO y BULL LWKoni. 3okpema, Bce Oinb-
LLOT MONynspPHOCTI HabyBaloTb NEKLUii-LIoy BiAOMMUX y4YeHWUX Ans 6araTominbAOHHOT
iHTepHeT-ayauTopii, OpeHaoBaHi TPEHIHIM M KypcU OCOOUCTICHOrO PO3BUTKY, OCBITHI
Megia-nnatopmMu, MynbTUMELINHI HaBYamnbHi NPOEKTW, OHNaH-My3ei i GibnioTekn
ToLwo. B ocBIiTHIX 3aknagax KynbTypu akTUBHO YNPOBaLKYOTbCS BUOOBULLHI (hbopMu
opraHi3zauii HaB4anbHOro NpoLecy, 3aBAsKN SKMM 3HA4YHO 3pOCTae MOro eekTus-
HICTb LWOA0 HAbyTTsl CTyAeHTaMy HOBUX 3HaHb, YMiHb, HABMYOK, 6a30BMX i haxoBmx
KomneTeHuin. Bugosuile 3axan B6yno MexaHiaMoM KynbTYpHOI i couianbHOi B3ae-
Mofji, yHiBepcanbHO MOBOK ChifkyBaHHS. CbOrofHi X BOHO, He BTpayatouu CBOET
CYTHOCTI, pori i 3Ha4eHHs, MOCTYMNOBO «06NaLUTOBYETLCA» B HAYKOBUX nabopaTtopisix
Ta YHIBEPCUTETCHKNX ayauTopiax, TpPaauLinHO KHEBUAOBULLHUXY IHCTUTYLIAX.

MopibHi kpeaTMBHI OCBITHI TEXHOMOTIT NOCTINHO anpobyloTbCst | B HaB4anbHOMY
npoveci KNiBCbkOro HaLlioHanbHOro yHiBEpCUTETY KynbTypu i MUCTeUTB. TyT Moaento-
0TbCS LiKaBi 1 e(PeKTUBHI iHHOBALHI HaBYanbHi NPOEKTU. TakuM OOCUTb YCILLHUM
cepep baratbox iHWKX cTtaB «PectmBanb peniriny, sakun 2016 poky 6yB 3anovaTko-
BaHUN kadpenpoto dinocodii i negarorikn KniBCbKOro HauioHansHOro yHiBepcutety
KynbTypW i MUCTELTB AN CTYAEHTIB pakynsTeTy roTenbHO-PeCTOPaHHOrO i TYpUCTUY-
Horo Gi3Hecy BiAMOBIAHO A0 Nporpamm HaBYarnbHOrO Kypcy 3 penirieaHasctea. CBoe-
PiQHICTb LbOro NMPOEKTY Monsirae B TOMY, WO CTYAEHTW MOrMMOntoTh i 30aravyoTb
3HaHHA 3 AMCUMNNIHW, BAAYUCh A0 TeaTpanbHOI iHCLEeHi3aLii sk 3acoby akTyanisauii
HaB4yanbHOro matepiany. BoHu 3acBooloTb iHbopMaLilo (MPo penirito AK iCTOPUYHUIA
TOpIto NIOACTBA Ta KyNbTYPHO-ICTOPUYHMIA PO3BUTOK Pi3HUX KPaiH i perioHis), 6epyym
yyacTb Y NiAroToBLi iHCUEHI3aLlin, 3any4atodn Taki CBOEPiIAHI CUHTETUYHO-BUAOBULLHI
XaHpu, siKk nepdopmMaHc, KOCTIOMOBaHa BMCTaBa, CNeKTaKMb-iHCTansuis Towo. Y umx
HeTpaauuinH1X dopmax CTyAeHTU He TiNbKu NidHalTb | PO3KPUBAKOTb CYTHICTb OKpe-
MWX penirin, HabnuxarTbca A0 peanin NonikynbTYpHOro CBITY, hOPMYUM BaXIMBI
B Cy4YaCHOMYy CBITi LiHHOCTi ocobucTocTi — noBary Ao cebe i TonepaHTHICTb A0 iHLIO-
ro. CTyAeHTN TakoX BYaTbCSA NPOAYKYBATY LiMiCHUIA COLOKYNBTYPHUI NPOAYKT, Haby-

' Oco0wu, siKi 311ifICHIOIOTh BIUIUB HA JiSUTbHICTD YW HA MPUIHATTS PIllICHb.

124 I'ymentok, T.K., & Kupnnenko, K.M. «Dectusans pesiring: iIHHOBaUIMHI OCBITHI TEXHOMON Ty BULLIA LLKON



CULTURAL PRACTICES

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 ¢ 35 ¢« 123-135 ISSN 2616-4264 (Online)

BalOTb HABMYOK NMPOEKTHOI pobOTU, BYATLCS LUyKaTU HOBI (DOPMM BTINMEHHS BRACHMX
KpeaTnBHUX inen. Metoro «PectmBanto peniriny € NoegHaHHS y NpoLeci 30iMCHEHHS
TeaTparbHO-BUAOBULLHMX MOCTAHOBOK KiflbKOX HaBYanbHUX 3aBAaHb:

— CMOHyKaTu CTYOEHTIB YHIBEPCUTETY — YYaCHUKIB MPOEKTY A0 CaMOCTIMHOI Ha-
BYanbHOi poboTu (06r'pyHTYBaHHS hopMu NpeseHTalii, 4obip maTepiany 3 akTyanb-
HOI TeMu, Kency MatepianiB penirieaHaB4oro, 4inocodCbLKOro i KynsTyporioriYyHOro
Xapakrtepy);

- 3acTocyBaTu BignoBiaHi 3acobu Ansi BioTBOPEHHS TEOPETUYHOIO HABYasIbHOIO
MaTepiany MOBOK CLEHIYHOro MUCTELTBA, HanucaTu CueHapin 3 ypaxyBaHHsSIM OCO-
6nmeocTel chopMm 0b6paHOT TeaTparbHOI iHCLeHi3aLlii;

- Yy NpOLECi BTINEHHS TeaTpasibHOro MPOEKTy HabyTu HaBMYOK MPaKTU4HOrO
BMPOBaXKEHHS B XXUTTHA BMACHUX TBOPYUX ider, e(pekTUBHO npaLoBaT B KOMaHAi,
Jocsaratu BU3Ha4YeHoi MeTy;

- HaBuMTUCA NpautoBaTy B KOMaHAi, 3aCTOCyBaTu BMACHI CUMW Ta YMIHHA §K
yyacHVKa iHHOBALNHOIO NPOEKTY.

OvHamika po3BuTky Lboro dectmBanto 3 poky B pik HabyBae 3maranbHOCTI, ae
cueHa cTtana micuem i 3acobom BuNpobyBaHHS i AEMOHCTpaLii He TiNbKM BriacHe
iHCLIeHYBaHHS, a 1 caMoakTyani3ayii TBOpYoro «s» CTyaeHTa.

Takum YMHOM, aKTyarnbHICTb 3yMOBIeHa HEOOXIQHICTIO PO3KPUTTS CyTHOCTI iHHO-
BaLINHNX OCBITHIX TEXHOMOri Ta KOHKPETU3aLii neaaroriyH1X yMoB, X 3aCTOCYBaHHS
3 ypaxyBaHHsM 0cobnmBocCTen haxoBoi MiArOTOBKM crewianicTiB y 3aknagax BULLOT
OCBITU HE nuLle KyNbTYPHO-MUCTELLLKOrO, a M iHLLIOro CnpsiMyBaHHS.

MpoTsarom ocTaHHiX AecATuniTb npobrnemMaTvka BNpPOBaKEHHS iHHOBALiMHMX
TEXHOJOTiN B OCBITHBO-BMXOBHWIA NPOLIEC NpuBepTae yBary 6aratbox HayKoBLB Yy ra-
ny3i negaroriku BMLLOT LWIKonu. Tak, y gocnimpkeHHi M. KnapiHa (1995) onncaHo nega-
rorivHi iHHOBaLil, CNpsIMOBaHi Ha NePeTBOPEHHS Pi3HUX PiBHIB TPAgULIHOIO HaBYaH-
HA 3 BUAINEHHAM iHBapiaHTHUX pUC Ta NPeACTaBreHHS X Y BUMNSAAi BiATBOPHOBaHUX
Mofenen HaBYaHHS NS WBUAKOINO ONaHyBaHHS coLljianbHUX 3MiH. XapaKTepucTuky
CyyYacHWM MeTodaM akTuBisaLii HaB4aHHS Haganu T. INariHa Ta J1. Basinosa ([MaHuHa
& BaBunoBa, 2008) 3 akueHTyBaHHAM yBaru Ha iHTEpPaKTUBHUX MeTOAaxX HaBYaHHS,
SIKi MOXYTb BUKOPUCTOBYBATUCH B aflanToBaHOMY BapiaHTi B yCTaHOBaxX NoOYaTKOBOI,
cepefHbOi Ta BMLWOT NpodecinHol ocsiTU. [ocnigxeHHo heHOMEHY CBsiTa sIK BMpo-
BaPKEHHIO iHHOBALi NpucBsiieHa possiaka J1. babywkm (2016). ABTOp HaronoLlye,
O «B HayKoBi pedunekcii BiAOyBaeTbCA AMXOTOMIYHE MOEAHAHHSA rnobanbHOro
i NoKanbHOro, Yacy i NpPoCTopY, YHIBEPCANbHOCTI M NApTUKYNSPHOCTI, CBATa Ta dec-
TUBALil, e aKUeHTYETbCS yBara Ha ixX B3aeMO/il, B3aEM0O3anexHoCTi Ta B3aeMOnpo-
HUKHEHHI», a «decTuBauis nocrae sk ribpvamsadisa, B ki dopmn BiggansaTbCS
Bil HASABHUX MPaKTUK CBATA | peKOMOBIHYI0TbCS 3 HOBMMY hOpMamMm, YyTBOPHOKYM HOBI
npakTukm» (c. 22).

LliHHnMu yaBnstoTbesa po3pobku M. Monnasckkoro (2016), 3okpema «Popmyna
ycnixy», B SIKin aBTOp BUBOAUTb BriacHy hopMyny — 3aBAsKuU XxapakTepy, npawuesaar-
HOCTi Ta aKTUBHIN KOMYHikabenbHOCTi MOXIMBO AOCAITU He nuwe ny6nivyHocTi Ta
NonynspHOCTI, @  CTBOPUTU NOTYXXHUIA BpeHs,.

Pasom i3 TuM, HegoCTaTHLO AOCHILXEHMMU 3anuLlaTbCs MUTaHHSA BApOBa-
[OXXEHHS1 HOBITHIX OCBITHIX TEXHOMOri 3 ypaxyBaHHSM OCOOGMMBOCTEN MiAroTOBKM
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crnewianicTiB y 3aknagax BULLOT OCBITU KyNbTYPHO-MUCTELLKOrO CpsiMyBaHHs. ToX,
y pO3BiaUi po3rnsHeMO BNPOBaLXXeHHS IHHOBaLiMHOT TexHonoril Ha npuknaai «dec-
TUBano peniriny.

* MeTa cTatTi

Meta ctatTi — Ha npuknagi «PectmuBanto penirii» PO3rNAHYTU TBOPYi NPOEKTU
cTyneHTiB KNiBCbKOro HaLioHanbHOro yHiBEpCUTETY KyrbTypy i MUCTELTB, PO3KPUTH
X ponb y pO3BUTKY HaBYarbHOI akTUBHOCTI YHIBEPCUTETCLKOI MO0, 3POCTaHHiI iX
KpeaTMBHOCTI, 30arayeHHi 1 OHOBMNeHHI (hopM opraHisaLii HaB4anbHOro NpoLecy.

MeTogonorito 4OCNigXXeHHS CTAHOBMATb METOAM aHani3y i NOPIBHSIHHS, 3aCTOCO-
BaHi ANS pO3KpUTTS CYTHOCTI BUAOBULLHNX POPM B OpraHisaLii HaB4anbHOro npowe-
cy. AHaniTU4YHMIA MeToq HaZlaB MOXIMBICTb BUBYATM CCPOPMOBAHICTb 3HaHb, IHTEpe-
ciB i 30iOHOCTEN CTYAEHTIB, X MCUXOMNOrYHNX SKOCTEN i BNAacTUBOCTEN i3 AUCUUNAIH
3aranbHOryMaHiTapHOro LMKITy Ha OCHOBI TeaTparnbHOI iHCLEHI3auii sk 3acoby akTy-
anisauii HaB4anbHOro matepiany. Meton nNopiBHAHHS 403BOMMB BUSABUTU 3araribHe
i cneumdivyHe B negaroridyHmX ifesx HaB4arnbHOro nNpoekty «Pectnsans penirivy Ta
BUAINWUTU KpUTEpIi Npy 3aCTOoCyBaHHI BUAOBULLHUX (DOPM AN1S BU3HAYEHHS coLiarb-
HOT MOTUBALT CTyAEHTIB, X Ni3HaBarbHOT aKTUBHOCTI, CAMOCTINHOCTI Ta KpeaTUBHOC-
Ti Nig Yac 3aCBOEHHS HaB4YarbHOrO MaTepiany, MOXMMBOCTI NOro BUKOPUCTAHHS Ha
npakTuL,.

Kpim TOro, 3aCcTocoBaHO MPUHLMNN HAyKOBO-NEeAAroriYyHOro AOCHIIKEHHS Ta ne-
0aroriyHoro CrnoCTepexXeHHs AN BU3HAYEHHS PiBHIB CIPUMHATTS iHbopMaLlii B ymo-
Bax NOCTAHOBKW TaKMX CUHTETUYHO-BUOOBULLHMX KaHPIB, SIK nepdopMaHc, KOCTIOMO-
BaHa BUCTaBa, CNeKTakMb-iHCcTansuis, Bepbarim Ta iH.

* Buknap matepiany gocnigxeHHs

«®decTuBane peniriny NPoOTAroM YOTUPbLOX POKIB Ta LUECTU CE30HIB CBOrO iCHY-
BaHHS 3apekomMeHayBaB cebe SK LMKOM YCMilUHWIA MPOEKT, WO YAOCKOHamNETbCH
3 POKY B PiK SIK 3@ 3MIiCTOM, TaK i 3@ yMOBaMu NPOBEAEHHSA, Ma€ BUCOKUA PENTUHT
cepen CTyOEeHTCbKOT MOMOAI, BU3HAHHA Y KONi BMKIagadviB BUNYCKOBUX kadedp Ta
cniBpoOiTHMKIB dhakynbTeTiB. HanpauboBaHuiA 3a Lel Yac OOCBi4 MOXe cTaTu Ko-
pYCHUM Ans anpobauii Takoro abo aHanoriYHUX NOMYy HaBYarbHUX NPOEKTIB Y iHLIMX
3aknagax BULLOT LLKOMMK.

OT1xe, PectuBans BinbyBaeTbcst, nounHatoum 3 2016 poky. ig Yac nepLuoro noro
NpOBeAEeHHs KOXHa rpyna ctygeHTiB || kypcy dhakynsteTy rotenbHO-pecTopaHHoro
i TypucTMyHOro Gi3Hecy iHCLEHi3yBana CloXXeTu 3 TUX penirii, siki cnpaBuUny Ha HUX
0co6nmBO rMm1boKe BpaxeHHs, — [OXpUCTUSHCbKOT (rp. FTPC-24); naocuamy i KpuliHa-
13my (rp. FPTC-74) gk BaroMux CknagoBux cxifHux Kynstyp Kutato Ta IH4ji; iyaaismy
(rp. TPTC-64); icnamy i 6ynamamy (rp. T-54) (auB. canT yHiBepcuTeTy: http://knukim.
edu.ua/festival-religiy-2/). Ha ubomy chectusani 6ynu npucyTHi lNoyecHuin npesngeHT
yHiBepcutety M. M. MNonnascbkuin, AekaH dakynstety |. O. KomapHuubkuia, BUkna-
Jadi BunyckoBux kadeap.

CTyneHTV nokasanu KOCTIOMOBaHi BUCTaBM 3@ CaMOCTIMHO HanucaHuMmu cueHa-
pismMn, BOABLWINCH OO IHTEPAKTUBHUX CLEHIYHO-BUOOBULLHMX DOPM PO3KPUTTS CBO-
ro TBOPYOro 3agymy, 30Kpema BOHW 3anpornoHyBanu Likasi Adianoru, 3aBgskm Skum

126 I'ymentok, T.K., & Kupnnenko, K.M. «Dectusans pesiring: iIHHOBaUIMHI OCBITHI TEXHOMON Ty BULLIA LLKON



CULTURAL PRACTICES

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 ¢ 35 ¢« 123-135 ISSN 2616-4264 (Online)

Y CLIEHIYHIl fii B35IB y4aCTb KOXEH y4acHMK. 3rigHo 3 KoHLenuieto Ta ecteTukoro dec-
TMBarnt, 6yno obpaHo Ak €AVHY MOXNMBY hOpMy NpeAcTaBlieHHs penirii gpama-
TWUYHEe [iNCTBO, BTiINEHE Y HAaNPi3HOMaHITHILLUX XaHPOBUX Pi3HOBMAAX CLEHIYHOT Ail.
AKe opamaTUYHICTb, SIK | TeaTpanbHa BUOOBULLHICTb, BNMBAE | HA HeTeaTparbHi,
nosatearparnbHi oopMu coLianbHOCTI — NOMITUKY, OCBITY, HAayKy, MOBCAKAEHHS, CTUIMb
XUTTS. Byab-aKkuiA opaMaTuyHUi XXaHp MICTUTb eneMeHTU, SKi y B3aemogil 1 auHa-
MiLli CTBOpPIOIOTL ifeanbHe BuaoBuLLe: «[ns TOK-LIOY XapakTepHi HaToBN rnsgavis,
Ganaky4ni BeQy4ui i 3anpoLUeHi Anst pO3MOBW «TOCTi». Y Loy MOAu 3aBxaun 6epyTb
y4yacTb MOZeni ” ekcTpaBaraHTHUM KyTiop'e. [leTekTMBHaA iCTOpis, ik NpaBuno, no-
YMHAETLCH 3 TOrO, LU0 Ni3HO yBe4yepi B KabiHETI AeTEKTUBA 3'ABMSETLCA KMEHT...»
(WmnTT, Popxepc, & Bpouoc, 2005, c. 148). Nporpamoto TeatpanizoBaHoro «®dec-
TUBaro penirii» OyB nepegbayveHnin Nokas BUCTaB, CMOBHEHUX HANPiI3HOMAaHITHILLNX
ApamaTUyHUX NepUneTin, ryMopy, KaMepHUX i MacoBumx cueH. Came Taka «XaHpOBO-
CTUNbOBa» BaraTOMaHiITHICTb becTuBarnbHMX 3ax04iB CNPUINMAETLCS K AOrO rofoB-
HUI Opena. OKpeMuM CTYAEHTCbKMM NPOEKTOM Nifg Yac dpectmBanto 2016 poky cTa-
na npeseHTaLis cTpaB HauioHanbHOI KyXHi, BUTOTOBMEHUX 3 ypaxXyBaHHAM Pernirin-
HUX BUMOT [0 KOXHOI 3 HUX. CTyAeHTU Mann MOXIUBICTb BUBYUTU | PO3KPUTU Nepes
rnggadyamMm CBOEPIAHICTb KyNbTypU XapyyBaHHS B Pi3HUX KpaiHax, 3yMOBMeEHY peni-
riNHMMK HacTaHoBamW; 30kpema Oynv NMPOOEMOHCTPOBAHI puUTyarbHi 0COBNMMBOCTI
CMOXMBAHHS Xi, BXXMBAHHS OKPEMUX CTPaB, AKi yTBEPOUIUCE SIK MOpPanbHO-ETUYHI
NpaKTUKK y BiANOBIOHUX KpaTHaX.

2017 poky «®ectuBanb penirin» BigbyBcs OBivi i yKe Ha OBOX hakynbreTax:
roTenbHO-PECTOPAHHOIO | TYPUCTUYHOIO Bi3HECY Ta >KypHamniCTUKM i MiXKHapOZHMX
BIOHOCWH. Y HbOMY $SIK NMOYECHMWI rorioBa KOHKYPCHOI KOMICIT B3IB y4acTb HaYanbHUK
BiOAiNy CTaTUCTMYHOrO OOMiKy Ta MOHITOPMHIY LOiANbHOCTI penirinHMx opraHisauin
[enaptameHTy y cnpaBax penirin Ta HauioHanbHocTel IBaH Bonognmuposuy lNa-
nasiHi. CtygeHTn rpynu MPTC-16 poskpunu cyTHiCTb Byaanamy, XpUCTUSHCTBA; rpyn
PC-16 ta N'PC-26 — icnamy; rpynn MPTC-56 — iHayiamy; rpynu T-36 Ans nokasy
npajaBHix BipyBaHb yKpaiHUIB 3anyuunu gpamy-geepito Jleci YkpaiHku «Jlicosa nic-
HS», 3@ MOTMBaMM SIKOT NOCTaBWUIM TeaTpanizoBaHy ApamMaTuyHO-xopeorpadiyHy Bu-
cTaBy. Baxnugo, Lo BCi CKragoBi NOCTAHOBKK (CLeHapin, xopeorpadisi, My3uyHUIA
CYNnpoBiA, KOCTIOMW, CTpaBM) BUKOHAHI CTyAeHTaMu CaMOCTIMHO. Ta HaWLUiHHILWUM
y LbOMY becTmBani ctano eMoLinHe eqHaHHs BCiX y4aCHWKIB, COBHEHE CBATKOBOIO
HaCTPOt, OYXOBHOCTI. ATMOCdepa ypouMCTOI MiAHECEHOCTI — Le TakoX OpraHiyHa
cknagoBa «®ecTtuBanto peniriny. OpraHisatopu, BUKOHaBL | rmagadi ctann akTue-
HUMW yYaCHUKaMK CrifbHOro OINCTBA, afKe «CBATO <...> Lie HaldaBHILUNA IHCTUTYT
KynbTypu, WO Japye eMouito y BUMsAAi pagocTi eaHaHHs, ceBoboaum Big OyaeHHoro,
cBoOro pogy “Hiwa” Tpiymdy csoboau» (babywka, 2016, c. 15) (ame. canT yHiBepcu-
TeTy: http://knukim.edu.ua/festival-religiy-4/).

TpeTin «®ectmBanb penirivny Takox npunae Ha 2017 pik, y HbOMY OOHOYaCHO
B3snM yyacTb ctygeHTu Il i [l kypciB i Ha dakynbTeTi XypHanicTukun i MiXkHapogHuX
BigHOCKH. Ha noyaTtky cemecTpy kadenpa dinocodii posnodana peectpalio ydac-
HWKIB, Mig Yac SKOT CTy4EeHTM 3rigHO 3 Nporpamoto 3axody obupanu ons cBoix iHcue-
Hi3auin ogHy i3 penirii. CTygeHTU nucanu cueHapii, Jobupanu CloXeTu, 3ByKOBUMN
CynpoBIZ BUCTYMY, Bigeops, KOCTIOMU, roTyBanu CMadHi yacTyBaHHA. Posnovana
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decTnBansHy nporpamy rpyna ®1-96 koctioMmoBaHUM AincTBoM Ha TeMy «On Ha
IBaHa Ta 1 Ha Kynana», npeacTtaBnsodm BipyBaHHSA AaBHIX ykpaiHuiB. CTyaeHTu
rpyn ®I1-96 ta COU-45 iHcueHidyBanu peniriinHi CIoXXeTu SINOHCbKOro CUHTO. decTu-
BanbHWUI MapadoH NPOJOBXMIN ManbyTHI XypHanicTu, 3okpema rpyna XK-46, sika
npeacTaBuna KOHYLiaHCTBO — AaBHt0 penirito Knutato, sika i HUHI BU3Havae XUTTEBI
NPUHLMNN KMTAWLIB, CYCNiNbHUIA YCTPIA KpaiHW. Y LIbOMY CTYAEHTU NepeKkoHanuchb,
cninkytouuckb i3 npeacrasHukamu lNMoconectBa KHP B YkpaiHi nig yac 3ycTpiden
(omB. canT yHiBepcuTeTy: http://knukim.edu.ua/zolote-pravilo-morali-konfutsiya-u-
knukim/; http://kf.knukim.edu.ua/64-kulturna-diplomatiya-chzhan-yanbo.html; http://
kf.knukim.edu.ua/97-kulturno-osvitnya-spivpratsya-universitetu-kulturi-i-posolstva-
knr-v-ukrajini.html; http://knukim.edu.ua/sekreti-uspihu-po-kitayski/; http://knukim.
edu.ua/ukrayina-kitay-diplomatiya-smaku/). 'pyna MB-35 npogoBxuna po3snoBiab
Npo KUTaWCbKi BipyBaHHSA i Npo aaocuam 3aranom. CtyaeHtu rpyn MI-45 i ME-65 nig
My3uKy i3 cepiany «CekpeTHi matepianu» (“The X-Files”) po3nosinu cBot LikaBy
iCTOpIO: CyyacHi loHaku i giB4ata pa3oMm i3 BUHaXiQHUKOM, X pPOBECHUKOM, NoTpanu-
N1 3 ManbyTHbOro B MUHYre. BoHW 3ycTpinu cukxiB — YOTUPLOX i3 AeB’ATU rypy (sKi
e 3anuLIMnUCh), NPOMOBIAHMKIB CUKXi3MY, MPO KWW, 32 MaTtepianamn 3 iHTepHe-
Ty, BiAOMO, LLUO Le peniris, 3acHOBaHa AyXOBHUM yuynteriem HaHakom (1469-1539)
y MNeHgxabi, niBHIYHO-3axigHIA YacTuHI niBocTpoBa IHoocTaH. CTyaeHT! po3noBinu
i npo Ti agenTiB. [1Ba dpecTmBanbHi nokasu Gynu npucBsideHi iHgyismy (rpynu MI1-75
i BC-26), kpywHaiam npeactaBuny ctygeHTu-xypHanictu (rpyna »K-36), BilHyisM —
rpyna MEB-66, xpuctusHcteo — rpyna NP-16, a rpyna COL-86 iHcueHi3yBana npak-
TUYHE 3aHATTA 3 BUBYEHHSA icnamy. ManbyTHi MixHapoaHukm i3 rpynn MB-56 npe-
3eHTYyBanu 6ypaousm, rpyna MI1-76 — 6axaiam, JoBoni Morogy, ane Bxe nonynspHy
penirito. 3aBepLlumBcsa «dPecTuBanb peniriiy TeaTpanisoBaHOK NOCTAHOBKOK rpynu
MEB-85 npo uepkBy caeHTOnOTii.

MpeseHTauia ogHiel penirii pis3HUMU CTYAEHTCbKUMU KOMNEKTMBaAMU Joda€e 3axoay
aTmMocdepu 3amarasnbHOCTI, 3 0O4HOro BOKY, a 3 iHLLOro — yHaouHIOE 6a30Bi CBITOrMSAAHO-
MeToaonorivHi npuHumnu «PectmBanto peniriny: ceoboga coBicTi Ta BipocnoBigaH-
HH, TONepaHTHICTbL A0 Nogen iHWnX NorngagiB Ta nepekoHaHb K 3acajHudi npasa
KOXHOT JIIOANHM, LLO MatoTb OyTn BCeBiYHO iMNNeMeHTOBaHi y CycninbCTBi.

MigcymoBytoun, MoxHa cTBepmxkyBatn: 2017 pik cTaB NOKa3oBUM LLIOOO Ha-
BYarbHOI aKTMBHOCTI CTYAEHTIB B OnaHyBaHHiI Kypcy «PenirieaHaBcTBO» 3aBAs-
kn yyacti y «®PectuBani peniriny (avMB. canT yHiBepcuteTy: http://knukim.edu.ua/
festival-religiy-6/). 2018 poky ueln 3axig Takox BigOyBcs Ha OBOX (hakynbreTax —
roTenbHO-PECTOPAHHOIO | TYPUCTUYHOIO Bi3Hecy — Le Bxe B4YeTBepTe. [ig yac roro
BigkpuTTa cTyaeHTu rpynu NPC-17 npeseHTyBanu iyaaiam, 4aBHbOCNOB’AHCBKI Bipy-
BaHHs — rpyna T-27, 6ynamam — rpyna MPTC-47, icnam — rpyna MrPTC-37 (ame. cant
yHiBepcuTeTy: http://knukim.edu.ua/festival-religiy-8/).

tOBinenHun, n'atun d®ectneanb 2018 poky Ha bakynbTeTi MibXKHapoOHUX BigHO-
CVH i chakynbTeTi 3B’A3KiB i3 F[POMafCLKICTIO | XXypHanicTMkn OyB NPUCBSYEHUIA TPLOM
CBiTOBMM peniriiM — XpUCTUSHCTBY, icnamy 1 Oyaan3my, a TakoX AOXPUCTUSHCBKUM
BipyBaHHAM [aBHiX ykpaiHuiB. Liboro poky ®ectmBanb BigbOyBaBcs B paMkax ona-
HYBaHHS CTyAEeHTaMu Pi3HMX (POpM CBITOMMSAY Ta KMAYOBUX MPUHLMNIB HAXMOLIN-
PEHILMX penirinHUX CBITOMMAOHUX KOHCTPYKLIN Yy NPOUECi BUBYEHHA HUMMU Kypcy
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«®dinocoisi», WO 3acBig4MnIo rHy4kicTb 06paHoi hopMu NpoeKkTHOI poboTn Ta i
afanToBaHiCTb 40 NpoLuecy MoAepHi3aLii OCBITHbOro NpoLecy 3ararioM i HaB4arnbHUX
nporpam 3okpema. [pe3seHTauii KOXXHOT 3 HUX Bynv BUTPMMaHi B OAHOMY KIto4i — Ha
cLeHi BigbyBanochk LiNcTBO, MPUCBSiYEHE iX 3acCHOBHMKaM — Icycy Xpucty, Marome-
Ty, Byaai. 3aBAskM LbOMY CYTHICTb KOXHOI 3 HUX pO3KpuBanachb Ha npuknagi XuTTs
nogen, SKi CBOEK AYXOBHICTIO CMPUSNU YTBEPKEHHIO 3araribHOMOACBKUX LIIHHOC-
Ten, yHiBepcanbHUX Moaernen NAcbKoi NoBefiHkK, rigHOCTi, MyapocTi. TeaTtpani-
30BaHy NMOCTAHOBKY MpPO 3apOoKEHHS XPUCTUAHCTBA B PUMChKIV iMnepii, Npo 3emHe
XuTTA Icyca saincHunu ctyaeHTy rpynn MB-57; cyTHICTb icnamy oxapakTepuaysanu
ctyaeHTun rpyn XK-37 1 XK-47, BiATBOPIOOYN XUTTEBUIMA CEHC iCNaMCbK1X MpOrnoBi-
Oen. AKTyanbHO nposByyana iHcueHi3auis, npeacrasneHa rpynamu MNP-17 i MP-27,
y SIKiii, pO3noBiAatoYM Npo AyXoBHI noLwyku npuHua Ciaaraptxv ['ayTamu, skuit i3 ya-
com cTaB bynnoto, 3acHOBHMKOM MepLUOT CBITOBOI penirii, ManbyTHi PR-cneuianictn,
iMmigxmenkepw, iBeHT-MeHemkepu Ta SMM-cneuianictn npeactaBunmy Nogii, BaXXnuei
ans oypoucTis. |3 Lieto METOK BOHU 3BEPHYNUCL 0 CTUMICTUKU JOKYMEHTarbHOro
TeaTpy B >aHpi BepbaTiM, JOCUTL PigKICHOIO ANs yKpaiHCbKOT TeaTparbHOi NpakTu-
KW. BiaTBOptotoumn cakparnbHy icTopito OyoaMcTiB B akTyanbHUX peanisix CbOrOA4EHHS,
CTYOEHTV NpeacTaBnsany nepeasmbopyy Npe3naeHTChKy KOMMNaHito, Ky Mae BurpaTm
(i, 3po3ymino, Burpae) byaaa.

Taki bopMy nogaHHA HaB4YanbHOro Matepiany CNpuUSannM Cy4acHOMY PO3YMiH-
HIO CYTHOCTI CBITOBMX peniriin 9K yHiBepcanbHUX MOAernen AonaHHS OABIYHUX Bapg
noanHN i cycninbctBa. 30kpemMa, Himeubkuin dinocod-ek3ncTeHuUianicT i ncuxonor
K. Acnepc (1991) BBaxas, Lo BCi CBITOBI penirii, penirii-cnaciHHa gatoTb NOAWHI NO-
TY>XHUA iIHCTPYMEHT ANs CaMOBAOCKOHaNeHHs1 N YCBIAOMIIEHHSA caMOoLiHHOCTI. Bia-
noBigHO, ManbyTHE NMOACTBA — HE 3a TUM, WO po3pi3Hse penirii. Ha roro gymky,
y ManbyTHbOMY CBITOBI penirii 06’eqHaloTbCA 3a OAHIE0, BU3HAa4YanbHOK 03HAKOH0, 3a
Tak 3BaHO0 (hinocodcbKoto Bipoto, afxe inocodcbka Bipa «...NoB’A3aHa 3 NOBHOK
FOTOBHICTIO O KOMYHiKaLii. Bo cnpaBXHs iCTMHA BMHUKAE TiNbKU 3aBOsKM 30MMKeH-
HIO BipyBaHb Ha LUNAXY A0 3ararfbHOMNIOACHKOro, HeocshxHoro» (c. 508). Lo aymky
K. Acnepca i BTinwBanu cTygeHTn y cBoIX ecTmBarnbHUX iHCLEHI3auisx. HanesHo,
MOXHa 6araTto gisHaTuCb Npo penirii, 3arnMOMBLUNCL Yy cakparbHi TEKCTU, TEOMOTItO,
€K3ereTuKy TOoLo, a MOXHa PO3KPUTK iX CEeHC TeaTpanbHMMK 3acobamu, Wwob Big-
4YyTU KaTapCcuyHe, He apTUKyNbOBaHe, MPUXOBaHe, ane Take BaxnuBe ANs KOXHOI
0COOMCTOCTI — MPOCTI ICTUHW MPO XUTTSA, Ntogen, MandyTHe, camoro cebe (ouB. canT
yHiBepcuTeTy: http://knukim.edu.ua/v-festival-religiy-2/).

«®DecTmBanb penirin-2019» 6yB NPUCBAYEHNUIA TPLOM CBITOBMM PENirisiM — XpUcTu-
SIHCTBY, icnamy i 6yaamamy. Liboro pasy npo ogHy 1 Ty camy penirito Manv po3noBicTu
CTYAEHTU PI3HMX rpyn B opuriHanbHUX iHTepnpeTtadiax. [po icnam nigrotysanu cBoi
uikaBi iHcueHi3auii ctyaeHTy rpyn MNP-18 i MP-28, BoHW nucanu cueHapii, KOHCYNbTY-
IOYMCh i3 BUKMNaZa4Yamu, rotysanm KOCTIOMU, npauioBanm Hag CUeHIYHUM BTiNeHHS M
CBOro 3agymy. IHWi rpynu npegctaBnanu penirii, ynepwe obpaHi 3a >kepebkyBaH-
HsIM, sIKe Ypo4McTO Bigbynock y NMOTOKOBIN ayauTopii, 3okpema rpyna >K-38 — 6ya-
ansm, rpynu MB-58 i FOP-18 — xpuctusaHcTso, a P-18 i MP-28 — icnam. CtyaeHTun
B TeaTpaniaoBaHiit popMi po3noBinu Npo xuTTeBui Wnax Ciaaraptxv aytamu, npo
icTopito Oygamnamy sk penirii, Tpo 0cobnMBOCTI LbOro BipOCMOBigaHHS. Y MOCTaHOB-
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Ui BOano noegHanuck AidbpaHuii Bigeopss i akTopcbki 3Haxigky cTyaeHTiB. ManbyTHi
MixkHapogHuku i topuctu (MB-58 i FOP-18) 3ocepeamnuce Ha OCHOBHUX TalHCTBaXx,
0CcobNMBOCTAX X 34INCHEHHS Yy NpaBocrnas’i, kaTonuumami i npotectaHTU3Mmi. Mpyna
IMP-18 npeseHTyBana icnam. Monogpb nigivina 4o NiAroTOBKN HE MEHLLU TBOPYO, HixX
iHWi y4yacHuKkn decTuBanto, i 3obpaxysana YouTube-6norepis, ski 3HiMaloTb Bigeo
npo icnam, 6epyTb y «BUMNAOKOBUX NEPEXOXUX» iHTEPB't0. Lle BigTBOptOBanock y pis-
HMX NMOCTaHOBKaXx, Mif Yac sIKMX PO3KpMBanMcb 0COBNMMBOCTI LbOro BipOCMOBiAAHHSI.
CrtygeHTtu rpynu MNP-28 cBoiM BUCTYNOM AOMNOBHUIM PO3MNOBIAb KOMEr Npo XUTTEBUN
wnsx MaromeTta, gkoro BBaxatoTb nocraHuem bora i Skun nepefas noasiM TEKCT
CBSILLEEHHOI KHUIM MycynbMaH — KopaHy; a Takox npo ictopito icnamy, ocobnuBocTi
MYCYIbMaHCbKOro NocTy B Micsiub PamagaH. LlikaBoto Gyna 1 noctaHoBKa Npo BigMiH-
HOCTi MK KOH(ECIMHMMM Pi3HOBMAAMMU icrniamy — CyHi3MOM, LUMI3MOM Ta Xapuaxm3-
MoOM (AuB. canT yHiBepcuTeTy: http://knukim.edu.ualvi-festyval-religij/).

Taki chopmMn poO3KPUTTS | 3AaCBOEHHST CYTHOCTI penirin CNpusitoTb YNPOBaXKEHHIO
B HaBYarbHWI NpoLec METOANK TBOPHO-MOLLYKOBOIO HaBYaHHS, afKe BOHU CNPUSIIOTb
iHTEPAKTUBHOMY 3aly4YeHHIO KOXXHOIO y4YaCHUKa iHCUEHi3auil y TBOpYMIiA Mpouec Ha
BCiX MOro eTanax, CMoHyKalTb CTyAeHTIB 40 6e3nocepedHboi y4acTi y Mi3HaHHi; ca-
MOOpraHisauii y CTBOpPeHHi TeaTparbHO-BUAOBULLHOT MOCTAHOBKU, CAPUATIMBUX YMOB
Ons HebopMarbHOro XXMBOIO CrifNKyBaHHS; NPOsIBY NiAEPCbKUX AKOCTEN nif vac nia-
rOTOBKW | NpOBeAeHHs iHCLieHi3aLlil, aXe CLeHIYHO-gpamaTuyHi opMU BTINEHHS iaei
HaJalTb 3MOry KOXXHOMY BU3HAYUTU | BUSIBUTU CBOIO MO3ULLIKO SIK NPOEKTaHTa, Pexu-
cepa, cueHapucTa, KocTiomepa, rpumepa, aktopa, iMmigxmernkepa ToLo; hopMyBaH-
HIO KOXXHUM CTYLEHTOM BIlacHMX aBTOPCbKUX MaTepianis Ans ocobucroro noptdgonio,
AKi CTaHYTb NOMY Y NPUrofi B ManbyTHbOMY, Npu hopMyBaHHi MPodeCinHOro peHome.
Apke NpoekTHa AiAnbHICTb K HeobxigHa i AioBa cknagoBa HaByarnbHOI i HAyKOBOI
nporpamu B 3aknagax BULLOT OCBITU KyNbTYPHO-MUCTELIbKOrO CNpPsiIMyBaHHA BifnoBi-
[0a€ He TiNbKu1 cucTeMi TBOPYUX MaCTePEHb, a N 3ararnbHili cTpaTerii «6i3Hecy B CTUN
woy» (lWmutT, Pogxepc, & Bpouoc, 2005).

ToTanbHICTb LWIOY — Lie HACKpi3Ha XapaKkTepucTKa Cy4acHOT KynbTypHOT cuTyadii,
MOro He MOXHa i He BapTo irHOpyBaTH, Bi HbOro He MOXHa AMcTaHLioBaTUCh. HaBna-
K1, ManbyTHix haxiBLiB KpeaTMBHOI ranysi HeobxigHO roTyBaTu sk cnewjianicris, ki €
KOHKYPEHTOCMNPOMOXHUMW B KYNLTYPHOMY CepefoBULLi, HaJaum MOXIUBICTb CamMo-
CTINHO BUSIBUTW CBIll TanaHT, 34i0HOCTI, @ BOAHOYAC — 3p03yMiTM MeXaHi3M 3iCHEH-
Hsl «LWOYy BCbOro». TvM BinbLue, came TeaTpani3oBaHe Loy € e(PeKTUBHNM 3acob0oM
nepeTBOPEHHs Nioaen, SKi JOTPUMYHOTBCS Pi3HUX, YAaCcOM MPOTUMEXHUX CBITOMMS4HO-
LiHHICHMX NO3u1Li, Ha OQHOAYMLIB, CMIOPIAHIOYM NOMMSAM «BiACTOPOHEHUX rNsaaaqvis
Ta aKTUBHUX iHTepnpeTaTopiB 3anponoHoBaHo! BucTaBu» (PaHceep, 2018, c. 16).

TakMM 4YnHOM, Gepyyn 40 yBaru JOCBI4 NIATOTOBKM | NpoBefeHHs «PecTmBanto
peniriny, MOXXHa BU3HAYMTK MOrO NOKa30Bi AN Cy4acHOT YHIBEPCUTETCBKOI OCBITU Xa-
pPaKTEPUCTUKK, a 3a pesynbTaTaMu HaBYaHHS — akTyarbHi TeHAEHLIT Woa0 noxBas-
NEeHHS TBOPYO-KPEATUBHOI Ta MOLUYKOBOI akTUBHOCTI CTYAEHTIB, 30KpemMa iX yyacTi
B HaBYamnbHWUX i HAYKOBO-AOCNiAHUX nporpamax KUiBCbKOro HaLioHanbHOro yHisepcu-
TeTYy KynbTypu i MUCTELTB.

Hanbinblw o4eBMOHWIA TpeHA Uiei HaBYanbHOI iHHOBaUil — Le i ryMaHiCTU4HWUiA
rymMaHiTapHO-BMXOBHUI NoTeHuian. Ha npuknagi gianory penirii, penirintiux Tpagu-
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Ui CTyAEeHTUN 3HaNOMMSTLCS 3 LyXOBHOLO iCTOpI€EO NoACTBa, HabyBatoTb HEOOXiAHMX
NPaKTUYHUX HABMYOK TONEPAHTHOCTI. TakoX CTyAeHTW 3000yBatoTb BaXMBUIA 40OC-
BiJ KOMYHIKaLil, CnpsiMOBaHOI Ha BTINEHHS B XUTTS NEeBHUX 3ayMmiB Ta igen. Bax-
NUBO, WO HaBYanbHa aKTUBHICTb YHIBEPCUTETCLKOI MOMOAi B NPOLECi OnaHyBaHHS
HUMK pobo4mx nporpam Kypcie «PenirieaHaBcTBO» Ta «Pinocodisi», B pamkax skux
NPOBOAMBCA OaHWW 3axig, nicnst NigrotoBkM Ta nNpoBedeHHsa «PecTtmBanto peniriny
3Ha4YHOK Mipoto 3pocTana, Lo Oyno NOMITHO Sk 3a MiABULLEHHSAM aKTUBHOCTI po6oTu
CTYOEHTIB B ayauTopii, Tak i 3a ix 6axaHHsaM nigTpumyBaTh KOMyHikauito 3 BUknaga-
YyeMm i3 MeToto Oinbll AeTanbHOro 06roBOPEHHS CBITOMSAAHMX Ta KyNbTYPONOriYHNX
TeM. BnpoBaaXeHHs B HaBYanbHMIN NPOLIEC TaKNX iHHOBALIMHNX OCBITHIX TEXHOMOTIN,
K «PecTmuBanb penirii», CTBOPKOE iHHOBALIMHE OCBITHE cepefoBuULLe, LLO Cnpusae
MaKCMMarnbHO NOBHOMY PO3BUTKY IHHOBALIHOT KyNbTYpW MOMog;.

Marisi TeaTpanbHOro AincTea, MOro katapcuyHa npupoaa HagawTb MOXIIMBICTb
He TiNbKM Ha palioHanbHOMY PiBHI «Mi3HATU», «3PO3YMITU» peniriiHi cuctemu CBi-
Ty, @ 1 Ha piBHI BigYyTTS HIOM «nporpaBaTu» ix, CNpUAMaOYn Ha SOTUK, CMakK, HIOX.
Take «3aHypeHHsI» B HaB4arnbHWUA MaTepian, Moro pauioHanisauis (mporoBoproBaH-
Hs1) | noeTn3auis (nporpaBaHHs) 00’eQHYIOTb Pi3Hi Mi3HaBarbHi KaHanu, cnpusitoym
30ara’yeHH0 KapTUHW CBITY CTYOEHTIB, rapMOHi3ytoun ii, Jonawudm 30BHILLHI cyne-
PEYHOCTI, SKi Y BUOOBULLIHO-TeaTparbHii rpi anpiopi 3HiMarTbCs, BUTICHEHI Y ccepy
«MOTrO iHWoro». ToMy nicng nNepexuToro (y CLEHiYHIn Ail) gocBiay Taki npuHuunu,
SIK TONepaHTHiCTb, cBoboda coBicTi, cBOOOAa BipOCMOBIAAHHS, BXE He BUMMALA0Tb
abCTPaKTHUMM MOHATTAMU, @ MPUPOLHO BMUCYHOTLCS Y CBITOMSAAHI NepeKkoHaHHs
ocobuctocTi. TonepaHTHOCTI He MOXHa HaBuuTK, T HEOOXigHO BuXOByBaTu B CODI
SIK BHYTpILLIHE NEPEeKOHaHHSs, B IKOMY pernirii HaneXuTb OKPeMUA 3Ha4YHUIN CEerMeHT
cepep iHWKMX SBULY coLjianbHOro GyTTs, 30Kpema eTUKM, NOMITUKK, COLiyMy, KOMYHI-
Kauii. Tomy MOXHa 3MogentoBaT CUTyalLlito 1 3anponoHyBaTh B MaibyTHbOMY 30Ce-
pPEeaVTU yBary CTYOEeHTIB He nuLle Ha peniriiHMX BiAMIHHOCTAX Ta 6araToOMaHIiTHOCTI
peniri i penirinHoCTi, a W NPONOHryBaTu Li 0cOBNMBOCTI 40 MacluTabiB KOHGNIKTIB
CY4YacHOCTi BHACIMiAOK BiACYTHOCTI (200 HEMOXITMBOCTI) TONEpPaHTHOCTI, BiATBOPIOLO-
4n (Nepexunsaroyn) Le sk 3aranbHy npobnemy nonikyrnsTypHOro CbOroAEHHS, SKy Ta-
KOXX HEOOXIiZHO NpUHArigHO apTUKYIOBaTV B CTYAEHTChKIN ayauTopii, onpauboByoym
3acobamu ecTeTuKM BUOOBMLLA | TeaTpanbHOro Ainctea. BianosiaHo 1 koMneTeHLUis
TonepaHTHOCTI € 6a3oBot0 Anst ManbyTHIX dhaxiBLIB pisHWUX ranysen i npodecin, ix
ocobucTicHux sikocTer. Ockinbky npobrema TonepaHTHOCTI Yac Big Yacy 3arocTpto-
ETbCS B YKPAiHCbKOMY CYCNiNbCTBi, HEOOXiAHI CNinbHiI 3ycnnns HaykoBo-negaroriyHo-
ro KONeKTUBY i CTYOEHTCbKOI Monogi, Wob oCMUCIIUTK i BUPILWNTMK Ti.

3ayBaxkMmo, L0, KpiM akTyanisauii npobrnem TonepaHTHOCTI i penirinHoi Tepnu-
MOCTI, Llell NPOEKT BiAKPUBAaE LLe OAWH acnekT HaB4arnbHOI aKkTUBHOCTI B 3aknagax
BULLLOT OCBITU — JOMNaHHS LWITaMMIB i CTepeoTuniB LWOA0 PenirinHNX, KyNbTYPHUX, eT-
HIYHMX, perioHanbHUX OCOBNMBOCTEN 3aBASKM YCBILOMITEHHIO CBOEI HaLiOHaNbHOI
M eTHIYHOI camMoigeHTUYHOCTI. TiNbKK TakMi WNSX «40 cebe» dopmye TonepaHTHICTb
y CTaBreHHi 4o iHworo, 60, BignoBigHO, CNpoLLeHe YABMEHHS MPO PigHy KynbTypy
(Taka cobi cBiTOrMagHa «LWapoBapLUnHay, ETHOHIriNiI3M) YHEMOXIMBIIOE N HANEXHe
CYXKEHHSI NPO iHLWNX — He 3a NPUHANEXHICTIO, a 3a CYTHICHUMUW O3HaKaMu, Nepexu-
BatoyM CBOIO NOAIOHICTb A0 iHWKX. ToMmy B HacTynHoMy «®decTuBani penirin» MoxyTb
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OyTu NpeacTaBneHi CninbHi NPOEKTU-NMOCTAaHOBKM 3i CTYAEeHTaMM iHLUMX KpaiH, iHLIOro
KynbTYpHO-peniriiHoro apeany, Wo HagacTb MOXNUBICTb CTBOPUTM OCHOBY AN Mo-
NiKyNsTYypHOT B3aemogii.

OTxe, HabyTuI cTygeHTamun B NpoLeci NigroToBkM Ta NpoBeAeHHst «PecTuBanto
penirii» [OCBig AONOMOXE OMaHyBaT NMPOEKTHUI TUM MUCIEHHA — L€l HeobXigHOI
iHHOBaLiINHOT CKNagoBOi B CyYacHii KOHKYPEHTHIN OCBiTi. 3aCBOEHI 3HaHHA i HabyTi
yHiBepcanbHi, 3arasnbHi i NpoecCinHi KOMNETEHTHOCTI CTYAEHTU BTINIOKOTb Y KOHKPET-
HUX MUCTELbKUX NpoeKTaX, Lo Y3rofxyeTbes 3 Micieto i ctpaterieto KHYKIM y niaro-
TOBLi ManbyTHix cpaxiBLiB, BAOCKOHAsOKUM TaK 3BaHWUI «MeXaHi3M NpopaxoBaHOro
yecnixy» (Monnascekuin, 2016).

= BucHoBku

3acTocyBaHHS BMAOBULLHUX DOPM OpraHisalil HaB4anbHOro npolecy K OfHiel
3 MOXIUBUX iIHHOBALLIMHWX OCBITHIX TEXHOIOTiM BMNMBAE Ha HaBYanbHy 1 coLiarnbHy Mo-
TMBALLitO CTYAEHTIB, CTUMYIHOE 3pOCTaHHS X NidHaBanbHOI aKkTMBHOCTI, CAMOCTINHOCTI,
po3KpMBaE TBOPUMN noTeHLuian. 3aBadkn «dectmuBanto peniriny iHHOBALINHWIA OCBIT-
Hil NpOCTip yHiBepcUTeTy cTaB e Binbll HACMYEHNM, PI3HOMAHITHUM Ta BiAKPUTUM
00 mMobinisauii iHHoBaLiiHoro noteHuiany TBopyoi Mmonogi. Tox, gocsig KHYKiM moxe
OyTv BNpOBaa)XEHWU Y HaBYarbHY NPaKTMKY He N1LLE OCBITHLOrO 3aKknagy KyrnsTypHO-
MUCTELLKOTO CNpsIMYBaHHS, a i Oyab-sIKOro iHLLOrO 3aknagy BUWLLOT OCBITH.
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= Abstract

The purpose of the article is to review and analyse the creative projects of students of the
Kyiv National University of Culture and Arts, shown at the “Religions Fest”, to reveal their role
and essence of innovative educational technologies, to specify pedagogical conditions for the
application of creative projects taking into account the content and peculiarities of professional
training of specialists at universities of culture and art. The methodology of the study is the
methods of analysis and comparison, used to show up the essence of entertainment forms,
their options within the educational process organization; to study the development of students’
knowledge, interests and skills and to reveal the general and specific in the educational ideas
of the educational project “Religions Fest”; to identify the criteria of social motivation, cognitive
activity, self-support and creativity of students in digestion of the educational content and the
opportunity of its actual use. In addition, the principles of scientific and pedagogical research and
pedagogical observation have been applied to determine the levels of perception of information in
terms of educational use of such productions of synthetic and entertaining genres as performance,
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period piece, installation play, verbatim theatre, etc. Conclusions. It was found that as a result
of the use of entertainment forms of the educational process organization, the educational and
social motivation of students has changed, their cognitive activity, independence and creativity
have increased. It is proved that thanks to the Religions Fest project, the innovative educational
environment of Kyiv National University of Culture and Arts has become even more eventful,
diverse and open to the updated innovative potential of creative youth and can be implemented
in the educational practice of any higher education institution.

. Keywords: educational innovative technologies; modern cultural and art education;
performance; educational process; student’ individual work
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= AHHOTauuA

Llenb ctatby — paccMOTpeTb W MNpoaHanu3npoBaTb TBOPYECKUE MNPOEKTbl CTYAEHTOB
KneBckoro HauMOHanbHOIO YHMBEpPCUTETa KyNbTypbl U UCKYCCTB, NMoKasaHHble Ha «®decTuBane
penuriiny, packpbiTb WX POfb U CYLIHOCTb WHHOBALMOHHBLIX 0Opa3oBaTenNbHbLIX TEXHOMOMUN,
KOHKPETM3MpoBaTb MNeaarorMyeckue ycroBusi NMPUMEHEHWUST TBOPYECKMX MPOEKTOB C Y4YETOM
cofepxaHusi 1 0cobeHHOCTEN NPOdeccnoHarnbHOM NOArOTOBKM CMELMAnUCTOB B YYPEXAEHUSX
BbICLLErO 06pa3oBaHNs KyNbTYPHO-XYOOXKECTBEHHOTO HanpasneHusi. MeTogonoruio nccnefoBaHus
COCTaBISIHOT METOAbI aHANM3a Y CPaBHEHUS], MPUMEHEHHbIE 1151 PACKPbITAS CYLLHOCTY 3PENULLHBIX
opM, MX BO3MOXHOCTEN B OpraHusauuy y4ebHOro npouecca; usyyeHus cpopMUpOBaHHOCTM
3HaHWI, UHTEPECOB M CMOCOBHOCTEW CTYAEHTOB W onpeneneHust obluero u cneunduyeckoro
B Mefarormyecknx maesx yvyebHoro npoekta «PectvBanb penuruiiy; BbISBNEHUSI KPUTEPUEB
couuanbHOW MOTMBALMKU, NO3HABATENbHON aKTUBHOCTM, CaMOCTOSITENIbHOCTM U KPEaTUBHOCTU
CTYOEHTOB B YCBOEHMM Yy4ebHOro matepuana M BO3MOXHOCTENW €ro MNpakTUYEeCcKoro
ncnonb3oBaHusl. Kpome Toro, NpuMeHeHbl MPUHLMMbLI HAay4YHO-NEeAArorM4eckoro UccrenoBaHms
M Mefarormyeckoro HabniofgeHuss ONs onpefenieHvst ypoBHEW BOCMPUATUS UHAOpMaLmn
B YCIOBMSIX y4eOHOro MCMomnb30BaHUSI MOCTAHOBOK TaKUX CUHTETUYECKU-3PENULLHBIX KaHPOB,
Kak nepdopmaHc, KOCTIOMUPOBAHHOE MNpPEACTaBIEHNE, CMEKTaKMb-MHCTaNNsAUus, Bepbatum
M T.Nn. BbiBogbl. Bbino ycTtaHOBRNEHO, YTO B pe3ynbTate MNPUMEHEHUST 3PEnULLHBIX (HOpPM
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opraHusauum y4eGHOro npouecca U3MeHUnuUch ydebHast v couuansHas MOTUBALMS, BO3POCM
no3HaBaTenbHasi akTUBHOCTb, CAMOCTOSITENTbHOCTb M KPeaTWBHOCTL CTYAEHTOB. [JokasaHo, YTo
Gnarogaps npoekTy «decTuBanb penuriiiy MHHOBALMOHHOE 06Gpa3oBaTernbHOe MPOCTPaHCTBO
KuneBckoro HaLMoHabHOro yHUBEepCUTETa KyTMETYPbl M UCKYCCTB CTano eLle 6onee HachlLeHHbIM,
pasHooBpasHbIM M OTKPbITBIM K akTyanu3aluyM MHHOBALMOHHOTO MoTeHUMana TBOPYECKOM
MOMOAEXM 1 MOXET BbITb BHEPEHO B y4ebHYH0 NpakTUKy NtoGoro BbicLLEro y4e6Horo 3aBeaeHus.

. Knroveenble cnoea: o6pasoBaTeanb|e MHHOBAUMWOHHbIE TEexXHOoNnornn, coBpemMeHHoe

KyNbTYPHO-XYOXKECTBEHHOE 06pasoBaHue; 3penuila; y4ebHblii mpouecc; camocTosTenbHas
pabota cTyaeHTa
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= AHoTauifa

Merta cratTi. [JocniguTn iCTOpUYHY PEKOHCTPYKLi0 SK pecypc MogieBoro Typusmy YkpaiHu.
Po3kputi HaykoBi MOrMsAM Ha MOHATTA MOAIEBOTO TYpU3My, a TakOX WOro HemartepianbHOro
pecypcy — iCTOpuYHOI pekoHCTpyKUii. MeTogonoria AocnigpkKeHHs nonsarae y 3acTocyBaHHi MeToaiB
CNOCTEPEeXeHHS i MOPIBHSAHHS, aHanidy Ta CuHTe3y, cucteMaTtusalii Ta y3aranbHeHHs, KOHKPETHO-
MOLLYKOBOrO Ta NOriYHOro MeToAiB, pedoriekcii BNacHOro NpakTu4yHoro Aocsigy. HaykoBa HOBU3Ha
nonsrae y Tomy, Lo B CTaTTi BepLUue AOCNiMKY€ETbCS iCTOPUYHA PEKOHCTPYKLIA B YKpaiHi y KOHTEKCTI
pecypcy nogiesoro Typuamy. 3ajiicHeHa TemaTudHa knacudikavis kny6iB icTOpUYHOI peKOHCTPYKLT
B YKpaiHi. BucHoBku. OTprMaHi pesynbsrati cBigyaTb Npo Te, L0 Cy4aCHWIN CTaH poO3BUTKY iICTOPUYHOI
PEKOHCTPYKLT B YKpaiHi JO3BONSE KOHCTATYBaTW HasiBHICTb AOCTATHIX HeMaTepianbHUX (KynsTypHO-
iCTOPUYHKX, iICTOPUKO-gemMorpadiyHnx), a Takox MaTepianbHuUX (IHPPaCTPYKTYPHUX) pecypciB Ans iX
eheKTVBHOIO BUKOPUCTAHHS Y NPOLIECi CTAHOBMNEHHS BITYUM3HAHOIO NodieBoro Typuamy. OCHOBHUMM
HemaTepianbHUMKU pecypcamu NoaieBoOro Typusmy iCTOPUKO-KYMLTYPHOI CPsSIMOBAHOCTI B YKpaiHi
€ Kny6u icTopnYHOT pEKOHCTPYKLII, @ Takox nogii, BiaTBOpeHi UneHamu Lyx kny6is. disnbHicTb knybis
iCTOPMYHOT PEKOHCTPYKUIT dhopMye CyOKymbTypy, fika TeX MOXe po3rnsgaTvcs sik pecypc AaHoro
BMay Typuamy. Pedynstatyt JOCHiMKEHHS MatoTb NPaKTUYHY 3HAYYLLICTb, WO NONArae y MOXIMBOCTI
BMKOPUCTaHHS HeMaTepianbHUX iCTOPUKO-KYNBTYPHUX PECYPCIB Y NPaKTUL TYPUCTUYHOI QiSnNbHOCTI,
O A03BOMUTb NIABULLUTU SIKICTb TYPNPOAYKTY, YPI3HOMaHITHUTM MOro 3MICT i chopmy, NiOBULLUATY
piBEHb Or0 aTPaKTUBHOCTI, @ BiATaK i 36iNbLUMTM TYPNOTOKM B MEXax NodieBOro Typr3my.

. Knrovoei cnoea: ictopudHa peEKOHCTPYKLisi; iCTOPUKO-PEKOHCTPYKTOPCHKUIA pyX; Knyo
iCTOPUYHOI PEKOHCTPYKLIT; iCTOPUYHA aHiMaLis; icTopuyHa nogist; nogiesunii Typuam

* Betyn
3a paHumm BceecBiTHLOT TypucTUMYHOT opraHisadii, y 2018 poui Ykpainy Biggiga-
no 14,2 mnH iHozeMuiB (78 micue y periTUHry TYPUCTUYHOI KOHKYPEHTOCNPOMOXHO-

1 2010

" © Kuammmetnin, C. M., 2019 CtatTd Hafivwna no pepaxuir 21.09.2019

136 issues-culture-knukim.pp.ua



CULTURAL PRACTICES

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 35 ¢ 136-147 ISSN 2616-4264 (Online)

cTi). Are, Ha OyMKy aHaniTUKiB, Janeko He BCi 3 HUX BiABIAYIOTb Hally KpaiHy 3 Ty-
pUCTU4HOO MeTotro. [ponopUinHi 3a NnoLeto i KINbKICTIO HaceneHHs KpaiHn MaloTb
Taki nokasHuku: PpaHuia — 89,400 mnH, lcnaHia — 82,8 mnH, Itanis — 62,1 MnH.
CycigHto Monbly Biggigano 6nmabko 20 MAH TypucTiB, a YropwuHy — 6nussko 30
("International Tourism Highlights", 2019).

Lli noKka3HWMKM OEMOHCTPYHOTb CYTTEBY Pi3HULIIO Y PO3BUTKY BITYM3HSHOIO TYpU3My
MOPIBHSIHO 3 EBPOMNENCBHKUMUN KpaiHaMW.

OyeBUAHO, LLO ranbMyBaHHS PO3BUTKY TYPUCTUYHOI ranysi YkpaiHu mae sk 06’ek-
TUBHI, TaK i cy6’ekTMBHI NpuumHN. Cepen 06’ €EKTUBHUX YMHHUKIB FONIOBHUM € HeOo-
CTaTHil onsa TYPUCTIB i3 LMBINi30BaHNX KpaiH piBeHb 3abe3neveHHs1 6esnekn TypucTa
(6orioBi i Ha TepuTopii kpaiHW). [Jo CyD’EKTUBHUX BiHOCUMO HU3bKUIA PIBEHb EKOSO-
rYHOT KynbTYpW YKpaiHUIiB, HEAOCTATHIO yBary Aepxasu [0 pekrnamu TYPUCTUHHOIo
NPOAyKTY B KpaiHi, HEKOHKYPEHTHUI piBeHb cepBicy. HeraTuBHUM YMHHUKOM BrfMBY
Ha PO3BUTOK BITYU3HSHOIO TYPU3MY € TaKOX Hee(PEeKTUBHE BUKOPUCTAHHS TYPUCTUY-
HUX (MaTepianbHUX | HemaTtepianbHUX) pecypcis.

OgHWM 3i LWNAXiB NOKPALLEHHsT CUTyaUil B YKpaiHCLKOMY TYPU3Mi € BUKOPUCTaHHS
BXe ICHYI4MX HeMaTepianbHUX pecypciB y cepi nogieBoro Typnsmy, a came icto-
PUYHOT pEKOHCTPYKUIi. [ocnigpKeHHS iCTOPUYHOT PEKOHCTPYKLIT Ik pecypcy noaiesBoro
Typuamy B YKpaiHi, Ha Hally OyMKy, Bkpan HeobxigHe, OCKiNbKX MOro pesynsratu go-
NMOMOXYTb BITYM3HAHMM TyporepaTopam 30pIiEHTYBATUCh Y AKOCTI, KINbKOCTI i MOX-
NBOCTI BMKOPUCTAHHSA Yy TYPUCTUYHIN JisinbHOCTI Ti cy©’ekTiB i 00’€kTiB, a BiaTak,
NiABULLNTY COLIOKYNBTYPHY | EKOHOMIYHY eDEKTUBHICTb YKPATHCHKOro TypuU3my.

Mpobnemi BMBYEHHS TYPUCTUYHWX PECYPCIB NPUCBSYEHi npaui 6araTbox BYe-
HUX — EKOHOMICTIB, MapKeTomnoris, pekpeororis, reorpadis. B YkpaiHi getanbHa
rnoenemMeHTHa CTPyKTypa TYPUCTUYHUX PecypciB, Y TOMY YUCHi i HeMaTepiarnbHuX,
BijobpaxkeHa B HaykoBux npausx O. benarka, sSkuii 0OgHUM i3 NepLUNX Y BITYN3HSHIN
Typuamonorii po3pobus knacudikadito TypuctudHux pecypcis. O. JTloGiMueBa NoTou-
Hi nofil Ta ABMLA BU3Ha4YMNa gk TypucTudHuin pecypc. M. Manbcbka Ta H. AHTOHIOK
BUSIBUNU CUHTETUYHI SKOCTI TYPUCTUYHUX pecypciB. H. MNaHbKiB rpyHTOBHO gocnian-
na ykpalHCbKe i CBITOBE peCcypCO3HaBCTBO Ta iH.

Cepep 3axigHux gocnigHukis cnig suainutu M. Jedepa, akuii 3anponoHyBas po3-
rns4aTn HemarepianbHi pecypcu Typuamy nopsig i3 NPUpoaHUMM | MaTepianbHUMMU.

3MicCT, pecypcCHi BNacTUBOCTI iCTOPUYHOI PEKOHCTPYKLIT OoChigKyBany nepeBax-
HO 3axigHi BYeHi. Tak, [. MNMikapg i M. PobBiHCOH akueHTyBanu yBary Ha couianbHUX
acnekrtax icTopu4Hol pekoHCTpyKuii, a E. BpyHep, b. lN'ygakp i . BongyiH — Ha ocBiT-
HixX. YkpaiHcbkuin gocnigHuk O. MNeTpeHKo BU3HAUYMB iCTOPUYHY PEKOHCTPYKLLIO SIK Ma-
COBUIN BN pOfbOBOI IPu.

Ane BuLLe3a3HaYeHi aBTOpW, JOCNILKYOUM PIBHOMAHITHI NPOBnemMmn TYpUCTUYHNX
pecypciB, He PO3KPUIY NUTAHHSA BUKOPUCTaHHS iCTOPUYHOT PEKOHCTPYKLT Ik pecypcy
NnoaieBoro Typusamy.

= MerTa cTaTTi
HocnignTn icTopudHy peKOHCTPYKLKO SIK pecypc NogieBoro Typusmy YkpaiHu.
[ns pocsArHeHHs MeTn Oynu 3acTOCOBaHi Taki METOAM AOCHIOKEHHS: crnocTepe-
YKEHHS1 | MOPIBHAHHS ANsi BUSIBNEHHS | cneuianisaii kny6iB iCTOPUYHOT pEKOHCTPYKLIT,
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aHanidy Ta cuHTe3y Ans po3yMiHHS 3HaJyLLOCTi AiSNbHOCTI knyby sk HemaTtepianbHOro
pecypcy noAieBoro TypnsMy, cuctemaTtusauii Ta y3aranbHeHHs As CTBOPEHHS TeMa-
TUYHOI Knacudikauii kny6iB iCTOPUYHOT PEKOHCTPYKLi, KOHKPETHO-MOLLIYKOBUIA Ta J10-
riYHWMIA, 3a JOMOMOrOK SKMX Oyna CTBOpEeHAa OLiHKA PWHKY iCTOPUYHOI PEKOHCTPYKLi
B YkpaiHi, Ta meToa pedrekcii BnacHOro npakTM4YHOro A0CBiay.

BuCBITNEHHS iICTOPUYHOT PEKOHCTPYKLIT SIK pecypcy noaieBoro Typuamy YkpaiHu
noTpebye BUKOHAHHSI HACTYMHMX 3aBAaHb:

— aHanisy 6a3oBux AediHiLli iCTOPUYHOT PEKOHCTPYKLT;

— XapaKTepuCTUKM OCHOBHUX €TaniB PO3BUTKY iCTOPUKO-PEKOHCTPYKTOPCHKOro

— XapaKTepucCTUKU 3MICTY i pi3HOBUAIB Cy4aCHOI iICTOPUYHOT PEKOHCTPYKLIT SK pe-
Cypcy nogieBoro Typuamy B YKpaiHi.

* Buknag matepiany AocnigKeHHsA

MogieBun Typuam — Lie MOPIBHSAHO MONoOAWMM HanpsaMm TypuaMy sk B YKpaiHi, Tak
iy CBITi, B IKOMY rOflIOBHOK MOTMBALLIEIO CMOXMBAYIB € iHTepec A0 BiABiAyBaHHS NEBHOT
CMOPTMBHOI, po3BaXarnbHOI, My3U4HOI abo iHLLOT NoAil Ta y4acTb Y Hilk. YHikanbHi no-
ZieBi Typu noegHyoTh ¥ cobi pekpeallito, BiANOYMHOK Ta po3Bark ogHodacHo (OninHuK
& Wwkina, 2016). CTpykTypa NoAieBoro TypmaMy 6a3yeTbCs Ha KynbTypHO-Ni3HaBanbHuX,
CMNOPTUBHMX, NPOGECINHO OpPiEHTOBaHUX, pekrnamMHux 3axogax. OCHOBHUMU PyHKUis-
MW NodibHMX 3axofiB € KOHCOorigaLlis MiCLLEBOro HaceneHHs, KynsTMBYBaHHS NMO3UTUB-
HUX repoiB, NiATPUMYBaHHS TPadWLIv i, OCTaHHIM YacoM, 3arny4yeHHs TYpUCTIB Y Micus
X NpoBeAeHHS.

Coujonoru [. Mikapa i M. POGiHCOH akLeHTYIOTb yBary Ha iCTOPUYHMX PEKOHCTPYK-
Lisix, SKi, Ha TXHIO AYMKY, «€ CKMafHUMW HallapyBaHHSMMW COLjianbHOI pearnbHOCTI»,
IO He TiNbKW BiA3Ha4yaloTb €OHICTb Mogen, a U OalTb MOXIMBICTb «BPSATYBATUCSA
Bil Cy4acHOCTi» 4epe3 TeaTparnbHe AIACTBO (L0 MOXIMBO, TiNbKM KONU B HbOMY be-
pyTb y4acTb barato ntogewt) (Picard & Robinson, 2002, c. 70). E. bpyHep BBaxae, Lo
«XKuMBa icTopis» Moxe ByTK XxopoLmnmM cnocobom aisHatucs npo muHyne (Bruner, 1994,
c. 406). Takol x aymkn gotpumytotecs b. M'ygakp i I. BonayiH, gki BBaxaroTb, LLO aB-
TEHTUYHICTb HE NOBMHHA OyTK Gap’epoM ANs PO3yMiHHS «TONOBHOI iCTUHMY» MPO MUHY-
ne (Goodacre & Baldwin, 2002, c. 73).

OuyeBUOHO, LLO MUHYNE Y ©KUBUX KapTUHKaX», sIKi CTBOPIOOTb PEKOHCTPYKTOPM,
LikaBuTb LWoaani GinbLuy KinbkicTb Ntogen. Mogiesnit Typuam y XXI cTopivdi € ogHUM i3
BMAIB TYpU3My, SKi MatoTb HamBULLY AVHAMIKY pO3BUTKY. 3anopyKor CTanoro po3BuT-
Ky UbOro BMAY TYpuU3My CTanu TeXHOMOorii BUKOPUCTaHHS HemarepianbHUX iCTOPUKO-
KYNbTYPHUX pecypciB y hOpMi KOCTIOMOBaHWX BWUAOBMULL, SKi 3aCTOCOBYIOTb Y CBOIN
npakTuLi TyponepaTopu.

[o HemaTepianbHMx pecypcis B. KBapTtansHoB (2014) BigHOCUTb MUCTELTBO (MY-
31Ky, TaHeLb, 06pa3oTBOpYE MUCTELTBO), HAPOZHI NPOMUCIK, iCTOPItD, NiTepaTypy, pe-
nirito, iHOycTpito Ta Gi3Hec, arpoKynbTypY, OCBITY | HAyKy, HaLioOHanNbHY KyxHt0. B Linomy
MOrOKYKOUMCH i3 BU3HAYEHHSIM aBTOpa, NMPOMOHYEMO AoAaTh A0 LbOro nepeniky Taki
BaXIMBi peCypcu KyrnbTypHO-Ni3HaBanbHOro Ta NoAIiEBOro BUAIB TYpU3MY, SIK CBATO i rpy.

CBATO € HannowmpeHillot nogieto y Typusmi. Came ua popma TpagumuinHoro ao-
3BiNNsA HanbinbLUe BNMHYNa Ha NosiBy HOBOMO AMHAMIYHOIO BMAOY Typu3my — nogie-
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BOrO. Y NpakTuLi TYPUCTUYHOT AiSNbHOCTI YCi iHLWi (POPMU, LLO MatoTb COLOKYILTYPHY
CYTHICTb, pO3rnsatoTbCs SK pisHOBUAN cBsATa. Lle ctocyeTbes dhecTmBanis, kapHaBa-
niB, BENWKMX peKNnamMHUX akUii i npe3eHTawin ToLLO.

HawedekTuBHilumm 3acobom nisHaHHA KynbTypu Hapoay € 6e3nocepeaHs y4acTb
TypucTa B 04HOMY 3i CBAT (hecTmBanis, kapHaBariB) TOro Hapo4y YM eTHOCY, roCTeEM
AIKOro BiH CcTaB. 3asBuyan CBATO — Lie KOMMMEKCHWUI 3axid, B sKOMy 3acobamu Bu-
pas3HOCTI NpeacTaBneHi My3uka, NicHs, TaHeLb, CNOBO, eNleMeHTU TeaTpanisadii, rpa
Towo. Bci Ui BUOn mucteLTBa Npe3eHTy0Tb KynbTypy Hapody B ocobnumsin obpasHo-
BMpas3Hin dopmi. Came GesnocepeHsi y4acTb TypucTa y CBATI € OCHOBHOK O3HaKO
aHimauinHocti 3axoay. Came aHimallis CBATKOBOrO J03Bifnnsi CTBOPKOE YMOBU ANd 3a-
OOBONEeHHs BinbLIoCTi AyxoBHMX NOTpeb TypucTa. Lle cTocyeTbest Takox iCTOPUYHOT
PEKOHCTPYKLT.

ATpaKkTUBHMMM 06’€KTaMun MOAIEBOro Typn3mMy HanyacTille CTaloTb He ICTOPUKO-
KynbTYpHi nam’saiTkn, a ceata. BoHn MoxyTb OyTW npeacTasneHi y dopmi 3amaraHb i3
TpaguuiHUX aBTEHTUYHUX BUAIB irop, sIK, Hanpuknag, ®ectusans BikiHriB y Benuko-
OpuTaHii un OaHii, AdiHcbkuii mapadoH y Mpeuii, AnenscuHoBi 60i B IBpei (ITanis),
bin 6ukiB B icnaHcbki MNamnnoHi abo cepenHbOBIYHMIA hecTUBanb-apmMapok «Pop-
nocT» B yKpaiHcbkomy Kam’aHui-lMoginscekomy.

OpHuUM i3 HaMBaXXNMBILLUX eNeMeHTIB CBATa, a TaKOX BaXXNMBUM CaMOOOCTaTHIM
pecypcoM Typusmy € rpa. Llei pecypc moxe matu sik HemaTepianbHe, Tak i MaTepi-
anbHe BUPAXEHHS Y MexXax TYPUCTUYHOI JiSNbHOCTI. |CTOpUYHa pekoHCTPYKLIA noea-
Hye B cobi enemMeHTV CBATa i ponboBoi rpu (Teatpanisauii).

B KOHTeKCTi iCTOpMYHOI peKOHCTPYKLUii gouinbHum Oyae 3BEPHEHHSI OO0 OLHOro
3 pi3HOBMAIB iIrpoBOI KynbTypn — ponboBoi rpu. Came ii posrngaae O. MeTtpeHko (2012)
6a30B00 (HOPMOIO PEKOHCTPYKLIT, Y AKil rpaBLi BUCTYNalTb SIK BUradaHi Yn peanbHi
NepCOHaxi 3a Pi3HNX CIOXKETHUX OOCTaBWH, PO3irpytoyn ix 3a BrnacHUM cueHapiem abo
BracHOW iMnposisaLieto. Ha aymky JocCnigHMKa, rOfIOBHOK PUCOI ICTOPUYHOI PEKOH-
CTPYKLUIT € X1Ba, i3nyHa B3aemoaid, TeaTpanbHUMA TUM iHTepnpeTaLil ponen, HasiBHICTb
irpPOBOro PeKBI3nNTY (KOCTIOMIB, 30p0i) Ta BUKOPUCTAHHS ICTOPMKO-KYNBTYPHUX Nam’ aToK
(cbopTeLb, Nanauis, MaaaHiB i BynuLb cepeqHbOBIYHUX MICT) 9K peanbHi gekopaLii
pOnbOBOI rpu. 3aBOAYYHOUN BUKOPUCTAHHIO CBATKOBO-IFPOBMX PECYPCIB, OCTAHHIMU PO-
KaMu cnocrepiraeTbCa NOCUNEHHS AMHAMIKM PO3BUTKY MOZIEBOro Typu3my B YKpaiHi.

[. Cmanb (2010) 3a3Havae, WO B YKpaAIHCbKi TYPUCTUYHIN iHAYCTPIl NOCTYNOBO
dopMyeTbCSA KynbTypa BiOPOAXEHHS, CTBOPEHHS, HAKOMUYEHHST | BUKOPUCTaHHS MO-
JieBunx pecypcis. Lle BnnmMBae Ha hopMyBaHHSA TMMYACOBUX TYPUCTUYHUX MOTOKIB Ta
X MPOCTOPOBY OpraHi3ayito, YPi3HOMaHITHIOE HauiOHaNbHUN TYPUCTUYMHUIA NPOAYKT,
CTUMYIIOE PO3BUTOK 0OCMYroBYHUYMX CYNyTHIX BUPOOHMLTB.

Cnig 3a3HauuTK, WO MNepeBaxHa YacTUHa KynbTypHOI cnagwmHu YKpaiHu He
BMKOPUCTOBYETLCS ab0 BUKOPUCTOBYETLCSH YACTKOBO Yy TYPUCTUYHOMY MPOLEC, LU0
3MEHLLYE COLOKYNbTYPHY edeKTUBHICTb Typuamy. Lle nepeaycim ctocyeTbecs pecyp-
CiB €THIYHOrO i eTHorpadiyHOro, YacTkOBO MY3€MHOro i apXeonoriYyHoro BUAiB Typus-
My. TemMu cnaBHUX CTOPIHOK icTopil YkpaiHu (Hanpuknaa, enox Kniscbkoi Pyci um ko3a-
uTBa) Mornu 6 NOCUNUTM TYPUCTUYHWIA IHTEPEC A0 KpaiHWU y TYPUCTIB, AKi BiOBIAYOTb
3axo4u NoAieBoro Typuamy: My3ewHi, opTeydHi, BynMYHO-MangaHHi gincTea ictopuy-
HOro CNpPsIMyBaHHS.
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MpuymHOO Takoro cTaHy peyen € npobrnemm couianbHO-eKOHOMIYHOTO (HU3bKMIA
piBeHb hiHAHCYBaHHsI Nporpam rno 30epeXXeHHI0 KynbTYPHOT CNaaLuHm), couianbHo-
KynbTYpPHOro (BiACYTHICTb PO3YMIHHSI 3HAYYLLOCTI KYNBTYPHOrO TYpM3My Ha MicusX,
a BifTaK i KpeaTUBHOCTI y po3poOLi iIHHOBALINHMX MporpamM Moro po3BUTKY) Xapak-
Tepy, HepO3pOBNEHICTE TEOPETUYHOTO i, 0COBNMBO, METOAOMOMO-TEXHOMONYHOIO 3a-
Ge3neyveHHs TYPUCTUYHOI AisiNbHOCTI.

CborogHi ogHUM i3 pecypciB NogieBoro Typmamy € krybu icTOpUYHOI pEKOHCTPYK-
Ui, yHaCHUKUN SIKUX CTaloTb AOCHiAHMKAMM ICTOPUYHUX NOAIN, CLLeHapucTaMu i pexu-
cepamm X cydacHuUX iHTepnpeTauii. [ONOBHOI KyNbTYpOsIOriYHOW (PyHKLiE Kny6iB
€ TpaHcdopMaLlisi KynbTypHOro HagbaHHsA noacTea y hopMi «XKMBOI icTopii», TOBTO
aHimMauinHoT Bidyanisauii, WO BiATBOPKOE pearnbHi Nogil MUHYBLUMHW, aBTEHTUYHUIA
noOyT, 4O3BINMS Ta iHLWI NPOSBU XXUTTEQIANBHOCTI NMIOAEN Pi3HUX eNOX NEPEBAXKHO EB-
ponencbkux KkpaiH. Pecypcamu icTopuyHOT peKOHCTPYKLIT € icTOpist HApoAiB y maTepi-
arnbHOMY (iCTOpMKO-apXiTEKTYPHI NaM’ATKW) Ta HemaTtepianbHOMY (ICTOPUYHI dhakTu)
nposisax. [1o uncna ictopuko-gemorpadivyHnx pecypciB crig BiZHECTU YreHiB kyois
ICTOPUYHOI PEKOHCTPYKLT, SIKi BUKOHYOTb POrib aHiMaTopiB-peKOHCTPYKTOPIB Nia yac
BiATBOPHOBAIIbHUX aKLiN.

IcTopist pekoHCTpyKTOpCbLKOro pyxy 6epe cBin nodatok y XVII ctonitTi. Y 1687 poui
aHrmiicekun kopons AkiB |l posirpas nig JloHaoHoMm B3sTTA byganeluTa, nonepeaHbo
BAAMHYBLUM rpaBLiB 000X CTOpiH Yy BignosigHy Ans toro 6ot dopmy (Kyesaa, JleT-
ues, Jlutoscbkuit, Macniok, & PoxagectseHcbkun, 2012).

HOBITHs icTOpiA LbOro siBMLLA COLOKYNLTYPHOI AifnbHOCTI Bneplle 3’saBurach
y CLUA i BenukobpuTaHii B cepeamHi 1960-x pokis. Came Todi B LMX KpaiHax Mamxe
OfHOYaCHO 3’ABUNUCHL MepLui knybu 3a iHTepecamu, WO 3ariManucb iCTOPIED rpo-
MafsHCbKUX BiiH (1642—-1651 pp. i 1861-1865 pp.). B AHrniil iHiuiaTopamu ix cTBO-
PEHHSI CTanu iCTOPUKK, AKi MparHynu yTouHUTU aetani «Ha MicLLeBOCTi» | nepeBipntu
rinotean. 3any4yeHi HUMKU JO6POBONbLI-NOOUTENI 3aXONUINCh OPUTiHANBHOIO iEEto,
OOMOBHMBLUN NepeniK iCTUHHO aHrMincbknx xobi wwe ogHum ix pisHoBugom (Kapnos,
2007).

Bxe y 1980-x pokax iCTopudHa peKOHCTPYKLiS cTana po3mnoBCIOAXEHOK COLlio-
KynbTypHOto npaktukoto y €sponi i CLUA. [JuHamika icTopuKo-peKoOHCTPYKTOPCBHKOro
pyXy 3pocTarna, po3LUMpoBarioch KOro iHTEPECIB PEKOHCTPYKTOPIB — BiJ AaBHLOPUM-
CbkMx Gatanin go PonkneHACcLKOI BiHWM. Hanbinbw nonynspHUMU BUSBUIIUCA KIy-
6u, Wo 3anmanucs BiATBOpeHHsIM nogiv nepiogis CtapogasHix Pumy i Mpedii, enoxum
BikiHriB, CTONiTHLOI BiHW, BypryHACHKOI BillHW, HAMOMEOHIBCbKMX BilH, MpomagsiH-
cbkol BinHWM y CLUA, Mepuwoi i Opyroi ceitoBmx BiiH. OgHak € i JoBoni cneuundiyHi
06’egHaHHSA. [lo npuknagy, peKOHCTPYKTOpU hpaHKO-MNpYCLKOI BiliHW, iHAINCHKOI BilA-
HK XIX ctonitTts, nipatn XVII-XVIII cTtonite TOoWwo.

IcTopis kny6iB iCTOPMYHOI PEKOHCTPYKLIT B YKpaiHi po3novanacs 3 HabyTTsam kpa-
THOO He3anexHocTi, 3 noyatky 90-x pokiB XX cTopidusi. H/HI peKOHCTPYKTOPCHKUM
pyX OiCcTaB LWUMPOKMX MacLuTabiB, OXONMBLUM YCi perioHn Ykpainu. [Jocnigneumn tema-
TUYHY cneundiky QisnbHOCTI KNy6iB iCTOPUYHOT PEKOHCTPYKLT, MU AIALLNN BUCHOBKY,
LLIO X YMOBHO MOXHa MO4INUTA Ha YOTUPU OCHOBHI rpynu:

— Knybu pekoHCTPYKLIi BiiHK | NOByTy enoxm esponencekoro CepeaHboBiYYs;

— Knybu pekoHCTPYKLi 4aBHbOCIOB'AHCLKOrO NOBYTY i BiliHY;
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— KNyOuW peKkoHCTPYKLi NoAin ko3aLubKoi fobu;
— KNyOun pekoHCTPYKLIi nodin [Jpyroi CBiTOBOI BilHW.
MpoBeneHi HaMn NONbOBI AOCNISKEHHS 003BONMIKN KrnacudikyBaTh Knyou icTo-
PUYHOT PEKOHCTPYKLUIT 3a IX TEMaTUYHMM CnpsiMyBaHHAM (Tabn.).
Tabnuvugs 1.

TemaTnyHa knacudikauis kny6iB icTOPpUYHOT peKOHCTPYKLIi B YKpaiHi

Ne TemaTuka kny6iB icTOpUUYHOI Knybu ictopuyHoi peKoHCTpYKLii
PEeKOHCTPYKLT
1. Kny6u pekoHCTpyKUii BiliHW MixxHapoHa BiiCbKOBO-iCTOpUYHA
i NoByTy enoxu eBpoONencLKOro acouiauis;
CepenHboBivYs Mixkny6He 06’egHaHHst «CnoB’sitHCbKMI
COH03»;

«Untagenb» (M. KniB);

«KwniB HaBappa» (M. Kui);

«eHT» (M. PiBHe);

«YopTononox» (M. IBaHO-PpaHKiBCHK);
«Ctanesui pudoH» (M. JTbBIB);
Kny6 cepeaHbOBIYHOrO hexTyBaHHs

i TaHUiB «[TaHTepa» (M. J1bBiB);
«KiHHO-icTopuyHun Teatp Capmatu»
(m. JTbBiB);

rypt «Untrop» (M. IBaHO-®PpaHKiBCbK);
«Mopginbcbka xopyrea» (M. Kam’aHelb-

Moainbcbkun);
®daep-rpyna «Konu npuxoanTb Hiu»
(m. JTbBiB).
2. Knybwu pekoHcTpyKuii Mixkny6He o6’egHaHHs «[doporobyx»;
[aBHbOCMOB'AHCLKOro NobyTy «BikiHr» (M. OHinpo);
i BiiHU «Mynebiwe» (M. YepHiris);

«Bectdonba» (M. Ogeca);

«Xopcy» (M. XepcoH);

«BiBepiua» (M. Kni);

«Jlogb» (M. PiBHe);

AcoljiaLia pekoHCTpyKUii
0aBHbOCIOB’AHCLKOIO BiiCbKOBOro nodyTy
«Apb Typb» (M. KniB);

«Kowgar» (m. [Hinpo);

«Onew’e» (micta KnisB—XepcoH—OneLukn).
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3. Kny6u pekoHCTpyKLUii nogin YNrMprHCEKNIA peECTPOBUIA MOSK;
KOo3aLbKoi Jo6u KuiBcbkuii (Mae nigposginu y Kam’siHu-

Moainecbkomy Ta Ofeci) peecTpoBUi NOrK;
«lMopinbcbka NOBCTaHCbKa Kynay;
[Meyepcbka COTHA PEECTPOBOrO KO3aLTBa;
KniBCbKMIA KiHHWIA TeaTp;

3anopi3bkuin KIHHUIM TeaTp;

Monk YopHux 3anopoxuis (1918-1921 pp.).

4. Knybwu Ta o6’egHaHHS «Gebirgsjager Regiment 98»;
PEKOHCTPYKLIT noAiin «lecceHy;
[Opyroi cBiTOBOT BiHK «KpacHas 3Be3na;

«Pybix-[Hinpoy»;
«CxigHun Bany;
«JICCAD».

OcHOBHUMMK hbopMaMn iICTOPUYHOI PEKOHCTPYKLIi B YKpaiHi € cdbecTtmBani i Typ-
Hipu. IcTopuyHi cbecTmBani yHKUIOHYOTb 3@ TUMU X CTPYKTYPHO-OpraHizauinHumum
npuHUMNamMmu, Wo i dpectmBani iHWnX TeMaTUYHUX ClpsiMyBaHb. TYpHIpW, a Takox
OyrypTy (PEKOHCTPYKLIT NONboBUX OMTB) MakTb NpUTaMaHHi NULLE iICTOPUYHIA PEKOH-
CTPYKLUii pucKn. B HUX akueHT pobMTbCs Ha BiATBOPEHHS €NEMEHTIB BiiCLKOBOI icTOPIT
NMeBHUX enox, Lo CYTTEBO BMMMBAE Ha BM3HAYEHHA cTpaTerii 3axoay, (hopMyBaHHS
BiQNOBIQHOT iIHPpaCTPYKTYpW.

B YkpaiHi 3 novatky 1990-x pokiB noyana ¢gopmyBaTtucs iHppacTpykTypa icTo-
PUYHOI aHimMauii, Jo siKoi BXxoasTb dhopTuddikauiniHi cnopyam, micus 6oroBux ain Ta
creLianbHO CTBOPEHi ICTOPUKO-KYNBTYPHI LeHTpU Ta napkn. OQHMM 3 OCTaHHIX Takux
ocepepnkiB cTaB napk y ceni Konadis ObyxiBcbkoro parioHy Kuicbkoi obnacti «Kuis-
cbka Pycb».

OfHuM i3 HaaTpaKTUBHILLMX OocepenkiB PEKOHCTPYKTOPCLKOro pyxy B YKpaiHi
€ micto Kam’saHeub-oginscbkmit XMenbHULUbKoi obnacTi. Lien TypucTuYHMi LeHTp
Mae yci MOXIMBOCTI (CyUinbHa icTopuyHa 3abygoBa cTaporo micta, TypucTu4Ha iHd-
pacTpykTypa, penbed), HacudeHa nodisiMu AaBHS iCTopia) ANs opraHi3aLii Benmkmnx
iICTOPUKO-KYNLTYPHMX aKLid. HUHI Li MOXIMBOCTI BUKOPUCTOBYIOTLCS HE MOBHOK Mi-
poto. Micto Kam'aHeub-lNoginecbknini Mae OOCBIO opraHisadii Kinbkox dectuBanis
iICTOPUKO-KYNBTYPHOTO crnpsiMyBaHHs: «[loginbcbka Becenkay, «OcTaHHA cTonumus
YHP», «®ecTtuBanb koBaniey, «Terra heroika», «®opnoct», «Schola militaria». Yci
BOHW BUKOPUCTOBYHOTLCS TypornepaTopamu npu po3pobui nogiesux Typis ("dectusa-
ni Kam’aHug-Moginscekoro”, 2019).

Ha BigcTaHi 20 kinometpis Big Kam'sHus-Noainbcekoro dhyHKLIOHYE OWH i3 HamBi-
OOMILLMX TYPUCTUYHUX 00’eKTiB YkpaiHm — XOoTuHCbKa chopTels. Ha ii 6asi BinbyBatoTb-
cs1 bectmani «XoTuH 1621», «CepeqHboBIUYHMIN XOTUHY», «buTtBa Hauiny. Y 2018 poui
y nporpami «BbrTBKM Hauin» B3sinK yyacTb 32 KOMaHaM 3 pisHUX KpaiH CBiTy. Lle Harimaco-
BiLLIMIA MibXHapOaHWMIA TYpHIp B YKpaiHi, NpoBeAeHHS SKOro CyTTEBO BMIMHYIO Ha PO3BU-
TOK BIiTYM3HSIHOT ICTOPUYHOT PEKOHCTPYKLII, @ BiATaK i nodieBoro Typuamy (y cepegHsomy
dectnsans Bigsigye 30 TUC. TypuUCTiB).
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OfHMM i3 ronoBHUX OcCepeaKiB ICTOPUYHOI PEeKOHCTPYKLUIl B YkpaiHi € MicTo
JIbBiB i JlbBiBcbka obractb. Cepepn NbBIBCbKUX MOAiNA, BApTUX yBaru TypUcCTiB, cnig
Bnokpemutun [eHb JlbBoBa, «[lapaa-kapHaBany», dectmBani «J1bBiB cTapogaBHIiny,
«Ty CtaHb!» TOLWO.

Mpuknag ocTaHHbLOrO hecTmBanio LOBOAUTb MOXMMBICTb BUKOPUCTAHHSA Npu-
pogHoro o6’ekTa (HUHI BENUKOi ransBuHU Binst NigHIOKS CKeNbHOro HallapyBaHHS)
ONs BIOTBOPEHHS ICTOPUYHUX NoJin cepefHbOoBIYHOT Pyci, siki TouMnucst HaBkoro 1t
3axigHoro cpopnocty — dopTeLi, NodyaoBaHoi Ha Lmx ckenax y IX ctopivui. MNoegHaH-
HA npupogHux (TycTaHb MICTUTBLCS Ha TepuTopil HauioHanbHOro NpMpogHoOro napky
«Ckoniscbki becknany») 3 apxeonoriyHMMKM Ta iICTOPUYHUMUK pecypcamMn OO3BOSISIE
NiABULLMTY piBEHb aTPaKTUBHOCTI NOAIT i 3any4nTH Yy L0 MiCLIEBICTb BEMNUKY KiNbKICTb
TypucTiB. 3a ocTaHHi 5 pokiB decTmBanb y cepegHboMy BiaBigye 6nm3bko 10 Tuc.
TYpUCTIiB i 1 TUC. PEKOHCTPYKTOPIB LLIOPOKY. MoXnunBOCTI dhecTnBanbHOrO NPoCcTopy
Ta iHpaCTPyKTypy, a TaKoX BUMOTM A0 30epekeHHs HaBKOMMULLHLOIO CepenoBumLLa
0B6MEXyYHTb 30iNbLIEHHS TYPUCTUYHUX MOTOKIB.

PecypcHy 6a3y icTopuMyHOI pEKOHCTPYKLIT, a BigTak i nogieBoro Typnamy YkpaiHu
cTaHoBnATbL hopTteni Mempxkunboxka, [ybHa, Jlyuska, binropog-[HiCTpoBCbKoro; 3am-
KoBi komnnekcn bepexaH, Yxropoga, Mykadesoro, Onecbkoro Ta iH. TypHipu Takox
BinOyBatoTbes y Jlyupky, JIbBoBi, Binropoa-[HicTpoBCbKOMY.

[o nogin, Wwo opMyloTb BITYN3HSAHUIN ICTOPUKO-PEKOHCTPYKTOPCLKUIA pyX, Ha-
nexatb ectuBani «Kunee CepegHboBiudsa» (IBaHO-DpaHkiBCbK), «CTapopaBHiIn
Memxmbix» (XmenbHuubka obn.), «PectuBanb iCTOPUYHOT PEKOHCTPYKLIi» B YXKro-
pogai, «dybuHcbka dopTteusa» (PiBHeHcbKa 06r1.). [Jo HanmaclTabHILLINX PEKOHCTPYK-
Lin BincokoBmx BaTanin XX cT. Hanexatb «YecTb i cnaesa» (c. Ho.i MNeTpiBui, Wwo Ha
KuiBwmHi), «®opcyBaHHa [Hinpa» (OHinponeTpoBcbka ob6n.), «[deHb BU3BONEHHS
BiHHUUi», «Bin nig Kpytamuy.

* BucHoOBKM

Cy4yacHuin cTaH PO3BUTKY ICTOPUYHOT PEKOHCTPYKLUIT B YKpaiHi JO3BOMSIE KOH-
cTaTyBaTu HasIBHICTb AOCTATHIX HemMaTepianbHUX (KyNbTYPHO-iICTOPUYHKX, ICTOPUKO-
aemorpadivHunx), a Takox MmatepianbHuX (iHppacTpyKkTypHUX) pecypcis aAng ix egpex-
TMBHOIO BUKOPUCTaHHS Yy NPOLIECi CTAHOBMEHHS BITYU3HSHOIO NOAIEBOrO TYpU3MY:

— pecypcamu, WO MalTb CYTTEBUM BMNAIMB Ha PO3BUTOK MOAIEBOrO Typu3My
B YKpaiHi, € 00’eKTM KynbTypHOI cnagwmHm (popTeLi, 3aMku), kryobu icTopmyHOT pe-
KOHCTPYKLUIT pi3HOrO TeMaTU4HOro CNpsiMyBaHHS!, iCTOPUKO-PEKOHCTPYKTOPCHKI nogaji
(cBsATa, dhectuBani, TypHipu, byrypTin);

— HasiBHICTb KyIbTYPHO-ICTOPUYHUX, ICTOPUKO-AeMorpaddiyHmx, coulianbHo-
E€KOHOMIYHMX (iHppacTPyKTYpHUX) pecypciB y GaraTbox perioHax YkpaiHu, nepeopi-
EHTaLlisl TYPUCTUYHMX MOTOKIB Ha 3aX04u iICTOPUYHOI PEKOHCTPYKLT, 3auikaBneHicTb
y NpoOBeeHHI TakMX 3axodiB MiCLEBMX aaMiHICTpaLin 403BOMSE CnocTepiratv CTinKy
ONHaMIiKy pO3BUTKY ICTOPUKO-PEKOHCTPYKTOPCLKOrO PyXy i MOro BNAMBY Ha CTaHOB-
NEHHS BITYN3HSIHOIO MOAIEBOro TYpPU3MY.

JocnigpkeHHa Mae npakTUYHY 3HadyLWiCTb, WO NOnsrae y MOXIMBOCTI BUKOPU-
CTaHHA HemarepianbHUX iICTOPUKO-KYNBTYPHUX PEeCypCiB Yy MpakTuui TYPUCTUYHOT
JiSANbHOCTI, WO 003BONUTL NIABULUUTU SKICTb TYPNPOAYKTY, YPI3BHOMaHITHUTM MOro
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3MiCT i hopmy, NiABULLMTI PiBEHb MO0 aTpaKTMBHOCTI, @ BiATak i 36inbWwWT Typno-
TOKM B Mexax NodieBoro Typuamy.

Pesynbratn gaHoi poboTu MatoTb NEpPCnekT!By NoAanbLlUOro OOCAIAXKEHHS pe-
cypcHoi 6a3u nogiesoro Typuamy. O6’ekTHE Mose iCTOPUYHOT PEKOHCTPYKLIT B YKpaiHi
MOCTIVHO 3MIHIOETLCS, 3’ ABMAOTLCA HOBI iAel, IHPPACTPYKTYPHI 00 €KTU, PEKOHCTPYK-
TOPCbKi KNyowu, noAii, LWo BMOO3MIHIOWTb | JONOBHIOTL pecypcHy 6a3y aaHoro Buay
Typuamy. Lli 3MiHM NOTpebytoTb NOCTIMHOMO BiACTEXEHHS, aHanidy Ta y3aranbHeHHs.
O6paHa Hamu npobnemaTvika MoXe BMKOPUCTOBYBATUCS HayKOBLIAMW AN MOLUYKIB
LNAXiB NiABULLEHHS COLOKYNETYPHOT Ta EKOHOMIYHOT e(PeKTUBHOCTI (PYHKLiOHYyBaH-
HS1 TYPUCTUYHOI ranysi YkpaiHu.
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Abstract

The purpose of the article is to explore historical reconstruction as a resource for event
tourism in Ukraine. Scholarly views on the concept of event tourism, as well as its intangible
resource — historical reconstruction are revealed. The research methodology is to apply methods
of observation and comparison, analysis and synthesis, systematization and generalization,
specific search and logical methods, a reflection of one’s own practical experience. The scientific
novelty lies in the fact that for the first time the historical reconstruction in Ukraine is studied in the
context of the event tourism resource. Thematic classification of historical reconstruction clubs
in Ukraine has been carried out. Conclusions. The current status of historical reconstruction in
Ukraine allows us to ascertain the presence of sufficient intangible (cultural-historical, historical-
demographic), as well as material (infrastructural) resources for their effective use in the formation
of national event tourism. The main intangible resources of historical and cultural-oriented event
tourism in Ukraine are historical reconstruction clubs, as well as events created by members of
these clubs. The activities of historical reconstruction clubs form a subculture, which can also
be considered as a resource for this type of tourism. The results of the study are of practical
importance, which consists in the possibility of using intangible historical and cultural resources
in the practice of tourism activities, which will improve the quality of the tour product, diversify its
content and form, raise its level of attractiveness, and, consequently, increase tourist flows within
the boundaries of event tourism.

Keywords: historical reconstruction; historical and reconstruction movement; historical
reconstruction club; historical animation; historical even; event tourism
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= AHHOTauuA

Llenb cratbu. WccnepoBaTb COBPEMEHHOE COCTOSIHUE WCTOPUYECKOM PEKOHCTPYKLMM
B YKpauHe B KOHTEKCTE €€ UCMOMb30BaHUsl Kak pecypc cobbITUIMHOMO TypuamMa. PackpeiBatotcs
HayYHble B3rMsiAbl Ha MOHSATUE COOLITUAHOTO TypM3Ma, a TakkKe ero HemaTepuarnbHOro
pecypca — WCTOPUYECKOM PEKOHCTPyKuMU. MeTogonorns uccrnefoBaHust  3akrovaercst
B MPUMEHEHUN METOZOB HabnogeHWs M CpaBHEHUs, aHanM3a W CUHTe3a, cUcTeMaTusauuu
n 06006L1eHNs1, KOHKPETHO-NOUCKOBOTO M NOTMYECKOro MeTodoB, pedneKkcun COBCTBEHHOIO
npakTU4eckoro onbiTa. HayyHasi HOBU3HA 3aknoyaeTcs B TOM, YTO B CTaTbe BrepBble
nccrnegyeTcst UCTOpUYEcKasi PEKOHCTPYKUMS B YKpauHe B KOHTEKCTE pecypca COObITUIHOMO
Typuama. OcyLuecTBneHa TemaTmyeckasi knaccudukaums KnyboB MCTOPUHECKON PEKOHCTPYKLMM
B YkpauHe. BbiBogbl. COBpeMEHHOE COCTOSIHME MCTOPUYECKOW PEKOHCTPYKUMM B YKpauHe
NMO3BOSISIET KOHCTATMPOBATb HaNMM4Me JOCTAaTOYHbIX HEMaTEPUarnbHbIX (KYNbTYPHO-UCTOPUYECKUX,
NCTOPUKO-AeMOrpadmyeckux), a Takke matepuarnbHbiX (MHPPaCTPYKTYPHbLIX) PECYPCOB ANs UX
3 HEKTMBHOIO UCMONb30BaHMS B MPOLIECCE CTAHOBMNEHUS OTEYECTBEHHOMO COOLITUIHOMO Typr3Ma.
OCHOBHbIMM  HemaTepuarnbHbIMU pecypcaMmu COOLITUAHOMO Typu3aMa WCTOPUKO-KYILTYPHON
HanpaeneHHOCTH B YKpauHe ABNSOTCS KNyObl ICTOPUYECKON PEKOHCTPYKLUM, @ TaKkKe cobbITUS,
BOCCO3[aHHble YneHamu 3Tux krnyboB. [desiTensHOCTb knyGoB MCTOPUYECKON PEKOHCTPYKLIMK
opmmpyeT cybKynbTypy, KOTOpasi TOXe MOXET paccMaTpuBaTbCs Kak pecypc AaHHOro Buaa
Typuama. Pe3ynsraThl MCCNegoBaHus UMERT NPaKTUYECKY 3HAYMMOCTb, KOTopas 3aKniovaeTcs
B BO3MOXHOCTU UCMOMNb30BaHUSI HEMaTepUarbHbIX UCTOPUKO-KYIBTYPHBLIX PECYPCOB B MPaKTUKE
TYPUCTUYECKOW OEATENBHOCTH, YTO NO3BOMUT NOBLICUTL KAYECTBO TYPrpoayKTa, pasHooOpasnTb
€ero cogepxaHue 1 opmy, NOAHSATL YPOBEHb Ero aTTPakTUBHOCTM W, CreA0BaTENbHO, YBENUYNUTL
TYPUCTMYECKUE NOTOKM B rpaHmMLLIax COObITUAHOMO Typr3ma.

' Knroyeenie cnoea: vcTopuyeckas PEKOHCTPYKUUS;  UCTOPUKO-PEKOHCTPYKTOPCKOE

[BUXeHWe; Kry6 WCTOPUYECKON PEKOHCTPYKUMM; UCTOpUYeckasi aHuMauusi; COBbITUIHbI
Typu3m
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= Abstract

The purpose of the article is to compare opinions and views of Epicurus and Lorenzo Valla on
the worldview essence of leisure. The research methodology is based on the use of a comparative
method to substantiate the general and divergent views of leisure by famous thinkers. The
research novelty. For the first time in the national cultural studies, the author analysed the views
of Epicurus and Valla on leisure in the context of its worldview essence. Conclusions. It has been
proved that both Epicurus and Valla made sense of human life in the attainment of the highest
good on earth by the man — a happiness that is equated by philosophers with leisure and spiritual
peace. According to the ancient philosopher, the path to the highest happiness lies in the “passive”
world cognition and resigning to death. Instead, Lorenzo Valla justifies a human need for pleasure
as it provides a complete perception of the world. According to the Roman thinker, virtue and
prudence (in the Epicurean sense) should not be a priority for pleasure, as they are only a means
to pleasure. If Epicurus favours spiritual pleasures, Valla emphasizes the unity of spiritual and
bodily pleasures, expressing sincere sympathy for the limitations of human sensuality. Epicurus
conceived God as an immortal, blissful, prudent hedonist who stays out of mundane desires; in
Valla’s view, God is the creator of worldly and unworldly goods, and therefore man has to love him
as a source of these goods. According to Epicureanism, one must devote himself to leisure as
a means of self-cognition and self-evolution. The ideal leisure of the Renaissance thinker is both
scientific and entertaining, which has been reflected in the perception of the worldly pleasures of
human communication as indispensable to human happiness.

. Keywords: leisure; hedonism; the ancient world; Renaissance; humanism; Epicure; Valla
= Introduction

Theissue of leisure importance in human life is updated during periods of significant
historical changes, reflected in the culture of everyday life, ideological views, socio-
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cultural stereotypes of society. The Renaissance was distinct from others, historically
important in the development of human culture. It was based on Italian humanism,
promoting the dignity of a person, recognition of his creative and mental abilities,
synthesis and harmony of the material and spiritual, earthly and heavenly, secular
and sacred.

A vivid example of the anthropocentric leisure paradigm was the “Apology of
Pleasure” by Lorenzo Valla (1406-1457), which had an outspoken anti-ascetical di-
rection and was characterized, according to A. Losev (1978), as “vitally disinterest-
ed and useless... actable objectivity” (p. 354-356). However, the basis of the doc-
trine of the Roman humanist was the ideological views of the Hellenistic era thinker
Epicurus, who understood leisure as a person’s escape from social duty and state
“guardianship”. It is noteworthy that back in the 13" century, Dante (2001), describing
the world of Hell, where are “chapters of false teachings with their followers”, states:
“This cemetery was given to the graves for Epicurus and his relatives who kill the
soul with a dead body”. However, at the beginning of the 15" century, Epicurean
ethics became fundamental in the works of many Renaissance thinkers, and above
all in the works of Lorenzo Valla.

Among the classical works devoted to the oeuvre of the Roman thinker, it is
necessary to recall the research of J. Burckhardt (2002), the centre of scientific
preferences of whom is an interest in the personality and demonstration of indivi-
dualism; G. Voigt (1884; 1885), who not only critiqued the cultural life of the early
Quattrocento, but also validated views and moral principles of Valla; A. Khomen-
tovskaia (1964), a monographic study of whom reflects the unity of the general cul-
tural context of the era, creativity and life path of Lorenzo Valla. Generalized studies
of L. Batkin (1978; 1995), L. Bragina (2002), P. Berk (1994) and other researches
gave us the opportunity to analyse the views of the thinker about otium, its tasks
and mission. The moral and philosophical attitudes of L. Valla as a synthesis of
Epicurean and Christian concepts are substantiated by E. Garen (1986), M. Korelin
(1895), M. Fois (1969).

Among modern studies that address the issues outlined in the article, it is neces-
sary to point out the works of M. Shakhnovich (2000), who studies the features of
using epicurean ethics by Valla in the formation of a humanistic ideal, emphasizing
the synthesis of “rethought Epicureanism with rethought Christianity”.

We can get ideas about the thoughts of Epicurus and Lorenzo Valla regarding
life values, content and significance of leisure from the epistolary works of thinkers,
which contain information about political, religious, literary preferences, thoughts
about life, religion and leisure.

However, works directly dedicated to the views of Epicurus and Lorenzo Valla on
leisure, its significance in human life are absent in modern humanistic. For the first
time in our cultural studies, the author has analysed the views of Epicurus and Valla
on leisure in the context of its worldview essence.

* The purpose of the article

The purpose of the article is to compare the thoughts and views of Epicurus and
Lorenzo Valla regarding the worldview essence of leisure. The research methodolo-
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gy is based on the use of a comparative method, which made it possible to substan-
tiate the general and divergent views of leisure by famous thinkers.

* Presentation of the main material

The focus of Hellenistic philosophy is not just the problems of the world, the socio-
political and worldview changes of that time, but the fate of human being, his inner
freedom; attempts to find the necessary and desired peace, despite the contradictions
of life, socio-political instability and variability; a person’s desire to free himself from
public authority and external circumstances; if possible, protect yourself and your
loved ones from the outside world; find happiness among like-minded friends who
understand and share the principle of “living quietly” (Epicurus, 1955, p. 215).

Epicurus dreamed of creating a leisure life on earth in the form of a “Garden” in
which all people would be blessed, and not just the legendary demigod heroes, men
of wisdom, “free aristocrats of the spirit” or idolized rulers whose respectable deeds
were the standard for others (Epicurus, 1955, p. 180-236). Beautiful, or leisure life,
according to Epicurus, is based on:

— understanding that God is an immortal and blissful being; God is a judicious
hedonist whose life is full of bliss; God does not interfere with people, but also does
not deal with the affairs of the earthly world;

— absence of fear of death, because “when we exist, death is not yet present;
and when death is present, then we do not exist” (Epicurus, 1955, p. 209);

— achievement through thinking of the main goal of nature — understanding and
realization of the highest good, which is satisfaction: “We recognized it as the first
inborn good; with it we begin any choice and leaving, we return to it...” (Epicurus,
1955, p. 211).

Epicurus is convinced that the criterion of the type and nature of pleasure is pru-
dence and mind by means of which true knowledge is known and thanks to which
real impressions and thoughts are distinguished from false ones: “The beginning of
everything and the greatest good is prudence. Therefore, prudence is even more
important than philosophy. All other virtues arose from prudence, it teaches that one
cannot live pleasantly without living reasonably, morally, and fairly, and, conversely,
one cannot live reasonably, morally, and fairly without living pleasantly. After all, all
virtues are by nature connected with a pleasant life and a pleasant life is inseparable
from them” (Epicurus, 1955, p. 212).

Leisure, according to Epicurus, is not reduced to the hedonism of Aristippus (the
“Theory of Pleasure”), the satisfaction of libertines, or the pleasure associated with
sensual sweetness. It is a question of freedom from bodily suffering and emotional
anxiety, which will bring a person closer to the goal of a happy life — “health of the
body and serenity of the soul” (Epicurus, 1955, p. 210-212).

The main thing for bodily pleasure is hunger, drinking and protecting from the
cold satisfying: “He who has it and who hopes to have it in the future, he can even
argue about happiness with Zeus” (Epicurus, 1955, p. 220). The consequence of
desire limitation is the greatest result — freedom.

Observance of these principles brings a person closer to the epicurean ideal of
a person: “A person who piously pray to the gods, who is free from fear of death, who
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through reflection has reached the ultimate goal of nature, understands that the high-
est good is associated with short-term suffering; laughs at fate, which some perceive
as the owner of everything...” (Epicurus, 1955, p. 212). This life ideal of Epicurus cor-
responded to the new orientations and values of a person of the Hellenistic era, when
a citizen of the Greek polis, on the one hand, felt loneliness and growing fatigue from
constant rebellions, eternal companions of polis autonomy, and on the other hand,
understood his helplessness, inability to influence the course of events, its powerless-
ness before the unlimited power of the late antique society.

Epicurus tried to clue his contemporaries the possibilities and prospects of hap-
piness, to point out simple and affordable ways to it. The main means to achieve
happiness is leisure, which Epicurus considered the joy of life: “We are born once,
but you can’t be born twice, but we should not be forever. You, not having tomorrow,
put off joy; but life is lost in procrastination, and each of us dies without leisure” (Epi-
curus, 1955, p. 219). Leisure, according to the thinker, should be filled with philoso-
phy classes: “Let no one in his youth postpone philosophy classes, and in old age get
tired of studying it; because no one is either immature or overmature for the health of
the soul. He who says that the time has not yet come, or the time has already passed
for studying philosophy, is like someone who asserts that there is either still no time,
or there is no longer time for happiness” (Epicurus, 1955, p. 208). The philosopher
called for freeing yourself from the routine of everyday life and social activities, devot-
ing your life to “healing yourself’: “you don’t need to pretend that you are engaged in
philosophy, but in fact studying it; because we need to be truly healthy, and not just
seem so” (Epicurus, 1955, p. 222).

The Epicurean ideal of leisure is similar to that depicted by the Stoics, with the
exception of the complete exclusion of the stoic sense of duty, responsibility, and
submission of the individual to general laws from the leisure sphere. Avoiding any
responsibility (parental, family, social, political), avoiding any troubles and even
friendship for the sake of benefit in the Epicurean teaching comes down to isolating
the individual under the slogan “Live quietly”. The practical content of the Epicu-
rean philosophical discourse is aimed at helping a person in his desire to achieve
earthly happiness, a calm and serene state of mind by freeing himself from various
life fears, physical suffering, helplessness, powerlessness and emotional anxiety.
The follower of the teachings of Epicurus in Ukraine was H. Skovoroda (1994), who
considered Epicureanism to be humane and moral: “Whoever always wore sorrow
in the womb lies in the tomb and never lived. Ah, comfort and joy! Oh, sweet heart!
You're direct, life”. And further: “He lived like this in Athens, lived like this in Palestine,
Epicurus-Christ” (p. 80-81).

As the Roman stoic philosopher Seneca (1996) noted in “Moral Letters to Lu-
cilius”, pointing out the modesty and unpretentiousness of the Epicurean “Garden”,
“...the pinnacle of pleasure lies precisely in the fact that you can derive pleasure even
from simple food (the question is about replacing food with water, “grains” and barley
bread); that you have limited yourself to what the fortune will not take, no matter how
much it wants it”. Such a pleasure is not one that “flutters, runs away and requires
new food all the time”, but steady and definite (p. 83-84). Even in the Roman Empire,
Philodemus inviting Piso “on the twentieth day, wishing to celebrate our beloved
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holiday” ' did not promise him a magnificent feast, but on the contrary, offered to join
the “circle of friends” in order to hear “speeches more beautiful than on the land of
Phaeacias” (Petrovsky, 1960, p. 267). Philodemus argues that food and drink at the
Epicurean feast is only a minor addition to the “holy spirit” in which the Epicureans
participate, dreaming of a happy, carefree life on earth.

Unlike the Epicurean doctrine, Lorenzo Valla considers pleasure to be the goal
of human aspirations and is convinced that all material and spiritual blessings should
contribute to meeting the diverse needs of human being and achieving happiness in
the earthly life. Valla divides all benefits into external, spiritual and physical (or sen-
sual). In particular, about wine (which like language is almost the only property of man,
distinguishes him from an animal), he writes: “wine is the creator of fun, a teacher of
joy, a companion of a happy time, joy in misery!” (Valla, 1970). And also it is the head
of banquets and weddings, the judge of peace and friendship, the lord of sleep and
recovery, relief in anxieties and worries (Valla, 1962).

Denying the traditional contrast between Christianity’s bodily and spiritual nature
of man, Valla (1962) asserts inner harmony, “pleasure of the soul and body,” appro-
priate for man from nature, and therefore obligatory for it: “Nature gave you pleasure
and a soul inclined towards it. You don’t thank it, and | don’t know because of which
fury disease... you are against nature” (p. 487).

However, benefits granted by nature require additional knowledge and skills from
a person, and this should also affect a person’s leisure behavior: “Nature offered
mortals many benefits, our task is to be able to use them in the right way... Avoid
contemplation of the sad, otherwise, you will not have joy and fun... May it bring us
pleasure to ride, go on foot, to boat, to coach. Change the game of dice to the ball,
the ball to singing, singing to dancing... Beware that looking back at the sad you can
miss out on fun... It is in our hands to receive benefits” (Valla, 1962, p. 487).

You can achieve pleasure, for example, studying music or admiring poetry.
After all, “a lot of musical instruments, known even to ignoramuses, indicate how
widespread this pleasant occupation is, which... even affects the gods. That is why
poets, who are called diviners of the gods, always sing, giving pleasure to the gods,
or people, or both at the same time” (Valla, 1962). The humanist substantiates his
point of view on poetry, defending the opinion of the primacy of poetry in the triad
“philosophy-history-poetry”. Poets (Homer and Hesiod) appeared much earlier than
philosophers and were the first who paid attention to active thinking, therefore “they
deserve more recognition, fame and honor than those who follow them” (Valla, 1989).
Indeed, unlike philosophical attitudes, these are the poets who prompt a person to
worthy, valiant deeds, passing on wisdom for descendants in allegorical form and,
thus, perfecting human nature, and this has “extraordinary recognition and even an
advantage, combined with a great praise of prudence” (Valla, 1989).

Critically reviewing the medieval church-scholastic system of knowledge, L. Valla
defended the position that pleasure is the motivation that governs human actions,
the highest good, life without which is impossible. Therefore, he glorified human feel-
ings, physical pleasures, and consumption of wine and feminine features. L. Valla
tried to reconcile his worldview with church teaching, seeing the highest pleasure in

"The question is about the birthday of Epicurus and the foundation day of the “Garden”.
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“heavenly delight”, which he understood as pleasure, freed from all earthly worries,
anxieties, dangers and spiritual emptiness. Distinguishing “earthly pleasure” and
“heavenly delight”, L. Valla did not oppose them, he was convinced that “those bene-
fits that exist on earth in heaven become eternal’. “In this way, the Christian ideal
finds itself subordinate to a new interpretation: earthly bliss is a preliminary step to
heaven” (Gorfunkel, 1980, p. 45). Moreover, thanks to pleasure and satisfaction, all
social institutions — family, state, education, religion, art, “hold its ground”.

Ideal leisure (otium, ozio), which the thinker interprets as a necessary compo-
nent of humanism, which opposes state and public duties (negotium, ufficio), arises
as a holistic phenomenon. However, decent leisure is impossible without certain
conditions, namely: communication in a society of highly educated, dignified and
authoritative people, a sufficient number of books for academic studies, an appropriate
place, an appropriate amount of free time, and peace of mind as a special state of
“soul liberation” for filling it with wisdom and erudition (quoted from: Batkin, 1978,
p. 72).

Behind the “apology of pleasure” L. Valla is a deep attention to a human being,
his exaltation for the ability to self-knowledge, cultivation of the mind as the highest
property of human nature. A common criterion for uniting like-minded people into
a socio-cultural group those who exalt the soul with erudition devoted to literature is
their otium, full of hobbies (formerly literary — “otium alle lettere”), common interests,
this is their lifestyle and thinking, cultural self-awareness. Indeed, for the constitution
of “such a group, self-awareness and self-determination is an important and objec-
tive distinguishing feature” (Batkin, 1978, p. 69).

* Conclusions

Summing up, it is worth noting that both Epicurus and Valla made sense of hu-
man life in the attainment of the highest good on earth by the man — happiness that
is identified by philosophers with leisure and spiritual peace. However, the path to it,
according to the Greek philosopher, lies in a “passive” world cognition and resigning
to death (“the real security can be due to a quiet life and distance from the crowd”).
Valla, on the contrary, does not agree with Epicurean passivity, justifying the human
need for pleasure as it provides a full-fledged perception of the world. And if Epicurus
prefers spiritual pleasures, Valla emphasizes the unity of spiritual and bodily pleasu-
res. And even more — the Roman humanist defends the view that pleasure is useful
for a person, it is his life motivator and stimulus. Therefore, it calls for most exquisite
and very different pleasures (from feasts to infidelity), expressing sympathy for the
limitations of human sensuality.

According to Epicurus, God is an immortal, blissful, judicious hedonist who stays
out of mundane desires. According to Valla, God is the creator of earthly and un-
earthly benefits, therefore, a person should love him as a source of these benefits. In
fact, “nature and God are one and the same thing”, therefore, God can neither harm
people, nor be angry with them or wish them harm and misfortune.

According to Epicureanism, a person should devote himself to leisure as
self-cognition and self-evolution. The philosophy school of Epicurus contrasted
the ideal of an active state life with leisure as escapism from society; leisure, the
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essence of which is philosophical studies and positive pleasures. Ideal leisure ac-
cording to Valla is scientific leisure, which is a priority in relation to active life (as
a civil position) and official service. Perhaps that is why the Roman thinker has no
motive for “civil” or “Christian” sacrifice for the sake of receiving truth, but there is
confidence in the power of words and education (Sannikov, 2007). The Roman
humanist is convinced of the secular orientation of leisure human behaviour, which
is reflected in the perception of earthly joys of human communication and mutual
understanding as indispensable for human happiness.

So, the worldview essence of leisure, actualized in the philosophical and pole-
mical works of Epicurus and Lorenzo Valla, represented by the personal achievement
of the individual, extols person as a divine creation and is considered as a mean of
self-improvement and cultural self-formation. At the same time, it should be noted
that the study does not exhaust all the problems of scientific research, in particular,
it requires an in-depth study of the transformation of the leisure ancient doctrine into
the Renaissance one.
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= CBITOMAAQHA CYTHICTb JO3BIIA
Yy nornaaAXx ENIKYPA TA JIOPEHUO BAJIJIN
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®*  AHoTauin

MeTa ctatTi nonsrae y nopiBHAHHI QyMOK Ta nornsAie Enikypa n JlopeHuo Bannu wopo
CBITOMNSAAHOI CyTHOCTI A03Binns. Metogonoris AOCNIOKEHHs 3aCHOBaHa Ha BUKOPUCTAHHI
MOPIBHSANBHOMO METOAY, LLO A03BONMII0 O6rPYHTYBaTK ChinbHe Ta po3bikHe y nornsgax BigoMux
MUCNUTENIB Ha A03BINns. HoBM3Ha gocnimxkeHHs. ABTOPOM BnepLUe Y BiTYM3HSHIN KynbTyponorii
3piricHeHo aHani3 nornagis Enikypa Ta Bannu Ha 803Binms B KOHTEKCTI AOro CBITOrNSIAHOI CYyTHOCTI.
BucHosku. [JoBegeHo, wo i Enikyp, i Banna B6ayanu ceHC MHOACHKOrO XKUTTS Y [AOCSTHEHHI
TNOAMHOK HarBMLOro 6rara Ha 3eMri — LWacTs, sike OTOTOXHIOETLCS hinocodamu i3 403BiNNAM
Ta AyXOBHUM CMOKOEM. Ha aymKy aHTu4HOro dpinocoda, WwWnax A0 HaWBULLOIO LAcTa nonsrae
y «MacuBHOMY» Mi3HaHHI CBITY Ta NpUMUpPEHHI 3i cMepTio. HaTomicTb, JTopeHuo Banna, HaBnakuy,
06r'pyHTOBYE NOTPeOy MIOAMHM B HACOMOAI SIK Takil, Wo 3abe3snevye NMOBHOLHHE CPUAHATTS
CBiTY. Ha oymMKy puMcbkoro mucnutensi, OOPOYECHICTL Ta po3cyanmBiCcTb (Y enikypencbkoMy
3HayeHHi) He MatTb OyTV y MpiOpMTETI MO BiOHOLIEHHIO A0 Haconogu, agXe BOHW € nuile
3acoboM Ans JocsArHeHHs 3afoBoneHHs. Akwo Enikyp Hagae nepesary QyXOBHUM Hacornoaam,
To Banna Haronowye Ha €QHOCTI OYXOBHWX i TiNECHWX 3a[0BOMEHb, BUCIOBMIOYN LUMPE
CniBYyTTS NPO OOMEXEHICTb NMHACLKOT YyTTeBOCTI. Y Enikypa 6or — 6e3cmepTHUiA, BriaxxeHHWiA,
PO3BaXNMBWIA FrEQOHICT, KW He BTPYYaETbCS y 3eMHi cnpasu; y Bannu 6or — TBopeLb 3eMHUX Ta
He3eMHuWX Gnar, ToMy 1 NbuUTK oro NoanHa Mae K gxxepeno umx onar. 3rigHo 3 enikypeizmom,
noguMHa mMae npuceaTUTM cebe [O3BINMIO SK CaMOMi3HaHHIO Ta CaMOpo3BUTKY. laeanbHe
[03BiNNsi pEHeCaHCHOro MUCNUTENS — Le O03BiNns He nuwe BYeHe, ane 1 po3saxarbHe, Lo
Habyno BifOOPaXEHHS y CNPUAHSTTI 3eMHMX pafoLLIB JOACLKOrO ChiflkyBaHHS SK HE3AaMiHHMX
ANS N0ACBKOro LWacTs.

. Knro4oei cnoea: no3Binns; reqoHiaM; aHTUYHUI CBIT; PeHecaHc; rymaHiam; Enikyp; Banna
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* MUPOBO33PEHYECKAA CYLLHOCTb
AOCYTA BO B3MNsAaAX 3arnMMKYPA U JIOPEHLIO BATJbI

* [letpoBa MpuHa BnagucnaBoBHa

= [lokmop Kyribmyposioauu, npogeccop,
ORCID: 0000-0002-8146-9200, e-mail: petrovaiw@gmail.com,
Kuesckuli HayuoHarbHbIU yHU8epcUmem Kyrabmypbl U UCKyccms,
Kues, YkpauHa

=  AHHOTauuA

Llenb cTtaTbun 3akniodaeTcs B CpaBHEHUM MbICEN 1 B3rMagoB Anukypa u JlopeHuo Bannu
KacaTenbHO MWPOBO33pPEHUS CYLIHOCTM Aocyra. MeTtogonorvs uccnegoBaHWs OCHOBaHa Ha
MCNosb30BaHUM CPaBHUTENBHOTO MeToAa, YTO No3BONUNO 06ocHOBaTh obLLee U pacxoasiueecst
BO B3rNsgax M3BECTHbIX MbiCnuTenew gocyra. HoBu3Ha uccnepgoBaHusi. ABTOpOM BrepBble
B OTEYECTBEHHOW KyrNbTYpOSiorMn OCYLLECTBREH aHanu3 B3rmagoB Anukypa u Bannu Ha gocyr
B KOHTEKCTE ero M1poBO33pPeHYECKON CyLHOCTU. BbiBoabl. [lokasaHo, 4to n Anukyp, n Banna
BMOENMN CMbICI YENOBEYECKON XW3HWM B JOCTUXEHWUU YerloBEKOM BbiCLIero bnara Ha 3emne —
cyacTbe, KOTOPOe OTOXAECTBRAETCA chunocodamm ¢ JOCYroM U AyXOBHBIM NOkoeM. 1o MHeHwo
aHTW4HOro dmnocoda MyTb K BbICLUEMY CHACTblO COCTOMUT B «MACCUMBHOMY» MO3HaHWM Mupa
1 NpuMmUpeHun co cmepTblo. 3ato, JlopeHuo Banna, Hao6opot, obocHoBbIBaeT nNoTpebHOCTbL
YyenoBeka B HacnaxaeHuW Kak TakoBOW, 4TO obecrneyvBaeT MOMHOLEHHOE BOCMpUSATME MUpa.
Mo MHeHuo pumcKoro MbicnuTens, obpogeTtens 1 6naropadymue (B aNMKyperickas CMbICre) He
MMetoT BbITb B NPUMOPUTETE MO OTHOLLEHWIO K HACNIAXAEHWIO, BEAb OHU SIBMAIOTCS NWLLL CPEACTBOM
ANs AOCTUXEHNS yaoBonbCTBUSA. Ecnv Snukyp npeanoymtaeT QyxoBHble HacnaxaeHus, To Banna
NnoAYepKMBaET eANHCTBO AYXOBHbIX U TENECHbIX YA0BONLCTBUM, Bblpaxasi UCKpeHHee coxarneHue
O OrpaHMYeHHOCTb YEeroBeYecKor YyBCTBEHHOCTW. Y Onukypa 6or — GeccmepTeH, GnaxeH,
paccyauTenbHbIV TeJOHUCT, KOTOPbIA He BMELUMBaETCS B 3eMHble fAena; B Bannu 6or — TBOpeL,
3eMHbIX N He3eMHbIX bnar, Tak 1 NiobuTb ero YenoBek JOIMKEH Kak MCTOYHMK aTux bnar. CornacHo
3MNVKypen3M, YenoBek JOMKeH NOCBATUTbL cebs [oCyry Kak CamOno3HaHWUIO 1 CamopasBUTUIO.
NoeanbHbIn JOCYr peHeCCaHCHOr0 MbICIIUTENs — 9TO JOCYr He Tonbko obpasoBaTerbHbl, HO
1 pasBriekaTenbHbIi, YTO NOMYYMIIO OTPaXeHUe B BOCTIPUSATAM 3€MHbIX pafoCcTen YenoBe4Yeckoro
0bLLeHNs Kak He3aMeHUMbIX 7151 YENOBEYECKOro CHaCTbs.

. Knroueebie cnoea: [ocyr; reqoHU3M; aHTUYHBIA MUp; PeHeccaHc; rymaHusMm; Inukyp;
Banna
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Abstract

The purpose of the article is to analyse the influence of world modern subcultures on the
formation of innovative forms, types and subtypes of tourism. The research methodology is a critical
analysis of the main definitions of cultural and religious sources for the study of world subcultures,
a specific historical analysis and interdisciplinary synthesis of the basic principles of creative
innovative forms, types and subtypes of tourism. Induction and deduction methods are applied, as
well as content analysis. The scientific novelty lies in the fact that new types and subtypes of tourism
are identified and can be formed on the basis of the development of world subcultures, in particular,
spiritual and esoteric (new subtype of religious tourism), creatively developing tourism. The concepts
of “spiritual and esoteric tourism” and “creatively developing tourism” have been substantiated and
introduced into the scientific circulation of the theory of tourism studies. Conclusions. The best
known subcultural associations, their ideological principles regarding the relationship between
society and its traditional culture have been analysed. Priority subcultures which create the basis
for the formation of innovative forms, types and subtypes of tourism are identified. The concepts
of “spiritual and esoteric tourism” and “creative and developing tourism” have been introduced in
the scientific circulation of the theory of tourism studies. The expediency of using the experience of
studying various subcultures in the search for innovative forms of organization of tourism activity,
which is focused on the comprehensive development of the individual, has been substantiated.

= Keywords: subculture; innovative types of tourism; spiritual and esoteric tourism; creatively
developing tourism

* Introduction
Modern tourism is an important sphere of self-realization of the individual, satisfaction
of his creative, spiritual and recreational needs. At the present time, tourism not
only provides an opportunity to acquire the heritage of human civilization by making
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acquaintance with other peoples’ cultures, but also creates the conditions for finding new
forms of recreational and creative activity of modern man. As the analysis of the practice
of organizing new destinations of traditional tourism has shown, modern consumer,
seeking self-improvement and new impressions, became focused on the absorbing of
world subcultures in the process of tourism activity, which as a result led to the emergence
of new types and subtypes of tourism, such as jailoo tourism, spiritually esoteric (a new
subtype of religious tourism) and creatively developing tourism. Therefore, today the
accumulated experience of studying different subcultures can be a key move in finding
innovative forms of organization of tourist trips or developing new types of tourism,
focused on the comprehensive development of personality and its self-realization.

M. Jedrzejewski (1999) highlighted the main tendencies of world subcultures
influence on self-identification of the personality. In his works he considered general
questions about the current state of subculture in the youth environment. E. Omelchenko
(2000) identified the importance of traditional subcultures and their influence on
the formation of the philosophy of life among young people. S. Levykova (2004)
characterized the main forms and constituents of subcultures and the role of relevant
groups of people within society with different standards of behavior. O. Vyshnevska
(2009), studying the phenomenon of tourism in the modern social and cultural
environment, proves the importance of tourism as a factor of preserving local identity
and culture from the perspective of tourism, and V. Koveshnikov (2016) explored the
criteria of innovative tourism, enriching the theory and practice of tourism. Social and
cultural aspects and priorities for the development of innovative forms and types of
tourism, focused on the use of UNESCO’s intangible heritage, were examined by
L. Ustymenko (2018), where the process of interpenetration of cultures is a key factor
in the formation of positive civilizational and spiritual results for all subjects of tourism.
M. Aldoshyna and H. Brusiltseva (2014) explored important issues which required
solution to the cross-cultural conflicts as a result of the interaction of different cultural
environments in the framework of tourism within the age of globalization. Despite
the presence of a great number of studies and publications on various aspects of
the subculture functioning in general, scientists have hardly paid attention to the
problems of cross-cultural communication, tourism ethics and to the study of the
impact of subculture on the formation of innovative types of tourism. These topics are
considered insufficiently studied.

* The purpose of the article

The purpose of the article is to analyse the influence of world modern subcultures
on the formation of innovative forms, types and subtypes of tourism, which determines
the following range of tasks:

— to analyse the most well-known subcultural associations and their worldview
principles regarding the relations with society and its traditional culture;

— to identify priority subcultures that create the basis for the formation of innovative
forms, types and subtypes of tourism;

— to substantiate the expediency of using the experience of studying various
subcultures in the search for innovative forms of organization of tourism activity focused
on the comprehensive development of the individual.
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Presentation of the main material

Before analysing existing subcultural trends, the concept of “subculture” should be
defined. Therefore, the most appropriate definition so far is the following. A subculture
is a form or type of cultural community that has a certain system of symbols and values,
norms, stereotypes, ideals and beliefs that distinguishes the relevant social group
from the majority members of society. In anthropology, it is a group of people within
a traditional society with different priorities and patterns of behavior (Levykova, 2004).

Subcultures are the main components of social interaction. At the level of subculture
appears a renewal of culture. This involves the assimilation of new ideas by the society
as these ideas become widely recognized. Subcultures, as units, contain systems of
internal priorities (rules and standards) that allow their members to identify each other.
Today, modern subcultures can be seen as specific to generation forms of identification
that intersect with other attributes of collective identity, such as race, gender, class
and sexual orientation. A general cultural consensus emerges when members of
a subcultural group are united by common views (Omelchenko, 2000).

In the broad sense of the word, subculture is any group of people within a larger,
common culture whose members have interests that differ from those of the main type
of culture. In a narrow sense, any group is distinctive in style and identity.

The main features to recognize the subculture are:

— it has strict internal rules and measures of a particular subculture aimed at
ostracization, which ensure their sustainability;

— a structured learning process during which candidates learn to become
members;

— it has a distinctive degree of authenticity that creates strong social boundaries
defining a group that can be called a subculture. The future members should
demonstrate to the already experienced members that they have understood the
basic rules and that they are “friends”;

— it creates its own subinterpretations of norms — they either completely reject
them in favour of their own (hippies) or slightly modify them to give the meaning to
the lifestyle of the chosen subculture.

Accordingly, no subculture as such is a deviation, but an active process of attracting
new members which is formed around a single charismatic leader or symbol, is common
to the groups that are in some way deviating from the norm.

Traditional typification of subcultures requires the definition of appropriate criteria
for division into specific groups, which can be determined by the extent and quality of
social communication and socialization activity, and is presented as follows. Opposition
subcultures with low level of socialization. Their motto is an inclusive institution where
the social space in which members live and work with like-minded people is cut off from
the community. As a rule, they live in isolation and seclusion. The main manifestation
of activity is an escape from society (a hippie can be a prime example of this type).
Traditional subcultures with high level of socialization. Social activity — this is the type
opposite to the former. Its members approve general rules, operate in the traditional
legal field, but wish to stand out from the rest by their high standards of conduct and
high ideals. The main manifestation of activity is the conversion to and service to the
society (scouts can be a prime example of this type).
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Another perspective on differences among subcultures defines two types, such as,
the aesthetic subculture and the alternative subculture. In fact, the aesthetic subculture
is simply different from the culture of society, while alternative subcultures are opposed
to certain social institutions or customs. Typical differences between subcultures in this
context are: the system of training new members; attracting new members; hierarchy;
manifestations of confrontation; territory or zone of existence.

The following can be defined as the main reasons for the formation of subcultures.
Cells of subcultures, formed by the need to escape from the community, try to find
a new meaning of things — they emerge from the collective, almost spontaneous
need to redefine important, in their opinion, things for the society. People in search
for solutions to social and personal problems find others with similar problems and
begin to realize which subculture they want to be identify with, but everyone decides
for himself whether he should join it or not. It is necessary to consider the possibility
of ostracization from the part of society.

In order to resolve the contradictions in the main culture, the existing subculture,
when it no longer provides the next generation with a working ideology, takes on such
forms as its own music, fashion and rituals. Their theory of adaptation claims that
directions are created at the top of the social structure and subsequently reach other
levels. At the top of the structure may be religious leaders, fashion designers, models,
advertising agencies and celebrities.

The current process of social reintegration occurs through the transformation of the
subculture into a trend or through intellectual stagnation. Some groups may get to the
point where they consider themselves to be a culture, and those who leave the group
reintegrate into society. As the demand for alternative cultures grows, subcultures join
the mainstream. Therefore, young people in order to have individuality must constantly
create a new identity for themselves. Mass media provides us with such amount of
information that new subcultures are absorbed almost in the bud. Media activities may
eliminate the existence of a particular youth subculture. And this, in its turn, means to
some extent the end of creativity, which is very important at this stage of life.

Today it is possible to speak of a residual culture, which is the work of the previous
social formation and remains part of the dominant culture but is preserved, in fact, as
an anachronism. At the same time, the emerging culture contains new benchmarks,
values, customs and experiences that may be alternative or oppositional to the dominant
culture. And the dominant culture effectively assimilates these cultures into the common
culture, resulting in the process of their inclusion. Sometimes, the dominant culture
after incorporating such culture changes itself. The most striking types of traditional
and opposition subcultures are the Scouting and Hippie movements, respectively.

Scouting or the Scout movement is the most famous nowadays and popular in
many countries of the world. Scouting is an international non-political youth movement
that seeks to support the physical, mental and spiritual development of young people
who could play an important role in social life. During the first half of the twentieth
century, the Scout movement spread around the world. It has been divided into three
age groups in order to better match the age characteristics of young people: wolf
cubs — are children between the ages of 8 and 12 (their main task is to be open to
others, that is, service to the society, the main formative aspect — to become useful
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to the society); scouts — are teenagers between the ages of 12 and 17 (their main
slogan is “| am together with others”); rover scouts — are young people from 17 years
of old (their main motto is “I am for others”).

The Scout movement uses its own method of education, namely, a non-formal
educational program focusing on practical, important social activities, such as camping,
forest knowledge, water sports, hiking, mountaineering and sports. The mentioned activity
brings them closer to tourism and the creation of their subculture within this activity
with vivid attributes, such as: traditions, rituals, uniform which identifies scouts, etc.

At the beginning of 2017, the Scout movement had more than 44 million members in
218 countries. But the largest international organization of national scout organizations
is the World Scout Movement Organization, in which our country is represented by
the National Scout Organization of Ukraine.

Hippie (sometimes spelled hippy) is an international youth movement that emerged
in 1965 in San Francisco as a result of the liberalization and democratization of
traditional society. One of the clearest manifestations of the hippie counterculture was
the pacifist philosophy, which had a significant impact on art, especially rock music.
Hippie movement is also associated with such concepts as sexual revolution and
psychedelic revolution. The movement waned in the early 1970s, becoming one of
the world’s subcultures, the centers of which are scattered throughout the world. The
Hippie movement became one of the symbols of the era, and its participants called
themselves “Love Generation”, “Flower Generation”, “Children of Flowers”.

A lot of social movements whose present activity is dedicated to the protection
of nature, endangered animals and peacekeeping have emerged on the basis of
a hippie subculture. The followers of this subculture have always opposed wars,
nuclear weapons, eating of animals meat and organize demonstrations for their beliefs.
The hippie subculture also had a harmful effect, because one of its components was
passion for meditation (sometimes with drug use) and Taoism.

The main components of the hippie subculture ideology are the disregard for
intellectual pursuits, which is the main principle of their lifestyle; the main values are
freedom, unlimited love for all people, regardless of their racial or religious affiliation;
opposition to generally accepted norms of consumption culture; the joy of life and
demonstrative poverty; passion for oriental mysticism; life principle “here and now”;
the cult of love and drugs.

The first sign of a true hippie can be his attitude to work and discipline. True
hippie shows disrespect to the full-time job, though he could work as an odd-job man.
Work for own pleasure or for the benefit of the group unit is perceived in a different
way. The main point is that he can manage time at his own discretion. The second
difference can be conditionally defined as the desire to separate himself from the
society. For the true hippies this principle is not a simple protest, but a real search for
an alternative, a desire to find a different quality of life. The third sign is the attraction
to drugs. Smoking marijuana and LSD were a common practice for hippies. Hippies
especially valued the ability of drugs to bring the mood of the individual in harmony with
the mood of others. In general, the difference between a hippie and a drug addict can
be defined by the fact that drug use leads to revelation and high, where drug addict
searchers first of all for high while hippie searchers for revelation. In fact, for hippies
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drug use is just a less expensive way to get to the perception that otherwise can be
gained through long-term meditation and mantra reading.

The hippie’s life attitude is well illustrated by the principle: “Mind your own business”.
For the hippie this means to focus attention on the problem of self-actualization leaving
the outside world aside. There is no “true” hippie and cannot be, and one should speak
of the “true believer” hippie, in other words of someone who follows most of the rules
of the community but not all of them.

Nowadays, there are scattered hippie communes all over the world, in particular
in Ibiza, Goa, Bali, Morocco. There is even a district of Christiania in Copenhagen,
which is practically a state within the state. Aged hippies with their children still live
in historically formed communes, although the popularity of the subculture has not
waned. Today, the main features of the hippie lifestyle could be passion for Eastern
practices, hitchhiking, vegetarianism, and protest against Puritanism. The points of
intersection between tourism and hippie subculture are: travelling as a geographical
exploration; development of spirituality and creativity. People who practice so-called
tourism for spiritual perfection (or esoteric and spiritual tourism) often visit hippies
communities. They also go to Indian ashrams, which are often surrounded by hippie
communes, or to places where it is possible to plunge into the process of creativity
and self-expression.

Freaks are people who like to attract attention with bright clothes and atypical
behavior. The main attributes of this subculture are the bright colors of clothing, tattoos
and piercings. Not only their clothes look bright but they have an extraordinary thinking.
It is mostly writers, composers, singers and creative people. In fact, the freak subculture
brings together brave and reckless people. The advantages of this subculture are the
absence of a negative attitude towards “not friends” and the world. There is nothing
they are hostile to. The main disadvantage of this subculture is exactly their freedom,
which gives them everything. It is difficult to influence them, which is not a big problem
as long as it is harmless and fun, but who knows what it would entail in the future.

Tourists from all over the world are increasingly attracted to the freak subculture. The
main reason is that modern people are tired of conventions and constant boundaries
therefore festivals and freak environments are attracting increasing attention. For
example, festival “Burning Man”, which takes place in the US, state of Nevada, is
constantly increasing the number of its admirers. The main principles of the festival
are: radical inclusion in the event and ideology of action; responsibility; gifting; radical
self-reliance; decommodification; radical self-expression; participation; communal
effort; “leaving no trace”; “immediacy”.

The organizers themselves define the event as an experiment to combine radical
self-expression with the need to rely on his or her inner resources (radical self-expression
and radical self-reliance). Works of contemporary art, often having fantastic shapes,
are set up in the desert for a week. Participants walk in the costumes of different
characters, animals and objects. There are artistic performances, shows, contests,
treats, etc. Such events develop a new form of tourism — creatively developing.

According to the Polish researcher M. Jedrzejewski (1999), the process of social
reintegration occurs through the transformation of the subculture into a commodity or
through intellectual stagnation. Some groups may get to the point where they consider
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themselves to be a culture, and those who leave the group reintegrate into society. As
the demand for alternative cultures increases, the subcultures join the common culture.
And young people, in order to have individuality, must constantly create a new identity
for themselves. Mass media provides us with such amount of information that new
subcultures are absorbed almost in the bud. Media oversaturation may eliminate the
existence of a particular youth subculture. In its turn, this means the end of creativity,
which is very important at this stage of life.

The things that culture had once created or borrowed from alternative subcultures,
modern culture reuses again. It is all being revived in the mainstream, such as retro,
rave and punk. Through mass communication, print media and television the dominant
culture incorporates the emerging culture. According to the theory of hegemony,
those whose ideology is dominant constantly ensure a general agreement with the
established social order. Social values change eventually as opposition minor groups
entered into a dominant culture.

In the study of tourism from a social and cultural point of view, particular attention
should be paid to tourism needs and motivations; stereotypes of tourist behavior; the
impact of tourism on the living standards of tourist centers; social and cultural changes;
the process of establishing contact between tourists and the host party, i.e. mentality,
culture, things that are prohibited, information, traditions, etc.); opportunities for success
in positive contacts for both sides (Ustymenko, 2018, pp. 16-19).

Thus, today the mentioned subcultures, with their traditions and beliefs most clearly
influence the formation of innovative forms, types and subtypes of tourism as well as the
tourist subculture. The proof of that is the successful existence of the summer children’s
creative camp “Indigo Time”. It is encouraging that camp’s program was created by
one of the Kyiv travel company. The program incorporates clear guidelines and positive
priorities for the development of children and young people. It is also important that
this development takes place in the context of innovative tourism activities, and the
“Indigo Time” activity content can be considered as creatively developing tourism.

The summer children’s creative camp “Indigo Time” is a new format for children’s
leisure free from stereotypes, with a unique program of creative and emotional
intelligence development. The child’s participation in the project of the children’s creative
camp “Indigo Time” is an opportunity to become more confident in himself and his
abilities, to become more successful, an opportunity for creative self-realization, a way
to become a self-sufficient personality with an active position in life. The development of
the emotional intelligence and creative abilities in a child under condition of psychological
comfort and good mood are main objectives in the program of children’s creative camp.
It is a combination of summer camp vacations, development and training programs
for children, as well as a program of immersion in the environment of continuous
creativity, positive thinking and emotions. If to analyze the described above programs
for children development and thus temporary created subculture, one can see that
these programs gained the most positive experience from Scouts and Hippies. For our
research, it is important that all of the listed above subcultures are related to travel,
and therefore to tourism, organized or not.

Previously, the tourism industry focused on the standardization of a man, his
culture and needs, but nowadays development of the tourism industry prioritizes
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humanization, socialization and greening. It is conditioned by priority changes, which
in turn influence the motivation of person’s activity.

Summarizing the research, we can define the terms “spiritual and esoteric tourism”
and “creatively developing tourism”. Spiritual and esoteric tourism is, therefore, an
innovative subtype of religious tourism, aimed at mastering or immersing in world
subcultures that have elements of spiritual search, and improving or developing the
theory and practice of certain esoteric schools. The main destinations for this type of
tourism are the Indian ashrams of Goa, Tibetan (China) and Shinto (Japan) shrines.

Creatively developing tourism is an innovative type of tourism, the main purpose of
which is the possibility of creative development in different cultural environments, both
permanent and temporary. World subcultural environments can serve as a resource
base for this type of tourism.

* Conclusions

Analysing the most well-known subcultural associations and their ideology regarding
relations with society and its traditional culture, it should be concluded that they can
be effectively integrated into tourism activities.

Identifying new types and subtypes of tourism that can be formed on the basis of
development of world subcultures, in particular, spiritual and esoteric (a new subtype
of religious tourism), creatively developing tourism, substantiating the concepts of
“spiritual and esoteric tourism” and “creatively developing tourism”, it is obvious to
introduce them to the scientific circulation of the theory of tourism.

As mentioned above, it is advisable to involve the priority subcultures, which
create the basis for the formation of innovative forms, types and subtypes of tourism,
in the organization of tourist trips, focused on the comprehensive development of the
individual.
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AHoTauin

MeTa pocnigXeHHs. Y cTaTTi npoaHanisoBaHo BB CBITOBUX Cy4YaCHUX CyOKynbTyp Ha
(hopMyBaHHs! iIHHOBaLINHUX hopm, BUAIB Ta NiaBuAiB Typuamy. MeTogonoriyHy OCHOBY AOCHIAKEHHS
CTaHOBUTb KPUTWUYHWI aHarni3 OCHOBHWUX AeiHiLii KynbTypOornoriYHux Ta penirieaHaB4mx mxepen ans
[OCNIOKEHHS CBITOBUX CYOKYmNbTYP, KOHKPETHO-ICTOPUYHWIA aHani3 i MbXaucumnniHapHuiA CUHTE3
OCHOBHMX MPUHLMMIB hOpMyBaHHSA IHHOBALIMHUX (hOpM, BUAIB i NigBMAiB TypnamMy. 3acToCoBaHO
MeToAM iHAYKUIT Ta AeaykKuii, a TakoX KOHTeHT-aHani3. HaykoBa HOBM3Ha nonsrae B TOMY, WO
BM3HaAYeHO HOBI BUAW Ta NiABUAN TYpU3MY, SKi MOXYTb (DOPMYBATUCS HA OCHOBI OCBOEHHS CBITOBMX
cyOKynbTyp, 30KpEMA, AYXOBHO-€30TEPUYHUIA (HOBUIA NiABUA PENITiNHOIO TYpuU3My), KpeaTUBHO-
po3suBatounii Typuam. OBrpyHTOBaHO Ta BBEAEHO [0 HAayKOBOro obiry Teopii Typu3aMo3HaBCcTBa
NOHATTSA «AYXOBHO-€30TEPUYHMI TYPU3M» Ta «KpeaTUBHO-PO3BMBAOYMIA Typn3my. BUCHOBKM.
MpoaHanizoBaHo HawbinbL BidoMi CyOKynbTYpHi 06’eQHaHHA Ta iX CBITOrNAAHI NPUHLMNN LWOAO
B3aEMOBIAHOCHWH i3 CyCcniNbCTBOM Ta MOro TpaAuLiiHOK KynbTypoto. BuaHavyeHo npioputeTHi
cybOKynbTypH, WO CTBOPIOTL 6ady Ans popMyBaHHS iHHOBaLiiHMX hopM, BUAIB Ta NigBuaiB
Typuamy. BBegeHo o HaykoBoro obiry Teopii TypM3Mo3HaBCTBa NOHATTS «4yXOBHO-€30TEPUYHMIA
TYpu3M» Ta «KpeaTuBHO-PO3BMBaOUMIA Typuam». OBIpyHTOBaAHO JOLINBHICTb BUKOPUCTAHHS JOCBIOY
BMBYEHHSI Pi3HWX CYOKYNLTYp Y NOLWYKY iHHOBaLiNHUX (hopM opraHisaLii TYpUCTUYHMX NOLOPOXKEN,
OpIEHTOBaHUX Ha BCeBIYHMI PO3BUTOK OCOBUCTOCTI.

Knroyosi crosa: cybkyneTypa; iHHOBaLiviHi BUAW TYpU3MY; OYXOBHO-€30TEPUYHUIA TYPU3M;
KpeaTyBHO-pO3BMBAOYUIA TYPU3M
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®= AHHOTauus

Llenb uccnenosaHus. B ctatbe npoaHanuavpoBaHo BIUSIHAE MUPOBbIX COBPEMEHHbIX CyOKymbTyp
Ha (hopMUpOBaHUE MHHOBALWMOHHLIX (DOPM, BUOOB M NOABMAOB TypuamMa. MeTogonormyeckyto OCHoBY
NCCINELOBAHNS COCTaBMSET KPUTUYECKUIA aHANMN3 OCHOBHBIX Ae(UHULMIA KYNbTYPOOrMyeckmx
N penurnoBeayecknx UCTOYHUKOB ANS UCCNefoBaHUs MUPOBbLIX CYyOKyNbTyp, KOHKPETHO-
NCTOPUYECKUIA aHaNN3 N MEXOUCLMUNIIMHAPHBIA CUHTE3 OCHOBHBIX MPUHLUMMNOB (hOPMUPOBaHUSI
VHHOBALMOHHbIX (DOpPM, BUAOB ¥ NMOABUAOB Typuama, NpuUMeHEHbI METOAbI MHAYKLMW U AeOYKLMN,
a Takxke KOHTeHT-aHanun3. Hay4yHasi HOBM3Ha COCTOUT B TOM, YTO OMNpeAeneHbl HOBblE BUAbI
1 noaBmabl Typuama, KoTopble MOryT (0OpMUPOBaTLCS HAa OCHOBE OCBOEHUSI MUPOBLIX CYOKYIbTYp,
B YaCTHOCTU, AYXOBHO-330TEpPUYECKUIA (HOBbLIA NOABUA PEMUTMO3HOrO Typu3mMa), KpeaTuBHO-
passuBatoLwuii Typmam. OBOCHOBaHLI 1 BBEAEHbI B HAY4HbIA 060POT TEOPUM TYPU3MOBEAEHNS
NOHSATUS «QYXOBHO-330TEPUYECKUIA TYPU3M» U «KpeaTUBHO-pa3BUBaIOLLMIA Typu3my». BeiBoabi.
MpoaHanuanpoBaHbl Hambonee N3BECTHbIE CyOKyNbLTYpPHbIE 0ObEANHEHUS, X MUPOBO33PEHYECKNE
NPUHLMMNbI OTHOCUTENBHO B3aMMOOTHOLLEHUI C OOLLECTBOM M €r0 TPaAULNOHHON KyNTYPOW.
OnpepneneHbl NPUOPUTETHbLIE CYOKYNBTYPLI, KOTOpbIE co3fatT 6a3y Ans hopMupoBaHus
MHHOBaLMOHHbIX hOpM, BMAOB U NOABUAOB TypuaMa. BBeaeHbl B HayyHbI 060poT Teopum
TYpU3MOBeAEHUSI MOHATUS «AYXOBHO-330TEPUYECKUI TYPU3M» U «KpeaTUBHO-pa3BMBatoLLMI
Typu3amy. OBocHoBaHa LienecoobpasHOCTL MCMONb30BaHUS OMbITa U3yYeHUs PasfinyHbIX CyOKynbTYp
B NOWCKE MHHOBALMOHHbIX (DOPM OpraHu3aLmm TYPUCTUHECKUX NYTELIECTBUIA, OPUEHTUPOBAHHbIX
Ha BCECTOPOHHEE Pa3BUTUE NINYHOCTY.

. Knroyeenle crosa: cybKynsTypa; MHHOBALMOHHbIE BUAbI TYPU3Ma; yXOBHO-330TepUYECKuii
TypU3M; KpeaT!BHO-Pa3BMBAIOLLNIA TYPU3M
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AHoTauin

MeTa cTaTTi nonsirae y BU3Ha4eHHi ocobnmneocTel peanisauii NpakTuk pekpeawinHoro 4o3Binns
Y NPOCTOPI XWUTTEBOTO CBITY Ta 3'ACYyBaHHi CTYNeHs eheKTUBHOCTI iIXHbOro OCBOEHHS. MeToaonoris
JOCHiPKEHHs1 3yMOBIeHa HeOOXiAHICTIO 3aCTOCYBaHHS KYNLTYPOOrivyHOro, MikpoCcoLionoriyHoro Ta
inocodcbKoro nigxoais Ans aHanisy cdepun OO3BINNS i pekpeawii B paMKkax «KUTTEBOrO CBIiTY».
MikpocouionoriyHui niaxia 403BoNse po3rnsHyTY iHTepakLito (pekpeauiiHo-403BiNneBoi B3aemogii
iHOMBIAIB) SK OCHOBM LiMICHOCTI XXUTTEBOTO CBITY. Pinocodcbknii — BNIUB BUAY | 3MICTY pekpeaLiiHo-
[03BINMEBKX NPAKTUK HAa (POPMYBaHHS! «KUTTEBOTO CBIiTY», NIOACHKOr0 ByTTS, 0COBUCTOCTI B LiifioMy.
Y 3B'A3KY 3 LM OAHUM i3 OCHOBHUX METOLOMOrYHMX 3aBAaHb KynsTyponorii nocrtae 3’scyBaHHA
Mexi edheKTUBHOCTI peanisauii pekpeawinHo-A03BINNEBNX NPAKTUK B OpraHisalii NoBCAKAEHHOro
XUTTS Ta KOHCTPYIOBaHHI «KUTTEBOrO CBiTY». HaykoBa HOBM3Ha nonsirae B KOHLENTyarnbHOMY
pocnigxeHHi ocobnmBocTen peanisauii NpakTUK pekpeaLiiHoro A03BiNNs y NPOCTOPi XUTTEBOTO Ta
BipTyanbHOro CBITIB LUMASIXOM KPUTUYHOMO aHanidy COUIOKYnbTYpHUX TpaHcopMalLliii, NoB’3aHMX
i3 BNpOBamKeHHsIM iHpOpPMaLiiHO-KOMYHIKaTMBHUX TexHomorin. BucHosku. OTxe, ocobnueicTio
peanisauii NpakTuUK pekpeauiiHoro A03Binns y NpocTopi «KUTTEBOrO CBITY» € 34aTHICTb OCTaHHIX
[0 HarnoBHEHHsI MOBCAKAEHHOrO NMPOCTOPY 3MICTOBHICTIO Ta FAPMOHIE0 3 HABKOMULLHIM CBITOM.
«BipTyanbHa peanbHiCTb» PO3KPUBAETHCH Y MOBCAKAEHHIM KOMYHiKaLi, iKii BNacTuBi «rHYYKi»,
PO3LUMPEHI MOXIMBOCTI BUOYOOBYBaHHS ysiBIEHb i cnocobiB camonpeseHTaliii. Y Tol e Yac He
BapTo 3abyBaTu, WO A03BINAA NpY HaAMIPHOMY nepebyBaHHi y NPOCTOPI «BiPTyanbHOrO XUTTEBOMO
CBITY» 3a BiACYTHOCTi KPUTUYHOIO MUCMEHHS MOPOLXKYE HE3aOBOMEHICTL | MEPETBOPIETLCA Ha
«6e33MicToBHEY, «Hebe3neyHey» NPoBeAEHHS Yacy, BOPOXeE CYTHOCTI NoAWHW. BinbHWiA Yac 3amicTb
TOro, W06 NPOTUCTOATU HEraTMBHUM TEHAEHLISIM Cy4acHOCTI, 3 TOYHICTIO JO HaBMakn Nopoaxye
BiAYYTTS TYrM i CAMOTHOCTI, @ TaKOX HEBMEBHEHOCTI Y CBOIX BMACHUX CUNax.
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= Betyn

[MOHATTA XXMUTTEBOIO CBITY HUHI LUMPOKO BUKOPUCTOBYETLCS B KYIbTYPOMOTiYHUX,
couionorivyHmnx, inocoMCbKMX AOCNILXEHHAX NOBCAKAEHHOCTI, e OO3BINM0 Ta pe-
Kpeauii sk iHaOMBigyanbHOMY LiHHOMY, Hacamnepeq ANg iHAMBIAA, Yacy HanexuTb
ofHa 3 npoBigHuX ponen. BogHovac TpaHcdopmauiiHi npouecy, Wo BigdyBatoThCs
B CyyacHin YKpaiHi i nos’a3aHi i3 BNpoBafXeHHAM IH(pOPMaLiNHO-KOMYHIKaTUBHUX,
«BUCOKMX» TEXHOSOTIN, CNPUYMNHAIOTL «aToMi3auito» ocobucTicHoro byTTa, cnpusito-
UM CTBOPEHHIO «BipTyanbHOro» obpasy NOBCSAKAEHHOI peanbHOCTi — «BipTyanbHOro
XUTTEBOrO CBITY». Lli 3MiHWM 3acBiguytoTb pO3MUBaHHS MEX MiX peanbHicTio Ta ip-
peancHiCTio, Ae iHAMBIA, 3aHYPIOKYMCh Y HOBI «MpaBurna rpu» BipTyanbHOMo XUT-
TEBOIO CBITY, OTPUMYE N HOBI 3HaHHSA Ta 4OCBIA, SIKi HE 3aBXAM afeKkBaTHO Bigobpa-
XatoTb fiNcHiCTb nepebiry BnacHoro XuTTs. byaeHHa cBigoOMICTb Ta NoBCAKAEHHA
pearibHICTb NepecTalTb ONOCepPeaKOBYBATUCS Ha paLioHanbHMX cXxeMaxX i PO3ropHy-
TUX JoKasax siKk HenoTpibHMX aTpubyTax MUHYMOI enoxum, COoHyKaum 4o mMubLloro
ocMUCIeHHs NpobnemM cyyYacHoi rymaHisauii cycninbcTea 1 nioacbkoro 6yTTa. MNpak-
TUKN pekpeaLinHoro O03BiNmns B KOHTEKCTI «KUTTEBOrO CBITY» MOAMHU TEXHOMEHHOI
umBinisauii 3gaTHi 3a6e3neunTn He TiNbKM BiOHOBMNEHHS BTPAYEHUX XUTTEBUX CUM
noanHN, a n cnpuaTun il camopeanisadii Ta caMOBLOCKOHANEHH, JOCAITU MaKCu-
MarbHOro CMHEPreTUYHO-peKpeaLinHOro edpekTy BiAHOBIEHHS, rapMOHi3aLii iHTepe-
ciB i noTpeo.

Okpemi acnekTn SOCRIgXEHHS KaTeropil «KUTTEBUA CBIT» BUCBITNEHO B nNpausax
BITYM3HSHNX | 3apyOiXKHMX HayKOBLIB.

3okpema, E. lNyccepnb (2013) noB’sa3ye «XKUTTEBUM CBIT» 3i CBITOM MOBCAKAEH-
HOCTI, SIKUI, y CBOKO Yepry, OKPECIOE MPOCTIp 300POBOro rrysay B Mexax couiarnbs-
Hoi dheHoMmeHonorii. A. Loy (2004) y Moayci «XXUTTEBOIO CBITY» BU3Ha4Yae xapakre-
PUCTUKWN MOBCSIKAEHHOTO XUTTS | TAKOX pOOMTb NPUMNYLLEHHS NMPO KOHCTUTYOBAHHS
i KOHCTpytoBaHHS cBiTy. KO. Xabepmac (2001), y cBOto Uepry, TpakTy€e MNOHATTS «KUT-
TEBOrO CBITY» K «HEOOXigHUM QOH», «HEOOXiOHWUIA FOPU3OHTY» KOMYHiKauil Tpiagm
«CYCNiNbCTBO — 0COOMCTICTb — KynbTypax. I. XKuryHosa (2015) posrnsigae kateropito
CKUTTEBUI CBIT» AK OfHY 3 KMHOYOBUX XapaKTePUCTUK coLlianbHOro peHoMeHy — no-
BCAKOEHHOCTI. «KUTTEBWUI CBIT» IOONHU SIK CEHCOBUIN YHIBEPCYM KyrbTypW OOCHi-
OXye BiTYM3HAHa BY4eHa A. 3anyxHa (2012); «KMTTEBUN CBIT» Y KOHTEKCTI KYIbTYpPHO-
003BINNEBOI AisNbHOCTI NpoaHanizoBaHo €. Cugoposcbkoto (2018), ogHak mano-
OOCIimpKEeHO 3anuwaeTbesl npobrnema edeKkTUBHOCTI OCBOEHHS pekpeauiiHo-
O03BINNEBUMM MPaKTUKaAMU B NPOCTOPI XUTTEBOIO CBITY FIOAWHK, IO N 3YMOBIIHOE
aKTyanbHICTb BUBYEHHS JAHOM0 KOHLEMTY.

= MeTta cTarTi

BuaHaumT ocobnmBoCTi peanisauii NpakTyK pekpeauinHoro 4o3Binms y npocTopi
XWUTTEBOIO CBITY i 3’ACyBaTW CTYMNiHb €(PEKTUBHOCTI IXHLOrO OCBOEHHS.

MeTogonoris focnigXeHHs1 3yMOBrieHa HeOoOXiOHICTIO 3aCTOCYBaHHS KyrbTypo-
NOriYyHOro, MiKpOCoUionoriYyHoro Ta iniocodcbkoro nigxodis Ans aHanisy cgepwu
003BINNs i pekpealil y pamkax «XUTTEBOro CBiTy». MikpocouionoriyHmn nigxia gos-
BOSIE PO3MMSAHYTUM iIHTEPaKLio (pekpealinHo-A03BINNeBol B3aemogii iHauBiaiB) sk oc-
HOBM LifiCHOCTI XXUTTEBOrO CBITY. DinocodCchbknini — BNNUB BUAY i 3MICTY pekpeaLliiHo-
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OO3BINMEBUX NPaKTUK HA POPMYBaHHS «KUTTEBOrO CBIiTYy», NIOACBKOrO ByTTs, OCO-
GucTocTi B UinoMy. Y 3B’A3Ky 3 UMM OAHMM i3 OCHOBHMX METOAOMOrYHNX 3aBOaHb
KynbTyponorii nocrae 3’dCyBaHHA Mexi egeKTUBHOCTI peanisauii pekpeaLliiHo-
O03BINNEBUX NPAKTUK B OpraHisavii NOBCSAKOEHHOIO XUTTH Ta KOHCTPYHBAHHI «KUT-
TEBOIO CBITY».

= Buknapg matepiany gocniokeHHsA

«KutTteBui cBiT» y napagurmi «Lebenswelt» — sk ocobnumei npouecu dikcauii
CEHCY i 3MICTOYTBOPEHHS, 9K CBIT NMOANHWU, MOBM Ta LLIHHICHO-CEHCOBUI YHIBEPCYM
KynbTypM, LLO NPOTUCTOITb 00’ €KTUBHO-HAaYKOBOMY CBITY, — BNepLUe noyaB aHanisy-
BaTW HiMeLbKUin giniocod, 3acHOBHUK peHomeHonoril E. 'yccepnsb (2013), sikuia yBiB
Lie NMOHATTH B HAyKOBWI OGIr.

BapTo 3a3HaunTK, Lo KOHLENLisA «KUTTEBUIA CBIT» Byna 3anponoHoBaHa BYEHNM
Yy KOHTEKCTi MOAO0MaHHSA «KPU3W EBPOMENCHKUX HayKy», NOB’A3aHOI 3 HagpauioHarb-
HUM MUCIEHHSAIM, NOr0 OOHOTUMHICTIO, sIka BUTICHSAE 3i cdhepn NisHaHHS CEHCOBUN,
TOOTO OyXOBHMI acnekT. BupiweHHs Takoi cutyauii E. l'yccepnb Bbavyae y cTBO-
PEHHI HOBOI «Hayku Npo AyxX», NPeAMETOM SIKOT CTaHe «KUTTEBUN CBIT» — dyHaAa-
MeHTanbHWM MPOCTIp CBIAOMOI AisNbHOCTI, Ae 30KpeMa JisfbHICTb pekpeaLinHo-
[0O03BiNneBa € ofHieto 3 6a30BMX Ha LUMAXY 4O CAMOBAOCKOHANEHHS Ta rapMoHi3aLlii.
ABTOp NEPEKOHYE, LLO «...HaM NOBMHEH HapeLUTi PO3KPUTUCH TpaHCLEHAEHTaNnbHUIA
CEHC CBITY B NOroO MOBHIiA KOHKPETHOCTI, & OCTaHHI € NOCTINHO iICHYHOYMM A1 BCIX
Hac XUTTEBUM CBIiTOM. Lle cTocyeTbesa BCix 0cOBNmMBUX (OOPM HaBKOSULLIHBOIO CBITY,
B SKMX BiH NMOCTae nepes Hamu B 3aneXHOCTi Bif HaLOro ocobucToro BUXOBaHHS
i PO3BUTKY, Bif, NPUHANEXHOCTI OO TiEl YN HLWIOI HaUji, TOrO YK iHLIOro KynsTYpHOro
apeany». Ha BigMiHy Bif ifeansHUX TEOPETUYHNX KOHCTPYKTIB HayKW, XXKUTTEBUI CBIT,
3a E. lN'yccepnem, He CTBOPHOETLCS LUTYYHO, @ HAAAETLCA MIOANHI NPUPOLAHUM i oYe-
BUOHUM YMHOM. Lle Tak 3BaHWiA CBIiT JopedrieKCUBHUX OYEBUOHOCTEN MOBCSAKAEH-
HOI CBiZOMOCTI, TOBTO CBIT MOBCAKAEHHOIO XUTTS, HA OCHOBI SIKOTO M BUHUKAKOTh YCi
Haykn. BOHWM BTOPWHHI MO BigHOLUEHHIO [0 XUTTEBOMO CBITY, 6O XWUTTEBUI CBIT, 5K
3a3Hayae BYEHWI, «CNpaBAi HAOYHWIA, cnpaBdi BUNpobyBaHWi i 4OCTYNHUIA JOCBIAY
CBIT, B IKOMY MPOXMBAETLCHA NPAKTUYHO BCE HALUe XUTTS, 3anuvLiatounchb y BRacHin
CYTHICHI CTPYKTYpi, B NOr0 BACHOMY KOHKPETHOMY CTWUIi MPUYNHHOCTI HE3MIHHUM,
o 6 Mu HeBMBarnNMBoO Ym BUOArnMBO He podunny.

A NOBCAKAEHHICTb, Yy CBO Yepry, E. ['yccepnb TpakTyBaB siKk AUHAMIYHUNA XUTTE-
BUIW CBIT NMIOOMHU, SKUA KOHCTPYIOETLCH i BiATBOPIOETLCSH KOXHOI iHAMBIAYarNbHOK
ocobucTicTio.

Y UbOMY KOHTEKCTi Ha yBary 3acnyroByoTb po3Bigku H. Po3eHbepr (2008), sika
BBa)XKae, L0 MOHSTTS «KUTTEBUIA CBIT» BXMBaeTbcA E. Nyccepnem y Tpbox 3HayeH-
HsX. XKUTTEBUI CBIT Y BY3bKOMY PO3YMiHHI € OCHOBOI BCiX HayK i ccpep noacbKoi
npakTukn (0cobrnmBmMx CBITIB); OCOBNMBUIA CBIT, y CBOIO Yepry, YTBOPKETLCA B pycCrli
NPOBIAHOI LiNbOBOI YCTAHOBKM Ha OCHOBI XXUTTEBOIO CBITY, 3pO3YMISfIOro 3 BY3bKOro
CEeHcy; 7 BiANOBIQHO, XXMTTEBUI CBIT Y LUMPOKOMY CEHCi OXONIOE BCi 0CO6NMBI CBiTK
i XKUTTEBUIN CBIT Yy BY3bKOMY CEHCi. TakuM YMHOM, XXUTTEBUN CBIT — Lie CBIT gonpe-
OVKaTHOro cy6’eKTMBHO-PENSATUBHOMO OOCBIQY, CBIT MOYATKOBUX OYEBUOHOCTEN, SIK
camo-co6010-3po3yminuini. XKUTTEBUI CBIT OXOMMIE He nuwie ocobucre, A0 SKOro
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M HaneXxuTb 4ac, BUTpPaYeHUn Ha pekpeaLlinHe [03BiNns, ane N CycnifnibHe XUTTS
NIOANHN, TOMY BiH € 3aranbHUM CBITOM NOACLKOIO XUTTH.

A. Loy (1988) ronoBHO OCOBNUBICTIO XUTTEBOrO CBITY BBaXKa€ acnekT co-
LianbHOro XUTTS, WO MOCTae SK He3anepeyHuin, OyaeHHU | SKMIA, y CBOK Yepry,
€ BiIMIHHOIO PUCOIO XXNTTEBOTO Bif iHLWMX CoUianbHUX CBITIB (CBITY HAyKW Yv penirii).
3rigHo 3 A. WioueM, y XUTTEBOMY CBITi NPMXOBaHi O4E€BMOHOCTI, WO 3abe3nedvyoTb
OOCTyn O0 peanbHocTi. | came ToMy 3BMYaiiHa NioguHa, 3aHypeHa B XXUTTEBUN CBIT
i ika ©e3nocepenHbO NepexunBae MOro, BONOAie NnepeBaraMmy LLOA0 NOOUHU HAYKW.
Y Takomy po3yMiHHi NPakTUKK pekpeaLiiHoro JO3BIiNns € 3aco00M OCBOEHHS pearb-
HOCTI, e NoaMHa 34aTHa BiZHOBUTW CYTHICHI CUnK, OCATTU rapMOHi3auii i AyLueBHOT
piBHOBaru, sika, B CBOIO Yepry, CpusaTUMe afeKkBaTHOMY pearyBaHHIO Ha BUKIIMKU
rnmo6anizoBaHOro CBiTy.

Baromoto B JoCnifxeHH MOgyCy XUTTEBOIO CBITY € BU3HadveHa A. LLouem (2004)
KaTeropisi «NOBCAKAEHHICTbY», KKy aBTOP pO3rnsigae sk ogHy 3i cdep NoacbKoro oc-
Biy, LLO XapaKTepuayeTbcs 0CoOnMBOK (POPMO0 CMIPUAHATTS | OCMUCIIEHHST CBITY,
BMHUKaKO40ro Ha OCHOBI TPYAOBOI AisiNibHOCTi. Came Taka NOBCAKAEHHICTb € « BULLLOO
peanbHICTIO», LLO CNyrye 0CHOBOW And (oopMyBaHHS BCiX iHLIMX CBiTiB gocsiay. Ce-
pen XapaKTepuUCTUK NOBCAKAEHHOMO XUTTS, sIKi 3aCTOCOBYIOTLCS | Mig Yac NpakTuK
pekpeauiiHOro J03Binmns, y4eHU BUOKPEMITIOE PYTUHHICTb Ail, MOBHUX KOHCTPYKTIB,
SKi YMOXIUBMIOKOTL KaTeropuaaLito NOBCAKAEHHOro OOCBiAY i nepeaayvy OCTaHHbO-
ro y BUrnsigi NoBigoMneHb. Taki 3HaHHSI Npo CBIT NOCTalTb HAOOPOM TUMOBMKX KOH-
CTPYKTIB, CNPAMOBaHMX Ha afieKBaTHe CNPUAHATTS coLianbHUX CUTYaLlin.

BigsHaummo, Wo peHOMEH «MOBCAKAEHHOCTI» B CyYacHiv rymaHiTapucTuui pos-
rNA0aAETbCA SIK AUHAMIMHUA XKUTTEBUI CBIT NTIOANHMN, LLLO CTBOPHETLCS | BiATBOPIOETb-
CS KOXXKHOO JTHOAMHOL0.

3okpema, . KuryHoa (2015) oOTpUMYETLCA AYMKU, WO NpeacTaBHUKU dheHOo-
MEHOMNONYHOI LIKONM po3rnsfalTb CBIiT MOBCAKAEHHOCTI SK OCHOBY coOLianbHOro
OyTTs, CBIT 300POBOIo rMy3ay, Hagaw4uu NOBCAKAEHHOCTI poni pyHOaMeHTy Teope-
TWUYHOTO 3HAHHS, HA OCHOBI IKOr0 MOXITMBO Mi3HAHHSA NFOACLKOro ByTTs. ABTOpKa ne-
peKoHaHa, Lo MNOBCSAKAEHHICTb (POPMYETLCS 3 OYAEHHUX MPAKTUK NPUBATHOTO XUTTS
iHOWBIAOIB, BU3HaYarnbHe 3HAYEHHS AN 9KMX MatoTb HAKOMUYEHWUI XXUTTEBUA OOCBIA,
Ta copmoBaHuii cnocib xuTTs (c. 59). Lli npakTukn nos’sazaHi nepeaycim i3 gomis-
KO0, NOOYTOM, CiM’€t0, HANBNXKYMM OTOYEHHSM, JO3BINMAM | PyTUHHUMM LLOOEHHW-
MU 3aHATTSMUN.

[o noBcsikAeHHOCTi HanexaTb OyaHi, 3MiHa 4Yacy [obu i 3BUYHI BUAW 3aHATb, KO-
MYHiKaLisi 3 OTouyuMMK NtoabMU. [TOBCAKAEHHUN CBIT — Le He nuLle HaBKOSULLHIN
NpeaMETHUN, a 1 NCUXOMNOTIYHUIA | AYXOBHWIA CBIT MOAMHU (HOPMU, ineanu, LiHHOCTI
ToLLo). Bce Te, Wo B cykynHoCTi yTBOptOE B6e3nocepeHo pearnbHiCTb iHAMBIAYanb-
HOrO NOLCHKOrO XUTTS.

Kpisb npnamy «KOMYHIKaTMBHOI Aii» OOHUM i3 NepLumnx novyas BMBYATU KaTeropito
«kntTeBumn ceiT» KO. Xabepmac (2011). KoHuenLuist «kkoMyHikaTUBHOI Aii» Ans Mucnu-
TEns € OCHOBOI 3abe3neveHHs1 B3aEMOPO3YMiHHS i iHTerpauii couianbHux cy6 ekTiB,
LLIo BTiNtOE B co0i iAeanbHO-TUNOBY MOAESNb B3aeMOZii, B X0 sikoi hOpMy€eTbCS «MO-
panb piBHO3Ha4HOI noearu» (c. 20). Po3pobnsitoum Teopito «KOMyHIKaTUBHOI Aii», aB-
Top BOayaB ii CeHC y HEOOXIQHOCTI 3HaX0AWUTU | BUKOPUCTOBYBATK paLlioHarnbHi Mexa-

LLn6ep, 0.0. MpakTuKy pekpealifiHoro 403 Y NPOCTOPI WKATTEBOTO CBITY» 171



KYNIbTYPHI MPAKTUKWN

MUTaHHA KyABTYPOAOTi ISSN 2410-1311 (Print)
2019 + 35 « 168-178 ISSN 2616-4264 (Online)

Hi3MM MOLLYKY LUMSXiB B3AEMOPO3YMiHHS itounX iHAMBIAIB. BU3HaHHS, aprymeHTaLis,
KOHCEHCYC pOo3rnsfalTbCAa SIK HEBIOQ'€MHI ckrnagHukn B3aemopii nogen. KomyHika-
TUBHWUIA PO3YM, Ha OYMKY MUCNUTenNsi, POpPMYETLCH B MeXaX CoLjianbHOro ANCKYPCY,
LLIO 3MiHIOE PO3YM iHAMBIAyanbHWUIA. BueHuin BU3Hayae KoOMyHikaLlito eAnHUM cepeno-
BMLLEM, B IKOMY MOXIMBO Te, L0 BM3HAYaeTbCs pauioHanbHicTio (Xabepmac, 2001).

Y CBOIO Yepry, AUCKYPC, OPIEHTOBAHMIN Ha KOHCEHCYC, TPAKTYETLCA AK NpoLec ni-
3HaHHS | popMyBaHHS coLianbHOT peanbHOCTI NidHaHHS. PauioHanbHO MOTMBOBaHWIA
KOHCeHCyC MOXNuBKIA, Ha aymky 0. Xabepmaca (2001), Tinbku B yMoBax «ifearnbHoi
MOBHOI CUTYyaLii», KOMNW YY4aCHUKM AUCKYPCY BOMOAIKTb HANEXHOK «KOMYHIKaTUBHO
KOMMNeTeHLUieo», BIACYTHICTIO 30BHILLHLOIO NPMMYCY, PIBHOMPABHICTIO A4S BCiX y4vac-
HWKIB KOMYHiKaLil nig Yac BUKOHAHHS HUMU AianoriYHuX ponen, Kepyumnchb BUKITHOYHO
MOTMBaMM LOCATHEHHS 3rOAM HA OCHOBI «KpaLloro aprymeHTy». KO. Xabepmac gotpu-
MYETbCS OYMKM, WO NOBCSIKAEHHA KOMYHIKaTUBHA NpakTUKa NpoHM3aHa KOTHITUBHU-
MU TIyMadeHHAMU, MOparbHUMK OYiKyBaHHAMU, M caMe TOMY NPOLLECK ChifKyBaHHS
i B3BAEMOPO3YMiHHS, LLIO NPOTiKalTb Y XXUTTEBOMY CBITi, NOTPEOYIOTb KyNbTYPHOI Tpa-
AWl B yCin i1 LUMpOTI, @ He nvLe BrnarocrnoBeHHMX NMOAIB HAYKW | TEXHIKW. BueHuin Ha-
pikae, Lo y TakoMy BMNagky dinocodis morna 6 akTyanisyBaTu CBO€E CTaBIEHHS OO
TOTaNbHOCTI, NPUIAHSABLLX Ha cebe ponb iHTepnpeTaTopa, 3BEPHEHOrO 4O XXUTTEBOIO
CBITY. Takmum YMHOM, i3 TOUKM 30pY MUCIINTENS, KOMYHIKaTMBHA paLioHanbHICTb MOXe
OyTv peanizoBaHa nuLle y MOAYCi pearlbHOro >XUTTEBOIO CBIiTY, e Cy0'eKT ocMuc-
NOE CBIM BMaCHWI XMTTEBUI LUNAX B acnekTi bnara, a He gouinbHocTi. binbLie Toro,
B MOAYCi «KUTTEBOrO CBiTY», okpecrneHoro 0. XabepmacoM y KynbTyposrioriyHOMyY
PO3yMiHHi, pekpeaLlifnHO-403BINNEBI NPaAKTUKM MOXYTb OYyTU OCMUCHEHI SIK NPaKTUKK
NOBCSIKAEHHOCTI, L0 4O3BOMSAOTL HANMOBHUTU 3MICTOM Ta CEHCOM OyAeHHICTb, npo-
TUCTOSATU PYTUHHOCTI Ta OgHOMaHITHOCTI. EcbekTMBHO peanizoBaHi NpakTUKU pekpe-
auiHOro [03BiNNg 34aTHi NEPETBOPUTU KOMO 3BUYHUX 3aHSATb (BiZMNOYMHOK, CHINKy-
BaHHS, NPUINOM 1Xi) Ha 3MICTOBHO HamnOBHEHI BUAM [O3BINMNEBOT aKTUBHOCTI (YUTaHHSA
BIQMNOBIAHOI NiTepaTypu, BeAEHHS AUCKYCIl Ha IHTeNeKTyarnbHi TeEMW, irpoBi 3aHATTS),
CnpuaTN 0COBUCTICHOMY 30aravyeHHI0 Ta iHTeNeKTyanbHOMY PO3BUTKY.

TobTO MOXeMOo KOHCTaTyBaTW, WO, Ha BiaAMiHy Big E. ['yccepns, sikun TpakTye
«KWUTTEBUW CBIT» Y TpaHCcUEeHOAEHTHOMY ceHci, FO. Xabepmac — y KynsTypornoriyHomy
AK «HeOoOXiaHWI POH», «HEOOXiAHMI rOPU3OHT» KOMYHIKaLii y Tpiagi cycninbcTBo —
0CcoBUCTICTb — KynbTypa.

3acymKyoun TpakTyBaHHS LiHHOCTEN XXUTTEBOTO CBITY NMLe siKk 3acoby Ans 3a-
OOBOJIEHHS 0cOBUCTUX NOTPeb Ha piBHI «BNacHoi KopucHocTiy», I. Bukneuos (Bbbk-
neuos, 2000) 3ocepedxye yBary Ha BaxrnvMBOCTI BpaxyBaHHS iHTepeciB camol Kysb-
Typu, 6e3 Koro HeMuHy4e BigOyaoeTbCcs ToTanbHe Bigyy>KeHHS NIOAMHN Bifg, NpMpoaMu,
cycninbcTBa Bif iHOMBIAA, NEPETBOPEHHS MOro i3 caMOLiHHOrO cy6’ekta Ha 00’ekT
couianbHUX TexHomnorin. binblle Toro, BYUEHUN Hanonsira€ Ha 3aMiHHOCTI NparHeHb
«MaTny» Ha «ByTU», «ICHYBaTU» — «KUTUY, «MIOKOPATUCA» — K TBOPUTMY». Y TaKOMy ac-
NeKTi LiHHICTb peKkpeaLiiHO-403BINNEBNX MPaKTUK MOXe 0Or'pyHTOByBaTUCS MO-pis-
HoMy. 3 opHOro ©OKy, OCKIiNbKM NPaKTUKM peKpeauinHOro 4O3BiNAsS CnpsiMoBaHi Ha
3a0BOJIEHHS OCOBUCTICHMX NOTPED, NOB’A3aHMX i3 BIOHOBMNEHHAM Ta penakcauieto,
BOHWN OOMEXYIOTLCSA PO3BUTKOM KOHKPETHOI 0COOM, @ He KynbTypy CycninbCcTBa, Of-
HakK 3 iHLWOoro, Npu BUBaXXEHOMY NiAXoAi B peanisaii npakTUK pekpeawinHoro 4o3Bin-
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ns BigOyBaeTbCA iHKyNbTYypaLis 0cobUcToCTi, pO3BMTOK il TBOPYOro NoTeHuiany, rap-
MOHi3aLlist BHYTPILLUHbOrO M 30BHILLHBLOrO CBITIB, LLO B KiHLEBOMY paxyHKy Npu3BOAUTb
00 GnaroycTporo BCbOro CoLliymy.

Cy4yacHuin coLiym XapakTepusyeTbCHd, B CBOK 4Yepry, AuMHaMiYHUM iHopma-
LiHMIA cepedoBULLEM, Ae «iHGOpMaLisi» CTae HUHI KIHOYOBUM MOHATTAM, Oinblue
TOro — UiHHiCT0. BnipoBaaXeHHst iHhopmaLiiHO-KOMYHiKaLiIHUX TEXHOMNOTIN NPU3BO-
OUTb 0O MOXIMBOCTI MOCTIMHOIO PO3LUMPEHHST OyOEHHOCTI Y BipTyanbHOMY LOCBIgi
Ta, SIK HacnigoK, 3yMOBMIOE (DOPMYBaHHSA «BIPTYyaribHOIO XXUTTEBOTO CBITY». «BipTy-
arnbHWIN XXUTTEBUI CBIT», 3 OQHOro GOKY, CTBOPIOE TBOPYY NNaTtchopMy MOXIMBOCTEN
Pi3HOMaHITHUX HOUBIAYaNbHUX | KONEKTUBHUX peKkpealinHO-403BINNeBnX NpakTuk
y cy4acHOMy npocTopi xutteBoro cBiTy. 1. Apopa (2019) 3a3Hayae, WO aKTUBHUIA
PO3BUTOK IHTEPHETY i coLianbHMX Mepex NPUXoBYe AesiKi AeBiaHTHI cunu, 3aLikas-
neHi y rmobanisauii mepexi. MoBa nae npo Te, Wo NeBHUA LUGPOBUIA NPOAYKT, Lo
nepeTuHae KOpAOHW 1 OroNnoLLEeHUI HeneranbHUM B OHIN i3 HaLiOHaNbHUX AepXas,
MOXE 3HaNTW HOBOrO CroXmnBaya B iHLWIA. Tepopuam, TOpriBng NiogbMmn Yu HapKoTu-
Kamu — Ui TpaauuinHi opmm couianbHOT i MacoBOT AEBIAHTHOCTI — HABYUINCS BUKO-
pucToByBaTV A03BINMEBi LNMGPOBI Mepexi Ta nnaTtdopmu y cBoix iHTepecax (c. 119).

LLBMaKuIA TEMMOPUTM XUTTS, NepebyBaHHS iHAMBIAIB Y BipTyanbHOMY XUTTEBOMY
CBITi, NnepeHacnyeHoMy EeMOHCTPATUBHMUM MOPIBHANbHUM CMOXMUBAHHSM, NOPOLXKY-
0Tb BiAYYTTS HE3aJ0BOJSIEHHS BMACHUM XWUTTEBMM CBITOM, CMpUSIOTb 30iNbLUEHHIO
CTpeciB, eMoUiiHOMY 3ropaHHio, BToMi. Came Ui acnekTu ganu nowToBX O 3apo-
DxeHHs dinocodii slow food i npakTukn slow living (ynoBifibHEHE XUTTH) K Opi€H-
Tauil Ha LiHHOCTI YyNOBINBHEHOIO PUTMY XUTTS 1 HEKBANMMBOCTI, HENPOAYKTUBHOCTI
B3ATTS Ha cebe 3anBux 3060B’a3aHb. dinocodis slow 6asyeTbca Ha cnornsaganbHo-
My NpPOBEeEeHHi Yacy 3 akueHTyanisauieto Ha BnacHuMn koMdgopT Ta CaMOpO3BUTOK
M BM3Ha4aeTbCa koHoTauieto Slow movement (slow life+ slow living) i € cybkynbTy-
pOt0, 3aCHOBAHO0 Ha LIHHOCTI YNoBinbHEHoro putmy xutTtsa (Jlacapr, 2011).

BapTto 3a3Haunty, wo cinocodis slow 3apoaunacsa HanpukiHui 80-x pp. XX cT.
B ITanii Ta Habyna poO3MNOBCIOMKEHHSI B 3aXiOHOEBPOMENCHKMX KpaiHax. 3okpema,
y Mapwxi (PpaHuis) 6yno BugaHo MaHidecT, B sKOMy 3asHadvanocs, wo JlioguHa
po3yMHa (Homo Sapiens) noBrHHa 3aBonogiT MyapicTto 3BiNbHUTY cebe Big wBua-
KOro TEMMOPUTMY XUTTS 3a AOMOMOroK MPOCTUX YYTTEBMX 3a00BOMEHb i3 METOH
OTPMMaHHS HOBUX BpaxeHb i Haconoam (OHope, 2019).

3rogom pyx HabyB NOLUMPEHHS Y Pi3HNX cdiepax i ranyssix CycninbCTBa, novanm
BUHUKATW i0eonorii, akTopu i agenTu «noBiflbHUX MOO4OPOXKENY, «MOBINbHOIO MUC-
TeuTBa», «MOBIMbHOrO TenebayeHHsI», «MNOBINbHOrO BUPOOHMLITBAY, «MOBINbHUX
rpoLLeny, «MnoBiflbHOI OCBITUY», «MOBINbHOIMO A03BiNNA» Towo (Hukonaesa, 2016).
MpUXMNBbHUKN Slow [OTPUMYKOTECS NMPUHLUMUMY «pOBUTM BCE SIK MOXHA Kpalle, a He
AK MOXHa LBMALLEY, NONYyNAPU3yUN iHOUBIAyanicCTUYHY inNocodito YHIKanNbHOCTI
KOXXHOro cy©’ekTa. Y LibOMY KOHTEKCTi NpakTUkaM pekpeauinHoro 4o3Binnsa HagaeTb-
Cs1 AOMiHYo4a porb, afXe caMe BOHWU, SIK | pyX S/ow, OpPIiEHTYIOTbLCSA Ha crnornsgarnb-
HWUIA, YyTTEBMIN, TBOPYUIA CNOCIO XNUTTS, BBAXKaKOUM HEMPOOYKTMBHMM B3SITTA Ha cebe
3arBunx 306o0B’a3aHb. fAk 3a3Havae XK. Hikonaesa (2016), ocHoBa dinocodii slow
IPYHTYETbLCS Ha KiNbKOX NPOBIAHMX iAesx, a came — 60poTbbi 3 eHTPONIELd B NOCTIO-
Ganiami; «NOpATYHKY CBiTY» Bif, HEBPO3Y LUBWMAKOCTI; NMPUHLUUMI JOCATHEHHS MaKCU-
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MarnbHOro iHAMBIAYanbHOro YOOCKOHaneHHs 3acoboM TemnopanbHOi camoopraHisa-
uii; winicHocTi y perynsauii 4in 3 MeTor 3MeHLLIEeHHS HaaMIpHOCTI.

3ayBaXnMo, L0 Ha MpUHLMMNAxX YMNoBifIbHEHOro CnornsganbHoro Cnocoby XuT-
TS 3apoaunacs Takox cyokynetypa yalnogpi (aHrn. Childfree — BinbHMI Big aiTeln;
aHrn. Childless by choice, voluntary childless — no6poBinbHO 6e3aiTHMI) — pyX, ineo-
norisi, WO XapakTepuaylTbCs CBIZOMOK BiAMOBO Bif AiTew B iM’s 0COOMCTOI CBO-
6oam, nponarytoun 6e3giTHy dopmMy xuTTs. o npuxunbHukiB dinocodii childfree
CTaBNATbCA AOCUTb KPUTUYHO, OAHaK, sk nepekoHaHa A. [Nneosaposa (2019), 6yTn
Yannadpi — Uinkom HopmaneHo. «Lle He fobpe i He noraHo, Ue iHauBigyanebHe pi-
LLUEHHS, sIke CTOCYETbCSI 0COOMCTOrO Ta iIHTUMHOTO XXUTTS.

Takum 4mMHOM, HacnigyBaHHs dinocodii slow live, edeKkTUBHO peani3oBaHi
pekpeaLinHO-403BINMeEBi NPakTUKMA B MPOCTOPI XXUTTEBOIO CBITY CAPUSAIOTE HE nuLle
BiJHOBIEHHIO CYTHICHUX CUI, TBOPYOMY W IHTENEKTYyarbHOMY PO3BUTKY, a N1 eMOLii-
HOMY MigHECEeHH0, J03BONSATbL 3MIHUTU NPAKTUKN NOBCAKAEHHOCTI Ha NPaKTUKN He-
NOBCSIKAEHHI, OCArTM rapMoHii i3 cob0to Ta 3 HABKOMULLHIM CBITOM.

* BucHoBku

Y pesynbrati AOCNiAXEHHS 3’ACOBaHO, L0 NMOBCAKAEHHICTb — Lie iCTOPUYHO MiH-
nvBa NPOCTOPOBO-4acoBa LiMICHICTb couianbHoro OyTTs, ska akTUBi3yeTbcs B cde-
pax nobyTy, npaLi  [03BiNMs 3a JONOMOroK peanisaLii pis3HOMaHITHUX npakTuk. Jo-
BEeZlEeHO, LU0 MPaKTUKN pekpeawiiHOro A03Binng BOMOAiTb 34aTHICTIO HAaNOBHEHHS
NMOBCSKAEHHOIO MPOCTOPY 3MICTOBHICTIO Ta AoNomaratTb AOCSITY rapMOHii i3 co60to
Ta HaBKONULLHIM cBiToM. Cy4acHWI NPOCTIp BipTyanbHOI MOBCAKAEHHOCTI, Lo NocTae
«BIpTyanbHUM XWUTTEBUM CBIiTOM», B SIKOMY peani3yeTbCs LiniCHICTb MIOACLKOI pe-
anbHOCTI, HaAineHun ocobnMBMM NoTeHLianom 6e3nepepBHOI peanisaLlii MOXIMBOro
i ysiBHOro. «BipTyanbHa peanbHIiCTb» PO3KPMBAETLCSA B MOBCSAKAEHHIA KOMYHIKaLiT,
SIKiIi BNACTUBI «THYYKi», pO3LUMPEHi MOXIMBOCTI BUOYLOBYBaHHS yABMEHb i cnocobis
camornpeseHTaLin.

Y TOI e Yac He BapTo 3abyBaTty, L0 [03BINAs Npu HaaMipHOMY nepebyBaHHi
y NPOCTOPi «BipTYyanbHOro XUTTEBOIO CBITY» MNOPOKYE HE3aAOBOMNEHICTb | NepeTBo-
PIOETECS Ha «be33MiCTOBHEY», «Hebe3neyHe» MPOBELEHHSI Yacy, BOPOXE CYTHOCTI
noguHKU. BinbHWi Yac 3amicTb Toro, Wwob NpoTUCTOATU HEFAaTUBHUM TEHAEHLSIM Cy-
YaCHOCTI, 3 TOYHICTIO 4O HaBnaky MOPOMAXYE BIOYYTTH TYrM i CaMOTHOCTI, @ TakoX
HEBMEBHEHOCTI Y CBOIX BNACHUX CUMax.

| Tomy ans edekTuBHOI peanisauii pekpeauinHO-403BINNEBUX NPaKTUK Y Mpo-
CTOpi «KUTTEBOIO» Ta «BipTyaslbHOrO XUTTEBUX CBITiIB» HEOOXIOHMW € HasiBHICTb
KPUTUYHOTO MUCIMEHHS LWoA0 BUOOPY iX MpoBeAeHHSs!, BpaxyBaHHSA iHOMBIAYanbHUX
0ocobnmBocTen sk Pi3M4HOro, Tak i MCMXOSONYHOrO CTaHy, 6axxaHHSA JOCAITU rapMOHii
i piBHOBary Ta HaNmoOBHUTW 3MICTOBHICTIO MNOBCAKAEHHY pearnbHiCTb.
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= Abstract
The purpose of the article is to identify the peculiarities of the implementation of recreational
leisure practices in the space of “the life-world” and to determine the effectiveness of their mastering.
The research methodology is determined by the necessity to apply cultural, microsociological and
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philosophical approaches to analyze the sphere of leisure and recreation within the framework
of “the life-world”. The microsociological approach allows considering interaction (recreational
and leisure interaction of individuals) as the basis of “the life-world” integrity. Philosophical
approach — the influence of the type and content of recreational and leisure practices on the
formation of “the life-world”, human being, and personality as a whole. Thereby, one of the main
methodological tasks of cultural studies is to find out the limits of effectiveness of the recreational
and leisure practices implementation in the organization of everyday life and the construction of
“the life-world”. The scientific novelty of the study lies in the conceptual study of the features of
the recreational leisure practices implementation in the space of life and virtual life worlds through
a critical analysis of socio-cultural transformations associated with the introduction of information
and communications technologies. Conclusions. Therefore, the peculiarity of the implementation
of recreational leisure practices in the space of “the life-world” is the ability of the latter to give to
the everyday space the content and harmony with the outside world. “Virtual reality” is revealed in
everyday communication characterized by “flexible”, expanded possibilities forimage construction
and ways of self-presentation. At the same time, it is important to remember that leisure when
staying for an excessive amount of time in the space of “the virtual life-world” without critical
thinking generates dissatisfaction and is turning into a “meaningless”, “dangerous” pastime,
hostile to the essence of a man. Leisure time instead of resisting the negative tendencies of the
present, on the contrary, gives rise to feelings of melancholy and loneliness as well as self-doubt.

= Keywords: recreational and leisure practices; “life-world”; everyday life; routine; “virtual
life-world”
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=  AHHOTauus

Llenb cTatbu 3akntovaeTcss B ONpefeneHur OCOOEHHOCTEW peanu3aumm  npakTuk
peKkpeauroHHOro gocyra B MNPOCTPAHCTBE JKM3HEHHOTO MMpa W BbISICHEHUM CTENeHU
3(hHEKTUBHOCTM UX OCBOeHMsl. MeTogonorusi uccrnenoBaHusi obycrnoBneHa HeobXoAMMOCTbIO
NPUMEHEHUS KyNbTYPOSIOrMYeCcKoro, MMKPOCOLMONOrM4eckoro 1 unocodckoro NoaxoaoB Ans
aHanu3a cdepbl focyra U pekpeaummn B paMKkax «XKU3HEHHOro Mupax. MUKpoCoLMOnorniyeckuii
noaxos MO3BOMSIET PACCMOTPETb MHTEpaKUMKM (pekpeaLuoHHO-00CYrOBOr0 B3aVMOAENCTBUS
WHOWBMAOB) Kak OCHOBbI LIENOCTHOCTU XM3HEHHOro Mupa. dunocodckuii — BnusiHe Buaa
N COAEPXaHWUs peKpeaLMOHHO-AOCYroBbIX MPaKTUK Ha (POPMUPOBAHME «KU3HEHHOTO MUpay,
4YenoBeYecKoro ObITUSI, MIMYHOCTM B LIeNoM. B cBA3M C 3TUM OAHO N3 OCHOBHbIX METOAOMNOMMYECKNX
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3afjjay  KynbTyponoruyM BO3HUKAET BbIiCHEHME npeaena 3deKTUBHOCTM  peanu3auuu
peKpeaLMoHHO-00CYTOBbIX NPaKTUK B OpraHu3auuy NOBCEAHEBHOW XU3HW U KOHCTPYMPOBAHMK
©KU3HEHHOrO Mupay. HayyHas HOBM3HA 3aKMYaeTcsl B KOHLENTyarbHOM WCCrefoBaHum
0CcOBeHHOCTE peanu3auuy NPakTUK PeKpeaLMOHHOTO [ocyra B MPOCTPAHCTBE XMU3HEHHOMO
U BUPTYarbHOrO MUPOB MyTEM KPUTUYECKOTO aHanusa COLMOKYIBTYPHbIX TpaHchopmaLuii,
CBSI3aHHbIX C BHEOPEHWEM MHDOPMALMOHHO-KOMMYHUKATUBHBLIX TEXHOMOruiA. Bbioabl. UTak,
0COGEHHOCTBIO peanusauum npakTuk pekpeauroHHOro Jocyra B MPOCTPaHCTBE «KWU3HEHHOMO
MUpa» SBNSIETCS CMNOCOGHOCTb MOCMEAHMX K HAarOMHEHMIO MOBCEAHEBHOMO MPOCTPaHCTBa
COEepXaTernbHOCTbI0 U FapMOHUEN C OKpYXalLum MUpoM. «BupTyanbHas peanbHOCTb»
packpbIBaeTCs B NOBCEAHEBHOW KOMMYHVKALMW, KOTOPOI CBOWCTBEHHbBI «TMGKUEY, pacLUMpeHHble
BO3MOXHOCTU BbICTpavBaHUsl NpeacTaBneHnii U cnocoboB camonpeseHTaumn. B To xe Bpems
HEe CTOMT 3abblBaTb, YTO JOCYr NPU Ype3MepHOM NpebbiBaHUM B MPOCTPAHCTBE «BUPTYarlbHOMo
XM3HEHHOTO MUpa» NPY OTCYTCTBUM KPUTUYECKOTO MbILLTIEHMS OPOXAAET HeY/IO0BNETBOPEHHOCTb
U npeBpallaeTcs B «BECCMbICTIEHHOE», «OMnacHoe» BpeMsNPenpoBoXAeHWe, BpaxaebHoe
cyliHocTM yernoseka. CBoGoaHOE Bpemsi BMECTO TOro, YTOObl MPOTMBOCTOSITH HEraTUBHbIM
TEHOEHUMSIM COBPEMEHHOCTW, C TOYHOCTbIO [0 HaobopoT MOPOXAAET OLLyLIEHWE TOCKM
1 OOMHOYECTBA, a TaKKe HeyBEPEHHOCTU B CBOMX COBCTBEHHbIX CUMaXx.

. Knroveenie cJsioea: peKkpealnoHHO-O0CYyroBble NPaKTUKN; KU3HEHHbIN MUP»;
NoBCeAHEBHOCTb; 00bIAEHHOCTb; ((BVIpTyaﬂbeIVI XKU3HEHHbIV MUp»
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= AHoTauisi

Merta ctatTi. Po3rnsHyT icTopuuHy cneumdiky hopMyBaHHS Ta (OYHKLOHYBaHHS BipMEHCHKMX
KBapTanis i XxapakTepHi pucu couianbHol Tonorpadii BipMeH JTbBoBa. [oChimKyeTbCsa KynbTypHUA
BMNJIMB BipMEHCLKOT ETHOHALOHaNbHOI MEHLUMHM Ha (hOPMYBaHHS! iCTOpUYHOro 06nmy4s JlbBoBa.
OCHOBHWMM METOAOMONYHUM NPUHLMIOM AOCHIAKEHHS CTaB METOZ, iICTOPMYHOTO aHanisy mxepen Ta
CUHTE3 IXHIX AaHWX, SKUA HagaB MOXMBICTb PO3KPUTY cneumdiky iICTOPUYHOTO PO3BUTKY BiPMEHCHKUX
kBapTanise JIbBOBa sk BaXXNMBOI YaCTUHU KynbTypHOro 6yTTa YkpaiHu. Metoawm iHTepnpeTauii
Ta coulianbHoi Tonorpadii 6yno BUKOPUCTAHO AN BUBYEHHS BNNMUBY CoLUianbHOT if€HTUYHOCTI
Ta couianbHoro cratycy, Npodecii Ta B3aeMWH Pi3HMX couianbHUX rpyn Ha ix TepuTopianbHe
pPO3MilLieHHs1 B MiCTi. BUCHOBKU. B1BYEHHS iCTOPUYHOI AMHaMIiKK couioTonorpadii BipMEHCLKOT
KonoHii llbBoBa [03BONSiE 3pOOUTU BUCHOBOK, LLO BipMeHM JTbBOBa Manu 3a3suyar NpecTkHe
MicLie NPOXUBaHHS YNPOAOBX BCbOro Yacy iCHyBaHHS BipMEHCBKOI KOMOHIT MicTa. BogHoyac uimarno
BipMEH HaBiTb y cepeaHbOBIYYi NPOXMBAIo No3a MexxaMy 060X BipMEHCLKMX KBapTaniB, 30Kpema,
Ha NPEeCTUXHIN LeHTpanbHi nnowwi micta (nn. PuHok). Y XIX — noy. XX cT. BipmeHu JlbBoBa cTanu
OpraHi4yHOK IHTErpOBaHOK YaCTUHOIO MbBIBCHKMX XUTENIB, TOMY FOBOPUTU NPO (PYHKLIOHYBaHHS
BipPMEHCbKMX KBapTaniB ik aBTOHOMHOIO BipMEHCHKOro €THOHALOHanbLHOro Tonocy niacTas HEMae.
OpHak npecTaBHUKM BipMEHCBKOT iHTENeKTyanbHO-MUCTeLbKOI eniTu Bigirpanu NoMiTHY porb
y CTBOPEHHi HOBOro o0bnunyys JlBoBa.

= Knroyoei crioea: BipmeHu; Bynuus; KBapTan; MiCTO; nnoLua; couiotonorpadisi; crartyc;
ropyamnka

* BeTtyn
MpeacTaBHUKK CXigAHMX HAPOAiB BigAaBHA CTanu HEBIQ EMHOK CKMagoBOK CTPO-
KaToro eTHoHaLioHanbHOro nong YkpaiHu, xo4da nposiBu IXHbOI NPUCYTHOCTI BiA4yTHO
pi3HMNNCS — Big MiHIManbHOro 4o sikicHo Baromoro. [1o KaTeropii OCTaHHIX HanexuTb
BipMEHCbKa eTHOHaLlioHanbHa MeHLINHa, ANs KOl YKpaiHCbKi 3eMIii cTann HOBOK
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BaTbkiBLUMHOW. CyvacHuii JTbBiB HEMOXIMBO YABUTU 6e3 BipMEHCHKOTO KBapTany, XuUTTs
SIKOrO HapaxoBY€E MOHAaA CiM CTONITb: LSt YaCTUHA iCTOPUKO-KYNBTYPHOrO 3anoBigHMKa
3aBxXaun NprBabnoe YMcenbHUX rocTen MicTa, Ta U MicueBux xuTeniB. Tox He AMBHO,
LLIO 3@ OCTaHHi ABa CTOMITTA HENOOANHOKI AOCNIAHUKN 3BEPTANNCS 0O BUBHEHHS XUTTS
BipMEHCbKOI KonoHii JlbBoBa.

[o cborogHi NneBoBa YacTka HayKoBMX PO3BIJOK Npuvnagae Ha BUBYEHHS icTOPIT
Ta apXiTEKTYPHO-CTUMICTUYHMX OCOBNMBOCTEW BipMEHCLKOrO KadeaparnbHoro cobopy
Yeninns MNpeceatoi boropoauui (Chrzgszczewski, 2001; Kajetanowicz, 1930; Wolanska,
2010). 3Ha4HO MeHLLEe npaLb NPUCBAYEHO aHcaMbnto Byn. BipmeHcbkoi (Bynumk, 1996;
Mmemboukbka, 1996; Koc, 1994; INunka, 1983).

MyGnikauii, NnpucBsiYeHi nokauisM KOMNAKTHOIO NPOXMBAHHSA BiPMEH, MOXXEMO
NOA4INUTK Ha ABi YacTMHKU: abcontoTHa BiNbLUICTL JOCNIMXEHb NPUCBAYEHa icTopii Bi-
PMEHCBKMX CaKkpanbHUX Nam’aToK, i NiMLle nideHi npaLi CTOCYTbCH iCTOpIl CBITChKNX
xutnosux 3abygisens BipmeH (Bynuuk, 1996; Memboubka, 1996; Jawkesuny, 2012; Koc,
1994; Jlunka, 1983; MewTtmangxsH, 1987; Antoniewicz-Botoz, 1895; 1896). NMutaHHA
OOUiNbHOCTI po3rnsay BipMEHCbKUX MOCENEHb i3 TOYKM 30pYy couianbHol Tonorpadii
BrepLue o3By4nB npod. fawkesny (2005), ogHak y CBOIN CTaTTi BYEHWNI aKkLEeHTyBaB
yBary Ha CnifibHUX prcax BipMEHCbKMX KBapTaniB yKpaiHCbKMX MICT 3aranom, ToMmy
couiarnbHa Tonorpadis BipMeHCbKOi KOrMoHii J1eBOBa Y Hill po3rnsHyTa AOBOSi CTUCNO
B 3aranbHOMY MOPIBHANBbHOMY KOHTEKCTI aHanidy BCiX BipMEHCbKMUX KBapTanis YkpaiHu.
BigTak, npobnema BMBYEHHSI BipMEHCLKOI KOMOHii JIbBOBa 3 TOYKM 30py coLianbHOT
Tonorpadii, a came sk 30HU KOMMAKTHOIO NPOXMBaHHSA BipMEH MOB’A3aHi 3 iX MicLeMm
y couianbHin ctpatudikauil JIbBoBa, i SK XHill couianbHWn CTaTyc, Y CBOKO Yepry,
BMIMBaB Ha MiCLS iIXHbOTO NPOXMBAHHS Ta PpOOOTY, — B TAKOMY KOHTEKCTi HIKONW He
nocraeana.

* MeTa cTaTTi

MeTolo po3BiKM € KOMMNIIEKCHMI aHani3 )opMyBaHHSA Ta iCTOPUYHOIO PO3BUTKY
BipMEHCbKMX kBapTariB JIbBOBa 3 ypaxyBaHHSM couianbHOT AVHaMIKVM BipMEHCBKOT
KOINMOHIi MicTa Ta T KpOC-KYNbTYPHUX 3B’A3KIB 3 YKPATHCHKO-NOMbCLKUM OTOYEHHSIM.

OCHOBHVM MeTOA0MOMNYHUM NPUHLIMNOM AOCHIIKEHHS CTaB METo[, iCTOPUYHOTO
aHanisy [xepern Ta CUHTEe3 IXHIX JaHUX, KU [aB MOXMMBICTb PO3KPUTK cneundiky
icTopuyHOro OyTTst BIpMEHCBKMX KBapTarniB JIbBOBa SK BaXIMBOI YaCTUHMW KYIbTYPHOIO
npocTtopy YkpaiHu. MeTtogu iHTepnipeTadii Ta couianbHoi Tonorpadii 6yno BMkopucTaHo
ANt BUBYEHHS BMUBY coLjianbHOT iAEHTUYHOCTI Ta coLiarnbHOoro craTycy, npodecii Ta
B3@EMWH Pi3HNX couianbHUX rpyn Ha iX TeputopianbHe PO3MILLEeHHS B MICTi.

* Buknapg matepiany gocnioxeHHsA

3 TOo4KM 30pYy couianebHoi Tonorpadii, Wo BUAINSE ABa OCHOBHUX TUMW NPOCTOPOBUX
€ereMeHTIB — BULLMIA, NaHIBHUI, NPECTUXHUIA (KBapTanu, LeHTp, NepeaMicTsl, KIo4YOoBI
MYHKTM MiCTa) i HUXXYMIA, nignernui (Bynuui, nnowli, Oyaisni), BipMeHU B cepeaHbo-
BiYHOMY J1bBOBI Manu nepeBaxHO BUCOKE, MPECTUXHE MicLe po3TallyBaHHs. [epluy
3raZiky npo BipmMeHcbkuin kBapTan JlbBoBa «Vicus Armenorumy» 3HaxoAMMO B MeMyapax
HiMeubKoro anximika JleoHapga 3 Map0Oypra, sikui Biggigas Micto y 1394 poui (Oawwu-
keBud, 2005). BogHo4ac Moro noBiJOMMEHHS € 11 MEPLLUOIO 3ragkol Npo BipMEHCHKI
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KBapTanu Ha ykpaiHCbKux 3emnsx 3aranom. Y XV cT. y JIbBoBi 3ragyeTbcst BipmeHcbke
nepeamicta 1489 p. «suburbium Armenicale» («KHura gekpetiB») Ta BipmeHcbka
Bynuuda y 1441 p. (3rogom, y XIX cT., y MicTi 6ynu Tpu BipMeHCbKi Bynuui — BepxHs
BipmeHcbka, HxHs BipmeHcbka Ta MNonepeyHa BipmeHcbka). Okpim Lboro, y 1483 p.
Ha KpakiBCcbkOMYy nepeamicTi Takox 3adpikcoBaHi BipmeHcbka Bynuus, BipmeHcbka
nnowa, BipmeHcbkuii mict (Pontum Armenicale) (Dawkesud, 2005).

[ns po3yMiHHst 0COBNMBOCTEN PO3CENEHHS BipMEH Yy CcepefHbOoBiHHOMY JIbBOBI J0-
LiNbHO BMKOPUCTOBYBATK AaHi coLianbHOi Tornorpadii, ika BUB4aE BMMB CoLlianbHOro
cTaTycy, Npodpecii i B3aEMUH Pi3HUX coLianbHUX rpyn Ha TepuTopianbHe PO3MILLEHHS
B MiCTi. |HaKwWe Kaxyun, coLlianbHa Tonorpacdisi nokasye, sik coljianbHUin cknag i cratyc
Pi3HMX rpyn HaceneHHs NOB’A3aHUi i3 XxapaKTepoM IXHbOro po3ceneHHs y mictax. Tak,
couianbHa Tonorpacdisa BipmeH JIbBoBa CBIgYNTb, LLO BOHU NOYanu CEMUTUCS Y MICTi
BiJ Yacy MOro 3acHyBaHHs, NpuyoMy Bynu TyT 6akaHMMK MeLLKaHLUSIMK, @ He Henpo-
LLUEHMMW FOCTAMM, LLO NIATBEPOXKYE PO3TallyBaHHS iXHLOrO KBapTany B 6e3nocepesHin
Grnm3bKOCTi Big LEHTPY MicTa. | Taka cuTyauist BUHMKNA B MIiCTi 3 LOMIHYOYMM KaTomNMULb-
KMM, a TOYHILLE — NOMbCbKO-KaTOMMULbKUM HAaCeNeHHSAM, KOMNW BCiX HE pUMO-KaTomMuKiB,
a 3rogoMm — i He NonsikiB CyTTEBO 0OMeXxXyBanu B npaBax.

OueBunaHo, Lo nodibHa Tonorpadisi micta JbBiB Morna copmyBaTCs fnvLe TOMY,
LLIO MiCbKe 4pO0, MOro LIeHTP i BY3rOBi MYHKTU BUKPUCTaNi3yBanucs Lie 4o Toro, K Ka-
TONWLIbKE HacereHHs cTano TyT naHiBHUM. AckpaBo csigyaTe npo ue gaxi O. OcinsHa,
3rigHo 3 siknmm «3a 200 pokis (1405—-1604) oo mickkoro npaea (ius civile) 6yno NpuiHATO
BCbOro 68 BipMeH (5K NbBIBCbKMUX, TaK i NPUDKOXKUX) i3 3aranbHOro Yymcna npumnHATUX
3614 ocib! To6To meHwe 2 %» (OcunsH, 2012—-13, c. 26). LLle ogHe niaTBepoKeHHs
3HaxoauMo y 3BepHeHHI BipmeH JlbBoBa 1578 p. oo nonbcbkoro kopons CtedaHa
batopis o0 3axmCTy IXHIX CIOKOHBIYHUX NpaB: TOAI BipMEHW NPUCATHYNNCS KOPOTHo,
LLIO BOHM HE MatloTb MPUBINEIB, ski 6 4O3BONANKM iM OCENUTUCA Ta 3acHyBaTW rpoMazy
JIbBOBA, OTPUMaHMX 3a NOMbCbKUX YaciB, OCKINMbKU BOHU — BIDMEHW — OCENUMUCS TYT Lie
00 NonbCbKOro naHyBaHHA. Tomy 3 nepexoaom JIbBOBa niJ BNnagy nonbCbKUX KOPOniB
BOHU oTpumanu y 1356 p. piBHi 3 iHLUMMK NpaBa rpoMagsH MicTta, Lo 1 3aTBepaunB
KoponiBCcbkuin AekpeT Big 7 nunHs 1578 p. (KynuuHcbkmi & Pyxuubkun, 1972).

IcTopuyHo y JIbBOBI cknanuca asa ueHTpu (kBapTanu) BipMmeH. Nepwinin — Han-
OaBHILLNIA — Ha 3eMnsaX KHsKoro J1bBoBa nig Bucokum 3aMkoM, iCHyBaB Bif cepeuHu
XIII cT. Moro cepuem OyB cakparnbHUI KOMMJEKC, L0 BKINOYaB LIEPKBU CB. AHHMU,
cB. AkoBa Higibiricbkoro Ta MoHacTup «[pecsaToi boropoaui, sika BUKOHYE NpoXaH-
Hs1» («XHapakaTyp Cyp6 AcTBauaumMHy, 3rogoM — NPOCTO «Xaykatap»), Lo Hanexasn
BipPMEHCBbKMM MOHaxaM-aHToHiaHUaM. Komnnekc 6yB po3TalloBaHuin Ha 3axig Bia
npasocnaBHoro moHactups cs. OHydpis i 3aimaB AoBoni BENWKY nnotuy. TeaTiHelb
J1.-M. Migy ne CeHt Onox (1876) y 1669 p. nucas, LWo Lepksa cB. AHHW, SIKY «3a3Bu4ai
Ha3MBalTb MOHACTUPEM ... paHilwe byna kadenpanbHOK Ta apXieNUCKOMNCLKOH...»
(c. 18, 20). A. XxkoHueBcbkuin (2001) BBaxae 1240 pik YyacoM 3BeeHHs LEepPKBU
cB. AHHU, a A. Jawkesund (2005), 3 ornagy Ha HangasBHILWMIA BIiooOMUIA AOCTigHUKaM
Hanuc Ha Haarpobky Gins uepksu Big 1277 p., npunyckae, Wwo xpam 6ys nobygosaHun
opieHToBHO B cepeauHi XllI cT.

ByniBHMUTBO LepKBM CB. AHHU MOXe DyTu NoB’si3aHe 3 Nepei3aoM YacTUHUN KUiB-
CbKMX BipMeH 10 JIbBOBa Ta 3 NepeHeCceHHsM Coan BipMEHCHLKOro apXienmcKoncbkoro
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npecTony, Lo, BiporigHo, ctanocs nicns 3axonneHHa Kneesa MoHrono-tatapammu
y 1240 p. HasBa LepkBY TakoX CBIiAYMTb Ha KOPUCTb TaKOro NPUMYLLEHHSs!, afpKe noctaTtb
Bi3aHTINCbKOI LapiBHM AHHM 3 BipMeHCbKOT MaKkeaoHCLKOT AMHACTIl — XPUCTUSIHCBKOI
OPYXuHN xpecTtutens Kniscebkoi gepxasu kHs3s Bonognmupa — 3aexan byna Bax-
NBOIO CKIaZloBOK ICTOPUYHOT Nam’siTi BipMeHCbKOT Aiacnopun YkpaiHu. BigcyTHicTb
Ha YKpalHCbKUX 3eMMAX iHLWNX BIiPMEHCLKNX LiepKOB 3 aHanoriyHow NocBSATO0, 3a
BUHATKOM LepkBuM rnod. XX cT. y CeBacTononi, Takox onocepeakoBaHo CBiAYUTb Ha
KOPUCTb Takoro NpunyLLeHHS.

Opyra uepkea cB. AkoBa Higibilicbkoro, 3a noBigomneHHsM micioHepa T. KpyciH-
cbkoro (Bargcz, 1869, s. 109), 6yna nobygoBaHa Yepes CTO POKiB Micrs 3BeAeHHS
uepkeu cB. AHHK, TO6TO ¥ 1340 p., xoua S. Bargcz gatye ii OyaiBHMLTBO BrmM3bKo
1400 p. Xpam Oyno 3BegeHO Ha KOLITK BaraTux NbBiBCbkUX BipmeH Pinina i bepHapaa
BepHaToBMUIB, SKi TaKOX 3anoBigany KOLWTU Ha YTPUMaHHS LEePKBM Ta MOHACTUPS.
Llepksa i Hagani npooBxXyBana 3anuwartucs nig onikoto Liei poanHu (Bargcz, 1856).

Komnnekc 3akpunu nig 4ac nosediHcekux pedopm y 1784 p. Hesgossi BCi Liep-
KOBHi ByziBni 6yno posibpaHo, OCKinbKy No TepUTOpIi KOMMMEKCY NPOKNanu 3anisHn4YHy
Konito, a kaM’ssHi 6rokn 4acTKoBO NiLWK Ha BpOBapHHO, YaCTKOBO — Ha ByAiBHULTBO
nasHi. OkpeMi HaarpobKkn 3 LLEPKOBHOIO LBMHTApsi NEPEHECHN Y ABIp BipPMEHCLKOIO
cobopy YcniHHs MpecesToi Boropoauui, iHWI 3anuwmnucs 6insa nasHi, geski notpa-
nunun Ha JlnvakiBCcbknii LUBMHTapP. Llinkom MOXIMBO, WO OfHa 3 HaMLiKaBilLnX iKOH i3
KONMLWHbOTO BipmeHcbkoro My3eto 3 06pasom cB. AHTOHIS MycTenbHMKa (EKCNOHYETLCA
y INbBiBCbKOMY MYy3eT iCTOpii peniriin) Hanexana cBoro Yacy MoHacTupio «Xadkarapy,
e NpoXUBanu BipMeHCbKi YeHLi-aHTOHiaHLLi, OCKINbK/ Ha 3a4HbOMY MaHi iKOHU Po3Mi-
LLIeHe eaVHe BiiOME HaM NpWXMTTEBE 300pakeHHst Lepkau cB. AHHW. Po3TaluyBaHHs
MOHACTUPCBLKOro KoMnnekcy c8. AHHU Nig Bucokum 3amkom nopsf, i3 4aBHbOPYCHKUM
MoHacTupem cB. OHydpist TaKoX CBIAYUTbL NPO BUCOKMI CTaTyC BipMEHCLKMX noce-
neHuiB y KHs>xomy J1bBOBI.

OkpiM BipMEHCBKOro MOHACTUPCBLKOro Kommnnekcy cB. AHHK, Ha KpakiBCcbkomy
nepeaMicTi 3Haxogunacs e ogHa BipMeHcbka Liepksa cB. XpecTa. lNepwa ii Oyaiens,
3BegeHa y XVI cT. nbBiBCbKMM BipMeHUHOM KOpkom IBalukoBuyem, Oyna aepes’siHoto,
X04a YCHUN nepekas roBOpuUTb NPO iCHYBaHHSA TYT HEBENUKOT OAHOMMEHHOT LepKBU
we B 2-1 non. XIV ct1. Y XVI cT. 6ins LuepkBn yTBOPUBCS XXIHOYMI BipMEHCBHKMIA MOHAC-
TUP Tepui apok, abo YepHuub cB. Pincime. MNeplua JokyMeHTarnbHa 3ragka npo xpam
npunagae Ha 16.03.1590 p. A kam’'siHa Lepksa Oyrna nobynosaHa B 1629—-1637 pp. Ha
kowTun BGaratoro kynusa pogom i3 Cyyasu Icaaka (Caraka) Aroncosuya (1 23.02.1649)
(Baracz, 1856). Y 1660-x pp. npu LepKBi AesKMI Yac npaLoBana nancbka TeaTHCbKa
Koneris Ans BipMEHCbKMX XnonyukiB. Y 1784 p. aBCTPINCbKUIN Ypsia 3aKpUB LIEPKBY,
a B MOHaCTUPCbKUX MPUMILLLEHHSIX PO3MICTUNN rapHi3OHHUI cyA | B’a3Huuto. icns
NpUeaHaHHA 3axigHOYKpaiHCbKMX 3eMenb A0 PagsHcbkoi YkpaiHu TyT Oyna KaTiBHSs
HKBC, nig yac BiiHM — rectano, notim — 3HoBy HKBC i B’a3Huu4, a nicna 1953 p. —
wkona Miniuii (Chrzgszczewski, 2001).

OnuH i3 HangaBHiLLMX JOKNaOHUX OMNUCIB BipMEHCBKMX KBapTanis J1bBoBa 3Haxoanmo
B «[JopoxHix HoTaTkax» (no4y. XVII ct.) BipmeHuHa CumeoHa Jlexaui (1965): «Y micTi
€ BENnuKa i YygoBa kam'siHa ckreniHdacTa i xpectonogibHa, oToYeHa CTiHOK LiepKBa...
€ TakoxX NiTHA | 3MMOBa BenvKa kaMm’dHa LUKoNa, a TakoxX KHUrocxosuLLe. bins Lepksu
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[posTawoBaHi] BakydHi kKam’aHi byamHkK | 6oraginbHs Ans 4YonoBikiB i XiHOK. A 3a
MiCTOM, HaBMPOTWM MOHACTUPS!, CTOITb BENUKWI | MPEKPACHUI NPOYaHCLKUI ByaNHOK
(rocnitanb. — Aem.). No3a [MicTOM] € TpK KaM’siHi MOHACTUPI; NOpPs4 po3TalloBaHi
[MoHacTupi] cB. XaykaTapa Ta cB. [akona, Henoganik CTOITb NanaL eENMCKOoniB, a okpe-
MO — YNOpsiAKOBaHWI i MiLHWUIA MOHAcTUp CB. XpecTa; Npu H1X € BoradinbHs, EKOHOMIs,
CTaWHi, ABi-Tpy GaluTaHuW | NPUMILLIEHHST ANS YeHUiB, CBALLEHWKIB Ta iHWOI 6parii...».

B onuci llexaLi mosa cnovatky e npo BipMEHCHKMI kadheapanbHui cobop YCniHHA
MpecesaToi boropoauLi, po3TalloBaHWi y Mexax HOBOro cepeaMicTd, a noTiMm — Npo
HalgaBHILWNIA BIDMEHCLKUIA cakparnbHWi komnnekc J1bBoBa, skuin Ha noy. XVII cT. 6ys
po3TalloBaHUIM No3a MexaMu Micta Ha KpakiBCbkoMy nepeaMicTi.

O6uaBa BipMEHCBKMX LIEPKOBHMX KOMMeKkcn Ha KpakiBcbkoMy nepeamicTi Harne-
xanu BipMeHCbKin anocTonbCbkil LepkBi. PazoMm i3 unm, TyT 3HaXO4MBCS Xpam CB.
loana XpecTtutens, akMm NEBHUN Yac Hanexas BipMeHaM-KaTtonukam (yHiatam), ki
npubynu o Jibeosa y 2-i non. XIV cT. i3 Kuesa Ha voni 3 enuckonom AkoBoM. IcTopist
OyaiBHMLTBA LibOro XpamMy Ta NOro KOHECINHOT MPUHANEXHOCTI 40 KiHLA He 3'9COBaHi.
3rigHo 3 M. Bangpiscbkum (2014), Bnagmcenas Ononbcbkuin y 1375 p. BUaaB rpamory,
SIKOKO NepefiaBaB PyCbKUI XpaMm cB. loaHa XpecTutens, «po3talloBaHui nepes Bopo-
Tamu J1bBOBa», KNIBCbKOMY BiPMEHCLKOMY EMUCKOMY AKOBY Ta MOro YeHusaM. Pasom i3
OyaiBneto BipMeHam ToAi TakoX nepefanu 3emenbHy AiNsHKy, ABip, Aopory (cyvacHa
Byn. BipmeHcbka), ska Bena go Huabkoro 3amky. NepenaHa uepkea byna Ha Micui
Ni3HILIOro AOMiHIKAHCHLKOroO MOHACTUPS.

Oani, Ha gymky gocnigHuka, Bipmenu neped 1391 p. nepefanuv KonuLLHIA AaB-
HbOpyCbKkuin CBATOIOAHIBCLKMI XpaM i3 MOHACTUpeM opAeHy AOMiHikaHuiB. A nepen
3PYMHYBaHHAM «AOMiHIKaHCbKUMY ByAiBHUYMMK AaBHbOPYCbKOro CBSATONOAHIBCHKOrO
Xpamy BipMeHCbKa rpomaja rnepeHecna, sik npunyckaemo, NOCBATY OCTaHHbLOIO Ha
HOBOOYZ0BaHy HUMW CBATUHIO HAa CTapomy PuHKy». MNpuBoasSTLCS TakoX AaHi LWoJo
cynosoro npotecy 1519-1762 pp. Mix NbBIBCbKMMY AOMiHIKAHUSMW Ta BipMEHCLKOKO
rpoMagoto, B JOKYMEHTaX SKOro «€ 3rafikv Mpo Te, Lo Lie A0 NobynoBU OMiHIKaHCHKOTro
kocteny boxoro Tina i npM HbOMYy MOHaCTUPS Ha LbOMY MiCLi 3aX0OUNNCS YeHLLi-Ba-
cunianny (banapiscbkun, 2014, c. 125). OgHak M. baHapiBcbkuii NOMUNKOBO BBaXae,
LLIO Lie MOBIJOMIIEHHS CTOCYETLCSI «BUKITHOYHO YEHLIB CXiAHOro, TOGTO NpaBOCnaBHOIO
obpsay», Todi ik came B Liel nepiof, icHyBanu BipMeHO-KaTonuku (yHiatu) — BacuniaHu
Ak y JIbBosi Ta Kuesi, Tak i B Kpumy. | BipmeHcbkuiA enuckon AkiB, skomy OnonbCokui
nepenas Len xpam, Nnpubys i3 Kuesa pasom i3 BipMEHCHKMMU YeHLISAMU-BacuIiaHaMm.
Y. Jlexiubkun nogae Aewo iHakwi aadi (Lechicki, 1928). BipmeHu-yHiatn Pyci 3anmanu
MOHacTup cB. AHHK Y J1bBOBI, a nicnsa nepexoay B katonuumam y 1370 p. iX 3BigTV BUrHanu,
i BOHM nNepemicTUnmcs Ao KocTeny cB. loaHa XpecTutens, kM iM Bigaanv JOMiHiKaHLi.

3rogom ynpopgoex 1519-1762 pp. Mix NbBIBCbKMMU AOMiHIKaHUSMMW Ta BiPMEHCHKOO
rpomMagoro AWM NOCTilHI cynoBi TsHkOM 3a 3eMIo JOMiHIKAHCBKOro MoHacTMps. AKLWO
Ha Moro Micui cnovaTKy cripaBi CTOSIB JaBHbOPYCbKUI XpaMm CB. loaHa XpecTtutens,
KU nepeganu BullesragaHoMy BipMeHO-KaTonmnubKoMy enuckony AKoBy, To Ud
CcuTyaLid LinKom mMorna ctatu nigcTtaBowo Ans CyA0BOro Npouecy MiX AOMiHiKaHUsaMK
Ta BIpPMEHCbKO rpoMaor0: BipMEHW BBaXanu, Lo 3eMs, Ha SKil po3TalloBaHui
OOMIiHIKaHCbKMI MOHACTUP, HaNeXuTb iM, afKe Kopornb nepeaas AaBHbOPYCbKUIA XpaMm
sipmeHcbkomy enuckony (KynumHebkuin & Pyxuubkun, 1972, c. 31). Toai K, 3 TOYKK

latok, I.49. CoujiansHa Tonorpadia sipmeH J1b8oBa 183



COLLIOKYJIbTYPHA AIANIBHICTD

MUTaHHA KYALTYPOAOTIT ISSN 2410-1311 (Print)
2019 ¢ 35 ¢ 179-192 ISSN 2616-4264 (Online)

30py AOMiHiKaHUiB, rofoBHMM Oyro Te, WO XpaM Hanexas BipMeHaM-yHiataM, siki ka-
HOHiYHO nignopsakoByBanucs BatukaHy. A ockinbku 5 kBiTHA 1381 p. nana Yp6aH VI
nepeB.iB BipMEHCbKMX BacuriiaH nig topucaukLito gomiHikaHuiB (Lechicki, 1928), BoHU
€ 3aKOHHUMW CMagKOEMLAMM Ta NPaBOHACTYMHUKAMM i LibOro xpamy, i npubyaoBaHoro
abo nobygoBaHOro Ha Moro MicLi MOHacTUpS.

MuTaHHs wopo byaiBHMUTBa XpaMy cB. loaHa XpectuTtensa Ha CtapomMy PuHKy
3anuULIAETbCS ANCKYCIMHMM: 3a OHIE BepCieto, Noro nobyaysanu cami BipMeHu, 3a
iHWoto — BiH OyB NnobyposaHui 6n. cep. XIV cT., i oo 1381 p. Tam nepebyBanv SOMiHi-
kaHui. Ha gymky I". Koc, uepkBa cB. loaHa XpecTtuTtens 3’aBunacs He paHille 2-i non.
XIV cT., «imoBipHO, 1371 p., KONn pycbkui cTapocTa IBaH HagjaB xpamy (Ha Ton 4Yac
BipMeHcbKoMy) ceno Mogosuuto 6ins JNlbBoBay (Koc & Xapambypa, 2017, c. 989).

MewkaHui gekaHaTy HaBKOIO LiepkBu CB. loaHa XpecTutensa manu BnacHe
npaBeo i CyAOoYMNHCTBO, Binbl Toro —y 1415 p. Ha NpoxaHHs kKaHOHiIKa i NpebeHaaps
koctena cB. loaHa Xpectutens CuriamyHaa koponb Brnagucnas |l Buaas gekper,
3rigHO 3 9KMM BCi XXUTeri CBATOIOAHIBCLKOrO AekaHaTy — i BipMeHW, i npaBoCnasHi,
i KaTONUKM — Nepexoannu nNig PUCOUKLIKD BipMEHCBKOro npaesa. 3 TOro 4yacy Bci
CyOoBi cnpaswu rpomMam BupiLlyBanucs BianoBiAHO A0 BipPMEHCbKOro rnpasa BilToM,
SIKUI 3BiTYBaB nepen KaHOHIKOM i HacToATenem xpamy cB. loaHa Xpectutens. Llen
npusinen we pa3s nigteepauns koponb Kasumup IV y 1491 p. (KynunHcebkuin & Py-
Xuubknin, 1972, c. 140).

HanpukiHui XVI cT. Ha KpakiBCbkOMYy nepeaMicTi yTBOPIOTHCA T. 3B. OPUOUKK
BipPMEHCLKOro enuckona (IpUanKOK HasuBanu agMiHiCTpaTUBHO He3arnexHi, aBTo-
HOMIi30BaHi YaCTUHW MICT | NepeaMiCTb, Ha siKi He noLMploBanacs agMiHictpaTtMBHa
Ta Cy[doBa Braga Micbkoro marictpaty). BipmeHcbkux topuank 6yno ggi: 1. gekaHanb-
Ha — Ha o6’egHaHMX 3eMIsIX BiPMEHCBKMX LIEPKOB IbBIBCbKOro nepeamicts lMinsamye
Ta iHWKX 3eMenbHUX Haginis BipmeHcbkol Lepksu (AHiBka, nisHiwe — bickyniiHa);
2. lopyaunka Ha 3eMnsx, siki Hanexanu BipMeHCbKOMY MOHACTUPCBKOMY KOMMIEKCyY
«CssiToi Boropoguui...» 6ins uepkeu cB. AHHK (Jawwkesud, 1969). Y 1729-1731 pp.
lopyarKa BipMEHCHKOrO ENMCKONCTBa HanivyBana 50 OyguHkiB, Ha ix TepuTopii npa-
utoBano 6araTto BipMeHCbKMX napTadiB (no3auexoBux peMicHukis) (Kick, 1968). KoxHa
topuanka mana oKpeMuin NPoBi3oOPCHKUI Cy, KU NIANOPSIAKOBYBABCS padi CTapiLLIvH.

Papa cTapinwmH onikyBanacs TakoX BipMEHCbLKMMU rocrnitansiMv (BUKOHyBarm
dyHKLUiT nikapHi, 6oraginbHi Ta NpoYaHcebKkoro ByanHKy), skux y JIbBoBi Oyno aBa: oguH —
y Mexax MiCbkux MypiB nobnunay BipmeHcbkoro cobopy (T. 38. Micbkuin), opyrun — Ha
KpakiBcbkoMy nepeamicTi 6inst BipMeHCBLKOro MoHacTups, BuaLle 3a Bce — 6ins uep-
KBM CcB. XpecTa Ha Byrn. 3amMapCTUHIBCbKIN (T. 3B8. MoHacTupcbkuin). MoHacTupcbKuia
rocnitans, BiporigHo, 6yB 3pyrHOBaHWIA Nifg Yac Typeubkoi obnoru micta 1672 p.

Opyruii BipMeHCbKMIA KBapTan nodas hopMyBaTUCA B CEPEAMICTi HaBKOIO Bip-
MeHCbKoro kadegpansHoro cobopy YcniHHs MpecesToi boropoaumui nobnmay LeHTpy
JIbBOBa — HOBOI Nowi PuHok. O6uaea kBapTanu manu HeobxigHun Habip Byaisernb,
AKi 3abe3nevyBany NOBHOLHHUIA Nepebir IXHBLOro rPOMaACbKOr0 XUTTS: paTyLly, pu-
HOK, 3anu 3acigaHb, Mara3unu, 6aHto, mxeperno Boau Towo. Y 1544 p. cepegmicTsa
Mano 263 OinsHkK, a iMeHa Ta npissuLa iXHIX BITaCHUKIB Nokasanu HacTynHy KapTu-
Hy: 94 fOinsHKK Hanexanu nonsikam, 31 — HiMuam, 25 — ykpaiHusm, 42 — BipmeHawm,
28 — eBpesim, 43 — kaTonmMKam CnipHOi eTHOHAaLLiOHANbHOT NPUHANEXHOCTI (HiMui abo
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nonsikun). AHania gemorpadii Ta couiotonorpacii cepegmicts kiH. XVI — 1-i non. XVII cT.
3acsigyye, Lo BipMEHW 3MILHMMAN TYT CBOT NO3MLIT 040 HEPYXOMOCTI — iX YacTka
3pocna go 24-26 % (Kanpans, 2003, c. 261).

BipmeHcbkuin cobop YenivHs MpeceaToi boropoauLi 3acnykeHo BBaXKaeTbCs OQHUM
i3 HaMKpacuBILLMX Ta HalLiKaBiLLMX apxiTeKTypHMX aHcambniB J1bBoBa. |, Sk Big3Hava-
t0Tb LOCMIAHMKA, — OOHIEI0 3 HAMBINbLL BiZOMMX KyNbTOBUX BiPMEHCBLKUX CMOPYA No3a
Bipmetieto. MNobynoBaHuin y 1357—-1363 pp. Ha koK BaraTtux KpUMCbKMX Kynuie HAkoba
3 Kadm (cyqacHa deopocis) Ta NaHoca 3 MNancapata (MMoBipHO, KazapaT Henoganik
Big M. Ctapuii Kpum), koMnnekc BipMEHCLKOro cobopy po3TalloBaHWn MidK ByIULISIMU
BipmeHcbka (0o 1871 p. — BepxHs BipmeHcbka) i Jleci Ykpaivku (4o 1871 p. — HuxHs
BipmeHcbka), a noptan i BXig 40 Xpamy BUXoaaTb Ha Byn. KpakiBCbKy.

ApXITEKTYpHUIA aHCcambrb cobopy CKafatoTb Kinbka iCTOPUYHMX Nam’aTok: 1. BnacHe
cobop, SKMI € LEHTPOM aHcambnio; 2. A3BiHWLS, nobyaoBaHa 1571 p. 3a NPOEKTOM
MeTtpa Kpacoscbkoro; 3. konoHa cB. Xpuctodopa, BCTaHoBMeHa y 1726 p. Ha KoLTH
BipmMeHcbKoro cyani Xpuctodopa ABryctMHoBuMYa; 4. MOHaAcTUP BipMEHCBKUX bGeHe-
ONKTMHOK XVII-XX cT.; 5. npuMiLLeHHs1 BIpMEHCLKOIO LiepKOBHOrO 6aHKy-nombapay
«Mons Piusy; 6. nana, BipMEHCbKMX apXiennckonis-MUTPOnonuTie, nobygoBaHuin
HanpwukiHui XVII cT.

YNpoaoBx cToniTb COO0p HEO4HOPA30BO PEKOHCTPYOBanu. Hanbinbw cyTTeBO
noro Burnag 6yno amiHeHo nig Yac nepedynosu 1723 p.: 8o pu3HuLi Nnpubyaysanu
kannuuto i gobyagysanu ABi 6ivHi ancuan. TpeTs i ocTaHHS (4O NOBEPHEHHSA XpaMy
BipytoumMM BipmeHCcbKoT anocTonbebkoi Liepkeu y 2003 p.) reHeparnbHa peKOHCTPYK-
uia xpamy ctaptyBanay 1902 p. 3 noyaTkoM nNpaBMiHHS OCTaHHbOIO JIbBIBCLKOIO
BipMeHo-kaTonuubkoro mutpononuta KO3eda Teogoposuya (1864—-4.12.1938).
B nunHi 1906 p. koMiTET i3 pecTaBpalii 4opy4YMB OPOPMIEHHS iHTEpP'EPY Xpamy
OBOM BiJOMUM XyAoOXHWKaM Ta gekopaTtopam HO. Mexoddepy i T. AkceHToBUYY.
HO. Mexodhdhep MaB po3podUTH KOMMNIEKCHUIA MPOEKT OPOPMITEHHSA HaNCTapiLWoi
YacTuHu cobopy i TpaHcenTy XVIII cT., BUKOPUCTOBYHOUYM MO3aiKy, MapMyp i OpeCKOBI
po3nucu, a T. AKCEHTOBMYY Jopy4arnocs 3po0duTM NPOEKT MapMypPOBOro roOfIOBHOMO
BiBTaps, amBOHa i Befnnke Mo3aidHe NaHHO B LieHTpanbHi ancuai. [1na BUKOHaHHA
po3nuciB nisHiwe 3anpocunu AHa leHpika PoseHa. Bnaguka TeogopoBuy Hanons-
rae, Wob y npoektax 6ynu BUKOpUCTaHi MOTMBU CepeHbOBIYHOIO BipMEHCLKOTO
MUCTELTBA (3 KHUXKOBUX MiHiaTIOp, MO3aik TOLLO), ane 3apa3oMm 0pOpMINeHHsa Mano
OyTV Cy4acHUM i opraHidHo-LinicHMM. Tox He OUBHO, WO BUBIp Npunas came Ha uux
MUTLIB — yCi BOHM Hanexanu 4o HaudcKpaBilumx npeacTaBHUKIB €eNoXyu MOAEPHY.
Came us cnopigHeHicTb iIHTEHUIMHOCTI IXHbOro CBITOCMPUNHATTA 403BONUMAA CTBO-
pUTY TakuU ACKpaBUI OPraHivyHO-LiNICHUN Cy4YacHWin, ane BOAHOYaC BKOPIHEHNN
y NpafaBHiX BipMEHCbKUX Tpaguuisix, HOBUI IHTEP’ep CTapoaaBHbLOro Xpamy.

BipmeHcbka BynuLst BUHMKINA OHOHMACHO 3 POPMYBaHHSM cepeaHbOBIYHOrO JlbBOBa
B MeXax 060POHHMX CTiH i Byna ofHielo 3 HaNOOoBLUUX BYNULb cepeaMicTs. byanHku
Ha Byn. BipmeHcbkii 6ynu B OCHOBHOMY [BO- | TPUMOBEPXOBUMU, MalKe BCi Kam'siHi,
i NMMWe He3HayHa YacTuHa Oyna 3 gepeBa abo 3 T. 3B. «MPYCbKOI uernu» (pisHoBmA
KapkacHOT gpaxBepkoBol KOHCTPYKLIT) (Koc, 1994); 4-noBepxoBi kKam’aHULi cTanu 3'aBns-
Tnca TyT nuwe HanpukiHyi XVII ct. o 2-i non. XVIII cT. 6arato 6yguHkiB Manu LWMPOKi
B’I3Hi BOpOTAa, SAKi 103BOMSANM NONAacTu Ha rocnogapcbkuin ABip, Ae po3TalloByBanucs
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cTaviHi, Bo3u Towo (byauHku Ne 13, 15, 25) (Byruuk, 1996). Burnsag Byn. BipmeHcbkoi
BiAYYTHO 3MiHMBCS B NOpiBHAHHI 3 XVI-XVII CT., npyynHOto Yoro 6ynu vacTi noxexi.
Jlnwe y XVIII cT. BipmeHcbkun kBapTtan ropis Aivi —y 1748 p. i 1778 p. OgHak, Ha
BiAMiHY Big cobopy, sikui, nonpu Bci nepebynoBu, 30epir npMTaMaHHi BipMeHCbKIN
apXiTeKTYpi CTUMICTUYHI 0OCOBNMBOCTI, apXiTEKTYPHUI BUrNSAA OYOUHKIB BiPMEHCHKOTO
KBapTany marxe MOBHICTIO BiAMNOBIAAB NaHiBHUM B LibOMY pPerioHi apXiTEKTYpHUM
Tpaguuigam, cMakam i CTUnsm.

Haseu OyguHkiB Ha Byn. BipmeHcbki € HaO4YHUM BifoGpaXKeHHAM sIK icTopii Bip-
MEHCbKOi rpoMaaun MicTa, TakK i couianbHOro craTtycy BipMeH y MmicTi. Tak, 6yanHok
Ne 16 36ymoBaHO Ha Micli TPbOX HEBENUKUX KaM'siHUX byauHkiB Mucapuunka abo
JlucbkeBunya, CteukeBnya i mansapa borywa. Ax JNucekeBud y 2-i1 non. XVII cT. bys
nnucapem nbBIBCbKOT BipMeHCbKOI rpomaan. Y 1680 p. Ha niacTaBi NbBIBCbKOI KHUMM
BiPMEHCbLKMX 3arnoBiTiB, HaNMCaHMX BipMEHO-KMMYaLbKO MOBOO, BiH CKMaB cnevjianb-
HUI NepeknageHnin nepenik LepKoBHUX NPMOYTKIB Big HEpYXOMoro mMarHa (Jawkesuy,
1983). 3Bigcu i Ha3Ba byamHKy — Mucapymka abo JincbkeBuya. B ByanHKy Takox xuB
BiJOMUI NbBIBCbKUIN XyAOXHWK [NaBno boryll — eauHWIA Ha TOW Yac BIiPMEHWH, SKWUIA
3a cneuianbHUM KoporiBcbkMM npueineem 1600 p. oTpMmas npaBo cTaty YrieHOM
NbBIBCbKOrO Liexy XyAoxHUKIB. CaMe 3 HbOro NOYNMHAETLCHA JOKYMEHTanbHO gikcoBaHa
icTOpisi BipMEHCbLKOro Manspcbkoro ocepenky y Jlbeosi. icnsa cmepri MNaena Borywia
B 1605 p. ByAMHOK NEPenLLOB NOro CUHaM, TaKoX XyaoxkHuKaMm, AHy i LnmoHy Bory-
wosBu4am (AnekcaHgposud, 1996).

ByanHok Ne 23, oguH i3 Hanuikagilwmx Ha Byn. BipmeHcbkili, Mae GaraTte cKyrnb-
NTypHe 03400MNeHHs, 40 TOro X BiH OA4MH i3 HebaraTbox, Lo 36epir NOCTiNHY Ha3By
«IBaLukeBMYeBChbKkUiA (IBaLKkoBMYEeBCHKUA)» (Byruuk, 1996). ByanHok nepebynysanu
y 1764 p. 3 ABOX KaM'AHMX HeBenukux ByauHkiB IBallka-gokTopa. He3Baxatoun Ha
Take NnerkoBaxHO-3MeHLUyBarbHe iM’d, AOKTop IBaLwko — AH IBawkosuy (T 1651 p.)
OyB BiJOMOIO i AyXe LWaHOBaHO B MiCTi NtogMHot. [JokTop 060X Npa., BiH HACTIMbKK
GrnmcKyye Bonogis topuUcnpyaeHLUieto i Tak Jobpe BUKOHYBaB CBOK poboTy, Wwo y 1622 p.
MICbKMI MaricTpart 3a 3acnyru 3BifbHUB MOrO Bif, crnaTtu Beix nogarkis Ha 10 pokis. [1oTim
OyaouHkoM BorogiB cyaas BipmeHcbkoro npaea Kosed AcbkeBuy (1718-9.07.1791),
akmn y 1765 p. ctaB cekpetapem koponsi CtaHicnasa [NoHaTosebkoro (Bargez, 1856).
Y 1882 p. MicTO BMKYnuro uel OyaMHOK Ans BNawTyBaHHS B HbOMY BipMEHCbKOT
yornosivoi wkonu im. Mperopa Mipamosiua. VIMoBipHO, came Toai Ha HLOMY 3'SIBUBCS
3odiakanbHui pma poboTtu ckynentopa . Kpacyubkoro.

Ane BipMeHu NpoXnBanu He NuLLe y CBOIX KBapTanax. ApxiBHi JOKYMeHTW 3acBia-
YyI0Tb, L0 BOHU Bynu BnacHukamu 6yauHkiB y PycbkoMy KBapTani Ta Ha LeHTpanbHil
nnowi micta PuHok. Tak, y XVII cT. 6yanHkamu Ha Byn. Pycbkivi Bonoginu BipmeHu
BapTtaHoBuy, JaBugosud, Mukonanesud, CTeubkeBud Ta iHWi (Jawkesuy, 2012;
«KHura peectpiB»; Bargcz, 1856). Ak 3a3HavaB |. Kpun'skesud (1994), «Tpu gingHku
Ha Byn. Pycbkin MiLLHO Tpymanu B CBOIX pykax BipMeHCbki CiM’T ABegukoBudis, [o-
HoBakiB i KiBeeprnosuuie» (c. 17). | o cboroaHi Ha Byn. Pycbkin Ha BikHaMu MOXHa
noGaynTn BipMEHCbKI HanMcu.

J1bBIBCbKi BipMEHW — apXiTEKTOPU | XYOOXHUKM — Bigirpanu noMmiTHy pornb Yy CTBO-
peHHi 06pa3y HoBoro JIbBoBa. [1o ix YMcna Hanexanu Hacamnepeg apxitektop KOoniaH
3axapeBu, CKynbnTop i XyOoXHWK Tageyw bapoHy, XyooxHukn A. ABryCTUHOBNY,
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6aTbko i cuH CtecbaHoBumYi, pognHa TupoBudiB. Ak 3a3Ha4yaB iCTOPMK MUCTELTBa
npod. K. Biptonbos (2010), FOniaHy 3axapeBuyy Hanexana Benvka posib y po3pooui
3aranbHOi KOHLEeNLii HOBOro rpomMaacbkoro LeHTpy JIbBOBa, Ae BiH NPOsSIBUB YygoBe
ypOaHiCTUYHEe MUCNEHHS | BMiHHA NepenbavaTtu.

* BucHoBkKu

OTxe, BMBYEHHS iCTOPUYHOT ANHaMikK couioTonorpadii BipMeHCbKOT KONOHIT
JlbBOBa [03BOMSIE 3p0OUTU BUCHOBOK, LLIO BipMeHU JIbBOBa Manu nepeBa)XHO BUCOKE,
NPEeCTUXHE MicLe NPOXMBAHHSA 3a YaciB cepeaHbOoBIYYS. Y MICTi ckranucs asa BipMeH-
CbKMX KBapTanu — HancTapiwmmn Ha Teputopii KpakiBcbkoro nepeamicts (kHsxun J1bBiB)
i cepeHbOBIYHUI — Y MeXax cepeaMicTa HaBKoMNo kadeapanbHOro BipMeHCbKOro
cobopy YcniHHa MNpeceaToi boropoguui. Pasom i3 UMM, Yumana KinbkicTe BipMeH
HaBiTb Y cepeHbOBIYYI MPOXMBaa nosa Mexamu BipMeHCbKMX KBapTanis, 30Kpema,
Ha Byn. Pycbkii, a TakoxX Ha NpecTukHin nnowi PuHok. Y XIX — noy. XX cT. BipMeHu
JIbBOBa cTanu opraHiyHOK0 iHTErPOBaHOK YACTUHOK XUTEMIB MiCTa, TOMY FOBOPUTH
Npo OYHKLIOHYBaHHA BipMEHCLKMX KBapTaniB ik aBTOHOMHOMO BipMEHCLKOIro eTHOHa-
LlioHanbLHOro Tonocy nigcTaB HEMaE.
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= Abstract

The purpose of the article. The article deals with the historical features of the formation and
functioning of the Armenian quarters and the social topography characteristics of the Armenians
of Lviv. The cultural influence of the Armenian ethnic minority on the formation of Lviv history is
highlighted. The research methodology has been determined by historical analysis of sources and
data synthesis, which made it possible to reveal the specific features of the historical development
of the Armenian quarters in Lviv as an important part of the cultural life of Ukraine. The methods of
interpretation and social topography were used to study the influence of social identity and social
status, profession and relationships of different social groups on their territorial location in the city.
Conclusions. Studying of the historical dynamics of the social topography of the Lviv's Armenian
colony leads to the conclusion that the Armenians of Lviv usually had a prestigious place of residence
throughout the existence of the Armenian colony in the city. At the same time, even in the Middle
Ages many Armenians lived outside the two Armenian quarters, in particular, in the prestigious
central square of the city (Rynok Square). In the nineteenth and early twentieth century Armenians
of Lviv have become an integral part of Lviv residents. Thus, there is no reason to consider the
Armenian quarters as an autonomous Armenian ethnic and national topos. However, representatives
of the Armenian intellectual and artistic elite played a prominent role in creating Lviv’'s new image.

Keywords: Armenians; street; quarter; city; square; social topography; status; jurydyka
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= AHHOTauuA

Llenb ctatbu. PaccMoTpeTb uctopuyeckyto cneumduky hopMmmpoBaHms 1 (yHKLMOHUPOBAHKS
apPMSIHCKMX KBapTarnoB 1 XxapaKTepHble YepThbl coLmansHo Tonorpadum apmsiH JlbBosa. Miccnenyetcst
KyNnbTypHOE BRUSHWE apMSAHCKOro 3THOHALMOHaNbHOr0 MeHbLMHCTBA Ha hopmMupoBaHue
ncropuyeckoro obpasa JlbBoBa. OCHOBHbIM METOAOMOMMYECKUM MPUHLIMITOM UCCNENoBaHNUS cTarn
MeTO[, UICTOPUYECKOTO aHanm3a UCTOYHUKOB U CUHTE3 UX AaHHbIX, KOTOPbIN Aan BO3MOXHOCTb
packpbITb cneunduKky MCTOPUYECKOTO pasBUTUS apMsIHCKUX KBapTanoBs JIbBOBa kak BaXKHOM
YacTu KynbTypbl YkpavHbl. MeTogbl MHTEpRpeTaLUmm 1 couuarnbHOM Tonorpadmmn NCnons30BaHb
AN U3YYEeHUs BIUSIHUS coLManbHON MAEHTUYHOCTU U coLManbHOro ctatyca, npodgeccum
1 B3aUMOOTHOLLEHMWI PasfMYHbIX colmarnbHbIX FPynn Ha UX TeppuTopuanbHoe pasmeLleHne
B ropoge. BriBoapl. /3yyeHne ncropmyieckoi AMHaMUKL CoLmMoTonorpadgoum apMsiHCKOM KONMOHUM
JIbBOBa NO3BONSIET CAENATb BLIBOA, YTO apMsiHe JTbBOBa, kak NpaBurio, NPOXMBanu B MPECTUKHbIX
MecTax Ha NPOTSHKEHUW BCEro CyLLEeCTBOBaHUSI apMSIHCKOWM KONMoHWUM ropoga. B To xe Bpems
MHOXECTBO apMsiH JaXe B Nepuos CPEAHEBEKOBbS NMPOXUBANU 3a npeaenamu 06omnx apMsiHCKUX
KBapTarnoB, B YaCTHOCTU, Ha NPEeCTUXHON LieHTpanbHow nnowaan ropoga (nn. PeiHok). B XIX —
Hay. XX B. apMsiHe JlbBOBa CTanu opraHMYHON NHTErPUPOBAHHOW YaCTbio NIbBOBCKUX XUTENEMN,
No3TOMY rOBOPUTb O (PYHKLIMOHUPOBAHWUN apMSAHCKUX KBapTanoB Kak aBTOHOMHOM apMSIHCKOM
3THOHaLMOHAaNbLHOM TOMOCE OCHOBaHWI HeT. OHaKo NpeacTaBUTENU apMSIHCKON MHTENMNEKTyansHom
3MUTbI Chirpany 3Ha4YMTENbHYIO POSib B CO3AaHUM HOBOro obpasa JlbBoBa.

. Knroveenle cnoea: apMsaHe; ynuua; KBapTtan; ropog, nnowaab; COLI,I/IOTOI'IOFpad)VIﬂ; CTaTycC;
ropmnauka
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= AHoTauinf

Meta cratTi nongrae y BM3HAYeHHI MiCLUA TPaaWMLiINHOI Ta eneKkTPOHHOI KHWUI Y NpoLeci
nonynsapuaavii KHurv i YntanHs. OCHOBHUMMW METOZOMOMNYHUMU MPUHLMIaMK CTanu NpUHLMNN
aHanisy Ta CuHTe3y, fKi Aanu MOXMUBICTb BU3HAYUTU 3HAYEHHS Ta MiCLe KynbTypu YUTaHHS
AIK OOHOTrO 3 KOMMOHEHTIB iH(OPMAaLiiHOI KynbTypy HaCeNeHHsl, Po3yMiHHs HeoOXigHOCTi
CTBOPEHHS1 YMOB A51si BiAPOAXXEHHS iHTepecy A0 YMTaHHS Ta nigHeceHHs noro npectuxy. Kpim
TOro, 3aCTOCOBAHO CTAaTUCTUYHWI METOA, ANS BUSIBMIEHHSI 3HAYEHHSI APYKOBaHWUX, €NeKTPOHHUX
i aygiokHUr cepep iHWKX hopm 03Binns. Haykosa HOBU3Ha nonsrae B aHanisi CMHTe3y TpaguLinHol
Ta HOBITHLOI (POPM KHUM ANs 3a6e3neyeHHs NOLUMPEHHS TEKCTOBOI KOMYHiKaLii. BucHoBku. Takum
YWMHOM, TPaAMLiHA | eNEeKTPOHHA KHUIMN, 3anuLLayMCh HE3MIHHUM AXXePEnoM 3HaHb, MaloTb SIK
nepesaru, Tak i Bagu. 3okpema, TpaauuinHa kHura Moxe cnpumimMaTucs sk BUTBIp MUcTeLTBa Ansi
OTPUMaHHSI €CTETUYHOTO 3a40BOMEHHS, KONEKLIOHYBaHHS, MaTW €KCKIMHO3UBHICTb i MOXIMBICTb
oTpUMaTu NigNUC aBTopa, @ TaKOX BMKOPWUCTOBYBaTMCS 6e3 TeXHIYHMX npucTocyBaHb. Todi sik
€NeKTPOHHWIN TEKCT He BiAYyBaETLCS, a € BUKIMIOYHO BidyanbHUM. OfjHaK enekTpoHHa KHUra Takox
Mae HWU3Ky nepesar, NoB’s3aHNX 3i CTBOPEHHSIM HOBUX IHOPMALIIIHMX PECYPCIB, LLO NPUCKOPIOE
KOMYHIKaTUBHI NpoLecu Ta Hagae MOXINMBICTb Ha SIKICHO HOBOMY piBHi OpraHisoByBaTy npoLecu
BMPOOHULITBA, 36epiraHHs i pO3NoBCHOMKEHHS iHcbopMaLii. [1o TOro X, 3aBAsiKM TaKUM TEXHOIOTiSIM,
AK aHiMaUiMHICTb, KOMMNAKTHICTb, 6araToBUMIpHICTb TpaHcnAUii iHopMalLii, eMOLiHICTL BNAMBY
Ha CMpUAHATTA uYMTava, 3HWKEHHIO 3aTpaT Ha BUAAHHS, MOXMMBOCTI aBTOPIB PO3MilLyBaTh
maTtepian 6e3 3anyyeHHs BUAABHULTB i, 3peLUTo0, eKONOoriYHOCTI (ZonomMarae 3anobirt BUpyOLi
niciB) iHTEPaKTMBHA KHWra MOXe YChiLLUHO KOHKYpYBaTy 3 iHTEPHET-pecypcamMm Ta TenebadyeHHsIM,
JonyyaTu Aiten i monogb A0 aKTUBHOIO Ta PO3BMBAKOYOrO YMTaHHS. besnepeuHum 3anuwaeTbes
Te, WO i TpagwuuiiiHa, i eneKkTpoHHa KHWMM HecyTb Mi3HaBasbHY, HaByanbHy Ta PO3BMBArbHY
(hYHKLT, BUKOPUCTOBYHOUN Cy4acHi MynbTUMELINHI 3acobu 3a4ns NOLIMPEHHS BNACHUX NepeBar.
Tomy He BapTO po3rnsigaTv TPagMUiHY i eNeKTPOHHY KHWUMM KOHKYpeHTaMu, HaBhaku, cnig
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3pO3yMiTH, LLO BCi (DOPMU KHUMM MatoTb CriflbHY METY — MOLUMPEHHS Ta NOKPALLEHHS KynbTypu
yntaHHda. OTXe, CycnminbCTBO Ma€ HanawTyBaTUCS Ha CUHTE3 TPaaWUiNHOIO i HOBITHLOIO
cnocobiB i hopM NOLLMPEHHS TEKCTOBOI KOMYHiKaLlii. Pa3om i3 TuM, CBiTOBa TeHAEHLs CBigYNTb
NPO 3HWKEHHS IHTEPECY [0 YATaHHSA Ta 3MEHLLEHHS YaCTKU HaceneHHs:, sike akTUBHO YNTaE, Lo
BBa)KaeMO 3arpo3oto Ans ManbyTHLOro KpaiHW, agxe 3pocTae AedilnT 3HaHb Ta KOHCTPYKTUBHMX
inen. Tomy HeobXigHO CTBOPUTW YMOBW AMNSl BiOPOMXEHHS iIHTEPECY A0 YMTaHHS, NiABULLEHHS
AKOCTi Ta PiI3HOMaHITTA MPOYUTAHOI NiTepaTypu B YCiX ranyssx 3HaHb, 0OMiHYy Aymkamu mnpo
npoYnTaHe, PpoCTy NPECTMXKY YUTAHHS SIK KYNBTYPHOI LLIHHOCTI.

¥ Knroyoei cnoea: kHura; Tpap,muiﬂHa KHUra; enekTpoHHa KHWUra; KHWXXKOBa KyIbTypa,
YNTAHHA; nonynﬂpmsau.iﬂ YNTAHHA

* Betyn

JTloguHa nodrHae ynTaTn ogpasy nicns Toro, Kk OCBOITh abeTKy, | NPOAOBXYE Lien
npoLec NPOTSAroM YCboro XUTTH. KHura cynpoBoa)ye Hac NoCTiMHO, 3MiHIOKYM NULLle
CBOI (popmy Ta TeMaTuky. Tak, y OUTUHCTBI MU YMTaEMO BIpLLIi, Ka3ku, B LUKOMi/yHi-
BEpPCUTETI NPIOPUTETHOIO CTAE HABYaNbHO-OCBITHS fiTepaTypa, a B LOPOCOMY XUTTI
MOXEMO 3BEPHYTUCSA 0O XYLOXHbBOI NiTepaTtypu, nepiogukn. Akwo paHiwe byna go-
CTYMHOIO NuLle ApYKOBaHa KHUra, To nodnHatoum 3 70-x pokie XX cToniTtTsa 3’asmnacs
MOXIUBICTb YMTATU TEKCTU HA €NEKTPOHHUX NPUCTPOSX. |3 WBUOKUM POCTOM erek-
TPOHHMX TexHonori Ha nodatky XXI cToniTTa Bigbynocsi macoBe PO3MOBCIO4KEH-
HSA eNeKTPOHHUX KHUXKOK, SIKi LUBUAKO MOCINY NpoBiaHI No3uLii cepes nouiHoByBaYiB
YnTaHHs. 3’IBUNOCS NPOTUCTaBMEHHS OPYKOBAHOI Ta €NEKTPOHHOI KHUM, sike npu-
3Berno 0 KOHKYPEeHLT Ta BUCBITNEHHS HeOoMiKiB KOXHOI 3 HUX. TOMY CbOroAHi, Konm
aKkTyanbHUM NOCTae 3aBAaHHA nonynapusaii YATaHHSA, BaXNUBO YCBIZOMUTH, LLO
Oyab-SKU HOCIM iHdbopMaLii, TEKCTY € LiHHMM Y4aCcHMKOM LIbOrO MpOLEcy, i Kpalle
He pO3MEeXO0BYBaTU, a 3HaX0OUTU NepeBaru sk ApYKOBaHOI, TaK i €NeKTPOHHOI KHUTW.

BuByatoun TpaamuiiHy | eNeKTPOHHY KHUMM Yepes npuamy nonynsapusaLii KHArm,
nepecsigvyeMocs, Lo iCHye 3Ha4yHa KinbKiCTb AOCMIAKEHb, NPUCBSAYEHUX NepeBaram
Ta HepJonikam enekTPOHHOT Y NOPIBHSAHHI 3 ApyKOBaHOW KHUrow. 3okpema, |. Ocra-
noea (2003) BBaxae, WO He cnif cnpuriMaTti enekTPOHHY KHUTY K ansTepHaTuBy
TpaAWUinHIA apykoBaHin kHu3i. Y ctarTi . Bnacosa (2013) nopywytoTbca npobne-
MW, SIKi HUHI NOCTatloTb Nepen BuaaBHMUTBaMK i 6ibnioTekamu y 3B’A3Ky i3 MOSBOIO Ha
YKpaiHCbKOMY KHWXKOBOMY PUHKY €NeKTPOHHUX BUAaHb, Bara sSiKUX nuvile 3pocTae.
Mpobnemu, NnUTaHHs Ta cnocobu nonynsapuaadii KHUMM i YaTaHHs, 0ocobnmMBoCTi aep-
)KaBHOI NOMITUKN MATPUMKM KHUTW 1 YnTaHHs Oynu gocnigpxeni T. Bynax, O. lepacu-
moBoto, O. Koniescbkoto, B. Measeaesoto, J1. Conoakoto.

Pasom i3 TMM, HegocTaTHIo yBary 6yno nNpuaineHo CMHTe3y TpaguLinHOT Ta HOBIT-
HbOT (POpPM KHUMM 334518 3a0e3neyeHHs NOLUMPEHHST TEKCTOBOT KOMYHIKaLlii.

= MeTa cTarTi
MeTa cTaTTi nonsrae y BU3Ha4eHHi Ta 03Ha4YeHHi MicLlsi TpaauLiiHOT Ta enekTpo-
HHOT KHUT Y Npoueci nonynapmnaaii KHUMM i YNTaHHS.
MeTogonoria gocnigxeHHsi. OCHOBHUMW METOAOMOrNYHUMU NpUHLMNaM1 y O0-
CRiPKEHHI CTanu NpUHLUMNK aHanisy Ta CUHTE3Y, sKi Janu MOXIUBICTb BU3HAUUTU
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3HaYeHHSA Ta MiCLe KyNbTYpU YNTAHHS SIK OQHOMO 3 KOMMOHEHTIB iHpOpMaLinHOT Kyrb-
TYpV HaceneHHs Ta po3yMiHHS HEOOXiAHOCTI CTBOPEHHS YMOB 4151 BiAPOAXKEHHS iH-
Tepecy 00 YUTaHHSA, NPEeCTUXKY YMTaHHS SK KYNbTYPHOI LHHOCTI, afXe reHepyBatiu
KOHCTPYKTUBHI iael 34aTHi nvwe niogn 3 BUCOKUM OCBITHIM Ta KyNbTYPHUM piBHEM,
SKi YNTaKTb. 3aCTOCOBAHO CTAaTUCTUYHMI METOA ANS PO3YMIHHSA MiCUS Ta 3HaYEHHS
OPYKOBaHUX, eNEKTPOHHUX | aydioKHUI cepef, iHWmnX dhopm JO3BINs.

* Buknag maTtepiany gocnigeHHs

YnTaHHSA € OOHUM 3 OCHOBHMX 3ac06iB oTpUMaHHs iHdopmalii, Wwo 3abesnedy-
t0Tb NIOAMHI MOXIMBICTE 3a40BOSBHATM CBOI OCOOUCTI Ni3HaBarnbHi NoTpebun. KHk-
KoBa KynbTypa i deHOMEH YnTaHHs1, 6e33anepeyHo, BigHOCATLCA 00 DyHOAAMeHTanb-
HUX OOCSTHEHb NOACTBA. YnTalbka rpaMoTHICTb Ta YnTaubka KynbTypa 0cobUCTOCTi
BMCOKO LiHYIOTbCS Ta BiA3Ha4alOTbCHA CBITOBOK CMiNbHOTOK. YuTaHHA sk 6a3oBun
KOMMOHEHT BUXOBAHHS, OCBITU i PO3BUTKY KYNbTYpUY NIIOOUHK | CyCninbCTBa € Aisnb-
HiCTI0, WO dopMye Ta po3BMBAE OCOOUCTICTb. Y Cy4acHOMY CBITi piBEHb KyrbTypu
YMTAHHA MOXe CryryBaTu CBiAYEHHAM C(POPMOBAHOCTI HEe NULIE KOMYHIKaTUBHOI
i NnpodbecinHOl KOMMNeTeHLUil cneuianicta, a 1 O4HUM i3 BaXIMBUX MOKAa3HUKIB MOro
0COBUCTOro PO3BUTKY.

[MpoTe Ha cbOrofHi CycninbCTBO BCE MEHLUE Yacy BUTpadae Ha KHUrY, a Hajae
nepesary iHWKM chopmaM J03BiNNA — Tenesi3opy, ragxeram, KOMM'IOTEPHUM irpam,
nepernggaMm dinbmie Towo. 3a gaHumu Ukrainian Reading and Publishing Data
2018, HanGinbLL NOLWMPEHUM Pi3HOBUAOM [O3BIiNns rpOMafsiH € nepernsg Tenesi-
3iHKXx nepegay (58 % pecnoHAeHTIB AMBNATLCS Tenei3op woaHg). Opyre Ta TpeTe
MicUsi 3a MONYNSAPHICTIO NoginstoTb YntaHHsa 3MI (y Tomy 4vucni iHTepHeT-3MI) Ta
aKTUBHICTb Y couianbHux mepexax (BignosigHo 31 % i 30 %). Ha ueTBepTOMy Mic-
Ui — cnyxaHHs pagio (22 %). | nuwe Ha MaToMy MicLi — YnTaHHsa kHuxkok: 11 % pob-
naTtb ue woaHs, 17 % — kinbka pasiB Ha TuxgeHb, 20 % — Kinbka pasiB Ha Micsub,
21 % - kinbka pasiB Ha pik, 31 % BigNOBINU, LLO HE YMTalOTb KHIDKKW B3arani Hiko-
nn («YutaHHsa B YkpaiHi», 2018). LLlogo npucTpoiB, Ha SKUX YMTalOTb, TO OPYKOBaHI
KHWXKW LWOOHSA YnTatoTb nmwe 8 %, Kinbka pasiB Ha TxaeHb — 16 %; eneKTPOHHI 1n
ayniokHuxKn — BignoBiaHo 4 % i 11 %. OTxe, cTaTUCTMKa Nokasye, Lo TpaguuiriHa
Ta eneKkTpoHHa KHWUIrM nepebyBaloTb Maxke Ha OOHaKOBMX HU3bKMX NO3uuisx. Taka
cuTyalisi € 3arpo3nmBoL0 AN ManbyTHLOro KpaiHW, agke NPU3BOAWTbL 4O 3pOCTaH-
HA OediunTy 3HaHb Ta KOHCTPYKTUBHUX iOeN, L0 BUKMMKAHWUNA 3HUXEHHSIM YacTKu
HaceneHHs, ke akTUBHO YnTae. [eHepyBaTy KOHCTPYKTUBHI ifel 3aaTHi nuwe niogu
3 BUCOKWM OCBITHIM Ta KyNbTYPHUM PIBHEM, SIKi YATaKOTb.

3BiCHO, 3HMXEHHS IHTEpPECY [0 YNTaHHS — Le CBiToBa TeHAeHUuis. Tomy B Gara-
TbOX KpaiHax BiabyBatoTbCsA aKkTUBHI CNpobu LuboMy MpoTUAIATU. CrhinbHOK METO
006’egHaHi Ta npautooTb BibnioTeku, LWKONK, ciM’s, PiBHOMaHITHI CycninbHi opraHisa-
uii. Knura B 6ygb-ssikomy cpopmarti (TpaguuiiHa Yn enekTpoHHa) € HocieM iHdhopMma-
LiMHOT KynbTYpW, WO € BaXXNMBUM YUHHUKOM YCNILWHOCTI Y Oyab-sKiv fisnbHOCTI, a Ta-
KOX coLianbHOT 3axmLLEeHOCTi 0coBMCTOCTi B iIH(DOpMaLinHOMY CyCninbCTBi.

KynsTtypa 4nTaHHSa — oOMH i3 KOMMOHEHTIB iHpopMaLinHOT KynbsTypu HaceneH-
HA. B. Tepemko (2012) Bkasye, o «npobrnema He B TOMY, siIKMA HOCIl iHdopmalLii
noanHa BUKOPUCTOBYE ANl YATAHHS, a 3 SIKOK0 METOH | sk Yntae. [onoBHe — Kyrb-
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Typa YMTaHHA Y CTPYKTYpi 0COOMCTOCTi». Taknm YMHOM, TpaguuiiHa i enekTpoHHa
KHWUMM B Cy4acHMX peanisix MaroTb OAHY ChiflbHY METY — MiABULLEHHS PiBHA YMTaLlb-
KOI KynbTypu cepen HacerneHHs i cninbHy Npobnemy — HegoCTaTHIO Nonynspum3aLito,
LLIO NPU3BOAUTL 0 3HUMXKEHHS YMTaLbKUX iHTepeciB. ToxX Annemy «nanepoBa KHuUra
i/4 eneKTPOHHWI HOCIN» MOXEMO POo3rnsaaTn SK Y NPOTUCTABIEHHI LMX SIBULL, OHE
OOHOMY, TaK i B TICHOMY B3aEMO3B’SI3KY.

CborogHi cnoctepiraetbCcs iIHTEHCUBHUI NpoLec TpaHcdopMaLil YntaHHs. Tpa-
OUUiiHEe YUTaHHSA KHUMW NOCTYNOBO AOMOBHIOETLCH YUTAHHAM E€MEeKTPOHHUM i Chifn-
KyBaHHSIM HaBKOMO npoyuTaHoro. barato TBOpiB novanu BUXOAMTU Y ABOX BapiaH-
Tax — ApykoBaHoMy 1 enekTpoHHomy (CtenyeHko, 2012). Akwo posrnagatn Tpaau-
LifHY Ta enekTPOHHY KHWUIX 3 No3uLii npobnemu nonynspuaadii KHAMM i YNTaHHS, To
HeoOXigAHO 3a3Ha4MTV Oesiki 3 nepeBar LMx BUAiB HagaHHs iHdbopmauii. TpagumuiiHa
OpyKoBaHa KHura cepef, nepesar Mae:

— MOXIUBICTb KOpUCTYBaHHS 6e3nocepeaHbo, 6€3 TEXHIYHMX NPUCTOCYBaHb;

— €CTETUYHY LiHHICTb;
6e3neyHicTb (NanepoBuin HOCI He Nncye 3ip);

MOXIMBICTb KOMNEKLiOHYBaHHS, CTBOPEHHS AOMaLUHLOI BibnioTeku;

— EKCKIMO3UBHICTb (PiAKICHI Ta LiHHI KHUIM MOXYTb OyTW nvlle B nanepoBoMy
BUrNAai);

— pesynbrar (goBefeHo, WO MaTepian Ha nanepoBOMY HOCIT po3yMieTbCs Ta 3a-
NaMm’aTOBYETbCS KpaLLe);

— [OBroBiYHICTb (KHUra, 3a OOTPUMAaHHS NpPaBUIIbHUX YMOB 30epiraHHs, MoXe
iCHYBaTN TUCAYOMITTAMM);

— MOXINUBICTb OTPUMaTK NiJNNC aBTOPa Ha CTOPIHKaX KHUIK.

IHdopmaTUn3aLig ycix cdep XKUTTS NOAUHN NpU3Berna 40 NosIBM HOBOro TUMy npea-
CTaBHMKa iHbopMaLil — eNnekTPOHHUX KHUL. YMOBHO MOXHa BWUAINUTW Taki BUOU Cy-
YaCHUX KHUT: TpaguLinHi (nanepoBi KHUMW); eNeKTPOHHI KHUMW, SIKi, Y CBOIO Yepry, nogi-
NSATBCA Ha aydiOKHUIM Ta TEKCTOBI KHUMM. TakoX [0 HOBITHIX BUAaHb chnif BigHeCTH
MynbTUMELINHE BUAAHHA Ta iHTEPaKTUBHY KHUrY. [olmMpeHHs1 TeKCTOBOI iHbopmauil
B EMEKTPOHHOMY BUMAAi AO3BOMSIE peanidyBaTii HOBi MOXIMBOCTI, KX Opakye nane-
POBUM BMOAHHAM. TaknuM YMHOM, ENEKTPOHHA KHMUra Mae CBOi 0COBNMBOCTI | nepeBaru:

— TEeXHIYHWIN NPUCTPIN MOXKe MICTUTU BENUKY KINbKICTb dannis;

— CKOPOYYETbLCS Yac NOLUYKY iHpopmaLii (MOXHa CKkopucTaTucs siK MOLLYKOM ce-
peL davnis, Tak i BBECTU HeOOXigHe cnoso/gpasy);

— nNerkiCTb B aHOTYBaHHi, L0 A03BONSA€E A04aBaTW BNAcHi 3ayBaXKeHHs1, BUAINATA
dparMeHTN TEKCTY, BHOCUTU KOMEHTapi, MOCUNaHHS;

— MOXIUBICTb BUOOPY (POHY, LWPUMTY Ta po3Mipy TEKCTY;

— BENWKWI NPOCTIp Ta LUMPLLI MOXITMBOCTI A5 BUKOPUCTaHHSA iNOCTPaTUBHOIO
MaTepiany;

— 3HWXEHHSA 3aTpaTt Ha BUOAHHS;

— MOXITMBOCTi ANsi KOXXHOrO aBTopa pPO3MIiCTUTK CBill MaTepian 6e3 3anyyeHHs
BUOABHULTB;

— eneKTpPOoHHa KHUra gonomarae 3anobirtv BupyoLi JepeBuHN.

EnNeKkTpOHHY KHUTY K COLLIOKYNbTYPHUI (PEeHOMEH MOXHa po3rnsagaTtu sk crne-
LianisoBaHy maTtepianbHO-KOHCTPYKTUBHY (DOPMY KHUMM, B SKiN 3akrageHui HOBUN
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cnocib aisnbHOCTI, Wo Bignosigae BuMoram iHdpopmaTtuaadii cycninbcTea i Koro pos-
BUTKY. [CHYEe HEODXiOHICTb OCMUCIIUTI ICTOPUYHO, GINOCOdCHKK, COLLIONOTiYHO i topu-
ONYHO BCi NOCUIIOOMI BiAMIHHOCTI MiXK NOHATIMHMM anapaToM, LLIO BUKOPUCTOBYETHCH
AN ONUCY YM CTPYKTYpU3aLLil TMCbMOBOI KyNbTypu B TpagauLUinHux doopmMax, i HOBUMU
crnocobamu nucbMa, nyonikauii i YATaHHS, SKkux NOTpebye enekTPOHHUIA crnoci® Bu-
po6HMLTBA, PO3MNOBCIOIKEHHS Ta 3aCBOEHHS TEKCTY.

BWHWKHEHHSI HOBOTO KHWDKKOBOTO ¢hopMaTy M anbTepHaTUBHOIO cnocoby noLum-
pPeHHs niTepaTypu NpuU3BOAUTb 40 NEPEOCMUCTIEHHS KNAaCUYHOro naHutora: «igesa —
BTINIEHHSA — BUPOOHMLITBO — MApPKETUMHI — AUCTPUDYLIS — NPOAaX — CMOXUBAHHSI».
HuHi wnsx 6yab-sikoro TBOpY B eNEeKTPOHHOMY cbopmaTi KOPOTLUMIA Ta MICTUTb Y CcOBi
N’'ATb €NEMEHTIB: «ifes — BTINIEHHS — MapKETUHI — NPOAAX — CMOXMUBaHHS». Buknio-
YeHi «BUPOOHULITBO», OCKINbKM He MOTPiIOHE KHUrogpyKyBaHHS, a HeoOXigHi nuwe
pefaryBaHHs Ta oundpyBaHHS, Ta « QUCTPMOYLisa» — Yepes BigCyTHICTb HEOBXigHOCTI
30epiraHHs i gocTtaBku ToBapy. OTXe, Cy4acHi TEXHOMOTii BUKOPUCTaHHS iHcbopmauii
30iNCHIOITb BUpILLANbHE CNPUSIHHA 3MiHaM, Lo BiabOyBatoTbCs B couianbHil CTPyK-
TYpi cycninbCcTBa, EKOHOMIL, KYnbTYpi.

CyTTEBOIO NEPENOHOI ANSA NOLWMPEHHSA ENEKTPOHHUX BUAAHb € LLiHa Ha NPUCTPOT
ONS YNTaHHS eNeKTPOHHUX KHWUM Ta Ha caMi enekTpOoHHI kHurn. Moxnmneso, opraHam
OepPXaBHOI BNaaw, LLO ONikyTbCA Npobrnemamn KHUroBMAAHHS, BApTO B3SATU 0 yBa-
MM NPaKTUKY KiNbKOX EBPOMENCHKNX KpaiH, Ae YXBaneHO BiAMNOBiAHI 3aKOHW, L0 A03-
BOMSAOTb NOEQHATU MOHATTH €NEeKTPOHHOI KHUMM i3 TpaauLiiHOK Ta 3acTocyBaTh 4O
erneKkTpPOHHUX BMAaHb nogaTkoBi npedepeHLii (Bnagimipcbka, 2014).

IHdbopmaLinHi pecypcy JOCTyNHI Ham y 6ibriioTekax, cycninbHUX iHpopMauinHNX
cnyxbax, cneuianisoBaHux opraHisadisix, 3acobax MacoBoi iHdopMmaLii, iHTepHe-
Ti, i y GinbwocTi BMNaakiB iHbopmaLis HagaHa B XaoTUYHOMY BUMsAgi. 3pocTato-
Yya KinbKicTb iHdbOopMaLLii CYMHIBHOI SIKOCTi Hece NMeBHi CknagHoLi Ta npobrnemu ans
cycninbcTea. IcHyBaHHA BENUKOro iHhOpMaLiiHOrO NMOTOKY He MOXe camMe Mo cobi
cchopmyBaTU NiAroToBaHNX KOPUCTyBadiB 6e3 J04aTKOBOro MacuBy 3HaHb Ta HaBU-
YOK 3 ePeKTUBHOIO BUKOPUCTaHHS iHopMaLlii.

B YkpaiHi Ha gepxaBHOMY piBHI npolec nonynsipusadii YntaHHs BigOyBaeTbCs
3rigHo 3 «KoHuenuieto gepxxaBHOT NOMITUKKM LWOAO0 PO3BUTKY HaLiOHarNbHOI BUAABHN-
Yoi crnpasy Ta nonynsapusauii YutaHHs Ha nepiog Ao 2020 poky» (2016). KoHuenuis
nepenbayae nonynspusauito BiTYM3HSAHOT BUOABHMYOI NPOAYKLIi B 3acobax MacoBoi
iHdbopMalLLiT; 30iNCHEHHSA KOMMNIIEKCY 3axX0fiB, CPSAMOBaHMX HA PO3BUTOK MEPEXi po3-
NOBCIOXKEHHS BITYM3HSIHOT BUOABHMYOT NPOAYKLUil Ta NepeTBOPEHHST KHUrapeHb Ha
LeHTpW nonynspuaauii BiTYN3HAHOT BUAABHUYOT NPOAYKLT Ta YNTaHHS; 30iNbLIEHHS
0o6csriB BUNYCKy BMOABHUYOT NPOAYKLiT, 30KpeMa KinbKOCTi HaMeHyBaHb BUAaHb Ta
X TUpaxiB; HagaHHA AepKaBHOT NiIATPUMKM BUOABHULTBAM, BUAABHUYMM OpraHisaui-
sIM, nosirpadiyHnM Ta KHUFOTOProBenbHMM nignpuemcTsam. Taki gii, 3BicHO, cnpusi-
0Tb 3MiLHEHHIO NO3ULIN TpaaULIMHOT KHUMK cepen HaceneHHs, NPoTe XOAHUM YUHOM
He CTOCYIOTbCS €NEeKTPOHHNX BUAAHb Ta eNeKTPOHHOI KHUMM 30Kpema.

LLle ogHum BMaoOM nonynsipusadii ApyKOBaHOi KHUMM i YATAHHSA € OYKKPOCUHT, Lo
noyas cBii pyx 3i CLLUA. 3aranom OyKKpOCUHT — Lie nepenyciMm OOCTyrnHa Yyepes Me-
pexy iHTepHeT iHopmauiiHa 6a3a — BCecBiTHA Gibnioteka, WO MICTUTL AaHi Npo
3apeecTpoBaHi B Hill ek3eMnnsipy nanepoBux KHUT. Ha calTi 3apeecTpoBaHo 6rmM3bko
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2 MInH BykkpocepiB Ta 6nmn3bko 13 MIH KHUKOK, L0 NMOAOPOXYITb CBITOM. Bykkpo-
CVHI po3BMBaeTbCA i B YkpaiHi, ogHUM i3 Bigomux cauntiB € http://bookcrossing.net.
ua/. Takox 3anuLLIMT CBOK KHUTY Ta B3ATU Y TUMYACOBE KOPUCTYBAHHS iHLLY MOXHa
Ha Tak 3BaHMX «Be3neyHnx NonuuUax», WO MOXHAa 3HaWTU Ha BYNULISIX BEMMKUX MICT,
y BibnioTekax Ta KHUrapHsix.

[onoBHa ycTaHoBa, B ki 34IMCHIOETLCA MONynsipu3auis KHUMM W YUTaHHS, —
GibnioTeka Tex 3aiMaeTbCA NOLUMPEHHAM iHhopMaLii Npo TpaauuiiHy KHury. MNMpoTte
OCTaHHIM YacoMm BigOyBaeTbCA aKTUBHE BUKOPUCTAHHS iIHTEPHET-PECYpPCIB Ta BipTY-
anbHMX MOXNMBOCTEN. BibnioTekn CTBOPHOOTL BracHi BeEO-CTOPIHKM, MPOMOHYOTh
KopucTyBayam MOCNyru BipTyanbHOT AOBIAKW, ENEKTPOHHOro KaTtanory, po3MillyoTb
iHbopMaLilo NpO OCTaHHI HagXomKeHHs (boTo, BigeomaTepianu), CTBOPIOKOTL Bip-
TyanbHi BACTaBKM TOLLO. TaKoX CNocTepiraeTbCcs 3anyyeHHs couianbHUX Mepex 40
MOLUMPEHHSI, 0BroBOpPEHHs1, 0OMiHY iHdopMaLieto Mix BibrnioTeyHO yCcTaHOBOK Ta
kopuctyBadamu (Facebook, Twitter, Instagram Ta iH.).

3a ocTaHHi poku notpeba B €NeKTPOHHUX KHUrax 3Ha4YHO 3pocna, pesynbraTtoM
YOro MOXHa BBaXaTW LUBUAKE PO3LLUMPEHHS CBITOBOIO PUHKY €MEKTPOHHUX KHDKOK.
CyuacHa BugaBHU4a iHOYCTpia po3pobuna n gornyyae mMogeni npono3uLii enekTpo-
HHOIO KHWXKOBOIO KOHTEHTY Ha PUHOK ANsi noganbLlioro horo npuabdaHHs GibnioTe-
kamu. 3auikaBrneHHs akageMidHMx GibnioTek B eneKTPOHHUX KHUrax 3yMOBIEHO iH-
CTUTYLiOHaNbHO HeOOXiAHICTIO 3a6e3ne4YnTy pi3HOMaHITHI BUAW YMTaLbkmx NoTpeo.
Y enekTpoHHUX mxkepen iHdopmaLii 6arato nepesar NOPIBHAHO i3 TpaaUUIRHUMMN.
Axkwo opykoBaHi KHWXKKM BUrparoTb BHACMILOK CBOET 3PYYHOCTI, TO €MNeKTPOHHI Lii-
KaBi 3 TOUYKM 30py OnepaTUBHOCTI iHopMaLLii, NOLLYKOBUX MOXMMBOCTEN, NErkoCTi
KOnitoBaHHS, AOCTYMHOCTI, EKOHOMIi NpocTopy Ans 36epiraHHs. ICHyBaHHS iHTEpHET-
npocTtopy 3abe3neyvye KOMMMIEKTYBaHHS akagemiyHux 6ibniotek BUOAHHSIMM BigKpu-
TOro JOCTYNY, LLO PO3MNOBCIOAXKEHI B Mepexxi 6e3KoLLTOBHO. [poTe BigkpuTuin 4oCTyn
Oyne ctaBaTu OfHIED 3 JOMIHAHTHMX Mogenen nybnikauii HaykoBOro KHMXKOBOMO
KOHTEHTY, i Gibniotekam HeoOXiAHO PO3BMBATM 3aCcOOM KOHTPOMK Hag UMM iHdOp-
MaUuiiHUM cerMeHToM. 3aranom mManbyTHE eNeKTPOHHUX KHUKKOBUX KOMEKLi B iH-
dhopmaLiiHoMy NpocTopi akageMidHuxX 6ibnioTek 6aunTbCa SK iHTerpauis Bigkputoro
KHUXXKOBOIFO KOHTEHTY 3 MOXIMMBICTIO MiANUCKN Ha NaKeTU eNeKTPOHHUX KHUXKOBUX
KOMEeKL, WO MatoTb HayKOBe CrpsMYBaHHS, CMiflbHO 3 TPaAMLINHUMWN KHUXKOBUMM
3ibpaHHsIMK, SKi HVHI € EMHUMK rapaHTamu 36epexeHHs iHgopmalii. CborogHi B 6i-
GnioTeYHin cninbHOTI TPUBAE akTUBHA AUCKYCIsl, NPUCBSAYEHa MOLUYKY LUNSAXIB BMPO-
BaKEHHsSI OCHOBHUX MOJTOXEHb aBTOPCLKOrO Mpasa y NpakTuKy AisnbHOCTi 6ibnio-
Tek. [MoBHOLUIHHE BMKOpUCTaHHSA GibnioTe4HNX oHAIB 3a AOMNOMOroH eneKTPOHHMX
GibnioTek sk YacTUHW iHhopMaLiiHOro pecypcy YKpaiHu MOXIMBE NuLle 32 yMOBU
OOTPMMaHHS HOPM YMHHOI 3aKkoHodaB4yoi 6a3un (IBaHoBa & IBaHOB, 2018, c. 43-47).

Mpouecwn BipTyanisauii, Megiatnu3auii COLIOKyNbTYPHOrO NPOCTOpPY CTanu yMo-
BOIO NOSIBM MYyNbTUMELINHMX NpoaykTiB. OgHMM i3 BUAIB Takoro NpoaykTy € OykTpen-
nep — Bidyanisauig kHuru. Lle Bigeoponuk npo KHury, Ae B AOBIiNbHIN hopMi HagaHo
iHdbopMaLito NPO NPOAYKT. 3 METOK 3arnyyYeHHd Niogen 0O YNTaHHS Yepes BidyaribHi
Ta TexHiyHi 3acobu y 2013 poui OepxaBHui 3aknag «depxaBHa Gidnioteka YkpaiHu
NS oHaLUTBa» nposena BceykpalHCbKUM KOHKYPC « OXXMBaOTb repoi Ha ekpaHi y pek-
nawmi». MNepernsHyTM poboTn MoXHa Ha canTi www.youtube.com. BykTperinep moxe
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3irpatv NO3UTMBHY POrb SIK O4MH 3i cnocobiB nonynsipuaaLii YATaHHS Ta NPUBEPHEH-
HS yBarn A0 KHWrW, ajxe nitepatypa i MUCTELTBO — NPOBIAHI enemMeHTU OyXOBHOI
Kynetypu. Ocb 3pasku Kinbkox OyKTpennepis, LLO po3noBigakTb Npo TBOPWU Cy4aCHOT
Ta Knacu4Hol ykpaiHcbkoi nitepatypu: Makc Kigpyk — «TBepauna» (www.youtube.
com/watch?v=22QD5art2ZA); INiHa KocteHko — «Pidka lepaknita» (www.youtube.
com/watch?v=KwsxnQcUV90); Oapa KopHin — «FoHnxmapHuk» (www.youtube.com/
watch?v=cLdEyg1ZHNs); Muxaiino KoutobuHcbkuii — « TiHi 3a0yTux npeakis» (Www.
youtube.com/watch?v=MwdsuYZemao) (Matpa, 6.p.).

CripaBXHiM BIiOKPUTTAM Ta HE3HaHUM paHile Ha YKpaiHCbKOMY KHUKKOBOMY
npocTopi ctaB Buxig cepil 3D, 4D kHur i3 gonoBHeHO pearnbHicTio (AR). Taki KHU-
' MOXYTb BUKOPUCTOBYBATUCh SIK CAMOCTIVIHUI eneMeHT. [MpoTe sKWo Ha BnacHUn
rafpkeT 3aBaHTaXUTU GE3KOLLUTOBHUIA AOAATOK, TO 3'ABNSAETLCA MOXIUBICTE Nobaym-
TW CTOPIHKM KHUIM MO-HOBOMY: repoi Hibn oxwuBatoTb, i BigbdyBaeTbcs gincteo. Ce-
pen Xy4OXHIX KHUT i3 JOMOBHEHO pearnbHICTio MatoTb nonuT «Anica B Kpaini [uey,
«JTyCKYHUYMK Ta MULL@YMI KOPOSb» Ta iH. TakoX Taki iIHTepaKTUBHI KHUMM MaloTb (PyHK-
uito «AygiokHura», 3 siKol TEKCT MOXHa MpocryxaTh Ha OOCTYrnHUX MoBax. Okpim
Ka3oK, XyOOXHbOI NiTepaTypy, pUHOK TaKMX KHUT HaNOBHEHMI HaBYarbHO niTepaTy-
poto — eHUMKIoneaisMu, abeTkamm, KHUraMmu Npo TBapWH, NTaxiB, KHUramu 3 isuku,
XiMil, aHaToMmii, acCTPOHOMII ToLLo. 3 TakuMK NigpyYHUKaMu, e OUTUHA MOXe cTaTu
rofioBHMM FrepoOEM Ta NMOPUHYTU Y CBIT HAayKW, HABYaHHA HOBOMY NPOXOAUTb Y Nerkin
irpoBin chopMi Ta 3 BeNUKUM 3aLikaBreHHAM. Takmm YMHOM, BAaAne BUKOPUCTaHHS
KHWXXOK Ta Cy4aCHUX TEXHOMOrIA CNpUAe 3anyyeHH0 OUTUHU 0 YUTaHHA, a TakoX
PO3BUTKY i haHTasii Ta TBOpUMX 34iOHOCTEN.

CbOrofHi KHWXKM 3 JONOBHEHOI peanbHICTIO MOXHA BUKOPUCTOBYBATU He nuLle
ans possar. Y cdepi yKkpalHCbKOro nigpyYHUKOTBOPEHHS [ONOBHEHA pearnbHiCTb
nuie noynHae possusaTtucs. NpUEMHO BiA3HaUMTK, WO BUAABHUYMIA Aim «OcBiTa» —
neplie B YkpaiHi BUOABHULTBO HaBYarnbHOI niTepatypu, sike CTBOPUMO ANS LLKONU
NiAPYYHUKM Ta HaBYarnbHO-METOAMYHI JoAaTKM OO HUX i3 JOMOBHEHOK peanbHICTHo,
a came nigpyyHUK Ta yHiBepcanbHUN AnaakTUYHUI MaTepian 4O IHTEerpoBaHoro Kyp-
cy «5 pocnigxyto CBiT» Ans 1 knacy 3aknagis 3aranbHOI cepeaHbol oCBiTH (Y 2-X Ya-
CTuHax). BapTo 3a3HaunTy, WO HaBYyarnbHy niTepaTypy CKrageHo BianoBigHO A0 Tu-
NoBKX Nporpam Ang yyHiB 1-x knacis «£ AOCRIAXKY0 CBIT» i CXBaneHo Ans BUKOpU-
CTaHHSA y 3aknagax 3aranbHoi cepefiHbOoi OCBITU KOMICIEKD 3 neaarorikv Ta MeToanKu
no4yaTKOBOro HaBYaHHS HaykoBO-MeToAM4HOT paau 3 nuTaHb ocBiTM MiHicTepcTBa
OCBITU | Haykn YkpaiHu. Hapasi 4o BUOaHHA roTytoTbCsa W iHLWI NiApYYHUKK BULLIE3a-
3HayeHoro suaasHUUTBa (3eniHcbka, 2018).

Llogo Buwmnx HaBYanbHUX 3aknagis, To No4ibHOro pogy NpUKNagHi nporpamHi go-
OaTKM MOXHa BMKOPWUCTOBYBATWU AN aHanidy ob’ekTiB, Ski nepebyBatoTb y noni 3opy
NOAVHK, | BUBOOAUTY NPO HUX BiANOBIAHY iHpopMaLito. Hanpuknaa, cTygeHT posrms-
Jae enekTpoMexaHivHi cuctemMn Ta anapaTtu B AeMOHCTpaLivHI ayamTopil | 3a gono-
MOrOK BUKOPUCTAHHS BiAMOBIAHOMO NPUKIagHOro NporpamMHoro goaartka oTpuMmye He-
06xigHi AaHi npo cknag, NnpuHuMnuY NobyaoBmM, METOAMN aHani3y i CUHTE3Y, CTPYKTYPHMX
i YHKLIOHaNbHUX CXeM yrnpaBniHHS enekTpoMeXaHiYHMUX NPUCTPOIB i T. iH.

3aBasikM YHIKanNbHUM MOXIMBOCTSIM iHTEPAKTUBHOT KHUMM, TakMM SIK aHimauin-
HICTb, KOMMNAKTHICTb, BaraTOBUMIpPHICTb TpaHcnsAUii iHpopmaLii, eMOLINHICTL BNAMBY
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Ha CNPUAHATTSA YMTaya, BUAABLL MOXYTb YCNILLHO KOHKYPYBaTU 3 iIHTEPHET-pecypcamu
Ta TenebadeHHsaM, gonyyaTtu giter i Monogb 4O aKTUBHOMO Ta PO3BMBAKYOro YNTaH-
He (Kopxuk, 2018).

Takum YMHOM, BiAMIHHOIO PUCOKO HUHILLHBOIO eTany pPo3BUTKY CYCninbCTBa € Te,
LLIO iHcbopMaLlist iICHYE SIK Y TpaauLiHIA ApyKOBaHin (hopMi, TaK i B eNeKTPOHHIN. 3Bic-
HO, KHUIM 1 iHLWIi ApYyKOBaHi JOKYMEHTM sk 06’eKTM Ta 3acobu dpikcaLii Ta po3noBcio-
OXKEeHHS iHcpopMmauii, HakonNMYeHoi NACTBOM, iCHyBanu i OyayTb icHyBaTy Hagani.
CyuyacHi iHdbopMaLifiHi TexHONO i 4O3BONMMIN HE NuLLe po3nodatn macwTabHe ne-
peBedeHHs iCHYYOI iHhopMaLlii B enekTpoHHY dhopMmy, a i 3abe3nevmnu CTBOpEH-
HS HOBUX iHGPOPMALIHUX PecypcCiB oapa3sy B enekTpoHHOMY Burnsdi. Taka dopma
HagaHHA iHdopMaLii, OKpiM 3HAYHOro NMPUCKOPEHHST KOMYHIKaTUBHUX NPOLECIB, Aa€e
MOXIMBICTb Ha SIKICHO HOBOMY PiBHi OpraHi3oByBaTu npowecu BMpobHuLTBa, 30epi-
raHHsi Ta PO3NOBCIOAXKEHHST iHGhopMaLlil.

CnpuUrHATTA KHUMM SIK BUTBOPY MUCTELITBA, OTPUMAHHS €CTETUYHOro 3aJoBO-
NEHHS, KONMeKUioHYBaHHS KHUT MOTPebye «NPUCYTHOCTI» KHUMM ik pedi. KHura sik piv
Jae HaMm Big4vyTTa pagocTi. My Bonogiemo Heto, Big4yBaEMO LLenecT CTOPIHOK, 3anax
naniTypku. ENeKTpoHHMIM TEKCT He BigYyBaETbCS, BiH BidyanbHUN i cTae BiAYYTHUM
npv po3gpyKyBaHHI MOro Ha nanepi, TOOTO NpU NEPETBOPEHHI 3 ENEKTPOHHOro Ha
naneposuin. OTxe, cnig roBOPUTU HE NPO KOHKYPEHLLi0 APYKOBAHOIO 1 €MEKTPOHHOIro
TEKCTiB, a NPo X B3AaEMOA0 Ta CiflbHe iCHYBaHHA.

* BuUCHOBKM

Taknum YnMHOM, TpaauLiiHa | eneKTPoHHa KHUMW, 3anuaryncb HE3MIHHUM OXKe-
penoM 3HaHb, MyApOCTi, JYXOBHOro 3barayeHHsi, MaloTb SIK MepeBaru, Tak i Bagu.
CnpuHATTA KHUMM SIK BUTBOPY MUCTELTBA, OTPUMAHHSA €CTETUYHOrO 3a0BOMEHHS,
KONMEeKLiOHYBaHHS, MOXIMBICTb KOPUCTYBaHHA ©e3 TexHIYHMX MPUCTOCYBaHb, EKC-
KITO3MBHICTb, MOXMMBICTb OTPUMAaTK NiANNC aBToOpa Ta iH. MOXEMO BigHECTWN A0 Tpa-
ONLINHOT KHUrK. ToAi ik eNeKTPOHHUI TEKCT He Bid4YyBa€eTbCs, a € nuLle BidyanbHUM.

OpHak i enekTpoHHa KHUra Mae H13Ky nepeBar, NoB’A3aHuX 3i CTBOPEHHSM HOBUX
iHbopMaLLiHUX pecypciB, LLO 3HAYHO NMPUCKOPIOE KOMYHIKaTUBHI NpoLecu Ta Hagae
MOXIMBICTb Ha SIKICHO HOBOMY PiBHi OpraHi3oByBaTu npowecu BMpobHuLTBa, 30epi-
raHHs1 i pO3MNoBCIOAXeHHS iHbopMaLii. [1o TOro X 3aBAsiKW TaKMM TEXHOMOTISIM, SIK aHi-
MaLifHICTb, KOMMaKTHICTb, GaraToBUMIpHICTb TpaHcnsuii iHdopmaLii, eMOoUiiHICTb
BMMAMBY Ha CNPUNHATTS YMTaya, 3HWKEHHIO 3aTpaT Ha BUAAHHS, MOXITMBOCTI aBTOPIB
po3millyBaT maTtepian 6e3 3anyyYyeHHs BMOABHMUTB i, 3peLUTO, 30epeXeHHsT eko-
norii (qgonomarae 3ano6irTn BUpyOLi AepeBNHN) iIHTEPaKTUBHA KHUIa MOXe YCMilLUHO
KOHKYpyBaTu 3 iHTEpHET-pecypcamu Ta TenebavyeHHsM, Jony4vaTu 4iTen i Monoab o
aKTMBHOIO Ta PO3BMBAKOYOrO YNTAHHS.

BesnepeyHuM 3anuiuaeTbcsa Te, WO i TpaguuinHa, i enekTpoHHa KHUMM HecyTb
nidHaBarnbHy, HaBYarnbHy Ta Po3BMBaribHy MYHKLIii, BAKOPUCTOBYIOYM CydHaCHi Mysb-
TMMeginHI 3acobu 3a4ns NOLUMPEHHST BNacHuX nepesar. TOMy He BapTo po3rnsga-
TV TpaauLIinHY | eNeKTPOHHY KHUMM KOHKYpeHTaMu, HaBnaku, cnig, 3po3ymiTu, Lo BCi
GOpMU KHUMN MatoTb CRiNbHY METY — MNOLUMPEHHS Ta MNOKPALLEHHS KYNbTYPU YNTaHHS.
OTxe, CycninbCTBO Mae HanawTyBaTUCs Ha CUHTE3 TPaOULIAHOIO | HOBITHLOIO CMOo-
co0y 11 opMM NOLUMPEHHS TEKCTOBOI KOMYHiKaLii.
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Pa3om i3 TuM, cBiTOBa TeHOEHLUis CBIOYUTL NPO 3HWXKEHHS iIHTepecy A0 YUTaHHS
Ta 3MEHLLEHHS YaCTKN HacereHHs, sike akTMBHO YMTae. Ak TpaguuinHa, Tak i enek-
TPOHHA KHWUI NepebyBaloTb Make Ha OAHAKOBUX HU3LKMX MO3MLiSX, L0 BBAXXAEMO
3arpo3oto A1 ManbyTHBOro KpaiHu, apxe 3pocTtae AediUnT 3HaHb Ta KOHCTPYKTUB-
HUX igen. A reHepyBaTu KOHCTPYKTUBHI ifel 30aTHi nvwe nioay 3 BACOKUM OCBITHIM Ta
KyNTYPHUM piBHEM, SiKi AyMalOTb, YATaOTb. TOMY HEOOXiZHO CTBOPUTM YMOBM OIS
BiJJPOIKEHHS IHTEPECY A0 YNTaHHS, NiABULLEHHS SIKOCTi Ta PiI3HOMaHITTS NpoYnTaHol
niTepatypu B yCix ranyssix 3HaHb, 0OMiHy yMKamu Mpo NpoYnuTaHe, pocTy NPecTmKy
YUTaHHS K KYNBTYPHOT LIHHOCTI.

= CnucoK BUKOPUCTaAHUX Ooxepen

Bnapimipceka, P. (2014). EnekTpoHHa KHUra B cermeHTi npubyTkoBoCTi. BicHuK KHuxkKoeoi
nanamu, 6, 46-47.

Bnacos, ., & XKypasnsosa, |. (2013). KHura gpykoBaHa i KHUra enekTpoHHa: po3mMoBa
Gibniotekaps 3 kHurapem. bibriomeyHuli gicHuk, 3, 16-22.

loHvaposa, H. (2019). TexHonoris 4ONOBHEHOI pearnbHOCTI B NiAPYYHUKaX HOBOTO NMOKOMIHHSA.
lMpobrniemu cyyacHozo nidpyyHuKa, 22, 46-56.

3eniHcbka, C.O. (2018). MOXNMBOCTI BUKOPUCTAHHS TEXHOMOr [OMOBHEHO! peanbHOCTI
B iHpopmaLiiHo-ocBiTHbOMY cepepoBuwi BH3. Haykosul sicHuk Mykadiecbko2o
OepxasHo20 yHisepcumemy. Cepisi «[ledazoeika ma ncuxonoaisi», 1 (7), 97-99. doi:
10.31339/2413-3329-2018-1(7)- 97-99

IBaHoBa, M., & IBaHoB, 0. (2018). EnekTpoHHa 6ibnioTeka Ta npaBoO iHTEMEKTyanbHOI
BnacHocrTi. BicHuk KHuxkoeoi nanamu, 3, 43-47.

KoHuenuii gepaBHOI NOMITUKX LWOAO PO3BMTKY HaLiOHaNbHOI BMOABHMYOI cnpaBu Ta
nonynspusauii YmTaHHs Ha nepiog Ao 2020 poky. Ne 111-p Big 24 notoro 2016 p.
(2016). Bagaro 3 https://zakon.rada.gov.ua/laws/main/111-2016-%D1%80.

Kopxuk, H.AA. (2018). IHTepakTMBHa KHUra $K Cy4aCHUN BUAABHWYUA NPOAYKT. BicHUK
Xapkiecbkoi OepxasHoi akademii Kynbmypu. Cepisi: CoujanbHi KomyHikauii, 53, 49-58.

Ocrtanosa, |. (2003). EnekTpoHHa KHWra i TpaguuiiHa KHWXkoBa Kynetypa. bibriomeyHul
8ICHUK, 5, 38-44.

Matpa, C. (6.p.). BykTpennep sk 3acib6 peknamu kHUroBMAaBHUYOI Npoaykuii. B3saTo 3 https://
uu.edu.ua/buktreileri.

CrenyeHko, I1. (2012). YuTaHHA B enoxy po3BUTKY eNEKTPOHHUX PEecypCiB: KHUra Yn IHTepHeT?
Haykosi npaui HauioHaneHoi 6ibriomeku YkpaiHu im. B.l. BepHadcbkozo, 33, 487-497.

Tepewmko, B. (2012). BudasHuymeo-XXI. Buknuku i cmpameeii. Knis: Akagemsuaas.

YunTaHHs B YkpaiHi. (2018). Ukrainian Reading and Publishing Data 2018. B3aTo 3 https://data.
chytomo.com/chytannya-v-ukrayini/.

* References
Chytannia v Ukraini [Reading in Ukraine]. (2018). Ukrainian Reading and Publishing
Data 2018. Retrieved from https://data.chytomo.com/chytannya-v-ukrayini/
[in Ukrainian].
Honcharova, N. (2019). Tekhnolohiia dopovnenoi realnosti v pidruchnykakh novoho
pokolinnia [Technology of augmented reality in new generation’ textbooks]. Problemy
suchasnoho pidruchnyka, 22, 46-56 [in Ukrainian].

Kapakos, 0.0. TpaauuiiHa Ta eNexkTpoHHa KHUM Yepes npramy NpoGaemu NonyAspuaaui’ KHUM | YuTaHHs 201



COLLIOKYJIbTYPHA AIANIBHICTD

MUTaHHA KyABTYPOAOTi ISSN 2410-1311 (Print)
2019 + 35 » 193-204 ISSN 2616-4264 (Online)

Ivanova, M., & Ivanov, Yu. (2018). Elektronna biblioteka ta pravo intelektualnoi vlasnosti
[Electronic Library and Intellectual Property Law]. Bulletin of the Book Chamber, 3,
43-47 [in Ukrainian].

Kontseptsii derzhavnoi polityky shchodo rozvytku natsionalnoi vydavnychoi spravy ta
populiaryzatsii chytannia na period do 2020 roku [Concepts of public policy for the
development of national publishing and the promotion of reading for the period up to
2020]. Ne 111-r. dd. February 24 2016 (2016). Retrieved from https://zakon.rada.gov.
ual/laws/main/111-2016-%D1%380 [in Ukrainian].

Korzhyk, N.A. (2018). Interaktyvna knyha yak suchasnyi vydavnychyi produkt [Interactive
book as a modern publishing product]. Visnyk of Kharkiv State Academy of Culture.
Series: Social Communications, 53, 49-58 [in Ukrainian].

Ostapova, I. (2003). Elektronna knyha i tradytsiina knyzhkova kultura [Electronic book and
traditional book culture]. Bibliotechnyi visnyk, 5, 38-44 [in Ukrainian].

Patra, S. (n.d.) Buktreiler yak zasib reklamy knyhovydavnychoi produktsii [Booktrailer as
a means of publishing products advertising]. Retrieved from https://uu.edu.ua/
buktreileri [in Ukrainian].

Stepchenko, L. (2012). Chytannia v epokhu rozvytku elektronnykh resursiv: knyha chy
Internet? [Reading in the Era of Electronic Media Development: A Book or the
Internet?]. Naukovi pratsi Natsionalnoi biblioteky Ukrainy im. V.I. Vernadskoho, 33,
487-497 [in Ukrainian].

Teremko, V. (2012). Vydavnytstvo-XXI. Vyklyky i stratehii [Publishing House-21. Challenges
and strategies]. Kyiv: Akademvydav [in Ukrainian].

Vladimirska, R. (2014). Elektronna knyha v sehmenti prybutkovosti [An e-book in the
profitability segment]. Bulletin of the Book Chamber, 6, 46-47 [in Ukrainian].

Vlasov, P., & Zhuravlova, I. (2013). Knyha drukovana i knyha elektronna: rozmova bibliotekaria
z knyharem [The printed book and the electronic book: conversation between
a librarian with a bookseller]. Bibliotechnyi visnyk, 3, 16-22 [in Ukrainian].

Zelinska, S.O. (2018). Mozhlyvosti vykorystannia tekhnolohii dopovnenoi realnosti
v informatsiino-osvithomu seredovyshchi VNZ [Possibilities of using augmented
reality technologies in the information and educational environment of universities].
Naukovyi visnyk Mukachivskoho derzhavnoho universytetu. Seriia "Pedahohika ta
psykholohiia”, 1 (7), 97-99 [in Ukrainian].

202 Kapakos, 0.0. TpaauuiiHa Ta enekTpoHHa KHAM Yepes Npuamy Npobnemum nonynapnaadii KHAM i YuTaHHs



CULTURAL AND SOCIAL ACTIVITY

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 ¢ 35 ¢ 193-204 ISSN 2616-4264 (Online)

* TRADITIONAL AND ELECTRONIC BOOKS IN THE LIGHT
OF ISSUE OF BOOKS AND READING PROMOTION

= Olena Karakoz

= PhD in Historical Sciences, Associate Professor,
ORCID: 0000-0002-7772-1530, e-mail: karakoc@ukr.net,
Kyiv National University of Culture and Arts,
Kyiv, Ukraine

= Abstract

The purpose of the article is to determine the place of traditional and electronic books in
the process of books and reading promotion. The main methodological principles have been the
principles of analysis and synthesis, which made it possible to determine the significance and
place of the reading culture as one of the components of the information culture of the society,
realizing the need to create conditions for reviving interest in reading and increasing its prestige.
A statistical method has been applied to identify the significance of printed, electronic and audio
books among other forms of leisure. The scientific novelty lies in the analysis of the synthesis
of traditional and new forms of books to ensure the spread of text communication. Conclusions.
Thus, traditional and electronic books, while remaining the same source of knowledge, have both
advantages and disadvantages. In particular, a traditional book can be perceived as a work of art
for aesthetic pleasure, collecting, have exclusivity and the ability to get the signature of the author,
and also be used without technical devices. While the electronic text is not felt, but is exclusively
visual. However, the electronic book also has a number of advantages associated with the creation
of new information resources, accelerates communication processes and allows you to organize
processes of production, storage and dissemination of information at a qualitatively new level. In
addition, thanks to technologies such as animation, compactness, multidimensionality of information
transmission, emotional impact on the reader’s perception, reduction of publication costs, authors’
ability to post material without involving publishers and, finally, environmental friendliness (helps
prevent deforestation), an interactive book can compete successfully with Internet resources and
television, to engage children and youth in active and developing reading. It remains indisputable
that both traditional and electronic books have cognitive, educational and developmental functions,
using modern multimedia tools to disseminate their own preferences. Therefore, you should not
consider traditional and electronic books as competitors, on the contrary, you should understand
that all forms of a book have a common goal — the dissemination and improvement of the reading
culture. So, society should tune in to the synthesis of a traditional and new way and form of spreading
text communication. At the same time, the global trend indicates a decrease in interest in reading
and a decrease in the share of actively reading population, which we consider a threat to the future
of the country, because the deficit of knowledge and constructive ideas is growing. Therefore, it is
necessary to create conditions for the revival of interest in reading, improving the quality and variety
of read literature in all areas of knowledge, exchange of opinions about what has been read, and
increasing the prestige of reading as a cultural value.

= Keywords: book; traditional book; electronic book; book culture; reading; reading promotion
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=  AHHOTauUuA

Llenb ctatbi 3akniovaeTca B onpenerieHnn Mecta TPaauLMOHHOM WM 3MNEKTPOHHOW KHUM B mpoLecce
nonynspusaunm KHAM 1 YteHns. OCHOBHLIMW METOAOMNOMMYECKMM NPUHLMNAaMM CTanu NPUHUMNBI aHanmsa
N CUHTE3a, KOTOpble Aany BO3MOXHOCTb OMNPEneniTb 3HaYeHe M MECTO KymbTypbl YTEHWUS Kak OOHOro M3
KOMMOHEHTOB  MH(OPMALMOHHON KymbTypbl HAcemneHusi, MoHMMaHue HeoOXOOMMOCTW CO30aHWsi YCroBuWiA
NS BO3POXOEHWSI MHTepeca K YTEHWIO U MOBbILEHUS ero npecTuka. NpuMeHeH CTaTUCTUYECKUA MeToq
NS BbISIBMEHWNSI 3HAYEHUS NEYaTHbIX, AMEKTPOHHBIX W ayOWOKHUM cpean Apyrux ¢opM Jocyra. HayyHas
HOBM3HA 3aKIMOYaETCsl B aHanM3e CuHTe3a TPaAUUMOHHOMW M HOBOW (hopM KHWUIM Ans obecneyeHust
pacnpoCTpaHeHNst TEKCTOBOM KOMMyHUKauuu. BbiBogbl. Takum 0bpasom, TpaguuvoHHas M 3reKTpoHHast
KHUMW, OCTaBasiCb HEW3MEHHbIM WCTOYHMKOM 3HaHWA, WMEIOT KaK MpevMMyLlecTBa, Tak W HedoCTaTKu.
B yacTHOCTW, TpaaMUMOHHAs KHUra MOXET BOCMPUHMMATBLCS Kak Mpou3BedeHue UCKYCCTBa Ans MomnyyeHnst
3CTETUYECKOTO  YAOBOSBCTBUS, KOMMEKLMOHMPOBAHUS, UMETb SKCKIO3MBHOCTb M BO3MOXHOCTb MOMyYUTb
noanuch aBTopa, a Takke MUCMonb30BaTbC 6e3 TEXHUYECKMX NPUCTIOCOobneHWiA. B To BpeMs Kak aneKTpOHHbIN
TEKCT He OLLYLLIAeTCS, a SBMSETCSA UCKITHOUMTENBHO BU3yarbHbIM. OfHAKO SMEeKTPOHHAsA KHUra Taioke MMeET psif
MPENMYLLECTB, CBSI3aHHbIX C CO34aHNEM HOBbIX MH(POPMALMOHHbLIX PECYPCOB, YCKOPSIET KOMMYHUKATUBHbIE
MpOLECChl 1 MO3BONSET Ha Ka4eCTBEHHO HOBOM YPOBHE OpraHW30BaTb MPOLECChl MPOM3BOACTBA, XPaHEHWst
1 pacnpocTpaHeHust nHdopMauun. K Tomy xe Gnarogaps TakMMm TEXHOMOrusiM, Kak aHMMaLMOHHOCTb,
KOMMaKTHOCTb, MHOFOMEPHOCTb TPAHCHALWN MHChOPMaLWK, AMOLIMOHANBHOCTL BO3OECTBUS Ha BOCNPUATVE
yuTaTens, CHKEHUIO 3aTpar Ha uM3gaHue, BO3MOXHOCTU aBTOPOB pasMellatb Matepuan 6e3 npuenedeHns
M30aTenbCTB 1, HAKOHELL, SKOMOMMYHOCTM (NOMOraeT NpenoTBpaTUTL BbIpyOKy NEcoB) MHTEPaKTUBHASA KHUMa
MOXET YCMELUHO KOHKypUpOBaTb C MHTEPHET-pECYpCaMu 1 TeneBuaeHneM, npuobluate AeTern 1 MOnoaexb
K aKTUBHOMY 1 Pa3BMBaOLLIEMY YTEHMIO. BeCCnopHbIM OCTaeTCs TO, YTO U TPaAMLIMOHHAS, W ANEKTPOHHAS KHUM
HECyT Mo3HaBaTerbHyH, y4eOHYI0 1 pasBMBatoLLyt0 (OYHKLMK, UCTONb3Ys COBPEMEHHBIE MYIBTUMEANHbIE
cpencTtBa Ans  pacnpocTpaHeHns COOCTBEHHbIX NpeanoyTeHu. [loatomy He CTouT paccmartpyBaThb
TPaAULIMOHHYHO W ANEKTPOHHYHO KHUM KOHKYpEeHTamm, HaobopoT, CriedyeT NMoHsATb, YTO Bce hopMbl KHUM UMEHOT
0OLLYI0 LieNb — PacnpoCTPaHEHNe 1 yrnyyLleHue KymnbTypbl UTeHus. Tak, 0BLLecTBo AOMKHO HACTPOUTLCS Ha
CUHTE3 TPaAMLMOHHOMO M HOBOTO criocoba 1 ghopMbl pacnpoCcTpaHeHUs1 TEKCTOBON KOMMYyHUKaLmn. Bmecte
C TeM, MMPOBas TEHAEHLWS CBUAETENBCTBYET O CHIKEHWUM MHTEPECa K YTEHMIO M YMEHbLLIEHWE 0NN aKTUBHO
YUTaIOLLErO HaceneHus, YTo Mbl CyMTaem yrpos3on Ans Oyayllero CTpaHbl, Bedb pacTeT AeduuUT 3HaHWA
N KOHCTPYKTVBHbIX 1aen. Moatomy HeobXoaMmMo co3dathb YCroBUS NSt BO3POXKOAEHUA MHTEPECa K UTEHMIO,
MOBbILLEHMS1 KayeCcTBa U pasHOOOpasns MPOYUTAHHOWM NuTepaTypbl BO BCeX 00MacTsix 3HaHWi, obmeHa
MHEHVSIMU O MPOYMTaHHOM, POCTa MPECTMXKA YTEHUS KaK KyrbTyPHOWN LIEHHOCTU.

L Knrovyeeble csioga: KHUra, TpagMUMOHHAA KHWUra; 3NEeKTPOHHaA KHUra, KHWXHaA KynbTypa;
YTeHud; nonynapusauma YteHna
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= AHoTauifa

Merta ctatTi. OxapakTepu3yBaTi CyTHICTb KOMYHiKaLii M pPi3HUMK MOKONIHHAMY B NpoLeci
couianbHNX KOMYyHikauin. Amxe Hi npodeciiiHa, Hi MixxocobucTicHa, Hi negaroriyHa, Hi Macosa
KOMYHiKaUil He € Takoto X Mipolo [Xepernom iCTOpU4Horo po3suTKy. MeTtogonoris AoCHimKeHHS
nonsrae y 3acTOCyBaHHi 3aranbHOHAayKOBMX METOAIB i MiAXoAiB, 30kpeMa AianekTU4Horo, Lo
Aa€e MOXIUBICTb PO3MISHYTU couialnibHi Ta KOMYHIKaTUBHI MpoLecn B X OpraHiyHin uinicHoCTi,
npoaHaniyBati CyTHICTb KOMYHiKauii MK Pi3HUMW MOKOMIHHAMW B KOHKPETHO-iICTOPUYHUX
couianbHux cuctemax. 3’scyBaTv, SK OOHOYAcCHO 3 PO3BWUTKOM CyCMiNbCTBa BiOOyBaeTbCs
BMAO3MIHA MDKXMOKOMIHHOI KOMYHiKaLii, @ TakoX BUSBUTU CynepeyHOCTi B MPOCTOPi OCTaHHbLOI.
AKTyanbHiCTb OOCRIAXEHHS NPOAMKTOBaHa TWUM, LLO MK MOKOMIHHAMU (POPMYETbCSI MPOCTip
HEPO3YMiHHS, B3aEMHOMO BIATOPrHEHHS, HEMPUWHATTS, BUHUKAE «30Ha MOBYaHHs». Haykosa
HOBUW3Ha NONsrae y BUABIIEHHI CYTHOCTI KOMYHIKaLii y pi3HMX TUnax CycninbCTB 3a TUMOMOrieto
M. Mig Ta M. NetpoBa. BucHoBku. 3’sicoBaHO, WO MNPOLECKM MDKMNOKOMIHHOI KOMYHiKaLii
BinOyBalTbCA B CyCninbCTBI, SIK NPaBUNO, CMOHTAHHO, B 3anEXHOCTI Big MOro TUMy, CTPYKTypu
Brnaau, couianbHO-eKOHOMIYHMX BiAHOCUH Ta iH. BusisneHo, Lo He3abe3ne4yeHHs MiKNOKOMiHHOT
KOMYyHiKaLii 3B'S3Ky MiX MWHYNUM, TenepiwHiM i MaibyTHIM CTae yMOBOK MOSIBU MEBHUX
AECTPYKTUBHUX eNeMEHTIB, OCKINbKW OpieHTauis Tiflbku Ha TenepilwHe Ta cneundika cyvacHoi
couianisauii BHOCATb po3pvB Y Aianor nokoniHb. [JoBedeHo, Lo B yMOBaxX Kpu3u CyCnifibHOro
PO3BUTKY MIXXMOKONIHHUI KOMYHIKaTUBHUA NPOCTIp NoYnHae hopmMyBaT1CS B NpoLieci coulianisauii
nokoniHb. TomMy Ans HanpautoBaHHS cnocobiB 3amnobiraHHsi po3puBy CMaAKOBOCTI B KymnbTypi
nocTae HeobXigHiCTb B 0cobnuBiii yBasi 40 AOCHIMKEHHS KOHANIKTIB y MiXKMOKONIHHIN KOMYHikaLii.

' Knroyoei crioea: mixknokoniHHa KOMyHiKkaLisi; Aianor nokoniHb; KyneTypa; noctdirypaTveHe
CYyCninbCTBO; KOhirypaTuBHe CyCcninbCTBO; NpedirypaTMBHe CyCrinbCTBO
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* Betyn

KomyHikauis sk npeaMeT HayKoBOro nisHaHHa cdpopmyBanacs HewoaasHo. [Me-
penyMoBU [0 BMPOOEHHsT Teopii couianbHOI KOMYHiKawii cknaganucs B pisHUX Ha-
YKOBUX Hanpsamax: dinocodii, ncuxonorii, cemioTuui i couioniHreicTuui, negaroridi,
KynbTyponorii, couionorii. Tak, 3aranbHy Teopilo KOMyHikauin po3pobus couionor
i kynerypornor M. MakntoeH (McLuhan, 1994). BiH e 3anponoHyBaB knacudika-
Lit0 TUNIB KOMYHIKaTUBHOCTI, Cepef SIKUX BUOKPEMUB (DYHKLIOHANbHO-PONBOBUN TUM
MOKOMIHHMX | MDKMOKOMNIHHMX KOMYHiKaui. Ha AyMKy BY4EHOro, Lein TUn KoOMYHikauii
pO3BMBAETLCHA B MiICbKOMY CepeoBULLi B YMOBaxX 3Ha4yHOI AudepeHuiadil Tunis Ai-
ANbHOCTI Ta cnocoby xuTTs i € 6e3ocoboBum i cneuianizoBaHum. NpaBuna Takoi
KOMYHiKaLUii 3aranom BignoBigatoTb NMOKOMIHHIN poni, SIKy iHAMBIA Bigirpae B NeBHin
NMPOCTOPOBO-4aCOBI CUTYyaLlii. YCHI, a wwe Oinblie NMCbMOBI KOHTaKTK YacTo dop-
Mani3oBaHi, iepapxiyHi, OinbLL LinecnpsiMoBaHi i pauioHanizoBaHi. Hanpuknag, mic-
TSIHW He BCTynatoTb 3a3BM4Yal y CMifikyBaHHs Ha BynuLi abo B MiCbKOMY TpaHCMopTi,
y (byHKLiOHaneHOMY cepeaoBULLi BUHUKAKOTb NpaBura 3HanomcTtea. B aktax mixno-
KOmniHHOT KOMYHiKaLii BinOyBaeTbCst He MPOCTO 0OMiH iHdopMaLlieto, ane doopmyBaH-
Hs1 caMoro cy6’ekTa iCTopii — MOKOMiHHSA, sike | 3abe3neyye Xig iCTOPUYHOrO PO3BUTKY.
3HayeHHs1 NOKOMIHHS B iCTOPUYHOMY PO3BUTKY 3aneXuTb Bi TOro, HaCKifnbKn BOHO
3any4yeHo B MDKMOKOSMiIHHY KOMYHiKaLilo: MOBHOLHHE MOro BKIOYEHHS Mpauloe Ha
CMaZlKOEMHICTb, ICTOPUYHNI PO3BUTOK Y PYCHi rereniBCbKOro po3yMiHHA «3anepeyeH-
HS 3anepeyeHHs», BUKITYEHHS XX HOBUX MOKOSMiHb i3 LIbOro nNpoLecy 3HameHye nos-
BY aHapXiCTCbKUX MOKOMNiHb, SIKi BIAMOBASOTLCA Bif, cnalumMHu nonepeaHukie. Taka
BaXXIMBa POSib MIKMOKOMIHHOI KOMYHiKauii B npoLeci po3BUTKY cycrinibcteBa 00y-
MOBMOE 1T crneymnadiky, BIgMIHHICTb Bif, yCiX iHLLMX BUAIB coLianbHUX KOMYHIKaLin: Hi
npodecinHa, Hi MiXkocoOMCTiCHa, Hi NegaroriyHa, Hi MacoBa KOMYHiKaujii He € Takot
X MIpOK0 DKepernom iCTOPUYHOTO PO3BUTKY. AKTyanbHICTb JOCHIIKEHHSA NPOLAUKTO-
BaHa TUM, LLO MiX NOKOMNIHHAMW POPMYETLCS NPOCTIP HEPO3YMiHHS, B3AEMHOrO BiJ-
TOPrHEHHS1, HEMPUMHATTS, BUHUKAE «30Ha MOBYaHHSA». besnepeyHo, Le nocnabnioe
npouecu opMyBaHHS KyrbTYPHOI iGEHTUYHOCTI, 3HWKYE IMYHITET MOITOAUX NOKOSiHb
00 6e3yXOBHOCTI i 3peLUTOl0 3arpoXye po3pMBOM CMALKOEMHOCTI B KyNbTYpI.

CborogHi i3 npobrnemu B3aeMOBiIZHOCKH MOKOSiHb NepeBaXatoTb ABi TOYKU 30pyY.
OpHi aBTOpPM BBaXatoTb, LLO MXXMOKOMIHHMIA pO3puB NepepocTae y rnobansHy npob-
nemy (Mng, 1988). IHLWI nigkpecnioTb MasTHUKOBUI XapakTep MKNOKONIHHKUX B3a-
EMUH. Ha Tx aymky, nepioam KOHMMIKTIB YeprytoTbca 3 nepiogamu cnagkoeMHOCTI
(Oprtera-u-raccert, 2016; Feuer, 1969).

HesBaxxatoum Ha Benuky, 3gasanocsi 6, KinbkicTb nitepatypu 3 npobnem nokoriHb
i KOMYHiKaLii, He icHye crevuianbHMX pobiT, NPUCBAYEHMX 3'ICYBaHHIO CYTHOCTI MiKMO-
KOMiHHOT KOMYHIiKaLlii, aHani3y i poni B iCTOpUYHOMY NpOLIEeCi, po3rnagy TUX ABULL, AKi
YCKNafHoTbL ab0 NOBHICTIO BMOKYOTEL NPOLEC ii 34iINCHEHHS.

= MeTa cTaTTi
MeTo [OCHiOXKEHHA € XapaKTepucThka CYTHOCTI MIKMOKOMNIHHOI KOMYHiKaLii
B Pi3HMX TUNax cycninbCcTB. A ANsi BUSIBNEHHS OCOONMBOCTEN NPOLECY MiXKMOKOIiH-
HOT KOMYHiKaLjii CTaBUTbCA 3aBOaHHSA, 3aCTOCOBYHUM AianeKTUYHWA MeTofd, Mpo-
aHanisyBatu BIQHOCUHW MK MOKOMIHHSIMU; CMMPAKYNCh Ha 3iCTaBMNEHHS TUMOMOrin
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cycninectB 3a M. Mig Ta M. lNeTpoBum, 3’acyBaT, K i3 pO3BMTKOM CyCninbCTBa BU-
O03MIHIOETLCS MIXKMOKOMNIHHA KOMYHiKaLlisi, BASIBUTU CynepeyHOCTi B MPOCTOPi OCTaH-
HbOI.

* Buknap matepiany gocnigxeHHs

Mi>xnokoniHHY KOMYHiKaLito CbOroHi NPUAHATO PO3rnsiAaTi sk npoLec ycnaaky-
BaHHS KyNbTYpW, SSKUN MOXHA NPeACTaBUTU B €OHOCTI YHOTUPbLOX PiBHIB:

— iAeonoriyHoro (KyneTypa nisHaHHs i MUCNEHHS, aHani3 N y3aranbHeHHs CoLi-
anbHOro A0CBigY, 30aTHICTb TBOPYOro OCMUCIEHHSI HOBUX SBULL, HA OCHOBI paHille
HabyTnX 3HaHb);

— eMOLiNHO-NCUXOMOrYHOro (NEePEKOHAaHICTb B iICTUHHOCTI HOBUX 3HaHb);

— [AisiNbHICHOrO, NOBEAIHKOBOrO (FOTOBHICTb i 34aTHICTb 4O NOBCAKAEHHOT peani-
3auil cBoix igeanis);

— akcionoriyHoro (nepegaHHA OCHOBHUX HACTaHOB i MPUHLMNIB CBITOPO3YMiHHS,
LiHHICHUX | MOpanbHUX HOPM, JOCBiAY B3aEMOBIOHOCUH).

Hianor nokoniHb Nnepegbayae B3aeMogito pPi3HNX CBIAOMOCTEN, L0 BUPI3HAOTLCS
He nuLe 3HaHHsMK, cnocobamy OBONOAIHHA peanbHICTo, a N AKICHUMUK BigMiHHO-
CTSIMW B OpraHisauii Tiel Yum iHWOI CBiAOMOCTI, SIKi 3anexartb Big CPUAHATTS 1 OCBITH,
XUTTS B MEBHOMY KyrnbTypHOMY cepefoBuLLi. MNepedpaszosytoumn b. MapaxoHcbkoro
(1989), mixknokoniHHa KOMYHiKaLisi — «Lie CBOro pogy KOMYHiKaTUBHO-eMiCTEMiYHa Cu-
cTema, B SKill i3 camoro novaTtky nepenbavyaeTbCsl HAsIBHICTb Pi3HUX CBIOOMOCTEN»
(c. 24), wo MatoTb BiA NOYATKy KOMYHIKAaTUBHWUIA XapakTep, a He 3BoAATbLCHA 4O CTPYK-
TYp OiSANbHOCTI K CBOET OCHOBMW. MiXMNOKOMiIHHY KOMYHiKaLilo, TakuM YHOM, MOXHa
BM3HaAYUTUK 9K NpoLec B3aemogil NpeacTaBHUKIB Pi3HUX MOKOMiHb, Y X0Ai AKoro pea-
ni3yloTbCs KynbTypo3bepiratoya, KynsTypoTBopya yHKLi NOKoniHb, Npolec, nig vac
SIKOro cy6’ekTV KOMYHiKaLii 0OMiHIOIOTbCS pesynbratamm AisnbHOCTI, iHpopmaLieto,
OYXOBHO 30aradytoTb O4WH OLHOTO.

B3aemMunHM MiXK MOKOMIHHAMW BKa3yloTb Ha CNadKOEMHICTb, HEXaW HaBiTb Pi3HOT
MipK, 3B’A30K MUHYFIOrO i3 CbOrOAEHHSIM i ManbyTHIM. Lli Tpu TMMYacoBi KOMNOHEHTH
KynbTypHOro nonst 6yab-sKoi Cy4acHOCTI B Pi3HMX CYCNinbCTBax NpeacTaBreHi B pis-
HUX NPOMOPLIAX: B OOHUX, Hanpuknag, TpagulinHnX KyrnesTypax, NepeBaxae OpieH-
Tauis Ha MUHyIe, B iHLIMX, HAnpuknag, NpPorpecucTCbKnx, — opieHTawis Ha ManbyT-
He. Ane ansa Toro, wo6 naHuor icTopii i KynbTypHOI i4eHTUYHOCTI He nepepBaBcs,
MDKMOKOMNIHHA KOMYHIKaLia MnoknukaHa nigTpumyBaTyh CTaH AMHaMIYHOI piBHOBaru,
AKUM «3aKnagaeTbes» edekT NPUCYTHOCTI MUHYINX, HUHILLHIX | ManByTHIX MOKONMiHb.

AmMepukaHcbkuii aHTponoror i couionor M. Mig (Mua, 1988) onncye pospobne-
HYy Hel TUNOomorisauilo MiXKMOKONIHHUX BIQHOCWMH, BBOAAYM K OAWH i3 Ti KpuTepiiB
YacoBy CKMNagoBy B MXKMOKONiHHIA KOMYHikaLil. Ha nigcrasi usoro kputepito M. Mig
BMOKPEMIOE TPU TUMK CyCNinbCcTBa (NocTdirypatneHe, KodirypaTtneHe i npedirypa-
TUBHE) i, BiQNOBIOHO, TPY TUMW MIXMOKOMIHHOI KOMYHiKaLii. ABTOp BKasye, LU0 Tpaaun-
UivHe, naTpiapxanbHe CycninbCTBO, Ha3BaHe Heto NOCTMIrypaTMBHUM, OPIEHTYETLCS
Ha Tpaauuito i il XXMBMX HOCIIB — ritogen noxunoro Biky. [NocTdirypatuBHy KynesTypy
BOHA BM3HAYa€ K «KyNbTypy, B SKil BENMKa YacTuMHa HE3MIHHOIO, TPaauLINHOIO He
cTana npegmMeToM aHaniTUYHOI CBIZOMOCTI, SIK KyNnbTypy, BTiNIEHY B TPbOX MOKOSiH-
HsIX, siKi nepebyBatoTb y Ge3nepepBHOMY koHTakTi» (Mwug, 1988). Be3 nucbmoBMx

MakapoBa, M.B. Tnnu Mi>XNoKONIHHOI KOMYHIKALLT K MexaHiaMy COLIOKYSETYPHOI CNaaKOeMHOC 207



COLLIOKYJIbTYPHA AIANIBHICTD

MUTaHHA KYALTYPOAOTIT ISSN 2410-1311 (Print)
2019 « 35 ¢ 205-213 ISSN 2616-4264 (Online)

Ta iHWKMX 3acobiB bikcaLii coLioKynsTypHOro 4OCBIAY Ntoan 3MyLUeHi Oynun BKoya-
TN KOXHe BMiHHSI B CBOKO CBiJOMICTb, 36epiratv noro B nam’siTi i y BianpauboBaHUX
dopmax it koxkHoro nokoniHHA gopocnux (Mug, 1988). Ti, xTo goBLe 3a Bcix 6yB
XKMBWM CBIOKOM Y Ui KynbTypi, 3a3Havae M. Mig, cnyrysanu 3paskomM ans 6inbL Mo-
noaux; Big X Aivi i pilleHb 3anexano cxsarneHHs abo HecxBaneHHs Cnocoby XUTTH
«Hegopocnuxy. Tomy, o6 36epert cnagkoeMHICTb Y KymnbTypi, MOA4M MOXUIOrO BiKy
Oynu notpibHi (Mug, 1988). byayun 36epirayamuy OCHOBHWUX 3HaHb | HABUYOK, BOHU He
MOITIM YSIBUTU MalbyTHBLOrO CBOIX AiTe, BigMIHHOrO Bif iX BMACHOro cnocoby XuTTs,
i TOMy BMXOBYBanu B CBOiX Hallaakax NoyvyTTst HE3MIHHOI CNagKOEMHOCTI cnocoby
XuTTA. Lito MyapicTe XuTTa monogi cnpyuimanu 6e3sanepeyvHo, 60 ix cnocid xuTTs
OynyBaBcs 3a aHanorieto 3i cnocobom xuTTs 6aTekiB i gigis. Jllogn noxmnoro Biky
Oynu 3paskom A1is HacnigyBaHHSA i LWaHyBaHHS, BOHM BTiNOBanu B cobi KynkTypy,
yCniLlIHO nepefaroym MOnoAnM NOKOMIHHSAM CUMBORIYHI 3HAYEHHSA HOPM, BUCIOBIO-
BaHb, LHHOCTEN i cTepeoTunis nosefdiHkM. CTapLue MOKOMiHHA HEe3MIHHO KOpPUCTY-
ETbCA B MOCTPirypaTMBHOMY CyCMiNbCTBI WaHyBaHHAM. 30epexeHHs i TpaHcnsuis
Takoro TUMy KynsTypy 3anexuTb Bif HACTaHOB CTapLUMX i Bi TOr0 Mamxe He3HULLEH-
HOro crigy, SIKMN 3anuLialoTb BOHU B AyLlax MOMoAmx. Take CycninbCTBO XMBe Hibu
«M03a 4acoMy, i3 BENUKOK 00EPEXHICTIO CNPUIMaK0YK LLOCh HOBE, BUCTYNakum nNpo-
T Byab-sKMX 3MiH, i3 Nigo3poto cTaBnsunch 40 pedopM i HOBOBBEAEHb, OOCTOKYM
[OTPUMaHHS TPaauLin, Lo oOyMOBNIOE NPeBantoBaHHSA B MXKMOKOMIHHIA KOMYHiKaLii
CKMaZoBOol iCTOPUYHOrO MUHYIOrO.

OpfHak i3 NPUCKOPEHHSAM TEXHIYHOrO Ta coujianbHOro nNporpecy iHaycTpiansHOro
CycninbCTBa AOCBIA nonepeaHixX NoKoriHb CTae yxxe HegocTaTHiM. LieHTp Baru B Lbo-
MYy TUMi KyNbsTYpU, WO oTpumas y TepmiHonorii M. Mig Ha3By KoHdirypaTtueHoro, ne-
PEHOCUTLCS 3i CTIMKOrO MUHYMONO Ha PyXOMY Cy4acHICTb, CbOro4eHHS. TUMOBOIO CTae
opieHTaLisl He CTiNbKM Ha CTapLUMX, CKIfMlbKM Ha Cy4YaCHUKIB, CXOXMX 3a BIKOM i JOCBI-
aom. Monogb cama BUpobnsie CTUb NOBEAiHKM, LIHHOCTI, opieHTauji, popMye CBOE
YSIBMIEHHS MPO CBIT, YCMiX, CEHC XUTTS. Y Ui cuTyauii 4OCBig NnpeakiB He Moxe npu-
HECTU KOHCTPYKTUBHY KOPUCTb, MONOAb NOBUHHA 3HAWTUN BUPILLEHHS CBOIX Npobnem
CaMOCTIiliHO. HoBi 06CTaBMHM BHOCSATb 3HAYHI 3MiHW B XXUTTS MOKOIMiHb | MOPOAXKYOTb
pO3pMB y CNagkoeMHOCTI Tpaauuin. | Togi monoab 3BepTaeTbCs 3a NiATPUMKOK OOUH
[0 OOHOrO, iIrHOPYHOYM aBTOPUTET CTapLUMX. Pornb HaCTaBHUKIB BUKOHYOTb OOHOMITKN:
BOHM BM3Ha4yalOTb HOBi MoAeni MoBefiHKM, NPOMOHYIOTb iHLWI LiHHOCTI, CTUIb XUT-
Ta. Lle HeMyHy4Ye npmn3BoaUTbL 4O NOCTYNOBOro 3MEHLUEHHS BNMMBY TpaauLin, CKo-
pouyoun iX XUTTEBUI NpOCTip. «MuHyne, KoNucb NpeacTaBrneHe XXUBUMU NI0ObMU,
cTae TymaHHWM, NOro neriue BigkuHyTv abo x cnoteopuTy B cnoragax» (Mug, 1988).
Y pesynesraTti YacoBa CKragoBa MWHYMOMO B KOMYHiKaLUil 3MEHLLYETbCS, i nodYnHae
nepeBaxaTti TenepiLlHin 4ac.

Y npedirypaTtuBHOMY CyCMiNbCTBI, A& TEMM PO3BUTKY CTa€ HaCTIMNbKN LUBUAKUM,
LLIO MUHYNWUIA OOCBIA BXE He NuLLe HEAOCTaTHIN, a 1 YacTo BUSIBASIETLCS LUKIANNBUM,
3aBaXkalo4mn CMINMBMM i NPOrPECUBHUM MiAXO4aM [0 BUPILLEHHSI HOBUX, HebavyeHux
paHille 3aBAaHb, MePEBaXXHO CTaE OpieHTauis Ha ManbyTHE. Y TakoMy CyCnifnbCTBI
He nvLle MOroAb BYNTLCH Y CTapLUmMX, ane v ctapLui Bce GinbLue npucnyxarTbesa 40
monogai. «Tenep yxe cTapui 3a BIKOM MOAN HE MOXYTb 3MYCUTW Monogy JoanHy
crnyxartucs ix Ha Ti nigcTasi, WO BOHM CTaplui i kpale BCE 3HatoTb, OCKiNbkM 06-
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CTaBWHW, B SIKUX J0BEOETbCS XXUTU MONOAOMY MOKOMNiIHHIO, JOKOPIHHO BiAPI3HATLCS
BiJ TWX, B KUX Xunu ixHi 6atekmn» (Mug, 1988). Monogb 3 ii npedirypatnBHum ycai-
OOMIEHHSAM LUe HEeBiJOMOro ManbyTHbOrO HafINAETbCS B LbOMY CYCninbCTBI BCiMa
npasamu, MOAM MOXMMOro BiKy, HaBMakW, BTpavalTb NpaBo BUPILLANBLHOMO ronocy.
Y npedpirypaTtMBHOMY CyCMiNbCTBI YacoBa CKragoBa MUHYMOro BTpayae LiHHICTb. [1o-
MiHy€ CbOrogeHHs i ManbyTHeE.

3MiHa YacoBMX KOOPAMHAT Y MDKMOKOMIHHIA KOMYHIKaLii MOXXHa TakoX npocre-
XUTWN, SIKLLO CKOpUCTaTUCS Knacudikauieto TUniB KynbTyp, 3anponoHoBaHow M. NeT-
poBum (1991). BiH BMOKpeMItOe TpW TUMNK KOAYBAHHS | TPAHCNSALiT 3HaHb: 0COOMCTO-
iMEHHMI, NPOdECINHO-IMEHHMI Ta YHiBepcarnbHO-NOHATINHWIA. [lepwnm  TUNOM
KynbTypu, XapakTepHUM ON18 MepBiCHMX CyCninbCTB, Ha MOro OyMKY, € 0COOMCTO-
iIMEHHWIA, e OCHOBOK KOMYHIKaTUBHOIO KOAY € iM’'S — afpeca, L0 BUKOHYE (OYHKLLiI0
BKIMIOYEHHS iHAMBIAA B coujianbHiCTb. TyT 3HAHHSA, TOYHIiLLEe, YacTKOBI nporpamu Ain
y TUMI30BaHUX CUTYaLisiX KONMEKTMBHMX Ail po3nogineHi B gopocni, abo «Mucnme-
CbKi», iMeHa, SIKi CTaHOBNATb «30SI0TUI 3HAKOBWUIN (POHA Takoro criBTOBapUCTBaY.
Mpouec nepefaHHs KynbTYpHOro AOCBIAY | couianisauil 30iMCHI0ETBCS LUNAXOM iHi-
uiauii — «BBedeHHs iHavBIiga B iM’'si». [Mpy UbOMY iHOMBILA NPOCTO «PO3YNHAETHCH
B TEKCTi iMeHi, OTOTOXHIOOUM cebe 3 yciMa KONMULLHIMWU AOro HOCIIMWY, | npuiMae
Ha cebe BCi poni, HOpMK NOBEAIHKM, SKi MiICTATLCSI B TEKCTI, NPUB’AI3aHOMY 0 LbOro
iMeHi. «JTtognHa B 0COBMCTO-IMEHHOMY TUMi KyNbTYp “TpUdi HAapomKyeTbCa” ANs cy-
CMinbCTBA: 9K AUTUHA, SIK JOPOCHa i SIK cTapLua noanHa, OTPUMYHUN B KOXKHOMY aKTi
HapogKeHHs1 ocobnuei iMeHa» (MeTpos, 1991, c. 98). Takum 4YnHOM, B ocobucTo-
iIMEHHOMY TUMi KyNbTYpU, K | B NOCTQirypaTtMBHOMY, KO NPOBECTU Napaners i3
Knacuaikauieto, 3anponoHoBaHoo M. Mig, nepeBaxHUM € BEKTOP MUHYyroro. Bcsa
KOMYHiKaLis NOKOMiHb I'PYHTYeTbCA Ha Tpaguuisx. CtapiiwmHu, abo ctapui, To6To
«KOMNULLIHI HOCIT JopOCnuMX iMeH», 30iACHIOITL NiAroTOBKY Ta 6e3nocepenHe nporpa-
MYBaHHS1 MOTOAUX YIEHIB CyCninbCTBa B AOPOCHi iMeHa, sike BigOyBaeTbCs B npoLie-
Ci puTyaniB NOCBAYEHHS, TMM caMuMm 3abe3nevyoun yHKLIOHYBaHHSA TpaHCcnALin-
HOro MexaHi3my B 0COBUCTO-iIMeHHOMY Tuni KynbTypu. Kynetyposbepiratody yHKLio
BMKOHYE Nam’dATb CTapuiB, IO €, MO CyTi, «Tielo pyHAamMeHTanbHo OibnioTekoro»
0COOMCTO-IMEHHOTO KOOYBaHHS, B SIKil 30epiraeTbCsa «EHLMKIONeis» NepBicHOI co-
LianbHOCTI: iMeHa-agpecu po3nofiny 3HaHHS Ta iHAMBIAIB | NOB’A3aHi 3 iMeHaMu Tek-
ctu (Metpos, 1991, c. 100).

OTxe, MOXeMO KOHCTaTyBaTu, LLO B CYCMifbCTBi, 3aCHOBaHOMY Ha OCOOWUCTO-
iIMEHHOMY KOAYyBaHHIi, NPOLLEC MPKMOKOMNIHHOI KOMYHiKaLil, WO € MexaHi3Mom cnag-
KOEMHOCTI MOKOIiHb, 34INCHIOETLCS NpK Be3nocepeHin HanakTUBHILWIN yYacTi i nig
HalCyBOPILLUMM KOHTPONEM CTapiLuH, SKi 30epiratoTb y CBOI NamM’siTi BeCb 3anac
3HaHb, SKMMW BOMoOAi€ CycninbCTBO. BOHW € rapaHTamn cnagkoEMHOCTI B PO3BUTKY
KyNbTypW, MUHYIUM, SiKke KOOPAUHYE, CKEPOBYE CbOrOAEHHS, SIKe, B CBOIO Yepry, Lin-
KOM i NOBHICTIO CMUPAETLCH Ha Lie MUHYNe.

Mepexia 4O HOBOro TUMY KynsTypu, B SKOMY OOMiHY€E NpodecinHo-iMeHHe Koay-
BaHHS, CTae MOXNMBUM, 5K 3a3Hadvae M. lNMetpos (1991), i3 NosABOO NepLUmMx MacoBmX
npodpeciii, ki 3abe3nedyoTb TEXHOMONYHI YMOBM ANS Takoro nepexogy. [onoBHow
BiMIHHOIO PUCOIO LIbOrO TUMNY KyNbTYpU BiH HA3MBaEe «MacoBe NporpaMyBaHHs iHAMBI-
[iB B OOHE iM’S», OCKIifTbKM 3pOCTaHHS KiNbKOCTi TUMI30BaHWUX CUTYyaLin iHaMBIAyanbHOT
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couianbHO 3HaYyLLOT Ail cTano niacTaBol ANd «Tunisauil iHAMBIAIB Y MacoBy rpyny-
npodecito, fe KoXeH “pobutb ofHe i Te came”. B pe3ynkraTi 3’aBunacs MOXImUBICTb BU-
KOpUCTOBYBATU TEKCT JisiNIbHOCTI CBOrO Koneru no npodecii, OCKinbKu L TEKCTH igeH-
TU4HI» (c. 106). MNMpodpeciiHo-IMEHHE KoaQyBaHHS 4ano 3mMory BUATU 3a MEXi MiCTKOCTI
nam’aTi cTapivlnH. ABTOP BKa3ye ABi NPUYUHW, SIKi CTanu Ansi UbOro niacTaBoto: nep-
LA — 3pOCTaHHS «B TEXHOMNOrMYHOMY apceHani coLianbHOCTi YaCcTKM cuTyaLin iHOuBI-
OyanbHOro, LU0 BUKOPUCTOBYE CKNaAHi 3Hapaaa4, 4il, Ha LWkoay CUTyaLlin KONnekTUBHOT
Oii», i Apyra — nosiBa «CiM’i siK iy>Ke MICTKOro 1 e(pekTMBHOro TpaHCNATopa OCBOEHOTO
CTapLUMMU 3HaHHS, sIke nepeaaeTbCcd NigpoCcCTatoyoMy MOKOMNIHHIO MeToAaMu NpsiMo-
ro NigKNIOYeHHs1 40 NpakTUYHOI AianeHocTi ctapwwmx» (Metpos, 1991, c. 105). Came
3 NOSIBOKO B CYCNiNbCTBI IHCTUTYTY CiM'T nepefaHHs HaKoMMYEHOro CTapLUMMmn AOCBiay
30iNCHIOETLCS, B OCHOBHOMY, LUIISIXOM 6e3nocepeHboro BKIMYEHHS OUTUHM B OisNb-
HiCTb gopocnux. [IuTuHa BUKOHYE NiAcOo6HI yHKLiT B 6aTbKiBCbKi poauHi abo nosa ao-
MOM, CTaloun, Hanpuknag, y4HeMm y pemicHuyomy uexy. it nepenmatoTb KynsTypHO-
couianbHi HaBMYKM, 3aCBOIOKOYM CNOCOOU Aii He CTiNbKU B NPOLECi MOBHOI KOMYHiKa-
LT, CKinbku 6e3nocepenHbO BUKOHYHOUM NEBHY poOOTY. TakMm YMHOM, 3MIHIOETLCS Me-
XaHi3m coujianbHol cnagKoBOCTI: COLIOKYNBTYPHI PYHKUIT CTapiilinMH Tenep BUKOHYE
CiM’s, B Mexax KOl nepefatoTbCsl 3 NMOKOSHHA B MOKOMIHHA 3HAHHS | HaBu4iku. Ane
CYyCninbCTBO i B pa3i NpogeciiHo-iMeHHOro cnocoby TpaHcnALUii KynbTypu, SK i paHi-
e, € TpaguuiiHuMm, TO6TO porb i 3Ha4YeHHsA Tpaauuii (MMHYNOro) Tak camo BMCOKI.
Y MIDKXNOKONIHHIA KOMYHIKaUil MUHYNe, siK i paHile, Bigirpae BupiwansHy ponb, ane
no3uii noro aewo cnablwatoTb, Bee Ginblue NocTynakynch TenepilHeomy. MpuynHa
TaKoro 3MilLeHHs1 akLUEeHTIB Yy YacoBill CKIagoBil MiXKMOKOMNIHHOT KOMYHiKaLlii, oueBua-
HO, B TOMY;, LLIO NPECTUX NI0ANHM BCepeauHi CiM'T BU3HAYaETLCH BXE He CTiMbKU BIKOM,
CKiMbKM NpauesnaTHICTIo, Xo4a cTapi B TakOMy CyCinbCTBI BCe LLe NocifaroTb noyec-
He MicLle, KOPUCTYIOTbCS MOBarok.

BWHWKHEHHS yHiBEpCanbHO-MOHSATIMHOIO TUMY coujiansHoro kodyBaHHsA M. Me-
TpoB (1991) noB’si3ye 3 «andepeHuiaLieto i3nyHOi Ta po3ymoBoi npaui, To6To
PO3LLENMEHHAM EAMHOrO paHille cy6’ekTa AiSnbHOCTI Ha Nporpamyody i BUKOHaBYY
cknagosi» (c. 145). |3 NpUCKOPEHHSIM TEMIMIB EKOHOMIYHOTO PO3BUTKY TEPMIH CryX0oum
BMNPOBag)KyBaHMX Yy BUPOOHMLTBO TEXHOMOTIN LUBMOKO CKOPOYYETLCS, LU0 YHEMOX-
NMBIIOE TPAHCNSALI HAaBUYOK Yepe3 CIMENHUIN KOHTaKT NMOKOMiHb, OCKINbKX Take Mno-
HATTS, 9K «Npodpecis Ha BCe XUTTA», NPU CydacHUX 3MiHax y TEXHOMOriYHin cdepi
cTae cnipHum. TpaHcnsauisa bopM AiANbHOCTI | 3HaHHSA Big MOKOMNIHHA 40 MOKOMNiHHSA
BinOyBaeTbCH B abCTpaKTHil yHiBEpCanbHO-MOrYHIN (OpMi, KON BECb KOPMYC 3HaHb
3anncyeTbCs 3a LOMNOMOrOH J10TiKM B TekcTax. [ns Toro, wob oBonoait npodecin-
HAMW Y/ iHWUMW 3HAHHAMM, BXXe He 00O0B’sI3KOBa HasIBHICTb iIHCTUTYTY CTapiiLIvH,
ciM’i — X 3amiHOE HaB4YanbHa, JoBigkoBa NitepaTtypa. OcobucTicTb, a He Tpagu-
Llisi, cTana rofioBHO LiHHICTIO B CydacHOMY CycninbCTBi. MixknokoniHHa KoMyHikauis
B Takil cuTyauii BXe He OpieHTOBaHa Ha 3B’S130K i3 MUHYnMM. CycninbCTBO He ornsaaa-
€TbCS B MUHYIe — BOHO AMBUTLCSA B ManbyTHe. BinbyBaeTbcs po3puB i3 Tpaguuieto.

* BucHoBKu

Takum YnMHOM, JOBeAeHO, Lo NpoLecy MKMOKOMIHHOT KOMYHiIKaLii, 9K npasuno,
MaloTb CMOHTAHHUN XapakTep, 3yMOBMEHWA TUMOM CyCnifnbCTBa, CTPYKTYpU Bnaau
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Ta iH. Ha nigcTtaBi aHani3y pi3HMx TuniB cycninbCcTBa, 3anpornoHoBaHux M. Mig Ta
M. NeTpoBMM, BM3HAYEHO, IO B MPOCTOPI MIXKMOKONIHHOT KOMYHIKaLil 3'iBNAOTbCS
NeBHi JeCTPYKTUBHI eneMeHTH, NoB’s3aHi 3 BUKMIOYHOK OPIEHTALLIEI0 Ha TenepiLlHE,
MOPYLUEHHSAM 3B’A3KY MiXXK MUHYNMM, TenepiwHiM i ManbyTHim, BiabyBaeTbcst po3pus
y Oianosi nokoniHb. 3’CoBaHO, L0 MDKMNOKOMIHHA KOMYHiKaLia YyCKNaaHETbCS 1 iH-
LUMMW YUHHMKaMW, 30KpeMa, crneLmdikoro cydacHoT colianisaLii MoKoniHb, Lo BUMa-
rae 3BepHyTM 0COONMBY yBary Ha KOH(IIKTX B MiXKMOKOIMiHHIN KOMYHikauii. MoganbLue
OOCNIMKEHHS CYTi MDKNOKONIHHOT KOMYHiKaLiT Ta KOHMNIKTIB Yy T npocTopi cnpustume
BMPOOMEHHI0 CNOCO6iB HAaNaroXXeHHs1 MeXaHi3My COLLiOKYNbTYPHOI CNaaAKOEMHOCTI.
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Abstract

The purpose of the article is to characterize the essence of communication between different
generations in the process of development of society, due to its specificity and differences
from all other types of social communications. For neither professional nor interpersonal nor
pedagogical nor mass communication is as much a source of historical development. The
research methodology is to apply general scientific methods and approaches of research, in
particular dialectical, which makes it possible to consider social and communicative processes in
their organic integrity, to analyse the essence of communication between different generations in
concrete-historical social systems. To find out how intergenerational communication is changing
together with the development of society, and to identify the contradictions in the space of this
communication. The relevance of the study is dictated by the fact that there is communication
gap between generations, the space of mutual rejection, rejection is formed, and a “zone of
silence” arises. The scientific novelty is to reveal the essence of communication in different types
of societies according to the typology of M. Mead and M. Petrov. Conclusions. It is found that
the processes of intergenerational communication occur in society, as a rule, spontaneously,
depending on its type, power structure, socio-economic relations, etc. It has been found that
the lack of intergenerational communication between the past, present and future becomes
a condition for the emergence of certain destructive elements, since the focus only on the present
and the specifics of modern socialization breaks the dialogue between generations. It is proved
that in the conditions of crisis of social development in the intergenerational communicative space
begins to form in the process of socialization of generations. Therefore, to work out ways to
prevent heredity breaks in the culture there is a need for special attention to the study of conflicts
in intergenerational communication.

Keywords: intergenerational communication; dialogue of generations; culture; post-
figurative society; co-figurative society; pre-figurative society
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= TUNbl MEXXNOKONEHHOW KOMMYHUKALMA
KAK MEXAHU3MA COLUMNOKYJIbTYPHOU NPEEMCTBEHHOCTHU

= MakapoBa Mapus BnagumupoBHa

= KaHAudam Kynbmyposnoauu, doueHm,
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Kues, YkpauHa

= AHHOTauus

Llenb cratbu. OxapakTepusoBaTb CYLIHOCTb KOMMYHMKALUUM MEXZy pasnuyHbIMU
MOKOJEHNSIMU B NpoLiecce pasBuTust obLlecTsa, 0bycnoBneHHon ee cneundmrKon 1 OTINYMUSIMU
OT BCEX [OpYyrMx BWOOB CoOUMamnbHbIX KOMMyHUKauuii. Begb HU npodeccuoHanbHas, Hu
MEXIIMYHOCTHAs!, HWU NneJarornyeckasl, Hu MaccoBasi KOMMYHMKALUW He SIBNSOTCS B TakoW e
CTeneHn UCTOYHUKOM MCTOPUYECKOro pa3BuTusi. MeTogornorusi uccnefoBaHUst 3aknyaeTcst
B NpUMeHeHU obLleHay4HbIX METOAOB M MOAXOAOB, B YAaCTHOCTU AMANEKTUYECKOro, YTO AaeT
BO3MOXHOCTb PacCMOTPETb CouMaribHble U KOMMYHUKATUBHBLIE MPOLIECCHI B UX OpraHU4Yeckon
LIeNoCTHOCTM, NPOaHanu3npoBaTh CYLLHOCTb KOMMYHUKALMU MEXAY PasnuyHbIMU NMOKONEHNSIMU
B KOHKPETHO-UCTOPUYECKMX COLMaribHbIX CUCTEMaX. BbIICHUTL, kKak OAHOBPEMEHHO C Pa3BUTUEM
obLiecTBa NPOMCXOAUT BUOOU3MEHEHUE MEXMOKONIEHHOW KOMMYHMKALUK, @ Takke BbISIBUTb
NPOTUBOPEYNSt B MPOCTPaHCTBE MocrneaHen. AKTyanbHOCTb WCCMELOBaHWA MNPOAMKTOBaHA
TEM, YTO MeXZy MOKONMEeHUsIMU OPMUPYETCS MPOCTPAHCTBO HEMOHUMAaHWS, B3aWMHOrO
OTTOPXKEHUS,, HENPUSITUS, BO3HMKAET «30HA MomnyaHusiy. HayyHas HOBM3HA 3akniyaeTcs
B BbISIBMEHUW CYLLHOCTU KOMMYHUKALMKM B pasnuyHbIX Tunax obwects no tunonorun M. Mug
n M. MNeTtpoBa. BbiBogbl. YCTaAHOBMEHO, YTO MNPOLECCHI MEXMOKONEHHOW KOMMYHMKaLMK
npovcxoasT B oOLLeCTBe, Kak NpaBuio, CNOHTAHHO, B 3aBUCMMOCTU OT €ro Tuna, CTPYKTypbl
BMacT, COLMANbHO-3KOHOMUYECKUX OTHOLUEHWA W np. BbisBneHo, 410 HeobecneyeHue
MEXTMOKOMIEHHON KOMMYHVMKaLMW CBSI3W MeXy MPOLUMbIM, HACTOSILLMM M OyayLiMM CTaHOBUTCS
yCcrnoBveM MOosIBNEeHUs onpedeneHHblX AeCTPYKTUBHbIX 3MEMEHTOB, TakK Kak opueHTauusi
TONbKO Ha HacTosiLee M crneundmka COBPEMEHHON coLManusaumm BHOCAT paspbiB B Auanor
nokoneHuin. [lJokaszaHo, YTO B YCNOBUSX Kpu3nca OOLLECTBEHHOrO pPasBUTUS MEXMOKONEHHOe
KOMMYHUKaTMBHOE MNPOCTPAHCTBO HayvMHaeT opMMpoBaTbCcs B MpoLecce couuanvsauum
nokoneHui. NMoatomy Ans BblpaboTkn cnocoboB NpeoTBpaLLEHUst pa3pbiBa NPEEMCTBEHHOCTU
B KynbType BO3HMKAeT HeobxogumocTb B O0COOOM BHMMaHUM K MCCMEeLOBaHUKO KOHMIMKTOB
B MEXMOKOMNEHHON KOMMYHUKaLN.

" Knroueeble crioga: MeXNOKOrNeHHasi KOMMYHWUKaLUMs; AMarnor MOKOMEeHWit; KynbTypa;
noctcurypaTMBHoe o6LLEeCTBO; kodurypaTMeHoe 06LLeCTBO; NpedurypaTmeHoe obLLECTBO
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= AHoTauinf

MeTa cTaTTi — BUSIBUTU LjiHHICHO-MEHTarbHi CMMBONW HaUiOHaNbHOT KyNbTYypy, Taki sk xa Ta
KyXHs1. Y OOCRigKeHHI BUKOPUCTaHI METOAMN aHanidy i CMHTe3y, 3a A0NOMOrOK SIKUX PO3rNSHYTO
KyrniHapHi CUMBOMK K peaynsTaT AyXOBHOT AiSnNbHOCTI NIOAVHM, L0 BNIMBAE Ha COLIOKYMLTYPHI
NpoLECH | TPaHCMIOE COLLIOKYNBTYPHMUI AOCBIA NoAcTBa. [1na po3yMiHHS CUMBONIYHOIO XapakTepy
npouecy, k1 Bigobpaxae nepexig Bif CNOXWBaHHA peyeli 4O CNOXMBaHHSA 3HaKiB, Byno Takox
BUKOPWUCTaHO MeToam chopmanisauii Ta abcTparyBaHHs, WO AO3BOMWUMIO BU3HAYNTW 3HAYEHHS
KyniHapii K HOCist CUMBOIYHUX KOAIB NEBHOI KynbTypu. HaykoBa HOBM3HA Monsrae B YTOYHEHHI
MONOXEHHS1 MPO CEMAaHTUKY CKNaAHWKIB HauioHanbHOI KyXHi, @ TakoX 3aKOHOMipHOCTeMn
TpaHcnauii iHdopmauii, 3akogoBaHoi B aTpubyTax cdepu xapuyBaHHS, sike [ae 3MOry BecTu
MOBY Npo iX 34aTHiCTb 40 apxetunisauii Ta HabyTTs SKOoCcTel HauioHanbHO-MeHTanbHUX
cvmBoniB. BUCHOBKM. TaknuM YMHOM, KyniHapHWM CUMBOM € pe3ynsTaToM OyXOBHOI AisiNbHOCTI
NIOOWHW, SKUA BMNMBAE Ha COLOKYNBTYPHI NpOLECK i TPaHCME COLIOKYNbTYPHUA [OOCBIf
nokorniHb i nogcTtea B uinomy. OTxe KyniHapHi CUMBONWU §IK KyNbTYPHUI (DEHOMEH 3amnyyeHi
00 CKNagHOro MexaHi3my YTpUMaHHSA i MiKMOKOMIHHOI TpaHCnALii KynbsTypHUX LiHHOCTeRn. [Mpu
LbOMY 3MICT LiHHOCTEW cniBBigHECEeHWI 3 igeanamu Tiei couianbHO-ICTOPUYHOI enoxu, B SIKin
BOHW BUHWUKNW. YCTaneHi LiHHOCTI € AINOBUMW | B Cy4aCHOMY KOMYHIKaTMBHOMY NPOLIECi, BOHK
BMNMMBaOTb HA PO3BUTOK COLLIOKYNBTYPHUX XUTTE3abe3neuyounx NpakTuk, Jo sSIKUX BiAHOCUTBCS
i KynbTypa CnoXwBaHHs ixi. [loBegeHo, WO iCTOTHI 3MiHM B KynbTypi XapyyBaHHsi NOB’s3aHi i3
cvMBOni3aLieto ki, JOCMiAKEeHHS SKOT YCKNaAHIETbCA TUM, L0 BOHA He CTBOPEHa creLiansHo
ANs nepegaBaHHSA MOBiAOMMEHb. 3'9COBaHO, LLO CyyacHa NpakTuka CroXWBaHHS CBIAYUTb NPO
HasIBHICTb TEHAEHLLIN, NOB’A3aHUX i3 100 CUMBOSIYHMM XapakTepom, Lo Bigobpaxae nepexia Big
CMOXMBaHHS peyert 40 CMOXMBAHHS 3HAKIB.

u Knroyoei cnoea: HauioHanbHa KyxHsi; Ka; LiHHICHO-MeHTarnbHi CMMBOMW, CUMBOMIYHI Koau
KynbTypuy
= ©flnoTa, O. 11, 2019 CTaTTd Haaivwna Ao peaaxyir 19.10.2019
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= Betyn

Byab-sika cdepa couianbHO-KYyNbTYPHOrO XUTTS Ma€e BNacHy CUMBOINIKY: B pe-
nirii e cumBoNM BipK, Y MUCTELTBI — XyO0XHI 06pasun, B noniTuui — cumeonu, Lo
XapakTepusyroTb rpynoBi Ta 3aranbHOAep’KaBHi iHTepecu, B KymniHapii — cTpaBu
i xapakTepHi npogyktn. CuMBONM, 30Kpema KyrniHapHi, CNpusaoTb B3aeMogii iHau-
BifiB, 3abe3nevytoun iHhopMaLiiHMIA 3B’A30K MiXK NOAbMU, enoxamu, KynbTypamu,
Ta nepefarTb COLIOKYNbTYpHUA Aocsid. 3a cnoctepexeHHamu J1. Yanta (1996),
came BiJ CMMBOMIB 3anexuTb 3MICT KynbTypy, a il pO3BUTOK — Bif 34aTHOCTI noan-
HWU Jo cumBonisauii. MogibHux nornsgis goTpumMytoThes | gocnigHukm E. Kaccipep
(Kaccupep, 2002), XK. JlakaH (1995), A. Yantxen (1999), O. Jloces (Jloces, 1995),
HO. JlotmaH (2010), TeopeTuyHi nigxoam SIKMX OO PO3YMiHHS CUMBOMY 00’e€gHye
crinbHa nosuuis: CMMBOM — Lie KyNbTYpOYTBOPOKYNA (heHOMEH, 3MiCTOBA LiniCTb.

BigmiHHOO 0coGNMBICTIO KyniHAapHOro cUMBOMY SIK cneundivyHoi dhopmn Bigo-
Opa)keHHs1 OiNCHOCTI € Te, Wo ue 3acid ocMUCNEeHHS peanbHOCTI B i BHYTPILLHIN
3aKOHOMIPHOCTI, MMUBUHHO dikcyoumMiA BignoBigHi npouecu i seuwa. Mpu ubomy
KyniHapHUI CMMBOS KOHLIEHTPOBAHO Bigobpakae AiNCHICTb, sBMLLA, NPoLecu co-
LianbHOro XuUTTa. 3 ornsay Ha YUcneHHi TpaHcdopmadil HauioHanbHOT KyXHi y cy-
YaCHUX YyMOBAXx CTPIMKMX COLIOKYNBLTYPHUX 3MiH KyniHapHi CUMBONM NoTpebyloTb
I'DYHTOBHOIO BMBYEHHS. TakMm YMHOM, aKTyarnbHiCTb BU3HA4YaeTbCA HEOOXIAHICTHO
BUPOONEHHS MexaHi3miB 36epeXeHHs1 HEMOBTOPHOIO KOMOPUTY KyMniHapHUX Tpagu-
LLilA.

Cdpepi xapyyBaHHSA SIK eNeMeHTY COLOKYIbTYPHOT NpakTUKKX, MOB’A3aHOMY i3
CcuMBONi3aLieto Ki, NPUCBAYEHO YMMano HaykoBux gocnigxeHb. OKpeMun Hanpsm
npobrem cnpssMoBaHU Ha KyNbTYPOSIOriYHe Ta COLIONOriYHe BMBYEHHSI racTpOHO-
MiYHOT KynbTypu. Tak, cneundiui KyrnbTyponoriYyHoro niaxoay Ao BUBYEHHSI NOBCSIK-
OEHHOCTI, BUSIBNEHHIO Takol i cneundivyHoi pucu, sk cdpepa xapuyBaHHS, Npuces-
YyeHe gocnigxeHHa M. KankaH (2010), B SkOMy BMBYalOTLCS iCTOPUYHI Ta KyNbTYPHI
HOPMU raCTPOHOMIYHOT KyNbTYpU, MexaHi3aMu iX penpeseHTadii i nowmpeHHs, aHani-
3Yl0TbCS eMMipMyHa JaHICTb KOHKPETHUX XapyoBUX peaniv Ta LiHHICHO-CMUCITOBUI
KOHTEKCT, B IkOMYy NOOyTye racTpoOHOMIYHA KynbTypa.

Cnpoboto  KynbTYponoriyHoro aHanisy cdepu xapuyyBaHHA € TakoX npadi
M. MoHTaHapi (MoHTaHapu, 2009) i XK.-®. Peens (2004), y AKMX NPOCTEXEHO €BO-
noLio Tpaguuin xapvyyBaHHs Ta raCTPOHOMIYHUX CMakiB Bif AHTUYHOCTI OO KYXHi
HoBoro yacy. NpoTe po3yMiHHS KyniHapHUX CUMBOJIIB SIK YUHHUKIB YBEAEHHS nioau-
HW [0 KynbTYPHOro NpOCTOpY, Hanaro4XXeHHs Aianory Mix nokoniHHAMKU Ta Hapoaa-
MW J0Ci He cTano 06’eKTOM KyrbTypOSioriYHOro aHaniay.

CouionoriyHun aHani3 ykpaiHCcbkoi racTpoHomil nposis B. HikoneHko (2015) Ta
OOBIB HeoOXigHICTb NpuAineHHs yBarum npouecam opraHisauii xap4yyBaHHSA nepe-
CiYHOT NMIOANHN Ha AepXXaBHOMY, HayKOBOMY, NMOBCAKAEHHOMY PiBHAX, aXe paLioH
xapyyBaHHA MacoBOro ykpaiHua notpebye CyTTeBOi peopraHisauii. Maetbca npo
NiABULLEHHS KyNiBENbHOI CNPOMOXHOCTI, NOBEPHEHHS 40 HaLiOHaNbHUX XapyoBUX
Tpaguuin i BoyMnMBOro CTaBneHHs 40 opraHisauii MeHo 3aBAsiku PO3BUTKY racTpo-
HOMIYHOT KynbTypu HaceneHHsi. Came yCBiAOMMEHHS eMaHCUNaTUBHUX LiHHOCTEN,
SIK CBigYaThb icTopis i 3aranbHOCBITOBA NpakTuKa, cTaBanu 4inoBUMn MeMmopaHamm
Ta e(PeKTMBHUMU NPOBIOHNKAMN BUCOKUX CTAHAAPTIB PiBHSA Ta SKOCTI XUTTS.
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OpHak 6e3nocepeHbO KyXHst ik 6a30BMIM iHCTUTYT KyNbTYpuW AOCi He cTana 00’ek-
TOM I'PYHTOBHOTO i BCEBIYHOro BMBYEHHS. HasiBHi npaui abo MicTATb hparMeHTapHi
BiJOMOCTi MPO KyXHIO siKk eneMeHT nobyToBoi, MaTepianbHOi KynsTypu, abo B HUX
po3rnsagarTbes T OKpeMi acnekTn (nepeBaxHO eTHorpadivyHe JoCniakeHHs ki Ta
XapyyBaHHS).

MeTa ctatTi

MeTor po3BiAKkn € 3'ICyBaHHS CYTHOCTI DKi Ta KyXHi SK LiHHICHO-MEHTanbHUX
CMMBONIB HaLiOHANbHOT KyrbTypW.

Y cTaTTi BUKOpUCTaHO 3aranbHOHayKoBi METOAM aHaniay i CUHTE3y, Lo Aano 3Mo-
ry po3rnsiHyTU KyriHapHi CUMBOMNM K pe3yrnbTaTt AyXOBHOI JiNbHOCTI MIOANHU, SKURA
BMMMBAE Ha COLIOKYNbLTYPHI NpoLlecn | TpaHCNIOE COLLIOKYNbTYPHUIA AOCBIA, NoACTBa.
[ns po3yMiHHSA CUMBOIMIYHOIO XapakTepy CNOXMBaHHS, WO Bijobpaxae nepexin Big
CMNOXMBaHHSA peyvel 40 CMOXMBaHHS 3HakiB, Oyno TakoX BMKOPUCTaHO meToau dhop-
Manisauii Ta abcTparyBaHHs, siKi JO3BOMWITM BU3HAYUTM 3HAYEHHS KyniHapii Sk HOCIs
CUMBOMIYHUX KOAIB NEBHOI KYNbTYPU.

Buknag matepiany gocnigxeHHs

CvMBONY, y TOMY YACHi KyniHApHi, NPaBOMIpHO TIyMayuTu K HanWbinbLW agek-
BaTHi cepep iCHYK4MX Yy KynbTypi 3acobiB, 3gaTtHux OyTu mapkepamu couianbHUX
npoueciB i ikcyBaT 3MiHW COLIOKYNETYPHUX MpakTUK. TOOTO KyniHapHi cMMBOMK
BapTO pO3rnsifaTv BUKITHOYHO Y 3B’A3KY i3 pearnbHUM XUTTEBUM OyTTAM. Y Takiii Ha-
CTaHOBI NPOCTEXYETbCS AOMiHYKOUa Porb MIOAMHU SIK TBOPLUSA Ta iHTepnpeTaTopa Ky-
niHapHux cumBonis. Came B CUMBOMIYHIA NPUPOAI CBIZOMOCTI NIOAUHN BKOPIiHEHA
il KynbsTypoTBOpYa LisNIbHICTb, NMOB’si3aHa 3 BMKOPUCTAHHSIM, PO3YMIHHSAM i BUPOO-
HULTBOM OyOb-SIKMX CUMBOSIB. IHLWIMMK CrioBamu, 30aTHICTb CBiAOMOCTI NIOANHU [0
YTBOPEHHS anpiopHUX CUMBOMIYHUX NMOHATL NEPETBOPHETLCA Ha ii OCHOBHY ByTTEBY
XapakTepucTtuky. Npun LboOMy CUMBON i caMi XapakTepUCTUKM KyNbTypy chnif, po3rns-
AaTn B HEPO3PUBHOMY 3B’A3KY i3 npouecaMmu OyHKLIOHYBAHHS KYNBTYPHOro 3MIiCTy
(Kaccupep, 2002, c. 231). OTxe, CMMBONU — Lie 3MICTOBi ()eHOMEHW: BOHU NOB’A3aHi
3 YHiKanbHUMY SBULLL@MM | BioOpakatoTb 3MICT, KU HANeXuTb KOHKPETHI couianb-
Hi peanbHOCTI, WO BUMAarae Bif MOAWHU KOro po3yMiHHS. TpakTyBaHHS CMMBONIB
CTaHOBUTb AOMYCTUMI MPOYUTaAHHSA Y BiAMOBIAHOMY KYNbTYPHOMY KOHTEKCTI, a YuMm
Ginblle TNnymMayeHb, TUM rMKOLLI eCTETUKO-CYTHICHI NOTEHLIi CUMBONY, a OTXe, Tpu-
BaniLle Moro XXuTT4.

CumBonika ixXi y pisHMX TuNax CycninbCTB Ma€ Pi3HWMM 3MICT i WiHHICTb Aans i
npeacTaBHUKIB. Tak, y TpaAWLINHINA KyNbTypi NPakTUYHO KOXeH BUA DKi MaB NeBHi pu-
TyanbHi, CAMBOIIiYHI Ta MichonoriyHi KOHOTaUi, NOB’si3aHi B 04HUX BMNagkax i3 BUooM
Ta 03HaKaMu ixi, B iHLIMX — 3i cnocobom ii npurotyBaHHs. CumBOrika BUAIB iKi I'pyH-
TYETbCS TAKOX Ha CUMBOMILi POCAVH YW TBApPWH, 3 SKUX OTpUMaHo npogykt. Mido-
NOrivHi 3Ha4YeHHs i BigobpakeHi B ONOBIgaHHSIX, flereHaax, kaskax, siki MOsICHIOTb
noxomxeHHs1 i Buais. OCHOBOK CyCrinbCTBa 3aBXAW € colianbHi Midhu i cumeonu,
6e3 HMX He MOXyTb icCHyBaTV Hapoau. Konn «koHcepBaTuBHi» [3a M. Bepgsesum. —
Asm.] «MichK i cMMBONY PoO3KNagalTbCs | BMUPaKOTb, NOYMHAE PO3KagaTucs i BMu-
patu 1 cycninectBo» (Bypake, 2001, c. 67).
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Po3yMiHHS TOro, L0 BCe B CBIiTi B3aEMOMNOB’A3aHe i B3BaEMO3YMOBMEHE, NPU3Beno
[0 YCBIOOMIIEHHSI BaXIMBOCTI KOXHOMO €NeMeHTY Y NPOLLECi CNOXMBAHHS 1Xi: 06’ek-
Ta (Wo igATb), yacy (konu igaTb), AisdiB (XTO i 3 KM icTb), iHTeHUIT (Hamipu), obcTa-
BWHW Tpane3un. 34aBHa noavHa Bipuna, Lo BracTUBOCTI NPOAYKTIB NPy HAasiBHOCTI,
KOHTaKTi Ta M Yyac cnoXvBaHHSA NepefarTbes NoauHi. Takumm mornm ByTu:

— CMak, Kormip, 30BHILLHIN BUIMAL caMoro NpoaykTy (Med, Macro, MOrokKo, aiLe,
cinb, A6nyko);

— BacTMBOCTI NPOAYKTY MpW NpUroTyBaHHi (Hanpuknag, TiCToO CcXoauTb, Kalua
Habyxae);

— cKnaj nNpoayKTy (Hanpuknag, Moro MHOXUHHICTb, 3epHa, Kalla, Mak, ropixu);

— 3[0aTHICTb NPOAYKTY MPOTUCTOSATU HanacTi (KUCTi, KBaLLEeHi, CONMOHI NpoayKTK);

— cuMBOMiKa NPOAYKTY (snue, 3epHO, ropiX — SK 3apoaKu XUTTS).

Tak, BBaXkanocs, o mMef 3abeanevye CoNnoakiCTb XUTTS, @ Macrno — Moro «rnag-
KicTb». TOMy Me[, i Macrno 4acTo BMKOPMCTOBYBasy Ha BECINNAX Ta B POOUHHIA 0bpsi-
[AOBOCTI: W06 HOBOHApoaxeHa AiB4nHKa Oyna 300poBOt0 Ta BPOAMBOO, 40 NepLUoi
Kyneni 3i CBAYEHOK BOAOK AoAaBanu Me, MOMokKo i KBity (OmuTtpeHko, 2001, c. 26).

Mpu LUbOMY Yy Pi3HUX KyNiHAPHUX KyrbTypax iCHYIOTb YMMaro cTpas, AKi NPakTny-
HO He BifpPi3HATLCS OfHAa Bif OAHOT aHi 3a cNocoboM NPUroTYBaHHS, aHi 3a CMakom,
aHi 3a BXMBaHHAM (Hanpuknag, kawa, nupikku, mnavHui). Ctpasu, noTpannsawoym 4o
nepeniky NeBHOI HaLiOHANbHOI KyXHi, ik NPaBUIo, 3HaxXoAsiTb BijoOpPaXXeHHs1 B ne-
reHgax, Lo CBigYMTb NPO iX YHIKanbHICTb i CMMBOMIYHWUIA 3B’A30K 3 icTOpietn, 0cobnu-
BOCTSIMW XapakTepy NeBHOro HapoAdy. Taki cTpaBu BigMEXOBYOTbCS Bif psigy nogio-
HUX peLenTyp CBOIM CMMBOMIYHMM HanoBHEHHSM, LLO Aa€ NigCcTaBu xapakTepusysa-
TW «CTPaBU-ABINHUKNY IHLUNX KYNbTYP SIK KHECMPaBXHi» abo «HacrigyBaHHs».

KyniHapHi cumBonu 3any4atoTb NIOANHY B LIHHICHUA NPOCTIP KOHKPETHOT KyIb-
TYpW, aKTUBI3YIOTb MNi3HAHHS HE CBITY, KOAYOTb pe3ynbraTh LbOoro MidHaHHS, TUM
caMuM 36inbLUYHYN EBPUCTUYHICTL ii KpeaTUBHOI QisNbHOCTI Ta cnpusitoumn agantauii
00 MIHMMBUX YMOB COLianbHO-KYNETYPHUX MpakTuK. [pu uboMy KyniHapHi cMMBOMU
AK YTBOPEHHS, MOXiAHe BiO COLOKYNBETYPHUX YMHHUKIB, 3aBXOWM CMiBBIAHOCATLCS i3
CYCMiNbHUM CepefoBULLEM, Y SKOMY peani3ytoTbCA KOMYHiKaLuiiHi npouecu. Tak, i3
XNiGOM Ha BMLUMTOMY PYLUHMKY Dinblue He ornsgalTb Nore, He CiloTb | He XXHYTb,
arne [o LbOoro yacy B 6araTbox poAnHax He NPUIRHATO ckuaaTtu XmnibHi KpuxTu 3i cTo-
ny, 6o «bynel xebpakyBatuy» ("XnebHble nosepbs”, 6.1.). HWWA Npuknag — gacT-
dya, WO HUHI cTaB Ans 6araTboX CMMBOIIOM XapyoBOi iHAYCTpIi, pauioHanizoBaHol
Xi, ronoBHa iges sSKoro nornsirae Hacamnepepq «y AoCTatky — Mo CyTi, B NOTYpaHHi
06XeprMBOCTi, B MOCTINHIN SOCTYNHOCTI iXi, KON MOYyTTS rofnogy YSBMASETbCS SK
PEHOMEH, KNI OCTAaTOMHO 3HUK i3 Nogcbkoro byTTay (CoxaHb, 2011). Tox MoxeMo
CTBEpAXyBaTH, L0 CUMBOMiIYHe cepeaoBuLle 6e3nocepeHbO BNAMBAE Ha CychinbHe
XUTTS, ane npu UbOMy IOAUHA, BUTNYMadytouM CMMBOSK, HAMoBHIOE X 3MIiCTOM,
3YMOBIIEHUM LLIHHOCTSIMU KOHKPETHOT KYNbTYpW.

CumBonu ixi, abo KyniHapHi cMMBoOnM, BigirpaloTb 0COGNMMBY Pornb Y KOMYHiKaLLin-
HOMY [ianosi MMHYIOro i CbOroAEeHHs: BOHM 3a0e3nedvyoTe NPOYMTaHHSA TEKCTIB Kyrb-
Typu, nig skumu KO. NotmaH (1992) Ta Bb. YeneHcbkuii (JlotmaH & YeneHckui, 1971) po-
3yMilOTb NMUCbMOBI TEKCTU, CUMBOIU, NaM’ATHWUKKX, TBOPU MUCTELTBA, HAapOaHi 3BuMYai,
00psan, Tpaguuii, 3MICTOBHE OLiHIOBAHHSA KOSMULLHIX KYNbTYPHUX €MOX, BiLTBOPEHHS
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i NPMBNACHEHHS KYNbTYPHUX LiHHOCTEN. Lle nonoXeHHs rpyHTYETLCA Ha TBEPAXKEHHI,
LLO KynbTypa € «HEecrnagKoBOK NaM’ siTTHO JIIOACTBaY, a KynbTypHa nam’atb, sika 36e-
piraeTbCsi B CMMBOIi, MPOTUCTOITh LUBUAKOMIMHHOMY Yacy. [poHM3youn «giaxpoHito
KynsTypr», CUMBOJM 3HAYHOK Mipoto BepyTb Ha cebe yHKLto MexaHi3MiB ii €AHOCTI,
3abe3neyytoun nam’aTb KynbTypu. Byoyum Takum MexaHi3aMmoMm, BOHM NepPEHOCATb TekK-
CTW, CIOXKETHI CXeMM Ta iHLWi CEMIOTUYHI YTBOPEHHS 3 OOHOIO nnacTta KynsTypy B iHLLNIA.
CumBon, 3 ogHoro 60Ky, peanisyeTbCsl B CBOIN iHBapiaHTHI CYTHOCTI, Haragyruu npo
OaBHi OCHOBM KynbTYpU, a 3 iHLIOro — KOPEMnoe 3 KyNbTYPHUM KOHTEKCTOM, TpaHcdop-
MYETBLCS Nif NOro BMfMBOM i cam noro TpaHcdopmye (JTotmaH, 1987). Takum YvHoM,
KyXHS1 Ta iXa € He nuLle OiMOBUM MEXaHi3MOM KONEKTUBHOI NaM’saTi HaLlii, a 1 NpuH-
LMMOM €OHOCTI Ti KynbsTypW, CTaluM CBOEPIOHWM HakonuvyBadyeM nam’sTi KynsTypu
npo cebe Ta CBOI CyTHiCHi opieHTaUii. Hakonuuytoun Ta 06’egHYHO4M HOBUIA coLjianb-
HWI JOCBIA, KA Ta KyXHSA BUCTYNakoTb HOCIEM COLianbHOI CNagKoBOCTi — BOHU 3[4aTHI
o0’egHyBaTV NMogen y rpynu i cryryioTb 3acobom igeHTudikauii ingueiga 3 Tier um
iHLLOI HaLioHanbHOK Ta coLjianbHOK CMINbHICTIO, CTaluM MapkepamMu HauioHanbHOI
iEHTMYHOCTI Ta 3acobamu acouiaTUBHUX XapakKTePUCTUK NeBHOro Hapoay. linTeep-
DXKEHHAM LbOro € ghakTu acoujiaLlii Hany>XMBaHiwwmnx TpaauLUiiHUX CTpaBs i3 NeBHUMU
KpaiHamu. Tak, 4ns iHWKUX KyneTyp CMMBOMOM Yexii € NMBO i CBUHAYA pyrbka, Pocii —
ropinka (eodka) Ta ikpa, CLLUA — rambyprep i koka-kona, HimeyunHm — koBbacku i ka-
LeHa kanycTa, Itanii — nacta i pasioni, YkpaiHu — 6opLy, BapeHuku i carno.

I>a Ta KyxHs — aKTUBHUIA PErynaTop cowliarnbHOi NOBEAHKN MIOAUHI, IHCTPYMEHT
il aganTauii B KynsTypi. Y Ui aKocTi Oyab-AKWMIn KyniHapHUiA cMMBON € 3acobom, SKui
3any4yae fnoguMHy 40 NPOLECY CMPURHATTS i Nid3HaHHA CBITY. BUKOHYO4M pornb 3acoby
afjanTauii 4O COLIOKYNBTYPHOIO XUTTS, CUMBOMNN BU3HAYalOTb HOPMU NIOACLKOI NO-
BeZliHKW, MOEOHYOUNCH i3 XUTTELIANBHICTIO colianbHOT rpynu Ta iHaueigamu, ki 4o
Hei BXxoaaTb, abo cycninbCTBOM Y uinomy. B3aemopitoun 3 KynbTypHUM KOHTEKCTOM,
KyriHapHi CMMBOMM TPAHCHOPMYHIOTLCH, 3MIHIOKUN CBOE 3HAYEHHS, ane npu Lubomy
B HUX 3anuLIaEeTbCsa Nam’sitb Npo nonepeHi amictu. Tak, y AaBHIX CNOB’AH HanaaBs-
HiLLol puTyanbHoOi iXeto Byna conogka, Ha Meay, Kalla, 3anpaBneHa arogamu, Lo
c/MMBOfi3yBana poaryicTb Ta nepemory Hag cMmepTio — MopaHot. Agxe wob 3Ba-
pPUTK HaMMNpOCTIiLWy Kally, NoTpibHO Byno 3abe3neunTn «coto3» BorHio, Bogu i 3emni
(3epHO — MpoayKT 3emni), a BCi Ui Tpu cyTi Oynu ona AaBHiX CNOB’siH boxecTBamu,
AKMM BOHW BKNoHsnuca (CemeHoa, 2010, c. 215). CborogHi A3nyHMUbKa cTpaBsa
YCNiLLIHO MOEAHYETLCS i3 XPUCTUSHCBKUMU puTyanamu (Hanpuknag, y BUrnsai KyTi,
X04a B PIi3HMX perioHax BOHa roTyeTbCs 3a Pi3HUMU peLenTamm — i3 nieHuLi, pucy,
SIYMEH!0, Ha COMNOAKIN BOAI YK y3Bapi, 3 ropixamu Um i3toMOM).

[MpoTArom ycbOro CBOro XWTTs iHAMBIA 3aCBOKE coLlianbHi HOPMU | KyNbTYpHi
LLIHHOCTi Yepes Habip KOHKPETHWUX CUMBONIB, Y TOMY YMCHi KyMiHapHUX. IXHA BnisHa-
BaHICTb i KyNbTypHa 3HauYyLLiCTb 3yMOBIOE NOTPeOy OBOMOAIHHA CUMBOMIYHUM [0-
CBIOM, WO € BaXXNMBMM acreKkToM coLiani3aLil, OCKifnbk/ K HEBIO EMHUIA CKNAaOHNK
KyNbTYPHUX TPaauLin KyniHapHi CMMBONW NEBHOK MipOH 3aKpIMmoTb €THOKYMNBTYP-
Hi CTaHOapPTX NOBEAIHKMN.

CumMBon 3aBxam noctae crneyundivyHo hopmoto BigoOpaxkeHHs LiACHOCTI, CBia-
YEHHSIM YOro € 4acToTa BXUBAHHS B YKPATHCbKMX HApPOAHUX NPUCTIIB’'SX | NpuKaskax
MOBHMX OAMHULb «caroy», «Xnidy», «doplyy», «BapeHukn» Ta iH. Hanpuknaa: «boply
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ycboMy rorioBay, «bopLy, 6e3 kawi — yaiseup, kawa 6e3 6opLyy — Baosay, «[e cano
LUKBAPYNUTb, TaM Ntoaen Kuwntby, «depxun xnib Ha obia, a cnoBo Ha oaBiT», «[o6-
puin BOPLLMK, Ta Manui ropLmky, «ix Goply i3 rpubamu, a Aep>Ku A3uk 3a sybamuy,
«Haw niggayumn nobuTb GopLy rapsyvmi, a sk rofogHuiA, icTb | xonoaHuny, «He 6yae
xniba, He Oyge 1 obiga», «Cano He Benuka crnaea, a Bce X nacoui», «Cano, cano,
Wwo6 T\ nponano: Tpu OHi KOCUB, TPU pa3un BKYCMBY», «BapeHukn JoBenu, Lo Ham
xniba He ganu» Ta iH. (CeBepuHiok, 2014). HaBegeHi npvknaam ceigyatb nNpo Lwa-
HOB@HICTb LMX MOBHMX OOMHUL Ta IXHIO CyTTeBY Bepbarnisauito B HaLuiv KpaiHi K
KyriHapoHimiB i3 BikoBMMUK Tpaguuismn. BoHu dopmyoTb napemMionoriyHui oHg
HaLioHamnbHOI KynbTypu, OCKINTbKX BMpa)atoTb OCOONMBOCTI Cy4aCHOro YKpaiHCLKOro
KyniHapHOro Auckypcy. IHkonu KymniHapHi obpasun cTalTb Axepenom MetapopuyHOi
HOMiHaUiT ANns iHWWX sBuw,. Hanpwvknag, i3 4epcTBMM XJ1i0OM acoLit0ETLCS YABINEHHS
npo NtoAMHY, No36aBrneHy eMoLil i CniBYYTTH, 30aTHOCTI PaAiTH XUTTIO, 3 TaKOH Nio-
OVHOI BaXKO CNifikyBaTUCs, NoAibHO [0 TOro, K CyXui Xnib BaXKKO pO3KyCUTH i Mpo-
KOBTHYTU. ®akT MeTachopMyHOT HOMiHAUi CBiAYMTb NPO 0COGNMBE CTaBreHHs Cy0o’ek-
Ta MOBM [0 Ha3BaHOro ob’ekTa, O OTPMMYE B pe3ynbsraTti 06pasHoi iHTeprnpeTau;i,
3aKpinneHoi B HaliMeHyBaHHi, NOYyTTEBO-HAOYHY Ta/abo eKCnpecrBHO-OLLHIOBaNbHY
xapaktepuctuky (FOpuHa, 2008, c. 85).

OpHak Ha KyxHK BNAMBalOTb He NULLE COLIOKYNbTYPHI MPakTUKW, a N KPU3OBI
npouecw, nig Yyac SKMxX CMMBOSU, 3arnunLIAYNUCb HE3MIHHUMMK, BIOTBOPIOKOTL «3MicC-
TOBHICTb CBIJOMOCTI», sika HUMMK (PiKCyeTbCsA. TOMY Ui «KOHCEpBATUBHI» CUMBOMU
nepecTalTb BUKOHYBATW BNACTMBI iM KynbTypHi (OyHKLIi, CTaloTb He3aTpebyBaHMMM
AK Ainosi 3MicToBHI oguHuui (Bepases, 1995, c. 67). IHakKwe Kaxyyun, CUMBOMU, LLO
3abe3nedyBanu 3bepiraHHs i TpaHCNSALilO MUHYMOrO coujianbHOro AocBigy, BTpaya-
tOTb CBIll 3MICT i LiHHICTb. IMocTpauieto nogidbHMX KpU30BMX NPOLIECIB € PEBOSIOLLT, K
CYNpPOBOLKYHTHCS BiATOPrHEHHAM KOSMULLHBOT CUMBOSiKW, NO30aBNEHHSIM CUMBOIIB
paHille HenopyLUHNX LiHHICHUX NigcTas.

BapTo Big3HauMTK, L0 KpW3i BMACTMBUA He nuLle AeCTPYKTUBHUIN NOYaTok, rne-
PEOCMUCIEHHS LiHHOCTEN, BIATOPrHEHHS KOMMULLIHLOT CUMBOMIKK, @ N 0300POBIEHHS
OyX0BHOi cchepu, 6opoTbba 3a Hel, HaPOAXKEHHS HOBOI. SCKpaBNM NPUKIaLoM MOXe
OyTu canat «OniB’e», 6e3 AKOro He yABMNANOCHA CBATKYBaHHs Oyab-s1Koi 3HaYHOI nogii
B XWUTTI pagsiHCbKoT nioaunHu. Y kHusi . AnekcaHopoBoi-IrHaTbeBOI, ynepLle Buaa-
Hin y 1897 p. (AnekcaHgpoBa-UrHaTtbeBa, 2014, c. 281), y peuenTi canaty BKkasaHi
Taki iHrpegieHTu, K psabunkn, pakoBi LWWIKK, SKi B pagsaHCBKOMY | NOCTPaasHCbKOMY
NPUroTyBaHHi canaty 3amiHIKTbLCA Ha LOKTOPCbKY KoBbacy. LlikaBo, Lo cborogHi
HaceneHHs KpaiHW no4vacTtu yxe OTpuMaro 3MOory BiATBOPUTU aBTEHTUYHWIA canat
«Onie’e», ane 30epirae TpaguLiHy pagsHCbKy peuenTypy, i BiH CIPUAMAaETbCS Ha
nocTpagsHCbLKOMY MpoCcTopi Ta 3a KopaoHoM sik cumBon CPCP. Lle HaBoautb Ha
OYMKY MpO MPUCYTHICTb Tak 3BaHOI Xap4oBOi HOCTarbrii, 0COBNNBO XapakTepHOi Ans
NOCTPaasAHCHKOT NIOANHN, KON 3MICT ernoxXu, «BiaLni)oBaHUR | HEMUHYYe eCTETU30-
BaHWI NOrMSA0M i3 CbOrOAHILLHBOrO Yacy, NakyeTbCHa B raCTPOHOMIYHI apTedakTuy,
«ronog i AediunT NpoaykTiB 3anuLLUIINCA 32 MEXaMU iCTOPUYHOI Nam’aTi, a XuT-
TS B POXEBOMY CBiTMNi i raCTpOHOMIYHA CMMBOiKa 3ragyeTbecs K abConoTHO Bia-
noBigHa pearbHICTb XUTTHA KOXHOI paaaHcbkol noanHm» (CoxaHb, 2011, c. 66, 67).
PagsHcbke WwamMnaHcbke, eckiMo i 6araTo iHWKWX NPOAYKTIB, HA AyMKY LOCHIOHMLI,
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BMCTYNalTb CBOEPIAHUMK HOCTanbrylouMmu 3acobamu Mmicponorisauii couianiamy,
He3BaXkaloun Ha Moro ToTanitapHe NigrpyHTs i Taki XxapakTepuUCTUKK, K cTabinb-
HICTb, NPUHLMN AepXXaBHOro po3rnofiny ToBapis, NPOAYKTOBUIW NanoK, cknag sikoro
OyB BiJOMUIA, TOMY NMEBHi NPOAYKTN raCTPOHOMIYHO CYNPOBOKYBaNM Pi3Hi nogii XuT-
Ts1 NepeciyHOro rpoMaasiHmHa. 3po3ymMino, LWo B Ti Yacu BOHM acoLitoBanucs He 3 ae-
diynToM, a cTaBanm cMMBoOsioM cedaTa. PeHOMeEH xapyoBOl HOCTanbril CBigYNTL NPO
HasIBHICTb y NIOOMHM Ta KONMEKTUBY Xap4yoBOi abo racTpoOHOMIYHOI nam’aTi, ocKinb-
K1 NPOAYKTW i CTpaBu 30aTHi BUCTYNUTU CMaKOBOIO i BidyanbHOW perpeseHTalieto
OyOb-sSIKUX CUMTYyaUin | Nogin, WO MaroTb BUPA3HMWIA aKCIONOrMYHUIA cTaTyc Anst nam’aTi
(CoxaHb, 2011, c. 66).

OTXe, KyxHsi NTEBHOIO HApoAay, ETHOCY (POPMYETLCS SIK 3MICTOBA LiHHICTb Y COLLiO-
KyNbTYPHUX NpakTUKax, Nig SKMMU BapTO PO3yMiTU XUTTe3abesnedytodi Buan nog-
CbKOI [isiNbHOCTI, 06’€AHYIOYMM €NeMEHTOM SKUX € Pi3HOMaHITHI KyniHapHi cuM-
BONW. Y NoaibHUX COLIOKYNbTYPHUX MpakTUkax hOpMYETbCS 3MICT iHAMBIAYanbHOI
CBIOOMOCTI, e BM3HayarnbHy porib BidirpalTb KyriHapHi cumeonu. Tomy npu pos-
rnsai cumBonie Tpeba BpaxoByBaTW Tak 3BaHY «CMMBOIIYHY pearbHiCTb» — «Oyab-
SIKMIM cumBon Byae Ham ySBAATUCA SIK NEBHUIA KOMMNIEKC 00’ekTiB abo Ail, XXoaHWN i3
AKWX He iCHYE (5K cumBOniYHMI!) No3a eAHICTIO Lboro koMmmnrekcy» (Mamapgalsunm
& lMaturopckuii, 1997, c. 155). Taka cMMBOriYHa peanbHICTb PO3YMIETLCS SIK KOHKpe-
TM3auis Pi3HOMaHITTS 3MICTOTBOPHMX 3B’SI3KIB YCbOTrO KYNETYPHOTO KOHTEKCTY | KOMM-
nekc ByTTEBOrO, iCTOPMYHOIO, paLioHanbHOro Ta ippaLioHanbHOro.

AK CTINKMIA eneMeHT KynbsTYpHOro NpocTopy CUMBOI Bidirpae iCTOTHY posb Y ry-
MaHiTapHOMY Mi3HaHHI, sike 3aBXau nepenbayae OianoroBuin pexmvm B3aemuH. Ky-
niHapHi cMMBonuM GepyTb y4acTb Y 4ianosi MixX Hapogamu, NOKOMiHHAMMK, enoxamu,
afpke iXHiN 3MICTOBMI NPOCTIip rMmnboKo AianoriyHui.

* BucHOBKMK

Takum YMHOM, KyriHapHUI CUMBON € pe3ynbTaToM AYXOBHOI AiNbHOCTI MOAMHM,
SAKUA BNNMBAE Ha COLLIOKYNBLTYPHI NpoLecK i TpaHCME COLOKYNbTYPHUIA AOCBIA No-
KoniHb i nroacTea. ToMy racTpoHOMIYHa KynbTypa Oyab-sikoi Hauii Mmoxe OyTun npega-
CTaBrfeHa y BUMMsaAi NEBHOI CUMBOMIYHOT CUCTEMU, PO3YMIHHS | PO3KPUTTSA 3HAYEHb
AKOI MPU3BOANTL O OCATHEHHSI 3MICTY KyrnbTypy B Uinomy. KyniHapHi cumBonu sk
KyNbTYPHUA heHOMEH 3anyyeHi Ao CKNagHOro MexaHiaMy yTpUMaHHS 1 MiXXNOKOIiH-
HOT TpaHcnAUiT KynbTYpHUX UiHHOCTEN. [pn LbOoMy 3MICT LiHHOCTEN CniBBIQHOCUTL-
c4 3 igeanamu Tiel couianbHO-ICTOPUYHOT €MNoXu, B AKii BOHW BUHUKNK, @ yCTaneHi
LiHHOCTI € AioBUMU | B Cy4acHOMY KOMYHikaTUBHOMY npoueci. BoHn BnnuBatoTb Ha
PO3BUTOK XMTTE3a0E3MEUyOUNX COLIOKYNBTYPHUX MPaKTUK, OO0 SKUX BigHOCUMTHCA
i KynbTypa cnoXuBaHHS 1Xi.

OTxe, ICTOTHI 3MiHM B KynbTypi XapyyBaHHSA MOB’A3aHi i3 cMMBoOmi3auieto 1xi,
a npocTip Ans ii KynsTypHOI cumBoni3auii 3ymoBneHui 6aratoacnekTHicTio. OgHak
BVHUWKAE CKNagHICTb AOCHIOXEHHA CUMBOMIYHOIO 3HAYeHHs DKi Ta iHWKUX npegmer-
HUX peanin KynbTypu, sika Nos’d3aHa 3 TUM, L0 BOHa CrewianbHO He CTBOpeHa Ans
nepegadi NoBigoOMIMEHb. Y Pi3HUX TUNax KynbTypu OOMiHYOHOro 3HaveHHs1 HabyBa-
t0Tb Pi3HI 3HAKOBI CMCTEMM, LLO 3MIiHIOIOTb CEMIOTUYHMIA CTaTyC PevoBMX OO €EKTIB.
Tak, y TpaguuinHin KyneTypi — Le puTyar, a B CydaCHOMY CYCMifnbCTBi — NOoKasHe
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CMOXMBaHHS | peknama. 3aranomM cyyacHa npakTuka CrOXMBaHHS CBIOYUTL NPO Ha-
SIBHICTb TEHOEHL, NOB’A3aHMX i3 MOro CMMBOIMIYHUM XapaKTepoM, Lo Bigobpaxae
nepexig Bif CNOXWBAHHA peyer 40 CNOXMBaHHSA 3HaKIB.

3aincHeHe JoCniAXeHHsI He BUYeprnye yCiX acnekTiB BUBYEHHS MUTAHHS CUMBO-
ni3auii ki, oCcKinbKu1 No3a yBarok 3anuiiarTbecs NpobneMm onmncy KOHUENTIB «ixay,
KKYXHSI» Ta iH. B YKPAIHCbKIM Ta iHWWX KynbTypax i 3iCTaBMeHHs TX Y KOHTEKCTi MiX-
KynbTYpHOro Aianory, aHanidy uux KOHLENTIB SK Axepena iHdopmadii npo Tpaaumuin-
Hy OYyXOBHY KyrnbTypy YKpaiHLUiB, a TakoX 3’ACYBaHHSA KOHCTaHT YKPATHCbKOI KynsTypu
y cdpepi HauioHanbHOI KyXHi SIK ICTOPUYHO peneBaHTHOI ANS YKpaiHCbKOT HaLil.
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FOOD AND CUISINE IN THE SYSTEM OF VALUE-MENTAL
SYMBOLS OF CULTURE

Olena Plyuta

= PhD in Cultural Studies,
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Kyiv National University of Culture and Arts,
Kyiv, Ukraine

= Abstract

The purpose of the article is to identify the value-mental symbols of national culture, such as
food and cuisine. The methods of analysis and synthesis have been used in research, which made
it possible to consider culinary symbols as a result of human spiritual activity, which influences
socio-cultural processes and broadcasts the socio-cultural experience of humanity. Formal and
abstraction methods have been also used to understand the symbolic nature of the process,
which reflects the transition from the consumption of things to the consumption of signs, which
allows us to determine the value of cooking as a carrier of symbolic codes of a particular culture.
Scientific novelty is to clarify the provisions on the semantics of the national cuisine components,
as well as the regularity of information translation encoded in the attributes of the food industry,
which allows us to speak about their ability to archetype and acquire the qualities of national-
mental symbols. Conclusions. Thus, the culinary symbol is the result of the spiritual activity of
man, which influences socio-cultural processes and broadcasts the socio-cultural experience of
generations and humanity as a whole. Thus, culinary symbols, as a cultural phenomenon, are
involved in the complex mechanism of retention and intergenerational transmission of cultural
values. The meaning of values is correlated with the ideals of the socio-historical era in which
they originated. The long-held values are effective in the modern communicative process, they
influence the development of socio-cultural life-support practices, which include the culture of
food consumption. It has been shown that significant changes in the food culture have to do
with the symbolization of food, the complexity of which is due to the fact that it is not specifically
designed to convey messages. It has been found that current consumption practices indicate that
there are trends associated with its symbolic nature, reflecting the transition from consumption of
things to the consumption of signs.

u Keywords: national cuisine; food; value-mental symbols, symbolic codes of culture
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* EOA U KYXHA B CUCTEME LEHHOCTHO-MEHTAJIbHbIX
CUMBOIJIOB KYJbTYPbI
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=  AHHOTauus

Llenb cTaTbn — BbISBUTL LIEHHOCTHO-MEHTarbHbIE CUMBOMbI HALMOHAMNLHON KyNbTYpbl, TakMe
Kak ega v KyxHsi. B nccnegoBaHum ncnonb3oBaHbl METOAB! aHanNM3a U CMHTE3a, YTO NO3BONUIO
paccMOTPETb KyNMHaPHbIE CUMBOJIbI Kak pesyrbTaT yXOBHOW AesTENbHOCTM YeroBeKa, KOTOpbIN
BMUSIET HA COLIMOKYILTYPHbIE MPOLECCHI U TPAHCIIMPYET COLMOKYMBTYPHbIN OMbIT YENOBEYECTBA.
[ns noHUMaHWsi CMMBOMMYECKOTO XapakTepa npoLecca, KOTOpblA OTpaxaeT nepexoq OT
notpebneHus BeLlen k NoTpebneHmno 3HaKkoB, ObINy Takke UCMOoNb30BaHLlI METOALI hopManusaLmm
n abcTparMpoBaHusi, YTO MO3BONWUMO OMPEOENUTb 3HAYEHUE KynuMHapuu Kak HocuTens
CMMBOINYECKMX KOLOB OnpeeneHHon KynbTypbl. HayyHasi HOBU3Ha 3aknovaeTcs B YTOYHEHUN
MOSIOKEHNS O CEMAHTMKE COCTaBMSIOLLMX HALMOHANbHOW KYXHW, a Takke 3aKOHOMEPHOCTU
TpaHCNALMU HOpMaLIMK, 3aKOAMPOBAHHOW B aTpubyTax ccepbl NUTaHus!, NO3BOMSIET FOBOPUTL
06 Mx cnocobHOCTU K apxeTunusauuyu M NpuobpeTeHUss KavyecTB HaLMOHaNbHO-MeHTambHbIX
cumBonoB. BeiBogpbl. Takum o6pa3oM, KynUHapHLIA CUMBOM SIBMSIETCS pe3ynbTaToM AyXOBHOM
[OesiTENbHOCTU YerioBeka, KOTOPbIA BIMSIET HA COLMOKYILTYPHbIE MPOLECCHl U TpaHCnMpyeTt
COLMOKYNBTYPHbIN OMNbIT MOKONEHUA 1 YenoBeyecTBa B Lernom. MoaTomy KynuHapHble CUMMBOSbI
KaK KynbTypHbIi (PEHOMEH MPUYACTHbI K CHOXHOMY MEXaHU3My TPaHCMSAUMM KymNbTYPHbIX
LEeHHOCTEN OT MOKOMeHusi K nokoneHuto. pyu 9TOM cogepxaHue LEHHOCTEN COOTHOCUTCSH
C ngeanamu TOW COLMAnbHO-UCTOPUYECKOM 3MOXW, B KOTOPOW OHW BO3HWUKIU. YCTOSBLUMECS
LEHHOCTU SIBMSIOTCA [AEWCTBEHHLIMW U B COBPEMEHHOM KOMMYHWKATUBHOM MpOLIECCE, OHU
BNUSIIOT Ha Pa3BUTME COLIMOKYNLTYPHbIX XM3HEODECTeUNBaOLLMX NPaKTUK, K KOTOPbIM OTHOCKTCS
1 KynbTypa notpebnexus nuwm. [JokaszaHo, YTO CyLLECTBEHHbIE UBMEHEHUS B KYNLTYpe NUTaHNS
CBsi3aHbl C CUMBONM3aLMEN MWLM, UCCIIe[0BaHME KOTOPO YCIOXHSIETCS TEM, YTO OHa He co3aHa
cneumansHo Anst nepegadn coobLeHni. BeISICHEHO, YTO COBpEMEHHAs NMpakTuka noTpebneHus
CBUOETENbCTBYET O HaNMUMuUM TEHOEHUMNA, CBSI3@HHLIX C €0 CUMBOMMYECKMM XapaKTeEPOM,
oTpaxaeT nepexo OT NoTpebrneHus BeLlen kK NoTpebrneHno 3HaKoB.

. Knroveeble cnoea: HauuoHanbHas KyXHA; nuua; UeHHOCTHO-MeHTalnbHble CWUMBOIbI,
CUMBOJNTNYECKME KOObl KynbTypbl
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= AHoTauinf

MeToto cTaTTi € BUCBITNEHHS CYCMiMbHO-KYNLTYPHOTO CepefoBuLla PYCUHIB, NeMKiB Ta
pyCHaKiB B iCTOPUYHOMY KOHTEKCTi. Y AOCHiMXEHHI BUKOPUCTAHO MeToAM aHanidy iCTOPUYHUX
Oxepen, Wo BigobpaxatoTb OCHOBHI TeHAEHLii po3BUTKY Ta (OYHKUIOHYBaHHSI CycChinbHO-
KyNBTYPHOrO XWUTTS €THIYHMX rpyn ykpaiHuiB. CouiokynsTypHU MeToA AO03BOMUB PO3rMSHYTU
PYCUHCbKY, pyCHaLbKy Ta NeMKIBCbKY KyNnbTypy SIK CKNagoBy YacTWMHY HauioHanbHWX TpaauLuin
YKPaiHCbKOro HapoAy Kpidb Mpu3My AeTepMiHylo4oro cakropa KynbTypu. Ons ogepXKaHHs
BcebiyHOi iHdhopMaUii L1oA0 BUCBITNEHHS! 3aranbHOi XapakTepUCTMKM CYCMiNbHO-KYNLTYPHOTO
XUTTA €THIYHUX rpyn Oyno BMKOPUCTaHO psif, TEOPETUYHUX METOAIB: OrMsAOBO-aHANITUYHMIA
aHania HaykoBOi, (POMbKMNOPUCTUYHOI, ICTOPUYHOI, eTHorpadpiyHOl, KynbTYpOmnoriyHoi Ta
MUCTELTBO3HABYOI niTepaTypyu B Mexax [AOCMifKXyBaHOi TeMaTuku; iCTOPUYHUIA MeTon,
3aBOSKM SIKOMY MNPOCHIAKOBAHO iCTOPUYHI eTanu pyCHaKiB, PYCWHIB Ta NeEMKiB; a TaKoX
(PEeHOMEHOMOrYHNA MeTo, ANA OCMUCMEHHS BaroOMOCTi KyMbTypu E€THIYHUX rpyn yKpaiHuiB
Yy KOHTEKCTi KynbTypOTBOpYMX MpOsiBiB ideHTudikauii. HaykoBa HoBusHa poboTW nonsirae
Y KOMMEKCHOMY BUCBITNEHHI CyCMiNbHO-KYNbLTYPHOrO CepeaoBuLLa B KOHTEKCTI icTopii. BucHoBKY.
OTxe, cxigHocnoB'siHCbka rpyna Kapnartcbkoro perioHy, 3okpema YKpaiHu, §Ky CTaHOBMAATb
3akapnaTtcbki pycuHW-ykpaiHui Ta pycuHu Cepbii, npoTsarom cToniTb 3a3HaBana BMMBY TWX
HapopiB, siki Ti oTodyBanu (nonsikie, CrnoBakiB, yropuis, pymMyHiB, HiMUiB, cepbiB, xopBaTiB),
OfHaK BOHM Takox 3baraqyBanu KyneTypy LMX Hapopgis, 3okpema, bauykn, KepecTypa Ta iHwmx
Micupb. Ta, He3BaXatouM Ha Taki 06CTaBMHK, Y CBOIi OCHOBI PyCUMHU-NEpeceneHLi Ta yKkpaiHui-
nepecerneHui He BTpaTUM CBOET HaUioHanbHOI igeHTUdikauii. KynbTypHi 3B’a3k1 Mk pycrHaMmm
Baukun Ta HaceneHHam Kapnat Hikonu He nepepusanucs. MoxxeMo roBopuTH Mpo €OHICTb NeMKiB
i pycHakiB Bauku y HauioHanbHi CBIAOMOCTI, KynbTypi Ta MOBI, IX B3aEMOLit0 Yy KyNbTYpHIN
Ta ETHIYHIA NMOLWMHI YCiX pYCbKO-NEeMKIBCbKMX Aiacnop e Ha nodvatky XIX cTtonitTs, nepen
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NPOronoLEeHHsIM NOMiTU3aLii TeMKIBCbKOro Ta pyCMHCBKOro nuTaHHs. CBigYeHHAM CnopigHEHOCTi
pycHakiB Baukn 3 yciM pyCbKO-yKpaiHCbKUM E€THOKYNLTYPHUM MPOCTOPOM € MOLUMPEHHS XaHpy
KONOMUIAKW, TPaAMLLtO X LIKINbHULTBA PYCUMHU NpuHecnu 3 coboto Ao badku i3 3akapnatts. Tox
MOXEMO CTBEpKyBaTV NPo CMopigHEHICTb YKpaiHCbkoro eTHocy Ha TepuTopii Cep®ii i Xopearii.
MpoTe pycuHCbKa iAEHTUYHICTL MOXe 3MiLHIoBaTUCA nuLe Todi, Konu byae opieHTyBaTuCs Ha
yKpaiHcbKy Hauito. [loBefeHo, Lo BUMBYEHHS iCTOpIi, 0COBNMBOCTEN BU3HAYEHHS ineHTudikawil
YKpaiHCbKOro HacerneHHsi Ha pisHUX TepeHax € O4HWM i3 FOfIOBHWX NUTaHb CborodeHHs. HapogHa
KynbTypa €THIYHWX rpyn pyCUHIB, NEMKIB Ta PyCHaKIiB Ma€ O3HaKu 3arasnibHOYKPaiHCbKOI KynbTypu.
HesBaxxatoun Ha cknafHi iCTOpWYHI nNogii, y CBOI OCHOBI NMEMKM, PYCUHU Ta pyCHaKU-nepeceneHLi
36epernu CBOK HaLljioHarbHY, 30Kkpema yKpaiHCbKy, cneumndiky ineHTugikadii.

" Knroyoei crioea: icTopisi; CycninbHO-KYNbTypHa LISANbHICTb; PYCHAKW; PYCUHW; TNEMKWU;
yKpaiHLUi; HauioHanbHa iAeHTUYHICTb

* Betyn

Y He3BUYHUX pearisix CborofeHHs ocobnmBoi NoTpebu HabyBalTb MUTAHHS
KoHconigaLil ykpaiHCbKOro eTHOCY K Y KpaiHi, Tak i 3a 1T mexxamu. PosnopolueHi no
BCbOMY CBIiTY YKpaiHLi NPOVLLNN CKNagHi WAXM PO3BUTKY Ha Teputopisx baratbox
aepxas. OgHak, He3BaXaroum Ha NpoLecK iHTerpawii y pisHi cycninbcTea, 36epernm
XapaKkTepHi 0CobrMBOCTi CBOET KynbTYpu Ta MOBMW.

BrBYeHHs Ta aHarni3 npoLueciB pO3BUTKY AyXOBHOT KyNnbTYpK, 30Kpema, CycnifibHO-
KyNbTYpPHOro cepefoBuLla PYCUHIB, pyCHakiB Ta NeMKiB Sk HeBif éMHOI CKnagoBoi
YaCTUHW 3aranbHOHALOHANbLHOI KynbTypu YKpaiHu, — akTyanbHe 3aBAaHHS MUCTEL-
TBO3HaBCTBA Ta KynbTyposorii y HaLl Yac.

3auikaBneHictb pycuHamu 6epe novatok i3 kiHus XIX — nouatky XX cT. Benuky
poboTy B HaLioOHanNbHOMY Ta KyrnbTypPHOMY BU3HaYeHHi ineHTudikaLii pycuHiB bavku
(maHHOHCLKI pycuHK, siki npoxkneatoTb y Cepbii i XopearTii. — Aem.) 3gilicHioBano 4u-
Marno JOCnigHUKIB, NpO Lie HanucaHo 6arato NyoGniuMCTUYHUX Ta HayKOBUX Npaup.

Hacamnepep Big3HauMmo u4mucenbHi pobOTU BCECBITHHOBIAOMOMO YKpaiHCLKO-
ro conbknopucta Ta ertHorpacda Bonoaumupa [HaTioka. Moro 3auikaBnericTb
YKpailHCbKMM hOonbKnopoM BuHUKNa nig snnusoM M. Mpywescbkoro, O. Koneccu,
|. ®paHka, M. OparomaHoBa. BiH ynpogosx 1895-1903 pp. 34iMCHUB LWiCTb
onbKNopHO-eTHOrpadivHMX ekcneagumuin Ha 3akapnaTTd Npy HanUcaHHi KHUMM «ET-
HorpaduyHy Matepusanu 3 Yropcken Pycn», sika MiCTUTb BEMNUKY KinbKiCTb pakTono-
riYHMX MaTepianis i € BaroMvm Jxepernom A NoganbLIoro BUBYEHHS MUHYIIOMO py-
CVHIB YropLUmnHu Ta KonuiiHboT Korocnasii, a Takox Ang nisHaHHS MOBW Ta ONbKAOPY
3akapnatTs. YyYeHuin cTBepAXyBaB, Lo pycuHU [iBOeHHOT YroplwmHy Hanexatb 40
YKpaiHCbKOro Hapofy, Xxo4a ixHsi MOBa 3a3Hana BenvKoro BnnmBy 3 60Ky cnoBaLbKoi
(MTHattok, 1985-1988).

Y apyrivi nonosuHi XX CT. honbKnopucTt Ta ykpaiHosHaseLlb M. MyiumHka (1989),
OOCrigKyoumn HaykoBy AisinbHICTL Bonoaummpa HaTioka, BUSIBUB BENUKY KiNbKiCTb
OOKYMeHTIB Ta cpoTorpacpii, siki 3abe3neunnm CTBOPEHHS My3€et0 BUAATHOIO BYEHOMO-
donbknopucta B 1oro pigHomy ceni BenecHesi Ha TepHoninbLuHi. BiH cTaB ogHUM
i3 opraHizatopiB 3’i3gy cnasicTiB-ykpaiHicTiB y Npasi, xoda uneHu generadii YPCP
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BiAMOBUIIMCA MigTpUMaTtyM npono3uuito Npo cTBopeHHs MixHapogHoi acouiauil
ykpaiHicTiB. OCHOBHY yBary y CBOI HaykoBin disneHocTi M. MywwmnHka npucBATMB
G OnbKOPHO-eTHOrpadivHin cnagwmHi MNpsAwWiBWNHA Ta 1 3aranoM HauioHanbHin
Kynetypi Kapnart i bankaH.

Baromuin BHECOK Y AOCHIIKEHHS YKPAIHCbKUX €THIYHUX MEHLLUWH BHIC 3aCHOBHUK
Ta nepwwui ronosa Coto3y pocisH i ykpaiHuis FOrocnasii FO. Tamaw (1997; 2016),
KM 3aMaBCsl POCINCbKOK, YKPAiHCbKOK, BOEBOAUHCLKOK Ta KOroCraBCbKOK MO-
esieto XX CTOnITTH, iCTOPIE POCIACHKOT NiTepaTypn, a TakoX iCTOPIEt0 Ta KynbTy-
poto HaceneHHsa Kapnart i pycHakammn bayvku sik €THIYHOK 4aCTUHOK YKpaiHChKOro
Hapoay. Jocnigpxytoumn ceitornag pycuHis iBOoeHHOT YropLumMHK Kpi3b Npu3My ano-
Kpudpi 3 ix pykonucHux 30ipHukiB i3 XVIII ta XIX cT., A. OynuuyeHko (1972) 3Bep-
HyB yBary, Wo y cepeduHi XIX CT. pycuHCbKa iHTenireHuis novyana HanarogxysaTtu
3B’S13KN 3 PYCUMHCBLKUMW FPOMaZCbKUMU i KYFNbTYPHO-OCBITHIMU JisdamMn y mexax
ABcTpinckoi imnepii, Ta Ha novaTtky 1850-x pp. y raseti «BeCTHUKb AN PyCUHOBBL»
pycunu 3 Bavku nyonikytoTb nepLwi BigomocTi npo cebe. Takox gopobok M. XKupoLu
(2008), O. Tumko (1994), O. PymsiHueBa (2008) poskpurBae icTopito, XUTTA Ta NobyT
PYCUMHIB, HaronoLuyouu, Lo, He3Baxaroum Ha A0BOSi BUCOKUI piBEHb EKOHOMIYHOMO
PO3BUTKY PYCUHIB Bauku, iXHE KynbTYPHO-OCBITHE XMUTTS OYyNO0 MEHLU PO3BUHYTUM,
HiX YKpaiHUiB [anmumnHun.

OpHak KynbTypHe cepefoBULLE PYCUHIB, NeMkiB Ta pycHakiB Cepbii Ta Xopsarii
HeLoCTaTHbO BUCBITIEHE Ta NOTPedye OKPEMOrO AOCHIMKEHHS.

* MeTa cTatTi

MeTo cTaTTi € BUCBITNEHHA CYCMiNbHO-KYNETYPHOrO CepefoBuLla PYCUHIB,
NEeMKIB Ta pycHakiB B iCTOPUYHOMY KOHTEKCTI.

MeTogonoris gocnigXeHHs nonsirae y noegHaHHi MeToAiB Ni3HaHHS, 3yMOBEHUX
BMMOramm 00’€KTMBHOMO aHanidy iCTOpUYHUX Kepen, Lo BigobpaxalTb OCHOBHI
TeHAeHLUiT po3BUTKY Ta (YHKUIOHYBAHHSA CYCNifbHO-KYNBTYPHOMO XUTTH ETHIYHUX
rpyn ykpaiHuis. BukopuctaHHs coLioKynbTYpHOT METOA0MNOTT LO3BONNIMO PO3MAHYTU
00’EKT — PYCMHCbKY, pYyCHaLbKy Ta FEMKIBCbKY KynbTypy SIK CKMagoBy YacTUHY
HauioHanbHUX Tpaguuii yKpaiHCbKOrOo Hapody Kpisb MNpu3My AeTepMiHyH4Ooro
dakTopa KynbTypu. CouioKynsTYpHUIA MiaXia akueHTye yBary Ha €4HOCTI KynbTypu
M cycninbCcTBa 3 OMNOPOI0 Ha TEOPETWUYHI MOMOXEHHS KynbTypornorii, ncuxonorii,
couionorii, eTHorpadii Towo. [Ons opepxaHHA BcebiyHoi iHdopmauii woado
BUCBITNIEHHS 3aranbHOI XapaKTePUCTUKU CYCMiNbHO-KYNETYPHOrO XUTTS €THIYHUX
rpyn 6yno BMKOPUCTaHO pPsi TEOPETUHYHUX METOAIB: OrMsiA0BO-aHamNMTUYHMIA aHani3
HayKoBOI, (PONbKMIOPUCTUYHOI, ICTOPUYHOI, eTHOorpacdpivHOI, KynbTYpOnoriyHoOl Ta
MUCTELTBO3HABYOI NiTepaTypu B MeXax JOCHIIKYBaHOT TEMaTUKW, iICTOPUYHUIA METOA,
3aBAsKM SKOMY MPOCIAKOBAHO iCTOPUYHI €Tanu CTaHOBIEHHS PYCHaKiB, PYCUHIB Ta
neMKiB, a TakoX (PEeHOMEHOSOrYHNA METOA ANl OCMUCIIEHHSA BaroMOCTi KyrbTypu
€THIYHMX rpyn YKpaiHLUiB Y KOHTEKCTI KynbTYpOTBOPUMX NPOSIBIB ideHTUdiKaLji.

* Buknap matepiany gocnigxeHHs

[o cxigHocnoB’saHCLKOI rpyny Kapnatcbkoro perioHy, 3okpema YkpaiHu, Hane-
XaTb 3akapnaTcbKi pycuHU-yKpaiHui Ta pycuHu Cepbii. Mpotarom cTonitb 6e3nep-
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XaBHOCTI YKpaiHu TX MOBa Ta KyrnbTypa 3a3HaBanu BNnuBY TUX HapOAiB, siKi X OTo-
YyyBanu, a came: Nonsikis, CroBakiB, yropuis, pymyHiB, HiMuiB. OgHaK BOHM TakoX
3baradyBanu KynbTypy umx Hapogis. lNicna nepeceneHHst oo bauku, Kepectypa Ta
iHLIMX MicUb YKpaiHUi 1 pyCMHM B3aEMOpiSNM 3 XopBaTtamu, cepbamu, Himuamu. Ane
i B Takux obCcTaBUHaXxX y CBOI OCHOBI pPyCMHU-NEpPEeCceneHLi Ta yKkpaiHui-nepeceneHLi
He BTpaTWUNN HaLioHanbHOI igeHTudikauii.

HesBaxaroumn Ha cborofieHHe po3aceneHHst y lMonbLi, Yexii, CnosayuuHi, Yrop-
LWKMHi, PymyHii, Xopsarii, Cep0ii, pycrHu, NeMkun Ta pyCHaku NpoAOBXKYHOTb NiATPUMY-
BaTW 3B’s13KM 3 YKpaiHOW, BBaXatoun i cBoeto baTbkiBmHO. OcobnmBo ue cTocy-
€TbCs 6a4YBaHCLKO-CPUMCBKUX PYCUHIB, SiKi MOHag 260 pokiB TOMY Nepecenuinck Ha
cyyacHy TepuTopito Cepbii 3 LLlaprcbkoro Ta 3eMnnnMHCBKOro perioHis CnosayvymHm
i CNiNbHO NPOTArOM KiNlbkOX CTOMITb BXxogunu o 3akapnatts 1 6ynv ogHUM Linum
3 yCiM yKpaiHCbKMM Hapodom (XnaHTa, 2014).

MouaTtkoBO pycuHu Hacenanu Teputopito CxigHoi CnoBayyvmHM, a came: perioHun
lMopHiyw, Wapuw, 3emnnuH, Cnuvw, a TakoX YacTKOBO — MOMbCbKY JIEMKIBLLMHY, 3a-
xigHy ManmumHy Ta cyyacHy 3akapnartcbky obnacTb. BTikatoum Big nuxa, yTuckie Ta
nepecrnigyBaHb, MPOTECTYYM MPOTM FTHOOMNEHHS | 3aKpinayYeHHs, y NOLLYKax KpaLLoro
XntTa pycundn B cepeauHi XVIIIl cT. novanun nepecensatuca 4o NiBAEHHUX YacTUH KO-
NULLIHBOT YTOPLMHKU — Ha BifbHI npocTopun bayku.

Mepwi rpynu noceneHuis npuixanun y 1745 p. B Kepectypy Ha OCHOBI ypsi4oBOro
KOHTPakTy, kM OyB BMAaHUA MeluKkaHUo cena YepBeHboBa Bepercbkoro komita-
Ty (MykauviBcbkoro panoHy 3akapnartcbkoi obnacTi). [lokymeHT nepepbayaB [o3-
BiN npmBectn 3 coboto 200 pycuHIB rpeKko-KaToNuMLbKOro BipoCMnoBigaHHSA (XnaHTa,
2014). 3rogom ocenanucs y Kouypi Ta iHwmx micusax Cepbii. MNocensitounce Ha He-
3almMaHnx abo CrnycTOLEHUX BitHaMK 3eMIisiX, NMPMBO3UNK i3 cObOOoK 3BMYai, pigHy
MOBY, 0OpsiaW, MPOMUCIIM, HAPOLHY TBOPYICTb Ta Bipy. Hanbinblwa YyacTnHa pycuHiB
i3 3akapnartTsa ocenunacs Ha Teputopii badkn, 0o Akoi paHiwe npubyno yYnmano
nepeceneHuiB i3 MannuuHu. «lpoTecTyoun NPoTK NaHLWMHKU Ta ekcnryarTaduii, cens-
HM 3 NONbCbKOI TepuTopii, TO6TO 3 MNanuuMHK, BTikanu 0o 3akapnaTtTa Ha YropcbKy
TepuTopito... Mpo ue ceigvaTh 3BITY XXynaHaTCbKUX KOMICIR, o BXe Yy XVI CT. y Xy-
naHatax Cnuw, Wapuw, 3emnnuH, YHr, Beper, Mapamopoul, T06To Big TpeHunHa
no CureT, 3ycTpiyatoTbCa TUCAYI Npi3BuULY, yTikadiB i3 MannumHu Ta 3akapnaTtd. Big
MaHLLMHW BTiKanu i B HACTYMHi CToNiTTA...» (XnaHTta, 2014, c. 4).

OocnigHuk O. Tumko (1994), BuB4atoum XntTs pycuHis Kapnart, siki TpyuBanum 4ac
nobuvpanucsa go bavku, y xpuctusiHcbkoMy kaneHgapi «[03BoHU» KoHcTaTye: «...[e
Oynu naHy >KOPCTOKI, BaXKKi YMOBW ANA XKUTTHA, BOHU iX nokuganu i Bupywanu gani.
KoTpi npoxoamnu Yyepes yropcbkuii Ta croBaLbkui kKpan, Ti Bbupanu 4o CBOEi MOBU
Ynmano ixHix cnis. bynu rpynu, ski manu no 60-70 % yropcbkoi TepmiHonorii. pynu,
KOTpi npoxoannu Yyepes PymyHito 4o bayku, Ti Mano 3ano3ndmnnm 4yxoro. [NoTiM BoHK
3nunucs 4o O4HOrO, B IKOMY NMepeBaykarna yropcbka TepMiHonoris. Y Ti yacu To 6yno
LiNTKOM 3aKOHOMIipHe i NPUPOOHE siBULLLE, TO OYB XXaproH, sk JaBaB MOXITUBICTb MO-
po3ymiTucs i3 cycigamum, 3okpema yropuammu» (c. 149-150). 3rogom i3 M. KepecTtypa
nepecensnucsa go M. Hoei Cag,.

[yxoBHa KyrnbTypa pyCcuHIB Ta NeMKiB, 30KpeMa yCcHa, € CBiAYEHHsIM eqHOCTi 6on-
KiB, MeMKiB Ta ryuynis i3 niB4eHHOCNOB’AHCbKUM CBITOM Ta PYCUHCTBOM $IK YACTUHOI
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yKpaiHCbKOi Hauii. Jlemku, siki xxunm no obox cxunax Kapnar, neperimanu Bnnveu
nornsikis, cnosakis Ta yropuis. Big3dHauMMo My3n4HuUin (TaHLOBanbHU) onbKNop —
XaHp Kornomuikn. Y XX CT. y BecinbHoMy 06psifii NemkiB KONOMUIKY Byrno 3amiHEHO
vyappalueM. [NpoTe 36epircs gaBHiN TaHOK «obepTac» abo «obepTaky.

LLlogo mantoBaHHS ikOH, TO, 30Kpema, NEMKIBCbKOIO 0COONUBICTIO € MantoBaHHS
ob6pasiB Ha ckni 3 anokpudidHMMK MoTuBamu. XKusonuc Ha ckni y Kapnatax 6yB no-
WwrpeHum ynpoaosx XIX cToniTTd i po3noBCIOAXKYBABCH He CTifbKU Y LepKBax, CKiflb-
KM Y CensHCbKUX JoMiBKax (xuxax). Ocobnveo nonynspHuMuy Oynmn Ha obpasax cBATi:
Mwukonain, Inns, Maeno, MeTpo, Meoprii, a Hanbinbwe — Boropoguus 3 lcycom, Tak
3BaHa JlemkiBcbka MagoHHa.

3okpema, Bonognmup MHaTiok nemKiBCbKy roBipky BBaxas IV ymcrnom rpynm ykpa-
THCbKNX BEPXOBUHCBKMX ab0 KapnaTCbKUX FOBIPOK, SiKa «MOLUMPIOETLCS Ha NiBOEHHO-
3axigHy YacTuHy ByKoBUWHM i ripcbky YacTuHy lManuyanHu, ax go Monpagy i Ha Yrop-
CbKy Pycb, Ta noginseTsCs Ha HaCTYNHi roBipKu:

— YMCTO yKpaiHCbKa roBipka, IOl PO3MOBMSIOTb ryLynu i 6onkn Ha BykoBuHiI,
FannuuHi i B YropLuHi;

— MilllaHa roBipka, ronoBHa xapakTepucTuka siKol — HepyxoMuiA Haronoc Ha no-
nepeaHbOMY CKnafi, a PO3MOBMSIOTb HEHO NEMKM [anuunHm i YropLumHuy;

— CroBaubKO-yKpaiHCbKa, CUMbHO MOCroBayYeHa roBipka, siKol PO3MOBMSOTb
nvwe B YropLUMHI, Y4acTuHi xyn (perioHis) 3emnnuH, Wapuw, Cnuw, Abayi, a Takox
kornoHictn y bayui i Ypumy (Cnasonii)» (Cononura, 2016, c. 235).

Tak, 0. Tamaw (1997) Bu3Ha4yaB MOBY pycuHiB Bauku HabnmkeHow OO nem-
KIBCbKMX rOBOpPIB Ta CXiAHOCIOBaLbKOro AianekTy (BixogHApcbka rosipka). Ha moro
AYMKY, ofHa fiacnopa He Moxe OyTu maTepukoM Apyrin giacnopi, 60 HanvacTiwe
Jiacrnopu «...3MyLLEHi LWyKaTu CBOE KOPIHHS MK MaTepUHCbKMMKU Hauismu (Hanpu-
Knag, NeMKku Ta pycuHU MiX yKpaiHUusiMK) OO TUX Mip, AOKX cama Jiacnopa He cTaHe
cama cobi maTip’to, SIK Lie cTanocs B pycHakiB bauku» (c. 235). Y 3B’a3ky 3 uum cnig
KOHCTaTyBaTW, LLO CXiAHOCNOBALbKUIA fianekT, a TOYHille — BIXOOHAPCbKa roBipka,
MOBa pyCcUHiB Baykn Ta NEMKIBCbKWUI OianekT, MatoTb ChiflbHy OCHOBY KOHCEpBaTUB-
HOI 36epeXxeHOi MOBHOT CUCTEMMW.

tOnian Tamaw (2016) 3a3Havae, wo Ha nodatky XIX cToniTTd, nepen nporono-
LWeHHAM noniTnaauii NeMKIBCbKOro Ta PyCUHCBbKOrO MUTaHb, iCHyBano 4numarno He-
CNpOCTOBaHMX (PakTiB, AKi y LapuHi HalioHanbHOI CBIAOMOCTI, KynbTypu Ta MOBWU
3acBig4vyoTb €OHICTb NEMKIB | pycHakiB bayku, CTBOPIOIOYM B3AEMOLAIK0 Y KYNTYPHIN
Ta ETHIYHIN NNOLWWUHI YCIX PYCbKO-NEMKIBCLKUX Aiacrnop, He3Baxaroun Ha nomiTMyHo-
iICTOPUYHI TPYAHOLLI, Lo cniTkanu ixX y XX CTORNITTi.

[o 1918 poky pycuHu-ykpaiHui anuumHn Ta pycuHu-ykpaiHui, po3ceneHi Ha
Teputopii Cpumy, Badku, CnaBoHii Ta BocHil, xunu B ogHin gepxasi — ABCTpO-
Yropcbkin imnepii. OgHak 31 xoBTHs 1918 p. ABCTpo-Yropcbka iMnepist posnanacs.
3a CeH->KepmeHcbkuMm gorosopom 10 BepecHs 1919 p. BykosuHa Biginwna go Pymy-
HiT, a 3akapnatTa — oo YexocnoBavyunHu, ManuumnHa x onuHmunacsa y cknagi MNonb.ui.

HocnigHuk 1. XnaHTa (2014) 3a3Havae, Wo «...Ha npoctopax NiBAEHHOCMNOB AH-
cbkux 3emenb 1 rpyaHs 1918 p. 6yno ccopmoBaHo HOBY AepxaBy — KoponiBcTBo
cepbiB, xopBaTiB i cnoBeHuiB (i3 xoBTHSA 1929 p. — FOrocnasis), 4o cknagy SKoi
yBiiwnn Cepbis, B T. 4. Bapgapcbka MakenoHis, YopHoropisi, a Takox niBgeHHO-
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CNOB’SIHCbKI 3eMIi KONULWHBLOT ABCTpO-YropLinHu — BocHis, MepuerosmHa, Xopearis,
CnoseHis, BoeBoanHa, MakegoHis i CnasoHisa» (c. 6).

3a BucnosoM |. XnaHtu (2014), 3 BUHUKHEHHAM MirpauinHuX npouecis Bif ce-
peavHn XVIII cT. 3 niBHIYHO-CXigHMX panoHiB YropwuHu (Abayi, boplioa, 3emMnnuH,
Cniw, YHr, Yroy, beper Ta MapamopoLl) pyCUHU NPUALLNN Ha TEPUTOPID CyYacHOTl
BoesoguHu (Cepbii). Y nepuwin xBuni ocenunucsa y Kepectypi Ta Kouypi, 3arogom i3
Baukn emirpysanu manumm rpynamm go CnasoHii Ta Cpumy. Benuka kinbkictb no-
ceneHuis npubyna 3 LWapucbko-3eMnnmMHebkoro panoHy CrioBaq4mHu, roBipka sSkux
i narna B OCHOBY Cy4yacHOI CTaHZapTHOI niTepaTypHOI MOBW PYCUHIB KOMULUHBOT
KOrocnasgil. I3 Toro 4acy pycuHu-ykpaiHui baykn, Cnasonii, Cpumy Ta BOCHIT XuByTb
BiJOKpEeMIEeHO Bif NiBHIYHO-CXIQHUX PYCUHIB-YKpaTHLLB.

lMepecensatoumcb Ha HOBI Micusl, pyCUHM nepeHocunu i ceoi Tpaguuii. Tak, Tpa-
anuito WwkineHUUTBa 00 baykm BoHM nepeHecny i3 3akapnatTs. 3okpema, Yy HapoaHin
LUKOSI HaBYanu NucaTn, YNTaTn, paxyBaTu, LLEPKOBHOIO CMiBY, BUXOBYBaru Bipy Ta iH.

Micns po3nagy ABCTPO-YropcbKoi iMnepii, BigvyBaro4un noTpedy nrnekaHHs pigHol
MoBW Ta KyrnbTypn, y HoBomy Cagi pycuHu B 1919 p. cTBOpunv nepLui KynsTyPHO-OCBITHI
ToBapucTBa, a y 1922 p. ykpaiHusMu-nepeceneHusiMm Oyno CTBOPEHO TOBapWUCTBO
«MpocsiTa» y 3arpebi (bocHist). Mpw Wi opraHisaLii po3novanu cBot LisnbHICTb Yu-
TanbHi, ApamMaTuyHi, TaHLOBarnbHi, My3U4Hi Ta NiTepaTypHi rypTku, XiHKW OTpUMyBanu
3HaHHS NPO rocnofapcTBo, AiB4aTa HaB4anucst BUWMBaTK Ta iH. Opranisadii 0ynu ko-
nieto KynbTYPHO-OCBITHLOIO ToBapucTea «[lpocsiTa» (3acHoBaHoro y J1bBosi 1868 p.)
i AaBanu MOXNKMBICTb PyCUHaM nerile aganTyBaTUCs 4O MiCLIEBOro KynbsTYpHOro OTO-
YeHHs, a 3roAoM A8 iX HaLaaKiB cTanm HeOOXIOHICTIO WoAo 30epexxeHHs HaLioHarnb-
HOI Ta KynbTYpPHOI iAeHTUYHOCTI. Taka X KynbsTypHa AisinbHICTb po3BMBarnach npu KO-
nax Ta napacisix. Buxogunu gpykom «Pycku kanengap» (1921), wotmxkHeBa raseta
«Pyckn HoBUHUY (19241941 pp.), NiOPYYHUKM OIS LLKOMSPIB Ta iH.

Y 1935 p. y Wngi 6yno ctBopeHO opraHisadito nig Has3Bo «Co3 yKpaiHChKNX
wkonspok y Forocnagii», MeToto sikoi Byno BUXOBaHHS y NaTpioTUMHOMY YKPaiHCbKO-
My Ta KOrocriaBCbkoMy OyCi.

1945 p. y Pycbkomy KepecTtypi nobaumna cBiT raseta «Pycke cnoBoy, a 3 1964 p.
npwu Hin NoYaB ApyKyBaTUCh AofaTtok «JlitepaTypHe CrioBo».

Pasom i3 TuM, pycuHu Ta ykpaiHui XopBaTii He Manu opraHizoBaHoi cepeaHbol
LUKOMK, ane y HUx Gyna MOXNMBICTb BMBYATU NpOrpamy CepefHbOi LUKOMU Y T. 3B.
JliTHIX Wkonax Aons pycuHiB i yKpaiHUiB, SKi opraHizoByBanucs nicns 3akiHYeHHs
HaBYanbHOro PoKy y MiTHI Micaui. A noumHatoum i3 1968 poky, Ha dinocodcbkoMy
dakynsTeTi YHiBepcuteTy 3arpeba yxxe Buknaganacs ykpaiHcbka MoBa i nitepartypa.
Toro  poky 6yno ctBopeHo «Cor3 pycuHiB i ykpaiHLuiB XopBarTii» — opraHisauito,
sika HapaxoByBana noHag 600 uneHiB Ta rpyHTyBanacsi Ha o6’eQHaHHi pycuHIiB
i yKpaiHuiB, npu YoMy 0buagi rpynu BBaxkanu YkpaiHy CBO€ npabaTbKiBLLMHOL.

MoumHatoum 3 1971 p., y 3arpebi pyCMHCLKOD, YKpaiHCHKOK Ta XOPBaTCbLKOK MO-
BaMu BUXOOMB Yy CBIT iHpopmaTMBHUI Yaconuc «HoBa gymka». 3rogom novas Buaa-
BaTUCSl Yaconuc Ans WKonspie « BeH4nKk» sk HaB4anbHe JOMOBHEHHS A1 LWKOMAPIB
Ta BUMTENIB B AyCi NtOOOBI 40 PigHOT MOBM Ta KynbTYpW.

OpHak KynbTYpHO-MPOCBITHULBKA AiSNbHICTE PYCUMHIB Ta YKpaiHUiB He 3aBxXau
manu cnpustnuei ymosu B KOrocnasii. Hanpuknag, 3abopoHsanocs mMaty odilinHi
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KOHTaKTW 3 KynbTYpHUMU ocepefkamu YkpaiHW, HaB4YaTu MOMoAb MOBU, MY3UKWU,
KynbTypu, TaHUSaM, OnbKopy, OTpUMyBaT KagpoBy Ta iHLY gonomory. 3a BUCHO-
BOM JOCHIOHUKIB, MiCLLeBE HacerneHHs MOrno cnvpaTucs nuie Ha ceol cunu y Boe-
BOAuHiI abo y Xopgarii.

Cepep mitoumx opraHisauin, Kyau sanyvanucst siKk npeacTaBHUKM XOpBaTCbKOro
Hapody, Tak i iHWMWX HaLuioHanbHUX MEHLUWH, Ha3BeMO YrpynyBaHHSI YKpaiHiCTiB,
ToBapuCTBO XOpBaTCbKO-YKpaiHCLKOT cniBnpaLi Ta XopBaTCbKO-yKpaiHCbke TOBapUC-
TBO. LLlopoky pycuHM Ta ykpaiHui XopBartii opraHisoByBanu pisHOMaHITHI KynbTYpHi
3axogu. Cepepn donbkNopHMX hectmeanis BigoMmummn ctanu: «leTpoBeubkuin A3BIH»
(Metposui); «Miknyweseupbke nito» (MiknyLwesui); orngam CniBOYUX KONMEKTUBIB
i xopiB «[pascbki xBuni» (Ociek); dectnBanb AMTAYOI TBOPYOCTI «CrnaBoOHCHKUI
Bpony; oHi ykpaiHcbKoi | pycuHebkoi kynbtypu (Pieu, 3arpe0); LLeB4eHkiBCbKI BeHOpU
(3arpeb, INunoensHu, KaHix); noeTuyHi Be4opu, NPUCBAYEHI TBOPYOCTI MMCbMEHHUKIB
3 Ykpainu i micueBoi giacnopu (XopsarTis, BoeBognHa — Cepbis i BocHist); Bevopm
nicHi, TaHuto i ponbknopy (Wymey, KaHix, JlnnosnsiHn) Ta iH.

Y 1985 poui npu micbkin 6ibnioteui 3arpeba noyana giatn MonoeHa Gidnioteka
PYCUHIB i ykpaiHuiB, poboTy sikoi diHaHcye MiHicTepcTBo KynbTypy Pecny6niku
Xopsarisi.

Micns nporonolueHHs He3anexHocTi XopaTii B YHiBepcuteTi 3arpeba Ha
dinocopcbkomy  akyneteTi 3 2001 poky icHye kadedpa yKpaiHCbKOI MOBU
Ta nitepatypu. Y pycuHiB € CBOI BeO-CTOPIHKM, a TakOX BOHW MawTb MNpaBo
Ha iHdOpMaTMBHY | BuAABHUYY [AiSANbHICTb, APYK KHUT (NepiogunyHi BUAaAHHSA
«HoBa gymka», «BiHo4ok», «Halua rasetay, «BicHuk», «[lymku 3 [lyHato»). Bignosia-
HO [0 iCHyto4oro 3akoHy Npo npasa HauioHaNbHUX MEHLUWH eTHIYHI rpynu yKpaiHuiB
MatoTb NPaBO Ha KyrbTYpPHY aBTOHOMItO, NOMITUYHE NPEACTaBHULTBO y XOpBaTCbKOMY
MapnameHTi i y Papgi HauioHanbHMx MeHWWH ypsgy Pecny6niku Xopsaris,
BMOMPAIOTb | MPOMOHYIOTEL CBOIX NPEACTaBHMKIB, OKPEMO ANSi PYCUHCHLKOT i OKpeMOo
ONs yKpaiHCbKOT MeHLUMH. Ha piBHI CTPYKTYp MiCLLEBOro i perioHanbHOro ynpasniHHS
i camoynpaBniHHS MatTb NPaBo 3aCHOBYBaTK CBOI Pagu i Bubrpaty npeacTaBHMKIB
PYCUHCBLKOI i YKpaTHCbKOI HaLujioOHanbHUX MEHLLUWH, 3aCHOBYBaTW CBOI KOOPAWMHALLT;
MatoTb NpaBa Ha OCBITY MOBOI MEHLUWHK Ta Ha CNy>K00Be BUKOPUCTaHHSA CBOET MOBU
i NMMCbMa, Ha AIBOMOBHICTb, TOGTO MOXIMBICTb BUKOPUCTOBYBATMW BMACHi TOMOHIMKN —
Ha3BW CiNn i BynuLb, 5K i CBOIO HaUioHarnbHy CUMBORIKY: FMiMH, npanop Ta iH.

Y Barpebi 2002 poky 6yno 3acHoBaHO ToBapUCTBO yKpaiHCbKOI Kynetypu. Ce-
pel OCHOBHWUX 3acapj AisiNbHOCTI opraHisauii — npeacTaBneHHs i nonynspusadis
YKpaTlHCbKOI KynbTypu MK pycuHamu i ykpaiHusmu Xopsarii.

Y CnaBoHii (4acTuHa Xopsarii) y 2005 poui 6yno 3acHoBaHO TPEeTH opraHisallito
«PycHak», ska o0’eQHYe TaKOX MOPIBHAHO HEBENWKY KiNbKiCTb MNpeacTaBHUKIB
BUKIMOYHO PYCUHCBKOT HaLioHaNbHOI MEHLUMHM Ta nNponarye AyMKy, Lo YKpaiHa He €
npabaTbKiBLLNHOK PYCUHIB.

Uepes cynepeykn Ta OaxkaHHS OKpemux Ocib 3giicHioBaTW BRacHy MNOMiTUKY
KyNbTYPHOr0 PO3BUTKY YKPaAiHCLKOI HauioHarnbHOi MeHLnHN y Xopeartii 3 «Coto3sy
pyCuHIB i ykpaiHuiB XopBarTii» Bigokpemunuch ykpaiHui Ta y 2008 poui yteopunu
4 yKpalHCbKMX KYNbTYPHO-MUCTELLbKMX Ta NPOCBITHNX TOBApUCTBA, SKi ChopMyBanuch
B «YKpaiHCbky rpomagy Pecnybniku XopBaTis».

232 dabpmka-Tpoupbka, 0.P. XapaxkTepucTiika CycninbHO-KyIbTYPHOrO CePeoBILLA ETHIUHMX FPyN



CULTURAL AND SOCIAL ACTIVITY

Issues in Cultural Studies ISSN 2410-1311 (Print)
2019 35 « 226-237 ISSN 2616-4264 (Online)

CBigyeHHAM crnopifHeHocCTi pycHakiB Bavku 3 yciM yKpaiHCbKMM €THOKYNLTYp-
HUM NPOCTOPOM € MOLLUMPEHHS XaHpy KONoMuiku. «Konomumka — 0AHOHYaCHO MiKpo-
i MaKpOCTPYKTYypa, i 1T MOXHa KBanigikyBaTh K KOPOTKMIA BipLL HANPi3HOMaHITHILLOrO
3MiCTy», — 3a3Ha4ae gocnigHuk FO. Tamaw (2016, ¢. 236). Lie He npocTui BipL xap-
TiIBNMBOTO 3MICTY, ik Bepe nodaTok i3 XVI ctonitta. Taki Nipu4Hi NOeTUYHI TEKCTU
3yCcTpivaloTbCAa NuLle B YKpaiHUiB Ta pycHakiB. BoHVM He npuTamaHHi aHi nonsikam,
aHi cnoBakaM. TpannsaeTbCHa 3ano3vyYeHHs TEKCTIB Big pYCUHIB-yYKpaiHUiB, ane 3 iH-
Lot hopmoto Ta METPOPUTMOM. CXOXi NOETUYHI hopMKM MatoTb iHLWI HAapoawW: Nonsi-
KM — KpaKOB'sIK, cepbu — BeTsapeLb, POCIsTHU — YacTyLUKK, dhpaHLy3un — KyneT, OgHaK
B YCiX HUX Pi3HUA METPOPUTM.

KynbTypHi 3B’a3Kn Mk pycuHamu badku Ta HaceneHHsm KapnaTt Hikonu He ne-
pepuBanucsa. CnywHy Aymky Bucrnosms gocnigHuk FO. Tamaw (2016) npo Te, wWwo
PYyCUHCbKa perioHanbHa ieHTUYHICTb MOXe 3MilHIoBaTMCA nulle Togi, konu byaoe
CcrnmpaTtuncs Ha CBOK iICTOPUYHY YKPAIHCbKY HaLilo, a TakoX Ha 30epexeHHs rmmbo-
KOro 3B’A3Ky NIOAWHW | TepUTOPIi, NOro 3B’si3Ky 3 YaCOM i MPOCTOPOM, KOMMIIEKCOM
iICTOPMYHOI Ta NPOCTOPOBOI AiNCHOCTI, 30epeXXeHHSIM perioHanbHOI MOBHOT caMobyT-
HocTi Towo. «LLjo6 pyCMHCTBO 3anuLUMOCh XXMBUM i3 MPUPOLHOK MOBOID, BOHO MYy-
CUTb OOMEXUTUCS PETiOHANbHOK KySBTYPHO iDEHTUYHICTIO Y paMKax YKpaiHCbKOro
KyNbTYPHO-iICTOPMYHOrO npocTtopy. HOBITHA KapnaTopycUHCbKa iges, — 3a cnosamu
HO. Tamawa (2016), — Ta npakTuka ii peanisadii, Ha anb, Habyna He KynbTypHOTO,
a CyTO NOMiTUYHOrO CNPSIMyBaHHSA SIK Pi3HOBUA aHTUYKPATHCBKOI, a oTXe, i aHTupy-
CUMHCBLKOI AisnbHOCTI» (C. 237).

* BucHoBkMu

OTtxe, cxigHocrnoB’'siHCbka rpyna KapnaTtcbkoro perioHy, 3okpema YkpaiHu, aKy
CTaHOBNATL 3aKkapnaTCcbki pyCMHU-yKpaiHLi Ta pycuHn Cepbii, npoTarom cTonite 3a-
3HaBana BNAnBY TUX HAPOAIB, ki 1T 0TouyBanu (NOMsKiB, CIIOBakKiB, YropLis, pyMYyHIB,
HiMUiB, cepbiB, xopBaTiB), OQHAK i BOHM Takox 30aradyBanu KynbTypy LMX Hapogis,
3okpema bauyku, KepecTypa Ta iHWKMX Micub. Ta, He3Baxaruy Ha Taki 0OCTaBuHMU,
y CBOI OCHOBI pyCUMHU-MepecerneHLi Ta yKpaiHui-nepeceneHLi He BTpaTunu CBOET
HaLioHanbHOI igeHTndikauii.

KynbTypHi 3B’13kM MiX pycuHamu badku Ta HacerneHHsam Kapnat Hikonu He nepe-
puBanuce. Moxemo roBoputu Npo €OHICTb NEMKIB i pycHakiB bayku y HauioHanbHin
CBIJOMOCTI, KynbTypi Ta MOBI, IX B3AEMOLI0 Y KYIbTYPHIA Ta €THIYHIN NMOLLMHI YCiX
PYCbKO-NEMKIBCbKMX Aiacnop e Ha nodatky XIX ctoniTTd, nepes nporosioLeHHsIM
noniTnsadii NeMKiBCbKOro Ta pyCUHCBKOIO MUTaHHS.

CBigyeHHAM crnopigHeHoCTi pycHakiB baykn 3 yciMm pycbKo-yKpaiHCbKMM €THO-
KYNbTYPHUM NPOCTOPOM € MOLLUMPEHHS XaHPy KONOMUMKKU, TpaguLilo LWKINbHULTBA
PYCUHM TakoX npuHecnu 3 coboto go Bauku i3 3akapnatta. Tox MoXeMo cTBep-
OXKyBaTW LLOJ0 €OHOCTI YKpaiHCbKOro eTHocy Ha Teputopii Cep®ii i Xopearii. MpoTe
PYCUHCbKA iAEHTUYHICTbL MOXE 3MIiLHIOBATUCS NuLle ToAi, konu byae cnupatucst Ha
YKparHCbKy HaLito.

Takum 4MHOM, HauioHanbHa MPUYHaNEXHICTb Ta Hauis 3ararioM BU3HaYaKTbCs
TiNbKM sIK cy®’eKTUBHE NpaBo NOAMHU Ha BUOIP iAEHTUYHOCTI, @ He sIK KONEKTUBHA
CYTHICTb, chbopMOBaHa KyrbTypoto, iCTOPIED Ta CyCniNbHUM XUTTAM. MoBHWUIA, ni-
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TepaTypHUA, KyNbTYPHUA, NONITUYHMIA, HaUiOHaNbHUN perioHaniaMmn MatTb CEHC Ta
NO3UTUBHUI XapakTep nuvLle ToAi, Kony BUPILLYIOTb ICHYHOYI iICTOPUYHI, CyCninbHI Ta
MCUXONOriYHi Npobnemu.
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® Abstract
The purpose of the article is to cover the socio-cultural environment of Ruthenians, Lemkos
and Rusnaks in a historical context. The study used methods of analysis of historical sources,
which reflect the main trends in the development and functioning of the socio-cultural life of ethnic
groups of Ukrainians. The sociocultural method made it possible to consider the Ruthenian, Rusnak
and Lemko culture as an integral part of the national traditions of the Ukrainian people through the
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prism of the determining factor of culture. To obtain comprehensive information on the coverage of
the general characteristics of socio-cultural life of ethnic groups, a number of theoretical methods
were used: review and analytical analysis of scientific, folklore, historical, ethnographic, cultural
and art literature within the studied topics; a historical method that traces the historical stages
of Ruthenians, Rusnaks, and Lemkos, as well as a phenomenological method for understanding
the importance of the culture of ethnic groups of Ukrainians in the context of cultural aspect of
identification. The scientific novelty of the work lies in the comprehensive coverage of the socio-
cultural environment in the context of history. Conclusions. Therefore, the Eastern Slavic group of
the Carpathian region, in particular Ukraine, made up of Transcarpathian Rusyn-Ukrainians and
Rusyns of Serbia, for centuries was influenced by those peoples who surrounded them (Poles,
Slovaks, Hungarians, Romanians, Germans, Serbs, Croats), they also enriched the culture of
these peoples, including Bachka, Kerestur and other places. But despite these circumstances,
the Ruthenian and Ukrainian migrants did not lose their national identity. Cultural ties between the
Bachka Ruthenians and the Carpathian population have never been broken. At the beginning of the
19" century, before the politicization of the Lemko and Ruthenian issues, we could talk about the
unity of the Lemkos and the Bachka Ruthenians in the realm of national consciousness, culture and
language, their interaction in the cultural and ethnic plane of all Rusyn-Lemko diasporas. Evidence
of the affinity of the Bachka Ruthenians with the entire Rusyn-Ukrainian ethnocultural space is the
spread of the genre of Kolomyia, and they brought the tradition of the Ruthenian school to Bachka
from Transcarpathia. Therefore, we can claim that Ukrainian ethnicity is related to Serbia and
Croatia. However, Ruthenian identity can only be strengthened when it focuses on the Ukrainian
nation. It is proved that studying the history, peculiarities of determining the identification of the
Ukrainian population in different territories is one of the main issues of today. The folk culture of
ethnic groups of Ruthenians, Lemkos and Rusnaks bears the marks of Ukrainian-wide culture.
Despite the complex historical events, the Lemkos, Ruthenians and Rusnaks migrants, at their
core, retained their national, in particular, Ukrainian specificity of identification.

Keywords: history; social and cultural activities; Ruthenians; Rusnaks; Lemkos; Ukrainians;
national identity
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AHHoOTauus
Llenbto cTaTbn ABNSIETCS OCBELLEHME OOLLECTBEHHO-KYNLTYPHOW Cpefbl PYCUMHOB, NEMKOB
N pYCHaKoB B MCTOPUYECKOM KOHTEKCTe. B uccrnepoBaHuy Mcnonb3oBaHbl MeTOAbl aHanvsa
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UCTOPUYECKUX UCTOYHUKOB, OTPaXaIOLLIMX OCHOBHbIE TEHAEHLMN Pa3BUTUS U PYHKLMOHMPOBAHUS
OGLLUECTBEHHO-KYNETYPHON JKU3HWM 3THUYECKUX Tpynn ykpauHueB. COUMOKYMLTYPHLIA MeTon,
NO3BOMNWIT PACCMOTPETh PYCUHCKYHO, PYCHALIKYHO 1 EMKOBCKYIO KyMbTypy Kak COCTaBHYH YacTb
HauMoHanbHbIX TPaaULMIA YKpaWHCKOTO Hapoda Yepes MpusMy AeTepMUHMpYHoLLero dakTopa
KynbTypbl. [1ns nonyyeHus BCECTOPOHHEN MH(OPMaLMU MO OCBELLEeHMIO 06LLel XapakTepucTuki
0GLLECTBEHHO-KYNMETYPHON KM3HKM 3THUYECKUX rpynn Gbin MCNOMNb30BaH psif TEOPETUYECKUX
MeTofoB: 06G30pHO-aHANUTUYECKW A aHannu3 Hay4yHoW, (POMNbKIOPUCTUYECKOW, MUCTOPUYECKOIA,
aTHOrpadrUyeckoil, KynsTypOIOrMYECKON W WCKYCCTBOBELYECKOW nuTepaTypbl B Npegenax
uccregyemoi TeMaTuKn; UICTOPUYECKU MeTog, Griarofapst KOTOPOMY MPOCNEXEHbI UCTOPUYECKUE
aTanbl pyCHaKkoB, PYCUHOB U JIEMKOB; a Takke (PeHOMEHONOrMYeCckuUii METo ANt OCMbICTIEHMS
3HAYMMOCTU KymnbTypbl 3THAYECKMX PYNM YKPauHLEB B KOHTEKCTE KyMbTYPHBIX MPOSBIEHMI
uaeHTUgUKaumn. HayuHas HoBu3Ha paboThbl 3aKMOYAETCs B KOMMIEKCHOM  OCBELLEHUM
06LLECTBEHHO-KYNETYPHON Cpefbl B KOHTEKCTE UCTOpUK. BbiBogbl. UTak, BocTouHOCNaBsHCKas
rpynna KapnaTckoro pervoHa, B 4acTHOCTM YkpauHbl, KOTOPYl COCTaBMSOT 3akapnartckue
PYCUHbI-yKpauHLbl M pycuHbl Cepbuu, Ha MNpOTSHKEHUM BEKOB MoaBeprarniach BO3LEUCTBUMIO
OKpY>XatoLLIMX HAapOZOB (MOMNSIKOB, CIIOBaKOB, BEHTPOB, PyMbIH, HEMLEB, cCepbOB, XOPBaTOB), OAHAKO
OHM TaKkxe oboralianu KynbsTypy 3TUX HapoZoB, B YacTHOCTU, Bauku, KepecTyp v opyrux Mect.
Ho, HecMOTpsi Ha Takue O06CTOSITENLCTBA, B CBOEN OCHOBE PYCUHbI-NEepeceneHLbl U yKpauHLbi-
nepecerneHLbl He NOTepsM CBOEN HALMOHAmNbHOW UaeHTUdUKaLmMU. KynbTypHble CBA3W MEXOY
pycuHamu Badku 1 HaceneHvwem Kapnart Hukorga He npepbiBanucb. MoXeM roBopuTh 0 eIMHCTBE
NEMKOB 1 pycHakoB Bauku B HaLMOHaNbHOM CO3HaHWUU, KymnbType U Si3blke, X B3aUMOOeNCTBUN
B KyIbTYPHO M STHUYECKOM MIIOCKOCTM BCEX PYCCKO-NIEMKOBCKMX Anacrop eLe B Havane XIX Beka,
nepes NpoBO3rnalleHem NonMTU3aLmumn NeMKUBCKOro U PyCUHCKOro Bonpoca. CBUAETENLCTBOM
poacTBa pycHakoB Bauku €O BCEM PYCCKO-YKPaMHCKUM STHOKYMBTYPHbIM MPOCTPaHCTBOM
SIBNAETCS PacnpoOCTPaHEHWe aHpa KOMOMbIAKW, TPaAWLUMIO LUKONM PYCUHbI TOXE MPUHECHM
¢ coboit B Bauku 13 3akapnatbsi. [103TOMY MOXHO YTBEPXATb O POACTBE YKPaUHCKOro 3THOCA Ha
TeppuTopun Cepbum n Xopeatum. OfHAKO pyCUHCKas MAEHTUYHOCTb MOXET YKPEnnsATbCs TONbKO
Torza, koraa OyLeT OpYeHTMPOBATLCS Ha YKPaUHCKYI0 Hauwmio. [lokaszaHo, YTo U3yyeHne uctopuu,
0CcoGeHHOCTEN onpeaeneHnst UAeHTUUKALMUM YKPaUHCKOTO HacemneHnsl B pasnuyHbIX acnekTax
SIBNAETCS OOHUM U3 MaBHbIX BONMPOCOB COBPEMEHHOCTU. HapoaHas KyrnbTypa aTHUYECKUX rpynn
PYCUHOB, NEMKOB 1 PyCHAKOB MUMEET NPU3HaKW BCEYKPaUHCKOW KynbTypbl. HECMOTPS Ha CNoXHbIe
UcTopuyeckne cobbiTusl, B CBOEN OCHOBE NMEMKM, PYCUHbI U PyCHAKM-NepeceneHLbl COXpaHuUm
CBOI0 HaLMOHaNbHY0, B YACTHOCTM YKPAUHCKYI0, CNeLnguky naeHTudmkaumm.

. Knroueebie cnoea: NCTOpUA; O6LIJ,eCTBeHHO-KyJ'IbTypHa$| 0eATeNnbHOCTb; PYCHaKW;
PYCWHbI; NEMKWU; YKpanHLbl; HauMoHanbHada MOEHTUYHOCTb
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PeueHsisi Ha KornnekmugHy MoHozpadito: «Kyrbmypomeopyi sumipu riodUHU 8 CyHacHOMY
yHigepcymi» 3a pedakuicto 0okmopa ¢hinocoghChbKUX Hayk, npogecopa bposka M. M.
Kuis : Jlipa-K, 2019. 380 c.

Y nepiog rmobanbHMX CycninbHUX 3MiH | paguKanbHUX TpaHcgopMalLlii, Lwo oxo-
nunun pisHi nnacTu ngcekoro 6yTTs, Npobnema po3ymiHHA heHOMEHY MANHU Ha-
OyBae 0cobNMBOro iHTEpPECY Ta couiarnbHOI 3HAYYLLOCTI.

CyyacHa Hayka BM3Hae 0CcobnmBy CKNagHICTb BMBYEHHS NMOOUHM Ta Ti AisnbHO-
CTi, OCKiNbKU, MatoyM po3yM Ta BOSI0, BOHA € OAHOYaCHO 06’eKTOM Ta Cy6’eKTOM Mpo-
Lecy nisHaHHs. JlloanHa nisHae cBiT i cebe, TBOPUTb KymnbTypy Ta BRacHy icTopito.
CyTHicTb NtoauHW, il NOXOMKEHHS Ta NPU3HAYEHHs!, MicLe y CBITi Oynu 1 3anvwatTb-
Cs1 KNYoBMMM npobriemamu cinocodii, penirii, Haykn i mucteuTBa. JocnimKeHHs
dinocodiB, NcKMxonorie, iCTOPUKIB, COLIONOriB, HOPUCTIB, EKOHOMICTIB BiAKPMBaOTb
HOBI CTOPOHU NtoAacbkoi npupoan. OCHOBOK AOCHiIMKEHb CTalOTh PI3HOMAaHITHI nig-
XO4W 1 Teopil, WO iCHYTb Y cninbHOMY NpocTopi. CborofHi HeMae CyMHIBIB y TOMY,
LLIO NULLIE KOMMMEKCHE BUBYEHHS (PeHOMEHY NIAUHN JO3BOMUTL 3pO3YMITH, SIK TBO-
pUTBLCA iCTOPIS, O Kepye Hapod4aMm N KOXHUM OKpeMUM iHOUBIAOM Yy pi3Hi nepioau
iCHyBaHHS1. B LUbOMY KOHTEKCTI BapTO 3a3HAYUTU akTyarnbHiCTb MOHOrpadil, ii Hayko-
BY 3HAYYLUICTb i NPakTU4HY HanpaBneHiCTb Ha PO3B’A3aHHS BaXXNMBUX MUTaHb, LLO
NnoB’si3aHi 3 NOHATTAM «(PEHOMEH MOANHNY. 3aranbHe PO3B’si3aHHSA BKa3aHOI nNpo-
Gnemu, BTINEHOI B CUCTEMAX BMCOKOrO CTYMEHS CKMafHOCTI, BIpOriAHO, € CnpaBoto
ManbyTHboro. NpoTe Ans NPOCYBaHHS LLUMSIXOM KOMMIIEKCHOMO BUBYEHHS (DEHOMEHY
NIOAVMHN MOXINBE | HEODXigHe BMCYBaHHS NpMBaTHUX piwleHb. BignoeiaHo 4o Takmx
obMexxyBanbHUX NigxodiB y AaHOMY AOCHIAXKEHHI 34iINCHEHO OCOBUCTICHUI BapiaHT
KOMMSIEKCHOIO BUBYEHHS FTIOAMHU.

Buxig macwtabHoi, mamxe 400-cTopiHkOBOI MOHorpadii «KynbsTypoTBopui BUMi-
pW NMIOAMHU B Cy4aCHOMY YHIBEPCYMi», MPUCBSAYEHOT JOCNIAXEHHIO (DEHOMEHY to-
OVHN B Cy4acHOMY YHiBEPCYMi, OXOMNIIOE NPaKTUYHO BCi acrnekTu — Bi OCMUCIIEHHS
dopm i cnocobiB ii yTBepAXKEHHS B Cy4acHOMY rrobanisoBaHOMY CBiTi 40 KyNbTypHO-
MUCTELbKMX Ta eTUYHUX opM 1T BUSBY B peanisix OyTTsi Cy4acHOro yHiBepcymy.

© lopbatb, 0. 1, 2019 PeleHsia Haginwna fo pegakuyii 25.11.2019
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MoHorpadgis cknagaeTbcd i3 nepeaMoBU Ta BiCIMHaZUATM po3ainis. HanpukiH-
Li KOXHOro po3finy nogaerbcs nitepaTypa, WO 3Ha4YHO Joromarae B CaMOCTiViHIN
poboTi Ta AoAaTKOBOMY BMBYEHHI Temu. BukopuctaHa nitepatypa — ue BUBIPEHUN
nepenik aHrMmOMOBHUX [pKepen i3 AOoCNiSKEHHAMU NPo GaraToOBUMIPHICTb NIOAMHM,
dyHOamMeHTanbHi Nnpobnemn OyTTs noanHu B rmobarnizoBaHomy cBiTi. BkasaHi Takox
po60TK BITYN3HSAHMX aBTOPIB i NepeknaeHi ykpaiHCbKOK MOBOK KIlacu4Hi npadi 3a-
KOPAOHHMX HayKOBLiB. HaBiTb 03HAMOMMEHHS 3i CMUCKOM fiTepatypu Moxe OyTu Ko-
PUCHWM, afi)Xe OPIEHTYE YMTa4a B LUMPOKOMY CMEKTPI poBIiT, NPUCBAYEHUX MUTAHHSAM
couianisauii Ta cTaHOBMEHHS 0COBUCTOCTi.

Cnig 3a3HavnTK, LLO KOXEH OKpeMMiA po3ain MoHorpadii — Lie pesynsraT HayKo-
BOi poboTn okpemoro aBTopa. Lle |. B. BepHyaiHa (JltogMHa B rmo6anisoBaHoMy CBi-
Ti), B. M. Opanorys (JltoanHa y HayKoBii rymaHiTapHin kapTuHi csity), T. K. ['ymeHiok
(HoBa uytTeBicTb «commencement de siécle» gk peHOMeH KynbTypu: cBiTOrMsa-
Hi HacTaHOBW W XyOOXHbO-eCTeTUYHI BUMipw), J1. Tl. CapakyH (Kocmononitnam sk
ansTepHaTUBHWUIA CBITOrMA4 ManbyTHbOro MraHeTapHOro cycninbcrea), B. A. ®egb
(B3aemogisi eTHI4YHOro i HauioHanbHOro y ceitornagHux Tpaauuisax), H. b. babeHko
(CyyacHi npouecu couianisauii Ta cTaHOBNEHHA 0COOMCTOCTI B YKPaiHCbKOMY Cy-
cninbcTBi), P. CaneHbko (PeHOMeH TpaHCKyNbTYPHOCTI y BUMIipax Cy4acHMX NpoLecis
rno6anisauii), J1. . Babywka (Homo Festivus: penpeseHTaHT cy4acHoi hecTUBHOI
kynetypu), M. M. Tkau (Bipa Ta cucTema BipyBaHb SIK JyXOBHE OMepTs i K OCHOBA
dopmyBaHHA nosefiHku noauHun), T. | AHapyLeHko (AkcionoriyHi BuMipn gopmo-
TBOPEHHSI B Cy4acHOMY MucTeLlbkoMy npocTopi), M. M. BpoBko (AKTUBHICTb MUC-
TeuTBa B KOHTEKCTi aHTPOMNOMoriYHol pednekcii cydacHol kynetypu), |. B. NeTposa
(KynbTypHi  NpakTWKX yKpaiHUiB Yy KOHTEKCTi «pafstHCbKOI» Moaeni [03Binns),
O. M. T'oH4yapoBa (IMonidyHKUiOHanNbHICTb A03BINMA aHTUYHOCTI B KYIbTYpPOIIOriyHO-
my Bumipi), C. . besknybeHko (CrnoBo sk HoCil iHdopMalLii, abo YkpaiHCbKi TaEMHU-
Ui «€BpoHgaii»), A. I. Hekuta (FonniByacbkuin puTyan XepTBONPUHOLLEHHS K CLeHa-
pii «nNontoBaHHA» Ha cnpaBxHio noaunHy), C. A. ManeHko (CacneHc-migonorisi ro-
HUTBW B aMepukaHcbkoMy inbmi xaxis), FO. I". JlereHbkuii (lnes Gesamtkunstwerk
Pixapaa BarHepa sk xpucTusiHcbkuin cumson), H. M. Linmbantok (JltogmHa y BuMipax
Lwacrs).

[ocuTb uikaBUM i HOBITHIM Yy MOHOrpadii € po3yMiHHsI TOro, L0 HOBa icTOpU4Ha
pearnbHICTb CyCninbCTBa BCECBITHLOIO PU3UKY NomMsirae B TOMY, LLO XO4HA Hauia He
3gaTtHa Bnopatucs 3i cBoimmn npobrnemamm camoTyxku. J1. . CapakyH NepekoHNnBO
06rpyHTOBYE AYMKY NpO Te, O KOCMOMOMITU3M He 3aKknunkae 4o Toro, Wwob XepTBy-
BaTW CBOIMW BracHUMU iHTepecamu abo BiggaBaTy nepesary BUKITIOYHO BMCOKUM
inesm Ta ineanam. Haesnaku, kocmononitnyHa Realpolitik Bu3Hae, Lo nonituyHi igei
30e6inbLIoro 3acHOBaHi Ha iHTepecax. Ane Hanonsrae Ha Tomy, LWo6 nepecnigysaH-
HS1 BNacHMX iHTEpPECIB BiANoOBigano iHTepecam CninbHOTU.

Takox y MoHorpadii nigKpecntoeTbCs, WO eniueHTPOM KynbTypu, 1T BULLOKO Oy-
XOBHOHO LiHHICTIO € NtofuHa, sika HabyBae CBOET JyXOBHOI CYTHOCTI, CTa€ YacTUHO
NOACTBA, 3aBONogiBaroym Kynstypoto i po3smBatouu ii. H. b. bBabeHko 3BepTae Hally
yBary Ha OCHOBHMWI iHCTUTYT NEPBUHHOI couianidauii ocobucTtocTi — cim’to. Aaxe,
BKITHO4A0YMCh Y LIHHICHO-HOPMAaTUBHY CUCTEMY CyCMiNnbCTBa, CiM’S BUCTYNAae K CBO-
€PIAHUIN LiHHICHO-HOPMAaTMBHUI KOMMMEKC, a (PyHKLiSA couianisaLil € ogHieto 3 Han-
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OinbLU BaXXNMMBUX B IHCTUTYTI CiMi, ika nonsirae y HaB4YaHHi i gornsagi 3a gitbmu, ix
couianbHOMY 3axucTi.

Moginsto gymky M. M. Tkada npo Te, L0 NOANHA SK CYTHICTb AYXOBHA, LWOO XNUTK
N MaTu NeBHe CNpsiMyBaHHS Teuil XXMTTs, noTpebye B cobi LyXOBHOro onepTs, a Ta-
KOX nepebyBae B €QMHOMY NaHLOIOBOMY B3a€EMO3B’A3KY, B €OQUHOMY iHhopMaLliii-
HoMy noToui. HaykoBeLpb BU3HAYa€ Bipy SiK NCUMXi4HY OCOOMMBICTb MIOAMHN, sika Cry-
XWTb i1 oNepTsiM y BCiX i QisiX | BUMHKAX, Y pO3B’si3aHHi Oyab-sikux Npobnem xuTTs,
a HasiBHICTb Bipv J03BOISIE NIOAVHI NPOTM HaWCKNagHiLWi BUNpOOyBaHHS.

He omuHynun aBTOpM | TEMY aKTUBHOCTI MUCTELTBA SIK CBOEPIAHOrO, YHiBEpcanb-
Horo, 6araTtosikicHoro peHoMeHy coujianeHoro 6yTTa noguHn. Ha aymky M. M. BpoBs-
Ka, MynbTUONCKYPCUBHICTE CaMOro MOHATTH «aKTUBHICTb MUCTELTBa» B KOHTEKCTI
NOro CeMaHTUKO-CMHTETUYHOrO 3pidy AeTepMiHOBaHa B Hall 4Yac XapakKTepHUMU
0COONMBOCTAMM PO3BUTKY Cy4acCHOro MUCTELTBA Ta MOro BMSIBY Ha LOBOX PiBHAX —
SK eniTapHoro, Tak i nonynspHoro. ABTOPU MEPEKOHaHi, WO Ha 3MiHy KyrbTypHO-
CUHTETUYHUM (POopMamM aKTUBHOCTI MOBUHHI NPUNTY AUdY3HI POPMU aKTUBHOCTI MUC-
TeuTBa, KoTpi Binblie 6yayTb OPiEHTYBATUCh Ha Aianor pisHMX XyOOXKHIX HANpsIMKIB,
iX B3aemo3bara4yeHHs i B3aEMOLOMOBHEHHS, @ KOHTPMO3MLis «CBi-4yxuniny» HabyBa-
TMMe GinbLL TonepaHTHUX B3aEMO3B sI3KIB.

ABTOp TpuHagusaToro poaainy O. M. loHuyapoBa cTaBuTb cobi 3a MeTy BUSIBU-
TW r'eHesy Ta eBonoLilo opM A03BiNNA AHTUYHOCTI, AOCNIANTM MOro OyHKLiT, BCTa-
HOBWTK, SK Came BOHO MOCTaBaro B KOHTEKCTi BUAOBULLHOI KynsTypu [asHix peuii
i Pumy. HaykoBeupb Bu3Hayae Ta xapaktepusye Taki popmmu ossinng, sk irpu (Onim-
nivcbki irpu, AroHanii, Meranesivicbki irpu, PUMChKi irpy Ta iH.), cBsiTa, nyoniyHi nasHi,
BiNNK, KOMeKUioHYBaHHS, TeaTpu, LMPKOBI irpu, FOHKU Ha KOMiCHUUAX, rnagiatopcbki
irpu Towlo. lNigcymoBytoun, aBTOp 3a3Havae, Lo peLendis nonicpyHKUioHansHoCTi Ao-
3BiNNs AHTUYHOCTI, NOr0 NEPEOCMUCIIEHHST B KYFNbTYPONOriYHOMY BUMIpi [O3BONMAM
BUSIBUTU iCTOTHUI BMSAMB LiHHOCTEN aHTUYHOrO A03BiNms Ha oopMyBaHHs coLliarnbHO-
KynbTYpHOI cdhepu i 3MICTY KynbTYpHO-O03BINMAEBOI AiSNbHOCTI HACTYNHUX enox. Moro-
oxytock 3 O. M. ToH4apoBoto B TOMY, LLO AOCHIAXEHHST NONiPYHKLIOHANbHOCTI aHTUY-
HOro 03BiNMs BiAKPMBAKOTb HOBI MEPCMNEKTUBN BUBYEHHS KyNbBTYPHOro AOCBIOY enoxu
AHTUYHOCTI B iCTOPUYHI PeTPOCNEKTUBI, Ansi 36aradeHHs 3MicTy | hopM Cy4acHoro fo-
3BiNNA, oNTUMI3aLii Cy4acHUX METOAMK OpraHisaLii KynbsTypHO-003BINneEBOI AisiNbHOCTI.

Po3gin, kv npucBaYeH NOAMHI Y BUMipax LWacTs, po3KpMBae icTopito noLuy-
KiB WwacTa y couionoriyHux sumipax. H. M. Lumbantok 3ayBaxye, Lo 3adikcoBaHO
BB Ha 32J0OBONIEHHS XKUTTSIM HU3KM COLLiaribHO-NCUXOMOTiYHNX YNHHKKIB — 0CcObnu-
BOCTEN TeMrnepaMeHTy, PiBHSA PO3BUTKY eMOLINHOI cdhepn, EBPUCTUYHOCTI pO3yMmy,
KOMYHikabenbHOCTi, AONUTNMBOCTI, LikaBocTi. TOMy OKpeMi Mo4yTTa Ta emMoLii, Wwo
€ CKrnagHvkamm wacTs (noboB, 3auikaBneHicTb, BTOMIEHICTb, CTYpOOBaHICTb TOLLO),
He NPOSsIBNAKTbL NPSIMOI 3aNeXHOCTi Bif Joxo4y noanHu. Baxnveum € obrpyHTo-
BaHUN BUCHOBOK MPO Te, WO yKpaiHCbka Mofenb wacts 6a3yeTbca Ha pOOUHHO-
LEeHTPUYHNX 3acagax, 3rigHo 3 skumm TypboTta npo JobpobyT i wacTta BnacHoi poau-
HW CTa€e rofloBHOK METO XUTTSA. OTxe, ocobucTe wWwacTs, 3abe3neveHHs LWacrnmBoro
XUTTS YnNeHam cim’i BaKnNmBiLLi 3a rpoMazcbki 000B’sI3KN.

MoHorpadisi «KynsTypoTBOpYi BUMipU MOANHU B Cy4acHOMY yHiBepcyMi», 6e3-
YMOBHO, rpaHfjio3Ha npaus, Wo € pe3ynsTaToM KONMEKTUBHMX BaraTtopidHmx 3ycunb.
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Y Hii BUKOpPUCTaHO Garato Npi3BuLL, siki HE MPOCTO 3ragyrThCs B TEKCTI, @ HABELEHI
pasoM i3 TUMU Y1 iHLWIMMYK dpakTamm Ta iNnocoCbLKMMN KOHLENLiSIMU.

HanoBHeHICTb rMnOOKMM HayKOBMM MaTepianioM [03BOSISIE PO3rnanaTv KOXEH
OKpeMUIN po3ain siK CaMOCTINHWIA, LLLO NPUMYCKae MOro BUKOPUCTAHHS B Pi3HUX Kypcax
i3 dpinocodii, icTopil KynbTYypMU.

CTpyKkTypa Ta 3micT npegcTaBrneHoi podoTu BignoeigaroTs HEOOXiQHNUM BUMOram.
TekcT MoHorpadii € 3MiCTOBHUM, OCKiNlbKM aBTOPY ONEPYOTb YiTKUMU (LLO He O3Ha-
Yyae NPOCTUMM) NMOHATTAMM | BMIEBHEHO 3aCTOCOBYIOTh (pakTu; HanucaHa MoHorpadgisi
Cy4aCHOI0 YKpalHCbKO NiTepaTypHOK MOBOKO B HAYKOBOMY CTUI.

3aranom MoHorpadis € KOPUCHO SIK MiHIMYM y TPbOX Hanpsmax:

— $IK CaMOCTIHU METOAONOrYHUIA TpakTaT;

— K HEBMYEPIHE [XXeperno Bi4oOMOCTeN i3 6araTbox acnekTiB KyrnsTYpOTBOPYOro
BUMIPY NMIOAMHU B Cy4aCHOMY YHiBEPCYMi;

— K NpeaMeT OUCKYCIn Ta 0BroBOpEHb.

OuyeBuaHo, WO MoHorpadisi — fy)ke cBoedacHa HaykoBa poboTa, sika CnupaeTb-
Cs1 Ha rMnOOoKi TEOPETUYHI acNeKTWN, KOHKPETHO-COLIONOriYHUI aHani3 Ta y3aranbHeH-
HS BITYN3HSIHUX | 3aKOPAOHHUX JOCHIIKEHb BCiX HOBALLN Yy NIOACLKOMY MOLLYKY CBOIX
rMUOMHHNX KOPEHIB, OCOBNMBOCTEN HMHILLHBOTO BYTTS NOOUHM | NEPCNEKTUB PO3BUT-
Ky B ManbyTHboMYy. PelLieH3oBaHa MoHorpadis — pesynsrar TpuBanux Ta 3Ha4YHUX
po3aymiB. HaBefeHi B Hill MONOXEHHA € YiTKUMK 1 pauioHanbHUMK, NpU LLbOMY Ae-
TanbHO BUCBITNEHA 3arafibHa KapTuUHa, 3 SIKOT BUXOAMUTb, LLO NIIOOUHOBUMIPHICTb BCiX
npoLeciB, NOB’sA3aHNX i3 NIOONHOK, Mae YiTke hinocodcbKko-ceiTOomMsAaHe 3abaps-
NEHHS.

Beaxato, Wo MoHorpadis «KynsTypoTBOpYi BUMIPK MOOUHU B Cy4aCHOMY YHi-
BEPCYMi» apryMeHTOBaHO 0OrpyHTOBYE KyNbTYPOTBOPYUIA BUMIP OYTTS MIOOUHN B YHi-
BEepCyMi Ta BiAMNOBIAHO PO3B’'si3ye MocTaBreHy HaykoBy npobnemy ii nepebyBaHHSA
y rmobanizoBaHoMy CBiTi. HaykoBa npaus mMae Heabusike TEOPETUYHE 3HAYEHHS Ta
NPaKTUYHY LiHHICTb | MOXe OyTu pekoMeHAOoBaHa sk HayKoBLAM, 3400yBavYamM BULLOT
OCBITUY, TaK i BUKNagayam couianbHO-ryMaHiTapHUX OAUCLMMAIH, HAYKOBUM NpawiBHK-
Kam, ctygeHtam. Marepianu moHorpadii MoXyTb OyT BUKOpUCTaHi B HAaBYarbHOMY
npoueci Npy BUKNagaHHi Taknmx AUCUUNIIH, 9K icTopis dinocodii, icTopia kynetypu,
a TakoX A4Nns noganblumx 4OCHIAKEHb Y ranysi KynbsTypoTBOPYOro OyTTs MOOUHN.
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